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1. Baudrillard, The Evil Demon of Images, Lett Bank Books, 1987, p. 13
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1. AIE3[0| M2 St

HEgjok2 o] AlE2ta | Simulacrum)of] tieh =0)= 1 ¥R EAIS
o] A =8 IS AR L= A A (representation) 2} A2 ©] A (simulation)
= Tt o] HHgitt

FrF
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] A1919] 7S A0 2 RS A AZsle] [ AEdeld
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I dEse 5 A R Ao R S (A EE o]

Hyste] QA G B T2 7 0] TS AASRE Fol7| Bk, of
u) AEEol e AU T ojuist ATTAE B 91K L Sof 7

A 0.5 423k A B2 pure simulacrum)™o] Fo] “HR|Z]el 4|25 5

2, QUEIHE el AP T] S HRARE] 018 Wo} 20173 109 WP On, SHAE 7
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3. Baudrillard, Jean. Simulacr: Mnd simulation. Ann Arbor: University of Michigan Press, 1994, p. 6.
4. Baudrillard, 2F2] 2 p. 6.
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Ofn|&}A| (weightless) RHEOT 7T, ThA] Tafl, S5 ¥bEyRe A4
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THESh= A7) g1 (implosion)™!' H S 2 M) 7RItk A &gttt &
SoMe et Bedss WA s e 2R (A lEE o)
IWAE FEshe Aol TR ARt Ak FX1Y “AlEEo] Al
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S. Baudrillard, 2k2] 2 p. 5.

6.919] A p.2.

7. 53 3 A& o] Yol b, Al E e o] A B3l uhEhe AA) /A WA o 5 Al

HFEACR7GA s @Al ek 2] A s AAIE S8l oA Al 7H

=2

8. Baudrillard, 9k2] & p. 2.

9.919l 4, p.31.

10. §1¢] 2, p. 31.

11. 91¢] &, p. 31.

12. Ahmed, Sara. “Collective Feelings: Or, the Impressions Left by Others,” Theory, Culture & Society,
21(2), April 01, 2004, p. 36,
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Ay, ojefat BN olulx|i AMAIT T1A0] ALY <1

Aot e SAE EAMI, [ (ebA) oful 7k Ao b 2|3, 7by
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8 23S 2 HEBE 1 PIT 4D 5 P09

13, Baudrillard, €] 3 p. 31.
14.91¢] 2, p. 31.
15. Baudrillard, 1987, p. 13.
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wEBjofa L ofu]2|g 9 etola 02 shat Ao

uEsjofet Qulo] ofstsieln weuldske Aol ofel Ay oA
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(F3he) A& vl 7la2olal eh2b2|Ql TEpA|e} 2 YA TEqieh AL
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AL o] =0l 3EH R WU 7] (technology) 2 L7 = o] (united) FA2 F2p7}
w31 Joh= Aok

A& FAEZ AR EAR AR AR oluA Yol &5
i, ojulA|Ql Feh AR @A T ZdHolaL, 7Y F-dst
AR Hol7] Haf AR et Seadte ARE DS EaA
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16. Baudrillard, k2] @ p. 16,
17.919] A, p. 16.
18, 919] 4, p. 16,
19.91¢] # p. 18,
20. %121 &, p.17.
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21. Baudrillard, 9F2] 2 p, 17.
22,919 A p.22.
23.919] A p.22.

24.919] A p.22.
25,919 A p. 22,
26.%19] A, p. 22.
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lll. =2 8= 22
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HEgop2= ojujA|of tieh =27 UA] 4840 tisl thE EjHolAE|=
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27. Baudrillard, 9F2] 2 p, 22,

28.91¢] A p. 23,
29,9161 A p. 22,
30. 912 A p. 23.
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31, Baudrillard, 2Fe] 2 p. 23,

32,919 A, p. 29.

33.912] A, p. 29.

34.919] A p.23.

35,9191 &, p. 23.

36,9191 &, p. 22,

37.2010d 7343k o] 1 ukE ke 1973 HE 19973 704] A 2] FAFE AU S o] o P AT



=4 A1 %S TRANS-HUMANITIES

QA Q) o

w0
50
o
<t
OII
e
B
Flo
C,II
e

o

192 et 2ol Agstalrt

A= (HEE TAD) S tHLa Moneda)7} (AL S]] 2]8f) S5 S1¢of

o

Aol A Wil Aglela. duRshE Holu eleylol A B Auch G o Uzt

EREKEE

A S5 71" B o] EAAA S vhad Wge] uhx] o2t
52 SR ek o] AAX|IL Q)= SRt Qo] sl SUAIRE, TLE
ARl TAe 2 AL FEAE v 9ol Eal o AT A Lot
w3t TH= AROIGlTE, o] W22 om|A|7F AR RElARE: Wi elo] of
Yk AR 2 AR Q1AL 9 it ol i HETE dAS AT
e FREOR o7]3 9lE & 5 Sl ol I HhEe] I A%
T AAshs As HHOR ks A2 sy EEke e of
Ytk g ell2, tEHQl S HERO R Fols SRAAE wiao] HAA
A1 B AR o] k] Aol S8R E o] =84 gt Sl =3t &

30 >
rr

Zhol whd whE GAY BE o Agtska gk AR Aol
2IAE vREho] AL U] ARI5840h grlelSe] 1oR
she 7145 Ba) A A skl AR, ol B
RrE dlofi e 4Ql HAE ool Alejzel g7k EAfat
A 02 geprhe oleiulole glolli SlRte] slaAfato] Aal AL
Az} 27]0) ARFES olglizt], ol WEAZ] 54715 VTl B
o AHALTA| 3 24 o] gof BES wjx|slo] glek. oA B
2 Holiz o AHFL AN FEASS AAsk: S S A
o AR AuEh ARES WolsR 574710l P g
g 2o| AN thi] &
QA w7] whizolc}. o]

Ao zn HAls g ddd A Fd

oy Ho
X 2
o X
ot B2 et

O

=)
s
).
2
o

e
18
ol
tlo
o

oo

S
an

lo
12
)
=
o

U
>
-~
ot
=
rO
<
Bl
12
S
olN

S

o
oz I
D
N
)
°Q

(entertajning),

3] 1= 4] E (Augusto Pinochet) ol 213} 3] 53l o] 52 9]31 3-7ko]t},

126



R EL R RS FSAL

2| deEe] Aeols ALl 719 (Absence and Memory) ¥ 0]ek=
Aol offet kS skl AAPE B R R divkee o] ARl
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39. Ahmed, Sara,, k2] =, p. 26.

40. 9191 &, p. 36.
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41.Branham, Joan, ‘Mapping Tragedy in the US. Holocaust Memorial Museum,” The Tragicin
Architecture, October 2000, p. 55 : Blair, Carole, ‘Reflections on Criticism and Bodies: Parables from
Public Places,” Western Journal of Communication, 65(3), Summer, 2001, pp. 271~294 ; Gourevitch,
Philip. “Behold now behemoth,” Harper's Magazine, 287, July 01, 1993, pp. 1718 ; Lennon, John.
& Foley, Malcolm. ‘Interpretation of the Unimaginable: The U.S. Holocaust Memorial Museum,
Washington, D.C., and “Dark Tourism'’, Journal of Travel Research, 38(1), August 01, 1999, pp.
46~50.

42, Luke, Timothy. W., Museum politics: Power plays at the exhibition, Minneapolis: University of
Minnesota Press, 2002, p. 64.

43. Blair, Carole., 9] & p. 275.

44. Luke, Timothy. W., 9F2] 2 p._ 64.

45.919] A p. 64.
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46. Baudrillard, Jean, & Poster, M. Selected writings. Stanford University Press, 1988, p. 29.
47, Baudrillard, 2Fe] @ p. 35,

48,919 A p. 48,

49.919] A p. 49.
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Abstract
Memorial Museum and Consumer Society:
Regarding “Implosion” in the “Most Diabolical’ Space

Cha, Jimin (Sungkyunkwan University, Researcher)

This research investigates memorial museums in the context of consumer society.
Unlike the existing studies, which focus mainly on the exhibition, this research
differentiates itself from the current studies by inviting society to its examination. Based
on Jean Baudrillards critical views on image and consumer society, this study tackles
memorial museums in a new light largely in three aspects. First, this study inspects
why the phenomenon of “indistinguishability” can be “most diabolical.”” Second, this
research examines how the image in memorial museum’ exhibition replaces the past
with “artificial memory” by causing visitors to become “totally indifferent” to the
message the museum is trying to convey. Third, based on Baudrillard’s theory on the
consumer society, this research locates memorial museums in consumer society to
explore how museums are consumed happily by visitors, who enter the museum from
where consumption is prevalent. Thus, this research proposes a new perspective for
understanding museums by connecting the museums to consumer society, which is an
aspect that has been overlooked so far in the discussion of memortial museums. For the
discussion, cases of the United States Holocaust Memotial Museum in Washington, D.C.
and Museum of Memory and Human Rights in Santiago, Chile will be introduced.

Keywords: Commemoration, Consumer Society Jean Baudrillard, Holocaust Memorial Museum,
Memorial museum, Museum of Memory and Human Rights
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