E7A At 2] bl 2ofE”

st (A&hisha, oishdAy)
TS (HEdigte, 4
& 2b
LAE
1. E5FA419] Blo] (bio): 3587, BHedat =59
A=

[1I. v}o] @ o}E &} Hlo] @ W & 41| (biophilosophy)

IV. E5A19] 5ol A ThA] 343t Hio] QotE

V.22
TEXE
Q7] g o g AEFo] dEshaL, 7| M E A njHiE sk 2141
7] 1719] A E -2l o BA Aobrtof sk=71? of2fgt Aol tha #HmyX
E 1317184} die 9ol (Donna Haraway)= thfet AT 28 S/ &

A W75 Tl EAALUES Bl iR WYY njdE Heibte B
Al (Chthulucene) 7H'dS 1 ©O& AAZHY, & At AES S48t 447 &
oA Flglo] Mafeh= B o= ofsfish= HEA}F B A (Bugene Thacker)©] HFo]
g 223 (biophilosophy)©] AT} o]9F WE oA st EFAC 584
(sympoiesis) 2] RS Fafl 7]Ee] de] dejxl vio] LotE A& A HE AsiA]

St} o]@jal HpA] 0 & Hlo| QolE ZAEES A x| Hi A2 Hlo| QolE ] 4

1 =E2 20169 U WS-} S A A The] A S whol = 9] (2016S1A5A2A
03926283). 3=5-2] Z 10 T A Eg-0] B3 =L a8l 5241 Al B-] AARI S o] Rk =Rt

EHZ 7| 01 2 B TRANS-HUMANITIES, Vol.14 No.1 29%!, April 2021, 79~116
© 2021 0|}l Z tstl 79
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o] dief Ay el Higt v SFokaL AAARl e 7hssA & A

olct,

ZFHI0] 1 HIO|R0LE, M|, =Lt ali2i9lo], Hio|E=ATL, S, ==, HESS

L. M2

IFsFA AMA (sciendific fact) b IF8AA (science fiction) BHE = Aol & 9)&-
z

712 A AU AFH, Srushe] Aol R Able]1, SR &

Lt s flol(Donna Haraway)= 2HeH2] AR} st/ O] oFo]7} i SFet
© A& FAIREL o714 gk H WA, = SFeke ofolo] ol Al e
o & BA Wk, At #Hr U S speculative feminism), He==(speculative
fabulation), 28} HE}X](science fantasy), A|F7FA](so far), L&Al AEL7] 50|
ol A TS| A= A 7] A4S string figures).

}5HA] Abdof| A AE7] AR SE7F Hotdls thekRt ojujef A &
2 9fo|7} o] AlE olsfistarl A sl ARteltt, 17} Blebi Aol
A Apdofl= e E7E 9 (construction)©] LAz, et A dof|l= e
#HuyEo] Futetn, Adshe HvUSS AEVE Sl vt AVdT 4
x|, AE7) = Bk Abdolp st Aol QIR W] A7) o] uiE
A ke EAEY daE o glon, I AAYE AT A8} vHARE-S] 1A
oA gHFA e m Wt} of2igh oA sz lolol
far)= WlE7F ARG Bebd 4= k= 7R, & EE e
AEF0 BEo] 7h58kE AL 7| Az A= o] 2le: Aol X]ut, -2

o 7

L ofUjul Lelolek el FolA Alehe Fask Aol Held

0.

A

4 K
o oM
o

rr

Hae glot tiAl Fele AEY] 50l et e, HulUSL, Teh4 AL
AL S| BolQtT “FA A ST} | Aol =" (staying with the troubles)
M J3of gt

FABEzol, vde=2] dj7|eketat AR (Paul J. Crutzen) Tt =M} 2



24 Athe] Hlo] @0k

EH(Bugene Stoermer)= 215-A|(Anthropocene) 7Hd Y} 1 $8244-S de| v}
Sk, o] 52 QIFAl Aol Q1F9] q7F HAf St A, Fejsh
Yoz e FTHHA, A A2glo] Tt Q1o FaFe o) 4 -HA]
S AARIEE 2ol vEgh=2o] HekA} S5 (Vincent Blok)} IFAIE
RI7ko] Aol A 7HE FHFY e, A= ﬁé‘*és}% 247} He =& A
Ak Al 2 Ao om > X 5 A= ARAIZE Z2A1E diAlstH
= M2E SAH Al7]7} Hofof qhtfal @E}. AFAl 7HE - o] FA <l
Ao oS mAHA AT AL Ao $1719F 54

Z kL Sl TS A AR aL Frte of fith’
ARk s o= 2141715 QIFAIE sk Aol vl ol sz
ofof] oJstH, QIFAlEh= 7NE-S QI thE & Ato] o] SISt

7| AlAFsH IEAFE v Blofu | Aol B IS ATl E Y

10

s}z 8¥sHz Adol7] hiolekt B4 77k e Gl BAEE BE ol
7ko) 5Eo 2 Bl QLA o] BAIZ s 4= 9l EAIE Qlxhtel sit
= 7k ke, TR IRk g WE gxw AP BHE o] 323

u, otz ARAIR o AAE Hefol® 7T ARA e 4%
a0 915 e 2o A ol Al £ 492 A
SR, ol SeE BAST 15lo0] Sulsks FESL A, o]t o]
A eiglol Ak] BBSa} olgtel Myt Tl QY YAEET AR
A e AEP B AFe mgol ARAe] Gl Hek, 15o]
gl W, 7167, AUFAA HFS HolErku siHgt AR

Al A E01¢he diilel, A& ol sidstke dd glaxmAte]dx

1.P.]. Crutzen, & E. F. Stoermer, ‘The ‘Anthropocene”, Global Change Newsletter 41, 2000, pp. 17~18.

2.V. Blok, “Earthing Technology: Towards an Eco-centric Concept of Biomimetic Technologies in the
Anthropocene”, Society for Philosophy and Technology Quarterly Electronic Journal 21(2), 2017, pp.
114~126.

3. 21204 - 5-8-3], Q174 (Anthropocene) 9F A1 73 A Ta-2] 1 124, 2019, 159~181
.

4.D.]J. Haraway, Staying with the Trouble: Making kin in the Chthulucene, Durham: Duke University
Press, 2016, p. 49.
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(technoscience)ol 7]THaL th= Zlolt),

of2]gk A 2J Aol A sfiigllol= QIFAl thAl AT (Chthulucene) S A|9F
gk, Al QIZEY] FEol Ao A|7hs vHE FEg 2 FFFEE AUA
H AZIE oulsly] oo, of= 5% ARS AAIE el gich v
o EFAl= ST AI7I7F okl ofg] A7I7F S E FEE EAE o)t
o, E5A4 7ol 7k ke S50 sxIstehs A9 11 3, 4
g o]% s ARt Atho] Ay A2, 1AL vlol Rt A7 A
2Rl A7) A|5o] A A QUek? Al 91719 sfiawete] HApgt o
Aol chgh vt mieof QIF7} A F a=rof] gt S B Y oA,
ERAlE RS S50 WA 9715 8l 23 AGET T oA |
o7t opyet Hie WS 5ot A f=gtth ARAIE s
oA, HlAkAto]AA FAHA, AT 7]5H Ao Altel2bd, EFA1E= SF
9], E4=F(multi—species) ], FEHIA] 55} v|ES (critters) ] At o[t} 6

2000\ eol] o]= QIFAlel thet =219 Fadt Ui AFAY ZAE

! ;% A o] ef<zo] o] j3he 3
(e}

O
off

P

¢

ey

)

4
a7 Shzeleh ole ol FoAE ARl U MM O ] ectn) 2
*1%8}741% RS A Hho] Qo (bioar)' 7, A 2, e,
W, 05, 4 0 A el el ERHOA AR

ke *””U—Er ol SHalA] AR B2 Sickan 2 gk

5.D.J. Haraway, ‘Anthropocene, Capitalocene, Plantationocene, Chthulucene: Making Kin’,
Environmental Humanities 6(1), 2015, pp. 159~165.
6.D.]. Haraway, k9] 2 pp, 1~8,
7.].Jagodzinski, ‘Life in Art | Artin Life: Bioart Ethics within the Anthropocene”, Synnt/Origins Special
Issue: Bio/Art/Education, 2015, pp. 13~25; R. Mitchell, Bioart and the Vitality of Media, Seattle:
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2 = Hlo|RotES EFA|S] BRollA AfsAsly] sl ATk ==

oA A7kl g mAE = A AR 27t AFAl thalel A1
2h= 7S 3 o, Hlo] Lot gl a4 o e A GEtr]=ths Aot
A5 g gzl vpo] QolE 21 Al HE EFA|Q] A2-e oA A
A5k, o]F Bl 214|7] 7} wreh ] Qo] BAE ol o] A4
& 2L Zwolla] 1l & Aolch of7|oA thRe ZuLE'—"— R
xLo]Ur /\1]:.5 HH EOH/\{ /\HE_?_ Uﬂﬂ}_J /\Htﬂo]b} ZF— *“t‘ﬂ(serm—hvmg)% J’
501 ZEEolt}, 2 =i A Hio] LotE ZHEEof| tisf A A|sh= AaA

2 7129 s Mo A = GAY ddH o g J FEEYH SHS 2742

A 2YeEE RS HxE 5, o]F 53l BFAQ] o] Hio] Lo}
E 219150 oJu]E ¢& FHalu AMF oz uts S Q) AXE AL &
5 e Bo|aA} gy, ofi= 2020t HEo] QoFES A=, AFAIL] gt
AE Bests der SFA1E Sk 4 fleiA= ouirt ol A
olgfar & 4= Qlrh. o A== 21A417]E Highd = QIFAISE 7419 49

w183 sk, SFA/AFA Aol Hstat oo whgo] o
2 Uoprtof k=] of] thet A= A2 Al & 4= 7] wfZelch

II. SFM|2| HI0|2(bio): SSYY, Bi2iESat =2 HAZ

Az|Eyotol= ¥Rol IEF(Pimoa cthulhw)eh= #u|7} 4ttt sz glo]
< ol Anle] 0|5 cthulhu7} g, WA, A5ke] Sm2 WERE chthonic E=
chthonian®| 2= Trofol] 71 oflo] o} itk Abd o] Sttt 2 viE| 2
of, &gol, WVt Ea el s1telH, Aeo] HomA Eu|7) =il o &
oA BhA AZE ATo] EE Tt ?HH, SEF= SF/AEERA] & 27t
SHIYZE(H.P. Lovecraft)] oA E2)/AFAME 4 T FE5F(Cihulhu)
oF A7 Fdsiet, sfflols e AT oA /AFTAEA e
£ AU A5tk Y& SEF7F A A2k A el ARdolA 2

University of Washington Press, 2010,
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EFcthulhu®] FAHE HH A EFchthuluth= Tl THE0] Wat, of7]e] A
£ YU|oh= cenesr 2014 EFA|Chthulucene 7H'ES ARFATE? IFA7F
A|T-0] A ZH G} tf A& HHL= Altielol, EFAlE Bt thA|e}

o] Qi
EFAE slelfleol7t QIFAl d 9 HAIE A A SHEA tiqte 2 AATRE 7H
ol g, EFA] ol QIFAlol thet vl thieto] A FTE, A2l
Z1o] AHELA| (Capitalocene) 2} ta7All (Plantationocene) 0| TF, AHEA|= 24 AFek
A} Aol Fol(Jason Moore)7} A|RFeH 7 0.2 2|-0] Wz} 9715 W=
o= FAl= QIS FAPHZ], 71A, A 22 o] ot AE5olA]
A A& ZFzsh= 7ideltt? thesrdAlle ol AREAIS] Alth7E ARG AREE]
of| A A= thE 5ES wU 16417] -2 Al AEe] ARiz|ef 4

A dis ol F53tt, tle g ©o] e sle skl ekt
[e]

N,

N o
morlo & o
o

e
el

& 2 2 A
E2 i ol gk} v eIz A2 e ABS HEEUL, o5 o]g 28 Q)
Zr-uQIzke] TAZE B4 SRAARIL 7194 G, Tela 71 A 3
RALS] A0 2 AL ofol A ALBIAYENSHE RS blX| 3 Glekn Fek o

sheiglolis AHEAel this A Aol BEshEA, of2l Aol TATol
2 W 9] FRIUT AR BRI A AEFS HE A
o] 7147} ohle} AEF0)a] FARH: Flolm, thsAAI HEshe A= o)
357 AL ok et i) 9L 7R @ Izl Izke] 22 T
ofe}. sfeiglol ol AFFo] a1 JeFHQl TA =L TAO] 23 ch
A AT S ek By, o] HES WA BER AL edE A

8.D.]. Haraway, 2k2] &, pp. 159~165; D. J. Haraway, k2] 2 p. 31, 101.
9.].W.Moore, ‘Introduction: Anthropocene or Capitalocene? Nature, History, and the Crisis of
Capitalism’”, in Anthropocene or Capitalocene? Nature, History, and the Crisis of Capitalism, Oakland:
PM Press, 2016, pp. 1~11.
10.]. Davis, A. A, Moulton, L, Van Sant, & B, Williams, “Anthropocene, Capitalocene, -+ Plantationocene?:
A Manifesto for Ecological Justice in an Age of Global Crises’, Geography Compass 13(5), 2019, p.
e12438.
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324 Alj] vlo] 20k

WAE FUEL| A 2L A A= Ao obueh A= A, A
& olop], M= AE7] & wEE dofut. A} npEAA-H 9
&o|QrhH, T FHulUAE SF 27} o] 2 A(Ursula Le Guin) A]€]
Sl $-27h YL QAR ZpstaL Q= WAIE ERfuief T1Alel A7)
g 2ol ¥ & 930l 71diA &3 FSHE 93l Weks vl ke &
231 7]129] kAl WA obd MEe BAIE et 719 Urke 9
Ol siejlolt SHs] F5she Aol WAl e vt s 7= A
< EFAE] BHA A= sIA Wk o]
H}OIEO}E% =371 = ARAet 2 FA7E A, S vhol2bio)E
3] Al Bart et Aol Hek =2
A XHZ— i@ﬂ% XHL94 o|u| 2| #EE(James Lovelock)2] 7}o]oF (Gaia)]
o}, HHE2 A o] g o] Klstol Aol s FAsHES A7+ H7],
i, Aol FFE S0, ofd ofulofA] A7t WA= 28RS 2vh= A
28, 2 AARE RS AYIANERL & 4 ekl Y AR
& 2dohs Al2Fle) B Q1Y (Norbert Wiener) 2] Abo]B{U|E] 0] A] 2}
573k, 7holo ol 2ol AtelHuEAef BIZ|AL Glth= AbdE BHE9)
1972 =29] o Al=o0] “wo| At MU KA AJAENE ek ol
= o A= S Apo]su|g| o] whE Az, T12]al Zholof o]
2ol mEw A= A9 # 8-S FrAlske= 7 (homeostasis) © 2 54

Ao, =& ol 470l ¥4

A 22 ofuh. BEE2 Fof 7| 5s)

ﬂfl

11.01&e] 2 9L n=re] #uyAE SF, AEA] Z7folv}, -2 w7 o= 3 AAde] E A4E5 ¥

o] W gl=ul, ol A= A E o2 X 57} =X Gt szl dllol = "Jﬁol %XH—‘% %%‘3}71 <l

&) o AA] AL A Bl A3EH-e- whe 2 o] PAAkS 7] 7] uk

Forest, 1976)& d|& 5WA], o] Aol 4] g1%1o EHEL*HH wasd 7] of A0l A &

o] AL, Wk o] Foll &= A -]1 A AbE o) A] o FE A2 -wd 2e] AF 42l g

B AL WA S AHET 2 e ol 2 “712 ﬁ%l“—. 2 2ol ekl g et (D]
Haraway, $2] 2, pp. 120~121)

12.]. E. Lovelock, “Gaia as Seen Through the Atmosphere”, Atmospheric Environment 6(8), 1972, pp.
579~580; J. E. Lovelock, Gaia: A New Look at Life on Earth, Oxford: Oxford University Press, 1979.
13.J. E. Lovelock, “Atmospheric Dimethyl Sulphide and the Natural Sulphur Cycle”, Nature 237, 1972, pp.

452~453.
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U mEe] Rk slolote] GpAo) BB HY] BE HER BT 9
2 BojErha ATs] AAYTHH o] RE =05 B o] RA| =
o] %ol Uehbe AR AtolU[ g2t ofsfshe Ayt 2 kA o

o

/\}O]“ﬁﬂ 27} 1940-1950d ] 914 9] 128 A (first—order) ARo]H{HIE] A
ol A 1970 thof] 222 A (second—order) AFoIHU[E AR PG Alo]Hy]
o] Ak o] A Aol A 1970 thel] 2171484 A (utopoietic) A
Thd o g ot} AL Aol o] A 1 AAIE vHEAL A6}
+ Ol k= o] A=A vEE L Umberto Maturana) @} Bl 2H(Francisco
Varela) 2] M)EE ATy el 71 A2 E9fQl A7 ol Al Vs
O] B3t Ao Atgo] Al o] FARIZEE RHE7] fI7E Ao ofuzt Al
AAE A% 551 FAI8E7] 917t Aoleh= QAo A BIZEUTE " o]H At
& 7tolo} o] 2of thA] F=E| Gt B EE9] 7ho]of o] & Rl ¥ ni e
2(Lynn Margulis)i= "5 2] 3§/ Symbiotic Planet; o)A 7ko]ob7t Aokl &
7147k ok} shuke] AlAaglolakar X AsHE A, Z]5-2] ATE A (biosphere) 7}
I AAE fAstE = 54 st 25tk ol ARt 7holotEs AF71484
A A 2" o g GOyt 16 o] HA| s A AtoruE 0] 27143 2] AT
Az}t F71AH1E ol A1 AAoll =), 27|1/8/d 4] gz 7tolo}
o] &2 20A17] Rl QITFFAFOA FHUSS HHsHA ZAEFHY
S S el =2A 71013,

sfefflol= SIS ATIE Aot ZAEFHUSS HHsHAl= ¢A
1t o] A| FEEojof T APF o7 AZRITE D= QT Flofl &= E THE
QIZFI post human'©] oF2t o] post Fofl “Li=come” A& AAFSIARAL AQF
s}, 2™ d] SulEAIE post come: AR HHE come post= E|H](compost)

d

14.]. E. Lovelock, The Revenge of Gaia: Earth's Climate Crisis and the Fate of Humanity, New York: Basic
Books, 2006,

15. 8795, T EFH uiAlo]y, Frru2E, 2019, 147~167%;,

16. L. Margulis, The Symbiotic Planet: A New Look at Evolution, New York: Basic Books, 1998.
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e, Bl R 50 o] AEd A He2 24 tiA7E A2
= ABE B 7 AT e veEd 9TE ske Sl e =&
Efrnlo] ofyzt BH|2 ofsfsid, QIkte] Fa, e, e de 5T
o] TAPZF F/SR = Blseet WA 22 Aoy 2] 217
A S SEdliof It FRIT 92 w& sk AlEe v A=
of, AAlRks f71AIe) B3 FUjle] 4TS she Aol AT wAE
ok, A AT, 2 HAJo] HholHARALE o Feke] B AR glole &5
= ik, vREehuel vl =Rt Al Wi fe] oakg2 A7t =3
She SAIA AoE-o] A5 Holnk AlZe Al UiFtol A dofuk= A
7127dRto] ohd et oo} A A-g-5 A AdASiaL, A5 AL, APERI.
7178789 S0l %= autoh= E‘roi% gl o] WA S 250 Hobd
glok'®

kA s glols A BAEE ST sl 5848/ (sympoiesis)©]
g de AT A e SA ARE e BENE 25
A "ok otk A ARdrke Tes Ige] ofyghe SjulolM F-54
32 A =71 (becoming with)o|™ A4 THE7] (worlding) o], 554742
M2 oA EAE Al Zs, HiF, Wk, 12|l slslel sAe] 2
o M R Tt ] ARl s flolrt e ARE FEd 2,
w7 |A2 71AVE HEehiA ME27F ARE e R} 71A|19) 5 AR
O] E T (cyborg)oH, Ato]EIL o] Fo s Yo7} et F5 S RIHF
(companion species)®| .2 o710l 4 Wk ozt Floj| A 7]9= REHgEof =
EA] gt urE RE S dialell Wk Folgke TolE AR ol
+ R H719] Aol B FErte] oyt A, HiE|2lop 22 nAdE, v

17.D.]. Haraway, $+°] =, pp. 159~1065.
18.D.]. Haraway, 2F2] 2 p. 33, pp. 58~61.
19. 91¢] A p. 5, pp. 58~98.
20.D.]J. Haraway, The Companion Species Manifesto. Dogs, People, and Significant Otherness, Chicago:

Prickly Paradigm Press, 2003; D. J. Haraway, ‘Companion Species, Mis-recognition, and Queer
Worlding”, in N. Giffney & M. J. Hird, (eds.), Queering the Non/Human, Farnham: Ashgate Publishing,
2008, pp. xxiii~xxxvi,
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]

ol Fo] ZASE 2 o3 sy thizoltt o]$A] Br el
QU7k, 7N, viEjelobet e EARt F& 7hel7l Aol o, A2 9
FuA skt S50 PA} A4 Lol v B gl 7 )
| ik whelge BAo) oA olsishs AA Aoletn o 4

oL e

o
32

o

ST Al ik AT A5 e FolRls Aol ofyet BAE Sl 7
SoRInt. s glols b A7E FRSslAL, Ao Al Flo] M2E e
AlZ13L, BlE7|9} HlE7] ARAPE M 2E ThEeiiithe Aol F=ith As
HE T2 FAT T2 AsAke oL ASHE F2 ek 2 vle7= ©l
oh2 ol HollA ME2E RHEol7he 55787800 Holshe Aol & (care)
oltt. Ew2 v A TAE Ui, 259 = WAL E IS0

L CI o)

F= 7 LU st vE SAE 3 SFe = —/F A== A
= A= ol Ew2 et BAE Be A4Sl 7R tsA]l &
Al

A 7HAE = wgoy| ofu] EA||5k= SE-E(matter of care)¥Tl o}
Yt FHE Q1 2Aeke] S5 AAN7IA] BAlNA 1 2AE saE= vt
+ Holtt, 82 11 AAI7E B 7He] A, 32 TAIA A A o)

Atk FE2 55 A FEsH ten 1% dAE2 552
AR =4 5 Qe Aes 2RI, ARt A4S, & ARKHE AE, 1l

21.D.]. Haraway, 9] 2, pp. 16~29.

22.M.P.de LaBellacasa, ‘Matters of Care in Technoscience: Assembling Neglected Things”, Social
Studies of Science 41(1), 2011, pp. 85~1006; M. P. de La Bellacasa, Matters of Care: Speculative Ethics
in More Than Human Worlds, Minneapolis: University of Minnesota Press, 2017,
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& WL, o] 5o A| thA] JRFe FHA A=7 7R A ] AR
2 2 Fwrolth 1Al S50] oAl Al
ZHRE ] FFol| Hh-e-response) & = = 58, T1A10] HEZ #/d (response—
ability) o]t =2 790l 8-> 454 Ulaffective) AYoITh Z5 MY
o] oJA)2 7]matehAQl sl Wishe 9o Aol A2 Ao Fa4
= 471
2ol Wt AThs Sl e ¥ 2 olshE 7hsA skt Qiek
A E=0] el et FRF2 niQlkte] Zidshr] AlARths Aol =5
st F 7} Qlot 52 8ol 95514 (obligatory passage point) Z-2 jj 7}
o] L3t Fe= L, A Abe]] E=ofl HiQIxte] AU o= Qlek
Bl Ato| e S50 AE A4 o ghgolae=t, o] BolA ol
o] Po] st S Qe E, SR O mulakA o] A|ul GHA} thA Aol
A & 4 lohs A Sasith 552 53 A=7t Hdlshs 7hedlole
71 stol= HtR o] A = q7] wizoll, ol & tiR Ao vhE7] $1%t
egls 71Eoof ¥ 1HeiAl = ¢ "k o7tk iR, EES F

- ~ =R ==]
ok AV RE7T o) B ole A 59 22 AlEe] Bglol AU = 9l
+ Holle FEsfof et} E52 A mYA R Aot ¢ Ak, &3
TR AN ot Y E55-2 EFAIY] B oM & o vl T8k A
=719 Ao, E5& v SRElsiA = oF Hrke e 71dsfiok 2t
o7 Eehe Ewdt 5wl o7t UiEshe A Elaffec) £ FAH] of
2, ol FHlshes olF AR HEYA, 559 dY S0l #dE A ¢

23,D.]. Haraway, $+2] 2 p. 2, pp. 11~12, p. 104,

24, A.Mol, 1. Moser, & J. Pols, (eds.), Care in Practice: On Tinkering in Clinics, Homes and Farms,
Transcript Verlag, 2010; de La Bellacasa, 9F2] 2.

25.1. Moser, ‘Making Alzheimer's Disease Matter: Enacting, Interfering, Doing Politics of Nature”,
Geotorum 39(1), 2008, pp. 98~110.

26.M.P.de LaBellacasa, “Touching Technologies, Touching Visions: The Reclaiming of Sensorial
Experience and the Politics of Speculative Thinking”, Subjectivity 28(1), 2009, pp. 297~315.

27.H. Harbers, “Animal Farm Love Stories’, in A. Mol, I. Moser, & J. Pols, (eds.), Care in Practice: On
Tinkering in Clinics, Homes and Farms, Transcript Verlag, 2010, pp. 141~170.
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lll. H{O|20}EL} HI0| R Z AT (biophilosophy)

208)7] FHbol| frrdkel Asteba] 27} BER| AL Zolo] #AaAk A=y
o] & } 7

A o] oA oFEt AR ARAE TtEs AT
Asol S o2 et LRI A AEE e e AHT Aoz

Aol Ackel 7192 Z5=E7] AR 71 B v Ejotel 2ankes
(OncoMouse) A A Hof| A ThEoj3] AFAL 789 +H4AHBRCA) B2
S fradAtel 53171 Froj =AY o] Abrstel of
FZolle 2ol digk S8/4d0] =57 AlAsial S o) 7k
ol FERre A ArPAA 2ol tieh vl oAl SERH. HEol A
A mE SAst = =42 248 ESHbiomedicine) ¥ A HH | A l
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Abstract
Bioart in the Chthulucene

Hwang, Jungha (Seoul National University, Graduate student)
Hong, Sungook (Seoul National University, Professor)

How should we live in an era of crisis in the 21st century, when the extinction of species
and climate change caused by human activities threaten the future of the planet? To
these questions, a well-known feminist science studies scholar Donna Haraway presents
the concept of the ‘Chthulucene’, which chooses to stay with troubles and imagines the
future of tomorrow by shaping new kinds of relationships with various human beings,
animals, and non-human beings. This paper tries to reinterpret three well-known bioart
works by using an insight of ‘biophilosophy’ of the philosopher Eugene Thacker, which
understands life as a process that constantly changes in a complex network, as well as
the sympoietic view of life of the Chthulucene. This re-examination of bioart works

will bring a richer and more practical interpretation of contemporary bioart.

Keywords: Bioart, Chthulucene, Donna Haraway, Biophilosophy, Sympoiesis, Care, Biotechnology
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