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Yoon-ju Jee and Sang-Bin Lee (2020). Sexuality in a translated queer story: A
comparison of two Korean translations of Annie Proulx’s Brokeback Mountain. This
study aims to show how sexuality in a queer story can and should be translated in
a different language. For this purpose, two Korean translations of Brokeback
Mountain, a short story by American author Annie Proulx, are compared in detail,
with an emphasis on sex-related language. The two translations, published in 2006
and 2017, respectively, are analyzed in four categories: (1) euphemistic language
related to sex, (2) phrases eliciting sexuality-related imagery, (3) the representation
of sexuality strengthened by “addition” (as a translation method), and (4) sexuality
and/in syntax. The analysis shows that in the 2017 translation the subtle and
nuanced meanings of sexuality are expressed in a fairly oblique way; however, in
the 2006 translation, such sexuality is reconstructed in a very direct and explicit
manner. This article concludes with a brief summary of the findings and discussion
of sexuality in queer translation. (Hankuk University of Foreign Studies, Republic of
Korea)

Keywords: Brokeback Mountain, queer translation, gender translation, sexuality,
queer literature

FAol: BEaW nld, Aoy, AuAy, AxdeE, 7o

[<13
o

M

* gee]soltghu ARkEh o3t uialag A
#gharo)roltf ekl EIOCE Y} m4( Al 42

Fojad woo el HrdelE Ad 135



1. Hi

T

N AR e Folqueen) 24 B B} AT e T 9
AME MAste] 7 "grEQ] Fof el A (representation) S H]:l- 12H3F

4] b FolaHol ERd AeelElsenualit) 9] o] T Wil
g/ dEA 7E o AeAE B 7P FEoE o] AuE Aot

2 B

FojaAel B3 s At AT wlg- ESsih v 2 ok HE o
T SAol A o] wldde] 24S w2 A7AHTH Mdoliks HEE
ez 3 A BA gk ¥ ATE O AR, J52(2018)7
22%92018)0] WS BIAEA AHAFA; ofF] o] ofdl S weA
gz, ALek2018)S WE FojgstEAH 11HS Ea) Fo] F=r) FHaA

A== el dolshs Hofs v Stk

2 oA AT Folol|A] FEs] thEolAF] Kk FoldE Ul A4
delElE =3 Fojuh olE 8 A= Al FoAA  Brokeback
Mountain®}t $-2]% HAM (G ™. TEEgW nled; ) F AL H]E_ﬂ 7 0]

t} o|E E3) Z} 'lAEoA] Foldl £ 9= ArdalE] oS Ay o 8
o=

kg AApE BAWE Ul Ao A4S ArdelEE g 24

g olfi= ArdElEt Fojeok AlUE sk H 9o 7HE w83k 1344

o)) mitolth. 2A1(2018: 2000l whEw At ARG Sof Arde]E 2A
T A AH s ks 7 T8 84 Tk shelth

] AL v ATk WA 28 Foig e B

o
=

2
eprom Avna S Nese) B Q78 vl olo) el i
QTN AT AR MAES Aoksha, 4FNNE DA} ek B e
2o] Aol B AR FAOR HPk vHAOR sYNE BAUAE aofal
1 ATE] GPllsh 9|98 7o) =g

2. A3AT HE

oY (queenT HITFHA A BAVE 7RIS A AR, ool Auj



2o AARYE Hojvs HAlRs 4 2YEHoR olE|d 4 Utk Fof
O] &S M| =3t = ZH|E]2x(de Lauretis, 1991)°] W= Fof IHo= B
= Alget AndelEt B T4 SelA Yoy A= AME 7FssHl
W= Vate] = = QIuaEY, 2009: 137).

Fole HA ool qite] EUAolH wabx 1 =)o) FAldle Alr
deJe)7 AR ArdelEls 4 S8 ARshs FEEARE, A X(sex)
L AT (gender) Rt ofde} Aol w5k #4-242H4 99, Yoyt v oldl&®
7V & s g eIs Jidolti(AdslA, 2006: 4).

st Flof MFrdelelel AE A= SHR(Harvey, 1998)0l14 A2k
o] WkdEIQIth Hjoje} AC1E(Baer & Kaindl, 2018)S Arde]E]|e} FAlof
(homosexuality) & T+ A7-5°] Flolo] EAE AAA R thfA] ZIrtar
FFshHA sl AFE “APtel| A ] HAE](a voice in the desert)® H]+g
THibid: 1). 3= G HANA A=} T3l (camp talk)7} 7FAS} 52 H]
TIA S} HE e AR o] o SISt

FoH ol A3t 3je] A= FHT 2~3d Alolol] F43] S7HILE 71 A
g Translation and Interpreting Studiesi= “Translation and LGBT+ Queer Activism”
olghz AlFo® EHE021d, 23)E TH Toll i, ZF-EZ]X|(Routledge)
oAM= Queer in Translation(2017), Queering Translation, Translating  the
Queer(2018)2H=  HAE &3ty 53] o] HAES WYel Aols}
(sexualization), &§57-2](activism), F|oJo]Ed} HAXNH ] IS FHA thFal
om, Gold olele] £3HE HIFd g HAE F=ke off-=a vk o
g2 ZHChan, 2017y “3%1% W (radical translation)o|2h= 7dS 283

I’9715 (The Journey to the West)2] =-THsK(manga) ¥ ol VERE “EdiA
A 2] (transgenderism)S 312-gH}

i Sule] B9 v At e es Bt dejdos fuek 9
012)%  TAIR9 Ay (Le deuxiéme sexe)= 7|WEo.2 W Sxe] Ao w} &
ol A137F thEAl MAHASS Boleth B3 oldnl2016)2 P} Sex and
the City 2°] ZFAGNA FofAE 7HI7I= o13]7F oEA MAHJA=AE
Hgbd o7 4fsit) 1= <29 F7(Snow Queen)©]E= Aol &¥(gay
slang)®] WS AWeldaA Ao fewk dal AJX% ZHS(political
correctness)= AFbRtial Feith Ho}b F o= vhAadd018)°] TEgiv] =
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o|t}. Brokeback Mountain 727 (The New Yorker)oll AlAjE]|o] T3S wigky
Ao T Fro] JslAle3s] FEFRH 43%hE B o9y FYsA
t.

a2 nhegly & Fo] Aael #asl] gid] 2Eos F3thds
<5, 2009; 234, 2006). 53] o] AdE 7HEA HehtHs sk v
e 4 A8 QI WA Beg S 0 ek
A AA = Qla] A Ae 9 A Al etk Ass &7
+ e vt Aok

BRI nleeloa W A8 Pe A (Jack)y}l olU2y(Ennis)s= $-33] A
S Zhar MR gt &5 Aget) SNt ol Slojzl 28 7}
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3 Jack’s choked “gun’s going off,” then out, down and asleep. (p. 262)
AR 1 A R 7 Popshz Pekdl e T3 AP, e
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112 94 9% ke Aarh AT 3 FAE = et
& Agrlele] g ojFjehr| ek gk ojFe] 3
b e AeAe) e BAsA Zefuls oi91E AeA o

}\]_zl’ Kl T:E-(—)- - “Out’

3 Aate] WAe AlEpdomy BAE oo} wls) F welRe Fale 4
E
[s)

o1Z oItk MAR o141 AT 47 ojFlel Mg

‘H ‘]SEHE 1114

How FATTE Wul welR 2o <ol Uprirehs Qukd ejule] A4
ol AMgSlIL 1 e FAHCR SehlX gomd A% rR R

(<] 212
iE: “.. 1 sure wrang it out a hundred times thinkin about you. You do it

with other guys? Jack?”
“Shit no,” said Jack, who had been riding more than bulls, not rolling his
own. (p. 268)
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“H Tlalok, Bds] A AR AL vE 2 B itk &

PAA|TE, AL AR FoPEA] UL (p. 366)
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9% Ennis ... entered him. (p. 261)

HAE 1: olU2s L AlA A3k (p.325)
W 2 olyxis L 119 oko ' BojZitt (p. 356)

[ 31 FF Ak o2k A S 2 Agow, AE AAel
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[<lA] 4]

93E: They went at in a silence except for a few sharp intakes of breath and
Jack’s choked “gun’s going off” (pp. 261-262)

MR 1 T BEE Al A 9mA A Shadsh A i 2 g
op k= Azl AR (p. 329)

W 2: - ofe] Aol ARA HE Foldli ok & A Lok A
o] Fdol7hs &= -+ (pp. 356-357)

[ 41014 “quns going off"= ] A7Isk APgS] e BAl e
o EEolTh QEL oo} 2L RE Ba Ao} Al $HHow ¥
At Y AGE 19] B R Pob A £ AHoR HAR
Aoz, ust AHoR BAg AnAele] g fudth v N
29] 49 gl B4 BAL R AT <& 3 dopw Mejgl], o
T ojMebl B B ohleh APPRTR: F3 BaE 43S 9o
7] whie] Mol 1o wls) Arelele] Alge] vtk # 5 gk

[<l4] 5]
it “Christ it got a be all that time a yours ahorseback makes it so
goddamn good ...” (p. 267)

HAE 1Al Yot Sefele= A v 3 go] $ol -+ (p. 332)
HAE 2 A, 18 vzl B Wl B T3k o o EulFd
A7 (p. 364)
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it “.. You do it with other guys? Jack?” “Shit no”, said
been riding more than bulls ...(p. 268)
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3% And under that, though, anyway, what you like to do don’t make too

many babies. (p. 271)
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3 They seized each other by the shoulders, hugged mightily, squeezing the
breath out of each other, saying son of a bitch, son of a bitch; then, and as
easily as the right key turns the lock tumblers, their mouths came together, and
hard, Jack’s big teeth bringing blood, his hat falling to the floor, stubble rasping,
wet saliva welling, and the door opening and Alma looking out for a few
seconds at Ennis’s straining shoulders and shutting the door again and still they
clinched, pressing chest and groin and thigh and leg together, treading on each
other’s toes until they pulled apart to breathe and Ennis, not big on endearments,
said what he said to his horses and daughters, “Little darlin” (pp. 265-266)

AT 1 7 AFS oS SR A=) 585 Folth IR At
om 72, 7H7<V‘, w3 g At Z]EJJ~ —‘fr AA, A=
AlA, =2l fle] shubz shghektk o] Z ok wjito] |7} Wk Ae] maf
7F il Wojink. Al 22 pedo] AMPARAL F53 o] ik
wol G3ltt drprh HIE™ olye] ofE A wRhRert 5 2tk
T AR 2 AL IRIT Vit AR ok s vl E
ShEolal Mzo) g B A mo] weAof n2a F& Wik 1E]ar of
RS FolehA] &= oyt A7) @t 2oy shd 2s vk W
A1 (pp. 330-331)
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