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ZERO: Internationale Kuenstler-Avantdarde der 5er/60er Jahre (Hatje Cantz/Ostfildern, 2006).
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o zhe AHE M us oA o] g or FElo] =
MAEANA Aefsl B, wds -4 7zt A HEAA <HEF
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4ol(Hommage a John Cage)>(195941 119 =)o o]2& Al zF=x3pdo] g
= 5ol e =edthzy) g 19589 59 209 o el e TP 94X
she EEoR AN S8 F oA AE] <AEg ARgete R
HHg 2ol ARt srefelulAll Al HA 2 ddvh At ‘ITE]'O]Lﬂ 1%
gatrhd wigdsEe] B e AFEdEETY dAEe AR ed Sl
H2E ool ZE(Dr. Herbert Eimert)"Ate #Hesle Zlo] 7 Hd3o] & A
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22) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, p. 11.

3) FAAQl SIFERE TIEREIE Y ofFfo| Hol= 1957~1961d71A 9] 3398 |AFen|
So] BHyEo] uh F23 MAIE9] Darmstadt-Dokumente I, Edition Text + Kritik (1999)
Qo F7h=]o] Qlrt.

B27} fFEloIAIZE widEol Al Bl 1958 59 2094 HA Ulg FollA, Metzger/Riehn,
Darmstadt-Dokumente I, Edition Text + Kritik (1999), p. 119, Zglo]F-230)|A WdFe
7 Rk Atolo] SAIE Frol AFgwd], FolxRe WhEH v AlolY &5 S §llth
g 2 deE gt sl XEEYagE Mg o 72 Aol gitta A7
A RNA, B2 AR 2R FAAE AFvta WdEe s o 2(E)
oAl AP 2EZA, 202%: oprl: 1958 5¥ o|F7F XEEUV NG oA B2 AxSet
2F0eR 24 A& A AR HAG vl o] 2FTLoA MdEe A & 5= fl
QAL 19 1 MZE 7]l e XA H2e] o2 Ed o] FAZL Hof 1 R
AFEET BAE 2 T F A, E AR ARE dojulE deE 9§ Hokthal g
Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, p. 12..
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SZAA AL & NS FeE el Folwlal, & o] ofojtolE EekE
Amz Age 21 Aol Aok 2AM 1o AFAAES AR, A 7B 24t
71 718A Q) Aew vepdth

A, 196458 AdEalels #E 7 OE BE ARl T e 7H7E A
e Ae dHshEM vEat o] T “Fxe SHAY ol e A9
@ 2ol Aol Y= AR FAEC] 3la, of BE A7 59 T4l
A SIER” ol O BE AREY F5F JHE d4st(E) AAEMEA
FFa) AT 2 Aot O FeflME Ao whiE 53 $-ds =4
dh= AEE T Aow &3k

AR, Bu 4o F8 AP TGS e e Aol whef
oleld & FRAACNA Z=rhd Aol S AEstA "ok 2eu 2
=AY AF 2 A2 A Fete e ov I 19%1d aE

7
A A A2 fidla, 2 talel s F 7 MR o e Sdd A

& vtz Aoy el AFAA ngst Bolo] vl £BsE Aelgh

o] A nlgo R IE <433>(% 4-6)5 FehA "oksD 1952 8Y 29
& St A~E(Maverick Concert Hall)ol|A] 3o AE dlo]H|E Sr{(David Tudor)

of ofal] A o] ZE2 194 337, 29H4 2407, 3oH4d 1207 EFoll A A5ell&=

FA% B 7 A wAnel $42 dojzlslt Ao 49U YFolele. F7
Hom Bt AL 0F WA ke Fulel seluelglnt oAy el o
Fom WE ARE AFEA AR F Yolof B 19 AL 19 ofn

30) René Block, “Fluxus und Fluxisus 1964-1976", in: 1961 Berlinart 1987, AA3] 71&z21
(Miinchen, 1937), p. 65, Eu7}t Aol tiojd oz Euslr] A2 w7 50id o] FEH-E o]
th 4 AER Foap 227 tolHx tolgtRrt 1 BA] & Agulo} gigtiA ZolE
sta ATt Edith Decker-Phillips, T9d<=: H|T].Q os=9] n|gta} 748 ZhobA]y, 39%.

2 Qo= AolAE 1%51d ZH|EZE g-$-4H Z(Robert Rauschenberg, 1925~2008)¢] & %
A3 <3 #H QA" (White Paintings)>ollA] A58 @e=th 18 A7A “gl8kE X9 glov 2l
=" A e ExXE AP o] AAZE HE g FAR dysd, 22 dErle]
G w) Az g2 3 IR Sl vl A= AN S8k A e AR
AN AEAY falEgte] ofye} Bl ALgsl= 3 HIES} BS A uf AMgsle &
B g o] &3lA Ao Z& ok 23N ofyE} 22 3(1951) A 1E T4 2
2ol 5 Wy = Fe] A s AME A $AE BXE vw FARATF
WGP o]ZH 19 AxAE HE Fsplide TEHCZ AYuEe WY&y dx
7F Ho] Frh o] IS <A = FYo] aF>ol@ AlHoR dAx MZdA 2T Ajv|E
Foll A7s]o] ok 243 - AAMAL - A% TEEA 2~ &Y, 115-116%.
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0, 6] 289 B AT o 42 P A Al FE BE

F 7] wEe] 19) FR(E 46 AR A4S 27 HQw, ARE o HE
o AR AFHIL Qou] Tohet QALENE oy FAYH SolA AT

oA #@eiel ofe] THsAS dojFa Atk
AR, 2= A= bl ARrlel HAdst S wiAe] sl 1965087 -4
AsHe 7P ARARATSD 1%1d 20 AlAk A 2EQE B3 (Christian
Wollf, 1934~)7F 29] opA|7} Z3hgk ‘A4 A5 AXE BAR $-F33)
Aol I (58 I Ching, The Book of Changs)S 7o) Aol Al &3t} 1=
o] A5 FAE] FEAL, 1 SrollA Arets AAR e HEo] we wHe
of BtAEE Aol FATh oA gy} vhd e RAIRAL, o] AL
FAGI HAAREE HERl F=A G F Agel 98] FEshs He ot
A U Aolv Az ek god Aok (2-dE) &8 AA7F U
S Wst AZv e depuA, AdAH FYgle] Wakels 4ve FaE ofF
= Q L, e dellMrt "7k
I 22 Q1] A Aol EIE WS AR o 22 o]

Fog s ol o] o] Hsho] 7h#] o]t

ojglg Alo|A7} 1958\ 9] UHEEE ob7|AE7da oA ebat Aol
3k 19] Q7S ‘s orx ol Hnlz Al o] Hls AR B
ol A Ao ol
s Aolr e
<hH§}>, <Hl7§_7‘é*é>, <AE>olgte AEE uF

) I A S SO ARS A A F A g2l e B 439 0
A, Aol Ao selth T BAeIA Bels 28 Hest QoA BUH M 42
& 290 e g £uF B4 fol 48, S8 A4 5 AL o

&=
33) FAl L2 MEEIYET(WDR) AAdE A3 FEULAA 7 #dsta e Algl
g G 22 BX ZAMZ3(Wolf Rosenberg), S &7} slolx—Fek9-2 v=77} o}
ETEIES oA B9EALE st AolA Aol SHE Wkt o] TA] WE=A= o] “}
Aoz 'S digF ‘g AUE (PAY) dielgta Atk Susanne Rennert, “Nam
June Paiks frithe Jahre im Rheinland”, p. 12.
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o] AR 1 BHHAC] S WEE ARV Fxol 47 AN AL

HAS 2] W), QFAE AN Az Aae] Al 2A 1 ANE A
R SR A Aol ol Al M2 4T el dn Add
agoEA a9 AFe AANY f71908 AFHe] $A'S For], HFeo
Ak <A AR, T <wsbsh <2 PS94
@ 4 ol e AR g Ao, T <xB>el b E 97
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4 BIEY “BALY 4F

AR A BE B>t ool N B J &2

HHI98 ©o18) T dES AR ol$d wAZ PolEk a8 7}
mefol el HEe Fobe FAAE BAH YEOZ oAT 1 F, 1
202 7k ARNA T AoAE th wadl ol HaE
o e S it P e e Fold
A& A% 2RT0AN HolZE ke Ro AAE

A AL, ofF FRaAN 242 wEdtn 42499

e 1':]
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Tev 2 ovhed ofF, FelA Ajoju BH o AR ofutkal gtk 1 o]
AApEeo] oAl FHEFEAINE =7A 3 A 37] wiolet vk vk 3
Al A AANAAN 5L 2 ZFEFE “o}F FnEe FTolgta gk L o]%
T o] Ao £Ao] Fobo] WFd &51A o AAY Ay Ag 2 A
o] 27 gotd QAR WolEe auE EH8A17] ‘RAAY Y] wFe|gr) 1

34) Edith Decker-Phillips, T¥ds=: H|T Q. d&o] nsty} 7]&S ZrolA, 42%.

35) Edith Decker-Phillips, "M@ H|T Q. o&e] vlsty} 7]&S Zolr,, p. 202, Heinz-Klaus
Metzger/Rainer Riehn(Ed.), Darmstadt-Dokumente I, Edition Text + Krittk (Minchen 1999),
71—0 56
) o] 2L 9] Tyoke @ /‘1‘“;%”%}%974 ARt 2RFY ] & 4 gl
T e o) ATeloold sl S AelmE A9 el kel Ag 5t
Edith Decker(Ed.), Nam June Paik: Niederschriften eines Kulturnomaden (DuMont/Koéln
1992), p. 50; 2009\ 24 7Y #<lo] mlg] upg-ojmpo] ~E e} ZhE QTEF Fol Al
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g ED 2 A A(FLUXUS)

2y AL AtEslel gt vEEo] g widFEef A o] ‘mElglow T AW
O % TSN FhEtEAIAE 19 FAA Ass fElA o Ta as
olAL 19| oMy} wid 10€e] FetolA M oA AFAAUE. 1EiA
% oldl g3E faA BT dastthe s ALY HAk 28 RS
FrEFOIUIA ALl Al Bl HA] ol A “seAd S (théatre pure)”ol 2k 3 E3HH,
o gk A AL <& AolA A BUE= 79 (Homage a John Cage)> E‘r—t—
=0 ZFolA AFel Eol7tk3d) webA 2% o] ZFelA ot WF

g glolzZetE, 2elal GAE dohi b AR E = 1sle A J°L7]

A}
o
=

24 B o} & £E07 E= el 1X7ME(Pizzicato)d) 7| EA

o

nloég

& ZFE <& AR A HUl= 7o (Homage a
John Cage)>+= 1959 1149 1390l AAE=ZZ <Ay 22>A Ao,
T7E 19589 7H T H ol Fol e

A Al A Bl 19 F A9 %X]39)°ﬂ*1 o] 2ol AFIHA S 4
AE Atk e 10989 A FAlA o] AFe] “FaRie 55H

—%%(%a}%)ow gt TG4 ok, B Farsdn A9

™)

37) Aol FeHl Mg EHel AH Hol AFAQ] WS E2 A g Wl A
gt Foo] gFgoz AoAst AgFS wAIg %‘Ué gopoleh Aze Felg A4
& A Ao s g2 Zolglek. adA e dEa AAE ot AlolAdA L
+ e gFYel A 2 Hglh A ia}vﬁ FAAQ W oS 2] HE
o iz digel wale] Wrka @AY, A2 b @UJ—& 7H Eehe R o gdst
AEsho] Lg7lol, obb Aol 9] AFE A5 83le o 2= AT 29T 4= =ds
KeN

S =7 3 2w Tl ()l A ﬂﬂiiﬂxh, 203%.

38) Edith Decker(Ed.), Nam June Puaik: Niederschriften eines Kulturnomaden (DuMont/Koln
1992), p. 48-53;

39) widEo] WEoA Hyl 19584 12¢ 8YA} HA9F GA] 22 HAlA oA Byl 1959 5¥ 24
2} #A ot} Edith Decker(Ed.), Nam June Paik: Niederschriften eines Kulturnomaden
(DuMont/Koln 1992), p. 49-53; ¥, M= wh(B)olA A 2E7}A],, 397-403%.

40) ML 1958 129 8U A} HA| ol A ,.,]u]]eg___ <F-ZA(atona)>S A aL, Alo|A = <F2H=
(Akomposition)>< A om AAL <F&-ok>S Hriar zhzbe] SN AS WEs| s WY
gty Edith Decker(Ed.), Nam June Paik: Niederschriften eines Kulturnomaden
(DuMont/Kéln 1992), p. 49.
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=71 22 &, Al Lol 7ISH2z AR £2[S0|F.

Ads| -0l 2 ofF SE <FZeH(Snl=(Tonkunst), LE2| £2(2 R E
TrH[EA2H & 5 lgUCh & AHOo|X| X of ofo|C|ofol &ETt &S EEH
Ch ()74

eI ek S AR o) A, %—e— Fagol Fo1gat =

o A AZ 99 A 14

o714 9] “AAE ohesh @ Jjo] A AAR el F G F oA g

Ag sloh 7t A5A—, B2 Pt AAsol L Fo FupEd A 5

th ool ¥ opgol Hehest AW AFHS WEIEA e WHelA F 2

ohel gobd AAE Boltt o] Bxe} e I9 A3 obe A4 A
A

o FAA EETE AAsks Aolrh Foi #dl

= e 2 9l ol ?i?]oﬂ ERgty aga
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41) Edith Decker(Ed.), 72 % wids: L(HolA Fg2ErbA], 402%. F2ZE FHE 2 (Kurt
Schwitters, 1837-1948)& Titlo]|Z %o #A7let =Y o%r7t2A WEzMerz)dts =53
o AFoE st
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o] & gobdel REolA: Holx FehrE TARAW T ool AAg o
ohe'(E 97k Tk TEWA “Slohes] FAE AolA] At g5 var
£ e B8 HARED AclAe] YA okt B S} HEe
2ol Bler] ] 2212 W] Slal ol o BAS 719 Wi Aoltha Aol
o of wohwi 2¥9] TS FTYhY, WFe Vohert 2 GBS AR
ob 2ol *ohws ARAYL, ARS AA Amen, §UAL AL, FolE
A, dop gl HE Fol F1, Lo} SHHE of WE P94’ Tt
AT, old 43 BAE o e ggER AAT A gl
of AEL “olF SE <FLeo] HAT W “S3Hton)]4lkunst, ar)” F
F7E SolA] AAHol T AZHel BRBAF} ol FolAE g vk Fikelde)
Arhe 212 sk Ytk oA FESIAI Ao AN Fo} B
Q= Aze Aolgleh PA o] (B sh|Hola oJulstalHe)) Y ze o F
ol B9'e] F7E oldl BAL 2a ol

A2 A, F ARAZIL AL, AR FANE Hse 18 3989 P
BEE A3 FASL FoIAE o BT oA US o FE2HI FAH o]0
oF Atk o|F Fal WAl 9] FANA £B WA, FEY Hee] FAL
wolol gtk olalsl WS of HMAFIA 53] ‘oo weke WS A
A se FASE “Aglele] 4718 QYT oACR qk AolAske el
g 2, AolAelAl 2@ AS 2de] Holrky, 1o F2d AL
ABH SOl BAS AA ke Qoltk o A WA, SofelA e
st AEA U, o] BAH Al tigss Aelgltt of $lulte] 1A

42) Edith Decker(Ed.), Nam June Paik: Niederschriften eines Kulturmomaden (DuMont/Koln
1992), p. 51-13; W, Mg (Gl ] A2 2B, 397-403%.

43) 1959 5¥ 29A #AAA. Edith Decker(Ed.), Nam June Paik: Niederschriften eines
Kulturnomaden (DuMont/Koln 1992), p. 52, ¥Wgs, Mg 2(5)olA A ~E71A];, 398%.

44) AE)e] Folgl= HHE fg ‘A H dolw's (29 Mdz BAVE §lvkh &8l S
S8 d=aiA e AgE AT E Sobd WE v 1S whet A8E fd A =
g2 237} olg AME](Elik Satie, 1866-1926)9] A5 &olle oln] &8 xel7F @eol U
o A AlelA & 1938UHFE ol SAo tgS 8 o] 7S Edon 1950
T e AREATE 3 FAE>Y A2l oA FHI HAEL Lo oE AME] 9}
Aol diEiME ZtEFHTT 19 AAHEe] T René Block, “Fluxus und Fluxisus
1964-1976", p. 65.

45) Edith Decker(Ed.), Nam June Paik: Niederschriften eines Kulturnomaden (DuMont/Koéln
1992), p. 52, W<, Pl () A AR ~E7A),, 399%.
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Olr

46) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, pp. 14, 31-32
47) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, pp. 14-15.
48) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, pp. 32-33.
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HolZE ezt AEeplA7]e] AERG7LE 39 1 SHEE &3l 1
gas voks S2 Fol & W& T PRI ok 24011 TR Al
HA gk @RS AeE AUt 2d v Aol St 9o gale Al

ARIZER? 2 a(%E 12) k4 9 thy e 20 ‘El% NDR(Norddeutscher
Rundfunk, H549 W&=) QAIZED S FHE <kl a= gls|dyt A5l
U= %’5}01% A7lE AdPek 2 F ofEgdl jre® ol yrt 3 FAelA

npo] ~E ol Al H3tE Aoisity. dskE v A mhe vkgo
nfol 2B = B “MidEoRFH 19 FZAMEZ EWTH“The Concert is

d

o) oldl AE(Ta)e old ol 27 BRR4/1E AAT Aol & 3
A4 SolA Uehhs AEA LG Bath o #9dee Wiz o

vht vhe Al S mh AoARYE ARE Ho] NS wolE
otk = FAe] EYSE 71Ee] FolH 943 Mol el ez vhre]
Agleh. ARRR 9] WA BEE PA hA AFA FAR AW AANS

AR Fuadash £ A AL gt FE} FER T

L

=)
(o]
-0,
o
o
il

) o] e ta Hxd oA FE k5ol a At} Susanne Rennert, “Nam June Paiks frithe
]ahre im Rheinland”, p. 33.

0) “U= & AoJAZ wly2o| A, HolER | ¥y 2(Teatro de Venice)]olA F WA= vhgt) 1
"Oﬂ’ﬂ Ao)A = dlolv = Friet /15 Hek-(Carolyn Brown)Z} $HA A==, AlolA
= 7FFeHKarajan) A § Adskdn 58-S 93 YeRith U= & Alo|X7F BE #A53 AIE #3
g A7t 2y 2 ofF WA A YA ol E ve ddsloryt Pt 1AL U
oAl gt oy B s G g2 Qs 1 dlEle]= AlojA ] 2259 Tho|A|
= Hlo|gt2 ~=7](Daisetz Teitaro Suzuki)7} Ao Aol Al AE3 Ao} WgFEL vz =
FFout) o Y o] #3814 w40t vk 1o o3k tholAlxE e w4zt
9t} Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, pp. 14-15, 32-33.

51) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, p. 15.
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whAIsk A ATIE S BN BEE = 5 gl T Fol ool
AA Ak wheb] o) caggel A3e Aol Ade G B4 P2
N A B AEA AYe), AFH B, AFSP} FAS AR
g, ol a1 AvAEle] oA ngdsd ANE A%sE @ ol
T o)A SYlolAR AL WFo] 18] AAANA AEATEHA
o 4 )2 st @ Aol
. S 399 434 247} A%}
FYNAFLUXUS)E helol A 58, #dgls ¥al, $49'¢ ovla, x

1962 (e 2¢9 2 ix 39 %) =Y HauEiE & 24 ey
(George Maciunas, 1931-1978)=53) o|3to| A <EFZHA 2 71 A =E 2942 A
Al A7] #A4 3A(FLUXUS: Internationale Festspiele Neuester Musik)>©] 2}
= AEoE 1962 99 1Y5E 239714 vkl Aol A A &4 A <

TAE 132 et 971M pleusrt 209 0]

g Bh998 Agse 71
0 o FYNA FAL A Ak o] FeAs mee s 94

52) olgl oJu] wjitel] oJEgoo|AE o] wojr} AREE =], 1 55 oAl v Eo] Ao
WP A'S ulsit). ojXy EFo] WA e S Khe fo TYAAE EFolY
o}& Al m=9l 2] w9 ATE 8ol A 196017 HEAQA dled AT oA Hojd o
=7HEe 7S dEy ¢Er] AEiA Y JRe] WAeRE duglov T FAE ity
Al 53t} René Block, “Fluxus und Fluxisus 1964-1976", pp. 64-69.

53) =& 1961 24 np7|9uze WA HAE Yo 5YolA Aol 549 9] o«=vt
53 37 Aol FLUXUSEHE o585 B2 de &5(F 14-15719 FAHER F4€)S stn
Aty gty E vjse Y8 HAE vig] vp-ojulo]l 2B AR Byl Ty 2 3|
of w8o2 Z oFelqrh 1= olu w&olA s SRS ARG R Hu i YA
olURA Hde] vjxutdlo R Z4 AES A9 ATk o] AAS AHETE, HA] nl7]grps
oF FRIX A9 A dA&7tE9 Aloldl AolAY FAZF NS IHE & ok HdEe
w7 Uzt & de deo] Al 8 certEe] BRIX A ov] Frjdoez Wi
= oPVIEE 9olEd thEA] &) ulwel, 25 FA # FHI A 2E F -
2 AAFA lsta, DAEY A 25 AHoz moer) uidE Meldd B(E)oA

AY2ETNA, TT-82%.
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2 G Fofsr] A ole] diFelA Bt Al ARpe] SEA R Fobrt
=, 2gal =] Aglets wg AREE FoPAs HolFal ik 3850l
g, 258 ds A2 WFE gAsH sjAsta, e dd Aol 7=

Hahs dF] ‘FTA deNd s Ze EYou YA 25 ¥ W9
(Aktion), 32y, HEHA oHlE Fo& Hil= ‘g¢o&(Aktionskunst)' 2] 3

(Originale)>oll Al zdgk <H2l& $13 M(Zen for Head)>(% 16)Z—o|n] ~5%
oM A <39]L2H Action Music)>(1961) o4 skl —of 7|4 A et <4l
Z(Simple)>(= 17-19)& AT <HAHE>2 AR g om dolAd gl
As = QAEE, d9s, AHES st a3k ARt b Ro= Aol
wje] 255 B T AL E7), f9leert SoldaL, widE e 93-S
wokedl, FEAS WA A JES oA EAE 2oA A
oh 29 HEHAE 195099 <& AoAdAl BHulle Ao> g9t < o
T, L Abelell “E3tHE g AE S o kAt 19 Rxe]eh 34 H 3§

54) ZYM L FAZAdRr F 3 oeriel 9 3|Aas Tz giE] ojE A Ealtk “Fluxus is
not a movement, a moment in history, an organisation. Fluxus is an idea, a kind of work, a
tendency, away of life, a changing set of people who do Fluxworks.” René Block(Ed.), “1962
Wiesbaden FLUXUS 19827, AA13]7}&r2 1 (Wiesbaden/Kassel/Berlin, 1982), p. 79.

55) 1E9 FYA 2 FAL 1962 FE, Fud, (v]2upl) Zasl, s A, sl 1963
ol dreag doja, 99 Ya HAzezoA £33d stk 2 F 19634 vl)$-

25 FROZ Zolyf 2% Ao ZYMA HEE FHa, Y dAe %”ﬂfﬂ A d

2 ZPAE A 19649004 19743714 S0 To ARES t‘é{ It} 196401 &
Yxag oo EEFl 4 AA tatolA dojdrhule & AlolX, g 2H 9,
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5ol &5don Hdo dE-FHAEEE o ‘ﬂ‘éfﬁ Holx Hod Bl FH|E
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56) Susanne Rennert, “Nam June Paiks frithe Jahre im Rheinland”, p. 34.

57) Edith Decker-Phillips, T¥ld<= ®|t]Q d&9 gy 7|&S ZbolA,;, 4-45%; Susanne
Rennert, “Nam June Paiks frithe Jahre im Rheinland”, pp. 34-35; René Block(Ed.), “1962
Wieshbaden FLUXUS 1982, p. 12.
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60) Edith Decker-Phillips, "M@= Bt Q. d&2] nghy} 7]&S gholA; 44-45%:.

61) 248 AXz}- ARG, (EHA 2 dledr,, 184-240%; Susanne Rennert, “Nam June Paiks
frithe Jahre im Rheinland”, pp. 34-35; René Block(Ed.), “1962 Wieshaden FLUXUS 1982", p. 12.
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62) René Block(Ed.), “1962 Wiesbaden FLUXUS 1982, p. 79.
63) René Block, “Fluxus und Fluxisus 1964-1976", p. 67.

64) 1962 Wiesbaden FLUXUS 1982, p. 67.
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68) René Block, “Fluxus und Fluxisus 1964-1976", p. 66.
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=& (“polyheterophonie” nach Sirlahyanga)(1957° A1 2}s|A] 581 Zof &4)>S

A
b A A = B

- o5l T BEFEIES] <Al2& 2ohs AT Al s> JA: & Ao]A]
(John Cage)¢} 19| = ol AE flojH|= Frj(David Tudon)E T,

- <& FAo|RA|oflA] Bulli= Fo)(Hommage a Jom Cage)>(1959d )2t A<k

- BEKoinHEte R &7, 2o e AH-=UEa(Westdeutsche Rundfunk,
WDR)®| A} o8 913+ 257 2 (Studio fir elektronische Kunst)ol|A] 2¢18k=
AANA7FER WAl AA7lel 5] dApEet 2R st ASNS.

1939

- 114¥ 13¥ FAE==2(Disseldorf)dll & <ZHej2)22>o A di¥]FA<E Alo]x[of 4]
Hul= Fel(Hommage a Jon Cage)>S 39152to2 28 AlolA+= A 814
Zla1, Foldat QA Hol(Joseph Beuys)7t 4 dle0] &l H
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-3¢ 269 FE 9= nig] upojulo] A (Mary Bauermeister) oF5-]dl
(Lintgasse28), 13 <Music, Text, Painting, Architectur> |4 <Hommage
a John Cage>E AdgH(o] olEglolddA A ~E(Christo)E THe).

- 69 15-18% <Contre-Festival> 713t 5 160l| ulg] vpg-ofnfo] ~E o}&g] o of
Al <Hommage a John Cage, musik fuer tonbaender und klavier>< <13}

- 10¢ 6¥ mhg vRgojute]~H ofEgldle A 13 <Komposition von cage,
young, paik>l A <FJol LE2HE |3 A%2H(Etude fiir Piano Forte)>& &1
gk Ale]Ae] Yol & AE.

- =5 TSerié, Hasard, Espace Serié, < T2otd<;(Ei)dl] 4=

1961

- EAAoR o4S% Lol —7t2E 3502 ti3K(University of Avant- Garde
Hinduism)>-& A28}

- 69 L& st 2952 (Haro Lauhus) Zeg|ol|A] B B A~E(Wolf Vostel) 2} 178

o A =¥ Z7K(Stefan Werverka) 53 37 158 <Simultan>5 23

- <3¢ (Aktion Musik) > 3<1: <Simple>, <Read Music-Do it Yourself-
Answers to La Monte Young>% 99 189 2535(Stockholm) 2] EAEs A o
%2 (Liljevalchs Kunsthal)el| 4, 99 279 2 &=2(0Oslo)oll J& 72 (Ny Musik)
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- 649 99 Fye g=vbs A (Parnass Galerie, Wuppertal) ol Al <4-2] Y| 2
tth(Neo Dada of New York) > & v}7]-9-1322(George Maciunas) &
(Benjamin Patterson)©] 518 o 7|4 Wlg=L Ted Curtis 25
g

- 69 16¥ FJA==2 ZH I (Kammerspiele), <2l lojA dl Qo —tjr}
(Neo-Dada in der Music)>olA F WA Z w7 ¢vb~ 53 87 48, <One
for Violin Solo>, <Sonata Quasi Una Fantasia>, <Simple Gently(Etude Platonique
No.5)>, <Bagatelles Americans>< &3t

- 99 1¢~2347}#] mznpdl Al gGu]&t 7o) (Horsaal des stadtischen Museums,
Wiesbaden)oll A AE < ZFZGA 2 4] HAEH A S-9K(Fluxus Internationale
Festival Neueste Musik) >4 <9 37122 93 983 LK Danger Music
for Dick Higgins)>%2¢ &0l 7} <Simple(1961)>, <& Alo|A|d| Al U= 4 <]
(1959)>, <¥lobwe X2HE $Ig F2H1960)>, <& A% H(1%D>S A3

— <Parallel Events of New Music>olA <dz2]$=S $13F Alglubd|(Serenade for
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- gaH 2 nEEA YA 2 E(Kunsthandel Monet, Amsterdam)ell 4 2]
(Wi} g7 )=y <Living Theatre No.1>& ZAg A 4.

- 119 239 ~28¢ =ZH A Zeto] 7|27 (Nikolai Kirke)oll A 8 = <Musik fiir
die Long Road>

- 2 <Music for High Tower and without Audience>< =g

- 129 39 ~8% ¥ W= A7HAIE (American Artists Center, Paris)ol Al 91919
<Festum Fluxorum Fluxus> 9|4 a2 <Tobe Determined>& %13},
<One for Violin Solo>& #¢1%.

- JEA UAE <Decollage>l| A <Danger Music for Dick Higgins>g &3}
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Paik Nam June and FLUXUS

—Nam June Paik as a Center of FLUXUS Performance
by the Contant of Material —

Cheon, Seon-Ja

Paik Nam June was incredibly educated, he was familiar with all the German
philosophers(Hegel, Heideger) and writers and Buddhism. He was a great
enricher to that post-serial or still serial music scene. In  1957-1939,
<Internationale Ferienkurse fir Neue Musik> in Darmstadt was the centre of
modern art. Schoenberg and Weber and their music had already accustomed our
ears to shrill tones, but that had not happend in ‘visual art’ yet. In art, there
was Tachismus and also abstract art, but it didn't hurt our eyes the way the
music hurt our ears. In the sphere of visual art, it was still a matter of visible
things that did not hurt. But Paik hurt our ears and our eyes with acoustic and
visual collage, and that was his intention. Yet Paik was not determined to create
new objects, but to create new states of awareness(Bewusstseinszustaende). His
concern was with the deeply philosophical: what is the square root of ... what
is the quintessence?

Cologne was a center of modern music with Electronic Studio. For that
reason Paik came to Cologne. The occupying forces had divided Germany into
five zones and that each zone had its own radio programme. They were
competing with and against one another with new music of diverse genres and
in that way man got far many modern music on those different, decentralized
radio programmes. Germany, as a result of this division into separate radio
stations, led the way, and WDR Cologne was the most progressive broadcaster.
Here Paik was never one of Karlheinz Stockhausen’s pupils, as one can often
read or hear today in the media. But he was a close observer. He was always

a loner and certainly a man on his own. At that time, when he was welcome
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in Jean Pierre Wilhelm's Galerie 22 in 1958-59, he was not a group. Later,
when Maciunas came from America, he always became a part of people who
attached themselves to him, or he himself joined in with Things.

The avantgard artists in the Rheinland had Dada-intention and asceticism
and in September 1958 paik entered into this situation with his keen mind and
his demand that music had to move things—he was still a musician. And than
in Winter he was going to change medium, to enter art soon. In 13. November
1999 he did the first concert <Hommage a John Cage> in Galerie 22,
Diisseldorf. He could play the piano fantastically. But in 6. September 1960 in
concert <Etude fir Piano Forte> he played Chopin—and at the moment when
man was all happily listening to Chopin, he suddenly banged his head on the
keys and dashed all their expectations of ultimate ‘salvation though the classical
and harmonious’. Exactly it was the destruction of traditional music and
performance by him. And than he was something in-between, between music
and art. And that sums up in the <Originale>(1961.10.26-116), that is the
originalle people—artists—, Paik as painter, and played some time of their own.
Paik was in such a state of concentration with his hands in front of his face.
At the same time the Kontakte are playing, with incredibly alien sounds, there
is this Zen-like peace, the thin ascetic face of Paik: that was a moment of
deep emotion. he performed something different every evening. It all had
something to do with DADA revival. He was still the loner at the time. It was
Paik with his own distress, with his knowledge of culture, with his crossing
over the borders between music and the visual, and with his consciousness of
action and time. And he brought an enhancement that truly moved Europe. But
there was no Fluxus yet.

Basically, abstract Modernism was dead, its pretensions were too high, and
Paik had seen these things on a very deep level, had experienced them deeply,
and he introduced them again in an entirely different way. He said the way it
was <Fluxus> as “a new world’, where he was a center of the group as

organizations man, as performer, as assistant.
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