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B =572 ofu]x]9] “otulHQl §-5 0] Tl B o2 uETo] “2bd WA 9]
o2 AYolA| s AR WAl Z ou|xE Aok vl=re] f4F HES
(Legacy museum)9] AEE Saf 2FEd3} oju]z|9] IAO] tigt ikl 4
< AARHL

FHO - E=E, O[0IX, R4 =8, TAl, § EES0E, F& Y=

SFETRE 7199 Ftoloh E3E, HETRS A MEAA A
st AHAS JAE Bl AldEoR Aol oln|x|9] Ftol7|: of
oh. oA FH HFEdolA 2%t HIRIE AAISHL = olnRlE £
AlZtof ofsf AElEal AejEo] WAE9] oshE == o U= BAL
2 AEE . wEbA BE & 7192 AlYL J(ames Young)©] A
At g2 AR &40k ) Og8gE ‘sl e BU)E
7H 7195 AlAHo R HASk= ofu|X|= o@7}? o]u]A|7} “ARIA<I
302 zka Qokal Aok & HTgok2(Jean Baudrillard): o]
et SH 22 A2 AAIRH

ojm|AE "FAHY ARIAF'E AFogt HEgofEE= onR|7t HAAE
‘mRreto 24 “HA| AlAde 758 AHi(weightless)7t Hal T &EA|
2 A AEZAH(gigantic simulacrum)’o] Hohil st F
= OJUAZF AAIE "ERS] ARoPHA ARe} ZiRke] AEo] ARt
AA =l viERity BEd JA] BEgofart A& ske 1ALt 7t

1) Young, E. James & Mazal Holocaust Collection (1993), The texture of memor
y. Holocaust memorials and meaning, New Haven: Yale University Press, p.
2.

2) Jean Baudrillard (1994), Simulacra and simulation, Sheila Faria Glaser(trans.),
Ann Arbor: University of Michigan Press, p. 5.

3) J. Baudrillard (1994), p. 5.
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7o) A BESAE Flolh. B3] 2m utBue] A9, 34 A=
ol Aol ) AAEES Sstol A AT G2t BAE
So| AWAY ANSIE sk Bqoleh. Tt AFAe BEE A
T NG TR olulA] ARELh T AL Azle] ofEA A
2 AZSEGEA] 719, Estonl, BEA Y 58 FH0E ko5
LM, oJulAg HAIR o SRSl thystsi ZRsel el sy
ohS) B3 kT §F A) ARSIk 9 o olelxist A Afole] Al
AL A ofulA] Abgol el WASHA melstor B AUS
AR, B3] QBAS) B3 WA o ket 7] Bgol
ol FHOEAA WAL Gl A6, olmlAe] Bl HrETe]
et Al M3k 24| AFsick oleid Al Het T ofulA
ghte] Alcjol] HEES o @A st Sl RS T S ke

4) Greig Crysler & Kusno, Abidin (Jan 01, 1997), “Angels in the Temple: The
Aesthetic Construction of Citizenship at the United States Holocaust
Memorial Museum’, Art Journal New York - 56(1), pp. 52-64; Zahava D.
Doering & Andrew J]. Pekarik (Oct 01, 1996), “Questioning the Entrance
Narrative”, The Journal of Museum FEducation 21(3), pp. 20-23; James Ingo
Freed (Jun 01, 1995), “The United States Holocaust Memorial Museum — A
Dialogue with Memory, Curator’, the Museum Journal 38(2), pp. 95-110;
Edward Linenthal & Mazal Holocaust Collection (1995), Preserving memory:
The struggle to create America's Holocaust Museum, New York: Viking;
James E. Young & Mazal Holocaust Collection (1993), The texture of
memory. Holocaust memorials and meaning, New Haven: Yale University
Press.

5) Philip Gourevitch (Jul 1993), “Behold now behemoth”, Harper's Magazine, Ne
w York 287(1718), pp. 55-62 ; Edward Rothstein (Feb 01, 2016), The Proble
m with Jewish Museums, Mosaic, (https://mosaicmagazine.com/essay/history-i
deas/2016/02/the-problem-with-jewish-museums/ 2024 10¥€ 9¥¢ H<%); Amy
Sodaro (2018), Exhibiting Atrocity: Memorial museums and the politics of pa
st violence, Rutgers University Press; Marouf Hasian Jr. (Mar 01, 2004), “Rem
embering and forgetting the ‘Final Solution’: a rhetorical pilgrimage through
the U.S. Holocaust Memorial Museum’, Critical Studies in Media Communica
tion, 21(1), pp. 64~92.

6) Angelo Fichera (Nov 03, 2023), “The Horrifying Images Are Real. But They're
Not From the Israel-Gaza War’, The New York Times, International edition:
New York, (https://www.proquest.com/docview/2886140412/FE75AA73708440
09PQ/1?accountid=17077/ 2024 7€ 10¥¢ 3.
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Sff 2Agt F, ouAE AER FALE HAISk: vl= FAt BREHLeg
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2hA HEgof=Ex ouX|et 1 AA] il “THE FA(the suppose
d real)” Afololl “TWAQ] M=Hperversity)'o] SAJ}IL FA/ICET) 11
= @A oju|R] Atolof WSk " wizof olnX|et dA g9
220 dis) BESHA 5t olsish 7 A ¥ oAl dHaL
sfAfRtth. ol=dt @ olvAY] "F, &1, bRl RSl A
OfSk= Tl oWAZE " AAl AlA|, AAl ARETS HEReE A4
= AAE HolA|g}, o= A= Exsir|o] “o|u|AY &£A d(the r

eference principle of images)’E& SJAlsflof dtfal F=x3icts) & 1

7) Jean Baudrillard (1987), The Evil Demon of Images, Paul Patton and Paul Fos
s(trans.) The Power Institute of Fine Arts, p. 13.
8) J. Baudrillard (1987), p. 13.
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Hgofgs "omR7}t 7MY HkEsta 7P HiEoldl A VY
A= 71 SAsh dA] 7 Bebehe AAE B ufi'zial Ao
ottt &, 4o THY AR TP SATS HY o 2= owA|9
ARl 570 o7kl m= Aolth. £35] oA}t QIH, =2|F
AXE FRE W RS AU = 19 42 uiAsith o]
FAET § IRAY Holgofx]= @4o] WSk Sl Aol
oh &, ARl ARPAHEAN. 10 gebd @42 Sl IR At
219 WSS ol&sk= olm|Aof tis HEgokE “ARelRt ofnf 22
(evil demon)” &Agta. Fg3tc}. 1= o|uA7t ‘@S 2 H(contami
nate)A7]1 ER" Rl FAISIQIE 1D 11 FoAE T o]u|R|7t £
7F AL Qe AR “BF(implosion)" o] S0]2= A0l FEII=
o], olofl 3l vh2a Zo] Atttk
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l

rl
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Falot=]r TVEE H A2 dAAEETo] ohugt A4 A glgt
ot [] AL HE eSS FAY dEolg= Eol A []

9) J. Baudrillard (1987), pp. 13~14.
10) Jean Baudrillard, Julia Witwer (ed. 2000), 7he Vital Illusion, Columbia Unive

rsity Press, p. 63.
11) J. Baudrillard (1987), p. 16.
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St vjgeltt, wEbA HEdof2s ojulA|7y “Adat of [-] e}
7S dolAd o] gle WY Ael =2"E 7Ht AL FRITHIY THA
e, olmAlE MARTE ] AWACR ARKE 59 =S
ol HIAIRZE TRl olulA] ZpAlO] 7h AR HET = Ao
th19 o|AY HEdofa= AiRlSo] oJufAlof #ejA= A &St
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olm|z]9] ¥7]5o] s HTgof2 19790 7|83t J3} (X229
EAIE(Apocalypse Now)< c2 A3t} J= o] J3t 7|&Zo]
SRl B dRe] B AV E Bofl IS AW (wip)AE T
EQHaL sjAglt) 16) o]AY Yy o Holso]7] offe: HAE tiF
oA FsKoluA))ek= &3t ui R Adgto 24 AL HolsHA Hol

12) J. Baudrillard (1987), p. 16.
13) J. Baudrillard (1987), p. 22.
14) J. Baudrillard (1987), p. 22.
15) J. Baudrillard (1987), p. 22.
16) J. Baudrillard (1987), p. 16.
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17) J. Baudrillard (1987), p. 16.
18) J. Baudrillard (1987), p. 18.
19) J. Baudrillard (1987), p. 16.
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HogofE= UX] #8404 dojus 4&E2 SofrialsiA 3
al=9] TVAIYZ (ZRIAEN(1978)5 “OfeF Mt 11 AAI" ekl 24
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A9 AFFES 71QolA AYHET 1 FARITH2D HEgokE=
oju|x|o] ofsf| S Z= thAlE AL 71
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1% of

AE 18]31 HE(extermination)' < Aldgstcty BEAsH}22) TVE =}
712 WiAl(cold medium)2dZ Aolst= HEgofE2+= TV7F dAlof ofm
ot JFS F=A o33 gol drgiith

) -

gl

TVe Ee A9 dAMdS Hes= AT 2S5 &£FA(final sol
ution)o|th. FHIJIES HFEY 7EAAS SSA7E ofyet ARREE
dxt ojulx], (TVE]) Hehewdt wola23s & AZ-&(recycled)
et 92, a%(annihilation) WY miohy AU DA%

T A5 2S5 v (final finish)E AARIGH2Y

Ao meEAE fsdlA] T HE S24S B4
A A9 A e W, AF AR ST webd Heelof
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=

20) J. Baudrillard (1987), p. 22.

21) J. Baudrillard (1987), p. 22.

22) J. Baudrillard (1987), p. 22.

23) BEZofE2= TVE “RAZ JAM AR'S “A7FE(reheat)’shs APk WiA'2 7
oJ3ttt.: J. Baudrillard (1987), pp. 23~25.

24) J. Baudrillard (1987), p. 22.
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SHA et = HollAl Felsfof qhkal Blwkitt.25) J-ivd of=st &
J2 old 23E 2N
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Erta sfAsit) J8y AR TVE “AE9] #FA(a site of annihilatio
n)7F ofd ©d9] mtjd(a medium of dissuasion)’ 22 ZH53HO 24
oleFpH| 2] BA'E F&HA7]AL STkl FR127)

OJu|A|E “AlRlRt oMM E 7% HERofE= AR ARo] ofm|X|®
Aegoto =4 HhgshA] k2 o= QlAE= fdo] U2 ARt
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Bote] /ol dis oh2at Zo] Atttk
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AT glom AR TAE ‘9JA] F19%Kraised consciousness) ©f
i3t EubA gitt: oj' QJuojA| o]AE 11 ofH whd EF A

25) J. Baudrillard (1987), p. 29

26) J. Baudrillard (1987), p. 22.

27) J. Baudrillard (1987), p. 23.

28) HgjofE Tl JojuA] it oliE: Z-2 Wete] =45 HA Utk Jean
Baudrillard (1995), The Gulf War Did Not Take Place, Paul Patton (trans.), In
diana University Press.
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o s B w0l M 4T 4 ek Beeokst F
A “ASiel AR BA'e VA LslE el Ae

SHA] Qh=rthal EAIRIT30) & -/l\—‘ﬂ] 60-94
Ft @S 7INEe ’335‘]11]35 o] ofle} EARS sk 2= 7t
S B AHo] sHX] Y= AEPol Qs SdE “EHHAQ 5714(g
eneralized curiosity)’™@ ‘€4 E94(fun morality)’ oA B|FE=HcH
= Zojth3) wEhA “AAl= [-] s 2o 7hds] ol /\}E}Zﬁj’_
AAIZE FRIA0] el AEsks AxRAF ul7t glojA HFTh32)
gof=r} ool "FATE HA 7| AAE ulsk=t, 1] E}E
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t}.33) o|g|gt @Al el = "Wk @4lo] ARX|AL QI o=
Ho| BZ5|A47} ofyzt vidiE HF wWol| EAJ57] Wi ol=tal
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e

rh b el

29) J. Baudrillard (1987), p.17.

30) Jean Baudrillard & Mark Poster, (2001), Selected writings, Stanford, Calif: St
anford Press, p. 48.

31) J. Baudrillard & Mark Poster (2001), p. 49.

32) J. Baudrillard, J. Witwer (ed. 2001), pp. 61~62.

33) J. Baudrillard, J. Witwer (ed. 2001), p. 63.

34) J. Baudrillard, J. Witwer (ed. 2001), pp. 65~66.
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35) J. Baudrillard, J. Witwer (ed. 2001), p. 67.
36) J. Baudrillard, J. Witwer (ed. 2001), pp. 66~67.
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EAE7F YA 849 F7IAA0A ABERE o]lE9] JIERE Ytk
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37) Gabriel Rosenberg (Jul 11, 2016), “Pokémon Go Is Catching Us All — In Un
expected Ways”, NPR, (https://www.npr.org/sections/alltechconsidered/2016/0
7/11/485551781/pokemon-go-is-catching-us-all-in-unexpected-ways/ 2024%
74 9¢ FH).

38) Gibbons-Neff Thomas (Jul 12, 2016), “People are now playing Pokémon Go
at Arlington Cemetery”, Washington Post, (https://www.washingtonpost.com/n
ews/checkpoint/wp/2016/07/12/arlington-national-cemetery-wants-people-to-
stop-catching-pikachu-on-its-hallowed-ground/ 2024% 7€ 10¥ %<%); Peters
on Andrea (Jul 12, 2016), “Holocaust Museum to visitors: Please stop catchin
g Pokémon here”, Washington Post, (https://www.washingtonpost.com/news/t
he-switch/wp/2016/07/12/holocaust-museum-to-visitors-please-stop-catching
-pokemon-here/ 20244 7€ 10¥ H%).

39) Alg2 AHAE AR BF ARIES] imgurol] A &7 o] AR 7R 7540l
Aot 3ttt P. Andrea (Jul 12, 2016).

40) WtAREel ZARE 11E sk Ao o ¥4P9E SHEA = 28Rl AYE kA ot
dif= 34 S EREH ARE B0 ohaat 2ol Eth "ANC(ERE =HHA)=
EAE LE AES R 7S] syt W oA E olRt BE
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(The Equal Justice Initiative)’ol] Qo] FRI=Act. hFES] FL df
SO o] mlEAl, JAKSH 5 2okl St EAlolRtd, At BRE
9] 79 EHZo|d AEEL(Bryan Stevenson)O|zl= Q1H HIAN] 9
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A HFET} FH 3Y T AAE oA o, & JoA= HET

AAFAI71E FE=HYLE” Kurzius Rachel (Jul 12, 2016), “Arlington National
Cemetery Is Latest To Say 'No To Pokemon Go’, dcist.com, (https://dcist.co
m/story/16/07/12/arlington-cemetery-is- latest—to-say/ 2024939 7€ 10€ ).
E3l E2FAE HEY SHEAOI R EA(Andrew Hollinger) Al YRS
S o]52 FHol= FXIA AYE Sh= Zi‘o_ FAdsioy I3y 22 ZAE
o] BFET HA|Ao|| YERS 71sAl0] @E%QD}_TL &t P. Andrea (July 12, 2016).
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Abstract

Memorial Museums and Images:
From a Space of “Perfect Crime” to a Space Driven by Reality

Cha, Jimin (Catholic University of Korea, Dept. of Performing Arts and

Cuture, Visiting Professor)

This study examines museums and images. Images play an important
role in museums, which are spaces that convey events that occurred in
the past to present visitors through exhibitions. However, existing
research has paid relatively little attention to the images themselves
that represent the past. Therefore, this study explores the phenomenon
of images imitating reality from the perspective of Jean Baudrillard,
who critically analyzed images. Specifically, this paper explores the
“diabolical seduction of images” through the example of the Legacy
Museum in the United States, which displays images in new ways that
prevent museums from turning into spaces of “perfect crime”, hence
suggesting an alternative perspective on the relationship between
images.

Keywords: Exhibition, Image, Legacy museum, Memorial museum, Museum, Jean Baudrillard
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