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Imitation and Politic in Plato’ Republic

This paper is discussing imitation and politic being dealt with in Plato’s
Republic thoroughly. Particularly Republic 2, 3 explains contents and
forms of poetry in relation to education, and Republic 10 explains
characters of poetry and poet in relation to moral. So this paper considers
meaning of imitation and politic through Plato’s critic of imitation and

poet following discussion of Republic 2, 3, 10.

Key Words : Imitation, Poetry, Politic, Rightness, Advantage, Critic of Poet,
Reality, Virtue
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