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H., Sailing on the Silver Screen: Hollywood and the US Navy. Annapolis, MD: US Naval Institute
Press, 1996, pp. 94~113; Shindler, Colin, Hollywood Goes to War: Films and American Society,
1939~1952. London: Routledge, 1979, pp. 127~139; Casey, Steven, Selling the Korean War:
Propaganda, Politics, and Public Opinion. Oxford: Oxford University Press, 2008, pp. 205~232;
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Chung, Hey Seung, Hollywood Asian: Philip Ahn and the Politics of Cross—Ethnic Performance.
Philadelphia: Temple University Press, 2006, pp. 120~168. &2]9-= gshil-¢- g oK =4k
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1017~1036.
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4) Casey, Steven, Selling the Korean War: Propaganda, Politics, and Public Opinion. Oxford: Oxford

University Press, 2008, p. 219.
5) M, ‘U Qs 1) FPSme @FAY AQT Kk vk A209, 2010, p. 330.
6) Doherty, Thomas Patrick, Projections of War: Hollywood, American Cinema, and World War
1I, New York: Columbia University Press, 1999, p. 316.
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9) Suid, Lawrence H., Guts and Glory: The Making of the American Military Image in Film.
Lexington, Kentucky: The University Press of Kentucky, 2002, p. 137.
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10) Casey, Steven, Selling the Korean War: Propaganda, Politics, and Public Opinion. Oxford: Oxford
University Press, 2008, p. 219.

11) ge)$-=o] Whgale] gdste] A12H(1948—1954), Wi es 99 s|e] 2e)a dale-= o 345
o)z} Belg|~Ed e th 28 #x. Lev, Peter, The Fifties: Transforming the Screen,
1950—1959. Berkely: University of California Press, 2003, pp. 51~63, 65~86.
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12) Shindler, Colin, Hollywood Goes to War: Films and American Society, 1939—1952. New York:
Routledge, 1979, pp. 132~133.
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o] 243} & Z1o & Bk AR Al ZLQHE(Cary Grant)7}

A Aolths AR Ukl ® Bk, S8 MYPSR 3 o] ofstEHA F=o]
Sty AzF A FAFE AT Suid, Lawrence H., Guts and Glory: The Making of the
American Military Image in Film. Lexington, Kentucky: The University Press of Kentucky,
2002, p. 137.

14) AF7HA 2] 2~E]E Ao|Ale] =2)= vt} 3 FZ. Casey, Steven, Selling the Korean War.
Oxford: Oxford University Press, 2008, pp. 219~221.
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Jack Schwarz Productions), <3l © 2 5-E]9] =] A Yank in Korea (Lette
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15) Douglas Duncan, David, This Is War! Photo—Narrative in Three Parts. New York: Harper
and Brothers, 1951.

16) BFA AYAE D] A, FFEE 4, FRAA) DA, AL HLEWAL
1898, p. 130.
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V. <x#o] Hq#AH 2 Battle Circus>
FAYAT 399 7 1952~1953

Tell him [a young Korean boy] not to be afraid.

He gets the Red Cross. No more wars.

He gets good food and to go to school.

—<AAe] MAzG>H AL 9d] 2~8(Orvil Statt)e] Ak

A5 el Fodg Bl et of 2AW olWAE sk )

21) ©] Aol daid= o 22 A28 #ZE. Doherty, Thomas Patrick, Projections of War:

Hollywood, American Cinema, and World War II. New York: Columbia University Press, 1999.
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ABSTRACT
Hollywood’s Representations of the American GI in the Korean War

Jeong, Chan—Cheol(Hanyang University)

During the Korean War,1950—1953, Hollywood made about thirty—two feature
films, most of which were co—produced with the Department of Defense. The
image of American soldiers during the Korean War, as many historians claim,
was both part of that of the American soldiers in the World War II and somewhat
different. Agony, sorrow, discouragement, and fear formed their war experience
in the distant country of Korea. These images were captured by war
correspondents such as David Douglas Duncan and effected not only the ways
in which the public were to see the war, but also how the Truman administration
managed the war. The previous studies on Hollywood’s Korean war movies have
focused particularly on these questions: why such different images appeared,
how the U.S government responded to them, and how these images changed
during the course of the war. But, little attention has been paid to from which
these negative images came originally and how Hollywood's Korean war movies
tried to bring it back to the heroic image of the American soldier during World
War II. By analyzing two Hollywood’s Korean War films, The Steel Helmet and
Battle Circus, this paper will show how and why the image of the American
G.I as victims was put into Hollywood’s Korean war movies that were made
during the Korean war and how it was recovered to its original status in the

history of American G.I., the comeback hero.

Keywords : Hollywood, the Korean War, Korea War Movies, the American G.I,

Representation
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