Y= FHFIL AHY I35 vEd
gee] gt A7
999 Y W Sobhe o)X, 8 FHoE-

R
LA
1. 4% $HBIAY) g=
I 999 $2902 3 A Sobhe oAl
V.28
« JO0Ogd

H9H FeHA(1642~1660)9]

El L mgaz gy ZQd B2 mm
g9lo] BASUA A o Ae] S5 AFAY Wk 7
An 3

o of o O
ol

(oA I
=

3) 2 FRATAT ekl BB AIY(CORE)S] AU

w JFosta ol uata mi
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AEES o o4 |59 BAS B/ FESA Qw1 mrke

A2 §As7] A% $Y4 ATHFYE ugoz st FANE

ol Fole ATHS ozt glol Tol 22 FAT F&IF
BN 3 ol WA AFHY AESo] Tk 3 HEO

2 71E EUH

a2y o] AY F53S0 diside 2E7t SEHLE Lol
Ae B7Pr Fusted, ol &8ss 2 A & FAE 2
T2 & s 9 EYAe SASkE ARSI, I diEH oA
ol Tt S FE FAUY ‘TFYST AE TH2E A
o AR AR 4 F5 ARSI "=, 293 Fu Y
A2H T M Y =Y gE|ad A FRE ARde dAd
BT 52 e AH= T Sl AEste] TAGL=ZN BASAA
WHEAPY WES F AojFL e ARSIt A &5, 7t
A, A, BF, ARA, 819 T WELoE ST AEEC] At ¥
3570 #AE 9 A5 Fe &A% % LE2 AFY WE 1
A7 Bt A7F A4EE doke HEdl 712d ASY &
ol/dFell At BA ST AT HE'Y ATt FUTLE
Sgste] AAZE MSole ARE diAet =AY AEdE Yo F
AR ozZ e AFRE A Urte EgdM dF 2 ARTE 2
= Aol

et = FAEL Aldlel 2 E E =
Aesta Brrs] AsiAe AW B ARlde ot glo]
o Adste] AER ST S AFdes JR=Hd AL
AE FiL, MAA3 FAste AT SASY =50l ¥ A2 =Y
I AARY 7|27 8 A HEY 2ES A= A Tefez

H TR AEEY AR 7HAE AHESRE Aol iy woudt
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I.A4 &
<2 ZFH(Oliver Cromwell)o] o]Fo] & F3Hgo] FUL sl
loo0d ohAY R oAl %A AR =Ha Bk 1867
g A G5 ol £&8 FA 24|(Charles )= Fu=so] 9
3 HA=HAE FF 25 A g3, 349 T Hss Augen,
FA 2419 BES w2 A 12 (Thomas Killigrew)et do] 2 d E(William
2 Eold W 714 S 0 AW IuY 249 B
oz 9% ATAY RS I8 A Upth 059 =
FALES SHEL AYY d= A5 B3 AgAshE A7

T AR G AT ol Ay BaTE A8 BE B
olgith. $4 WHORE, 97 RN FATH: ALARY Aol
Axoz gIo] WS Wy] ARsHEA oz At 539
FSo| ZobA g, 9FHOEE, AZ R Y 27} o)A A
do FAFAOI AT B2ET Froke BoldA B2 FHY
o 200084 3000 A=) BAL 24T 5 9 A=Y Ay 34
Fxol §34 Z2AUY Fret BT EL 2EY BAY, 19w
-

=
] T
doh A4 Aole] eAsER B 5 2F 4 TR Nt B

2ol o>

AN

3 =
of £2 A8 B B A EF 494 A A 4HE 2
o, o4t 27 tAl 53} 2L 7148 BoplAE 87)4
ok a= FHelo] obd HEe] WHF YAckD

oo} Bgo] $AET A 3o Fast Waks PAZ|YTk Y

1) William Van Lennep (ed.), The London Stage: 1600-1800, Part I, Cambridge,
Mass.: Southern Illinois UP., 1965, pp. xxi~xxvii.
2) Raymond Williams, The Long Revolution, London: Chatto & Windus, 1961, p. 257.
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HA e FASES 202 FHE o] Age B4
gjo] gholu TEYS SdlevtER T 2 A

oE A T AEEo] ofglen, T3k ofF v Fuolut TE
2E AF AFou FFEE o5y FHE B77de dRZIN

5|3 Y&l Sk ZE o o=Ad A&l Fo G &
S AT WEoR &5 P 939 HSAE AT =2 A
4% Yol Elo]E(Nahum Tate)?] "zlo] o}, & EZeolE(John
Dryden)o] A7A%] o2& B2 HB ¢ ¥ (Heroic Tragedy),
TR=7b AVed W&oy (Al for Love) Zo] 9% A (Heroic Couplet)S A}
&3to] AT FAWE A2 BT FAEFS0] ATAY dVE Utk
o, 35 AEFE2 Hagold AEES EF6Y AAEE FEE]
W, Al S35t AFAA A7IE ENE FH53 T (comedy of
manners)©| U ‘2 RS (comedy of intrigue) 53} Zro] A H=d3t
ABS BASH AES0] BASY o 2 Ak Wy

OIFIIAE B BN 0E FSHTE £2 Wy Aoje] B}
TolgA, BF, 714, YA 53} 2o REUY ST BAs0 BA
o] AltidE ot glo] Fof 9ol 2 FAE FAHLE Hof §lof
A, Bu=so AA v fiido] =it 53], 16983 A u] Fz] o
EAKRev. Jeremy Collier)i= AHilo] TESE =4#], “F= Frjo F=g4
I AGEE gt 2aroA BEUERE <F53579 sjoto] disiA 4
He Estn] FstA @k olof dis) EEL A FFIF
of dj&AQl FEAVFEY WHAE TR gkgten, B3] dEy FagE

ANA A&} Lu] o]

HFEL o oy

ofm

‘.:L Op:{H O‘O{t
m

3) Emmet L. Avery and Arthur H. Scouten, “The Audience” in The London Stage:
1660~1800, Part I edited by William Van Lennep, Cambridge, Mass.: Southern
Illinois UP., 1965, pp. cixii~cixxi.

4) Michael Cordner, “Playwright versus Priest: Profanity and the wit of Restoration
Comedy” in The Cambridge Companion to English Restoration Theatre edited by
Deborah Payne Fisk, Cambridge: Cambridge UP., 2000, pp. 210~211.
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L ogeo] BALY wBS YUOR ZBAT Wl I LES

Sejo] BAke] AYYE DU F&AT AN BAE YgSol et
s RAAew, A4 BEHY By ople jS REdste] M UF
& ngioﬂ serol @ ®ub ohue 943 AAAY ANT H2HS

2 f& AP A0R A%kETY ofo] sl *F
szote A Bl u}%‘—.— 438 puau

<t
>
N
aa
L ol
iy
oft
ol
rlr
r[o

! }Eloﬂ WA o=tk
HHaEche) £3] 7Hg et (F53=0Y —}ﬁi BrlEs Yy 21
2 H(William Congreve)= olg]AEEH A7} FA3 329 AHYSE ¢&
3 7t 2EEE FYo] AR SHS vt FaYEE So|H
HE olste] AFEY og4L PFE tFol HASIA EAws F
7] $1% Aolgh= o AR LAY o2 %ﬂi ‘FEIF0l st
= AES°] SAHY AtE IR HoFe AES0lL, E 059
Agsh= oA FFE 1 2Hs0l ?3@7& A —"3'-/\}5101 =
ERE & VE FEe AoER ‘FEIF 0l 34FY oFd ol
7F okl =
Z2 240 ol oAl E™ S| 2o

L=4e]
Ase

=2

o)
-
lo
e

ly
r

b

5) Jeremy Collier, “A Short View of the Immorality and Profaneness of the English
Stage” in A Norton Critical Edition: Restoration and Eighteenth-Century Comedy,
New York: W. W. Norton & Company Inc., 1973, pp. 391~404.

6) John Dennis, “The Usefulness of the Stage” in A Norton Critical Edition:
Restoration and Eighteenth-Century Comedy, New York: W. W. Norton & Company
Inc., 1973, pp. 408~415.

7) William Congreve, “Amendments of Mr. Collier’s False and Imperfect Citations” in
Ibid., pp. 415~419.
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7 oA AYS ASINE BAT, Ho diSo] A
JoiE DL gt A42E FEHYY AR LeAth

B BEAT TYe Ak GHNES A2 B
Pstele dY Bl 544 Bd

S 2 A 28 FAHAET FHol A= AT old E97=
4

Mo
1
lo

ol
—d
=
(]
=2

d
=)
ut)
p

2
oX,
T
il
(o
=)
td
i)
ol Jm g
o
i

i
o
Bl

2
)
ro,
o
12
o
U
12
e
o)
un)
=8
o
il
=
p
=
<
r]I
of
|o
f
e
Mo N n2
rE
°
e - R
i

o 32 it W fT oL ok J(m

o ¢
Hu
i
ol
i
N
H1
e
o
ru}ﬁ_"
[>
R
=
_>§,
>,
1
K
ot
[>
o8
ob.
oX

i ol

d ARG AgERe ate 9 A B
W, 43 Hzo ofijSolxt Prj Ao meloz Fed P AN
Guin)9] W] wate] TUE ANY POz Hob Lo F o}
£ ASR YR ASE N 48R 650 2 5 Buge
W, 29, 47, 34 09le wge ose WAH:
Fok A4tk TSR oleh 2L AN AU
452 A9l 938 o8 1 508 Bohir] UE A42ES BA
o e BAZ T B4 AFA 2 2= o ey @ 7
A Fag Aol olefdt PHRT A Aol AL Polx =

S~
>
il‘
e,
o

O

o I

£ 333 ofsfski A, o] ofslzh ek, 4 elE(L. C. Knight
of g ¥AAY Loz AL ¥A €Oy FHHUTY BAL 3
A RAA -G w1 - AE - EYRE - ASE 5 Y PSS
Eey Qolth Jet o] 2E ZFEY ofge 1 AAE HIHY
Aol =i Zo] ohyet 17 Aol 238 %ol ok A0 ojAX
L oQzke] mege] S 82t 9A G Aolth A ol
B34 axel Yuld SILES A GEE glolHt o B 4T

8) L. C. Knights, “Restoration Comedy: The Reality and the Myth” in Comedy:
Meaning and Form edited by Robert W. Corrigan, New York: Harper & Row,
Publishers, 1981, p. 282.
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& st gtk FAch)

weby o] ‘$=7h FHET AYe] A A7 BUH F5)
g gut oldlels o S Fa® 947 B dene o Y=
o Bzl Zu u HoE AMER, aAo| ofFA F&AF] 7A
Hof Aol AES FAFORN BAS U SASNA BEL F
YRS WAHE Aol of At Aee LrhEA S A
o] @ Foltk o2 9Ia) & £RAME FHAFY 1 200z
BalE 99 Faeng gER WA Bk olx el A 9
=8 HY 243t FAoT ol # o) $Ho2 PAPY HEo

olop7|= 7SRk 27 ZE AFo] ofyzh, SHELTHE SEL Al
dief AeHdE o3 §lo] =Yl fEddA S5 nEs WAFE

S S5 5H3o|grts AL AFd RuA B,

=
of
H
ole
oX,
J

A 9=

9% PEIAYS F4ITo) B wBe A T2 25D 4 9
Lu, 3 A 4839 A9 Sua wyEe S9, e o)
9% BAI% THE S GuE Rofsit ‘& uBEe] AHet
HEOR, oSS YRHRIAY AZHBL 717 glo] BAte] Trjof
23t WUOEE foulshhn R 1 SAL FAY HFEo
BE BRoleh AR A4 BEHoln, £eyo| Aojy Fu|9ixe]
AFoz ANy BYAS AR Y WEAEY vBoR, FA
BEo] AL thAbe] Seby, Ao HiE 27, 2 AHAe o

9) #43], "William Congreve: AZHEAJS] A7 a4, 9g 9 ¥4, T4
u| 27 2, EEAIAAL 1987, 98%.
10) Z19-E, Fgu|slq7iE,, J4ddsta ST, 1983, 1195,
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BN
oln
o
il
>
ox,
f

£3 Rolxm, 20| Frf Sle|A] HAHsH BeS]
HoR ST ek Aol U FEolstn g
EARSCENET I ERE =2
7150 MY HEs g BA 2 ASE g
, 293 old Ao} FAFY AZAY] e 25 5o o
o= A,

F4330) fh8o] 2 o|RE 24T
& EYRE E- A7) B L HF 5L
3

AZOIA, ofd FHEL I AA7} B

H

T
o
ofN
d

1o M
)
o,
O
-N
to
=
o
rlo

o o 1ol
B
et

A

ol

o ol S
oz
=

g

o) ol & mED BEHe 43 ABEY Begd 1 8T
Jo] 0] gl oItk olg} 2L BaoR WAL A £
W} vz 834 EHE W50l Y gk Rolw, olFA BE
934 53] 04 $34ES o) F Baw o
2 99l Aol 198z o] Y=L Foue] 4US Bl ¥
2 7% Aok §aT 70l Aoh $Folk
olof thgt Hegt ol3f7t F53=Y HAAE wofste d WEA Bag
gy aol=ta & 4= glek!D

F= FHEFIANY FFYFS SHE A= e HE o
o A AEE & oldfst= Hol itk 28 FAYY HEE T
T o2 st AoWEzid A9 E7kssith dubshd aAle A
of FZol% ou|7} fFA ol EZAo|n, Ao 35 B Hte
F71A 22 7gol7] wiigolth. AR RE RulA|t]o B|Fo|ER
Bl ool UL Aoz 4TI YE'T Tol A u|, A4,
A5, A8, 2% (intelligence) Fx= ‘A2jgo] FHSP(inventiveness) 5

9 E1Do]iL, oflo]HFA(M. H. Abrams)o]l oJatd, of7]of g3t wl

Y roald e
)

o o

11) #43], "William Congreve: QI7HEAJS] AAFo)3 d4, ZALE 9 FA, o
u] 272, SAIAIAL 1987, 98~99%.

0.
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§l="(accurate) « “G7I2, HBJ(sharp) + 7], AWhE (agile) - T
28 =, 23 (penetrating) - A1AJRE, AR (spiritual) - Ay 7L,
oF54 U (lively) 552 nlEol =5 h!3) FTHC. Hugh Holman)il4
7} BAe TRshgo] AMHi(4 Handbook to Literature)®] A 2)ol ©]3hH,
= 2L AYY HEY guie A&, WY, 28, €72
<+ (wisdom) 51} ZHo] F2 A4 &5 FH9 7LstA BHE 9n|
2 AgEgot, 1747] Folsta AelSolt =T Arje] 327}
A HET 71, FAR] AfrER 34, B, B, HYaY o
AlZ9] AYZP(inspiration; originality; creative imagination) $5-& <&Ju|sl= &
olz I ol BHEHLY olet o] 3Rt ‘HE gt AE A
& FAHY 3 Y2 = F|= FZ(Thomas Hobbes)= 411

o] GREE o} “BAo] Aol BHL AsSAN, Baol)
o|Ao] AoE FAR 9E'7} H 4 ¢itP(fancy without judgement or
reason couldn’t constitute wit although judgement without fancy could.)2}3l
FRFPon, FHED At 1o HFETIR File & EFoled
‘e “HWop] 79 23 AT el 23 (Propriety of thought and
words.) 2kl A YJ3tth10) ABAY AMY7E, £ EF(John Locke)s ‘YE’
£ 4T WI ZAA WA HUCE §ARTH FolFE s
o B 4 Qe 52 (an agreeable and prompt assemblage of ideas, ability to

see comparisons.o|2tl AoJgtct 1) LA AE EQ I (Alexander Pope)=

12) Thomas Fujimura, The Restoration of Comedy of Wit, Princeton, N. J.: Princeton
UP., 1952, p. 104.

13) M. H. Abrams, A Glossary of Literary Terms, New York: Holt, Rinehart and
Winston, 1981, p. 207.

14) C. Hugh Holman, A Hand Book to Literature, Indianapolis: Bobbs-Merrill
Educational Publishing, 1980, pp. 466~468.

15) Ibid., p. 467 AL

16) Ibid., p. 467 AL

17) Ibid., p. 467 A21L-
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HIEE “Fdfancy)Tt HH|E o]F= ulet o]4F THE(judgement)
E UE ofE2= Yu)]’(both of the contrasting senses of fancy and
judgement.)2 ARE-gHc)18)
o] FANE 17A|7] F=ollA 7HE ZBHOR YE'S AWt §=
Rol7h SHEI Aol BTl et =S olsflE ) A1
8okl & 4 Qloh fushy, dF FFS Wol HE Aoz ddl
F29) ek Aol AV FUNT FTE GRBR| 73] ThEol
o AL A7 049l 15 “BAP(fancy)Tt BEE (udgement) ¥ 7}
A& o] A9ty O T ¢l F2A 7150 WA= Slof
A Az T8 A FEHs st S ¢
A% e F ARl sleldel AolRg s

1o

=
o gloky FAek 19T A BE el g OB AR
W, e YEPE oz 22 olaHt. 1y F2 AAE Y
e'g FAPol} W BE g2 Aoz wWyh Iuz e

%—%}—’ . ‘_\'1_7:]_.1‘:_]-3]’0“ _Tq_-é-l_ g_égq 73?3H—‘= iquH e%r_/go]_,jq_ ‘—\1‘__1_3—1:]
B A oule) ‘HES EA4, wHF Y guzAY HE’, 17
A, <FAP ] ou|z A 9] 9E 2 A g}

N

K

[ FAT BHES SR FBAQ oule) S (it as
comprehending judgement and fancy)$t $AFEHE 0 2= Q17
U oA et 7P 2322 e = ARE B digt A
9|2 AL uetA ‘AELZ (acute * sharp - agile * etc) 2] &=
o7 FHEH 7|3 d Aoy ks st anE
Ade},

2] ‘B 9 Ju| 2 A 9] 9B (wit as judgement)= A'H3} 79

18) Ibid., p. 467 A21L-

19) Thomas Hobbes, Leviathan, Part 1, Chapter VIII (1651) in A Norton Critical
Edition: Restoration and Eighteenth-Century Comedy. edited by McMillin, Scott,
New York: W. W. Norton & Company Inc., 1973, p. 345.
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43 7len uw FY AP S SASk AES 243,
ARare} ko] QlojAl= A ez ZHg3ttt ofwl et
i} FAP ol AEs| 23F ol Aolghe Edo| o AEL A
ot} E3t o]AZ FF ‘¥ (decorum) T FUA|H7| = FHeh &
o] A FeeiEE, o o2 A9 QBT oI AE5H
Aoz AdAHA FIH Ad2HL ALEL Y, E3
Aol §lojA Q] ‘2 AT HEE 4B AR, A2
ol oiX o B AJS ofujgitt, 2HE &olA 9 ‘HEY
Ma-E 1741719 Zekat he] A ARl o] 9] E40) f&eHA o
A NgtE

‘FAP O Z A9 ‘Y E’(wit as fancy)= AZ2 QBT AFEE 71
2ol S WAsHs ‘w9 LA = AR, AR Ao
g ARE 7t QoA 9 fARE fEdUE B32E 7lsS 7
o}, ‘B o} weE Alo]o] L FF FAY ol st *‘%E]
ojxith, ks, HIE ‘FA =AY HETVL H2A V)5
A3 ek R 2te, AR AZY, AAE 4 jl, ‘110]"33—191
Aog 713E £u Q7] fBEo|t}t, FAEIHeR ‘FAPL ‘o
Z’(invention)®} TF FYAIE7| = gt} 283 A2 A H &
239U A A e A doEody, ageg &
23 755 7L Q= ‘S LE=A Y E = AAEHA E 5
e BE Ao Ae AATE Eo] Yol Fo2H EASS
teffe A 02 AMEEE ZEY Aoy AAA x| Host
A Hrt,20)

FI

—
wW
=

olg} ol *gl=e] s F=7h =1
Aee] F53130) B ABES fEs B
o ‘FEHEF L oSy 2 £go] T Ao pHELL Y 9
8K rewit), SIE7H BEG A b el
Aelviles) 22 BRsle SAaase Wt 24, la]i !
Aol WwgsHe 15 HEES § n

R

rlrigj_

20) Ibid, pp. 344~347.
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st AlhE ARe] F58 B 4 9] BEolth o714 Bake 13
& SIE (mewi) VUL CRA SR Y G Holn AALH
2 EY £8AES FHTI, SIESL RET AR (halfwigol 9]

Ex 9loy #etgo] fl="(one with fancy but no judgement) AFEHE°]7
U IRE YE(false-wit) o] 2fARE0lH, ‘otd] YEZL gl Abg(witless)
o FAroEANY GEE BRF oA YEE ¢ AbzHone

with fancy and no judgement)olt}. HEI A FF352 AT
929 2ol GaA oTeixm, SIES REW AT ol 9=
b Qe AHEER o I3ElE YEE A& A BAS A
£5& AohiEA AdE 2AR FRHo2E AT AR oF

2] S22 Te WA ok

I. 939 3238 & 'A% Eo7te oA

YRED AT g g FEYTOR Bk o FEL A
WAL deket v, 290 BAY AR AFHY ABSe| 54
stel WA wolk wylgh A% 5oz YA ASA AL FAs)

YEEZ AR k2 ujehd(Mirabell)dt dabd(Mrs. Millamant)
AgolopZ|E FHLE AAEe o AFY Rt EA%e uEH

t}.

slepia Welhe ME Al AololA 2Ee 2AS ¥

2 FostA dFste] #AS9 1S L2ATh A9 A
A} 67 H}eEE woww £mol A LE &JXLady Wishfort)7}

s Al AES skt ah Aol s Yehgol e, 3R AT

L 19 rie

21) John Palmer, The Comedy of Manners, London: G. Bell and Sons, 1913, p. 293.
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£ oA vjghle] AN AR MASE olfE Riesty
Sl AEolth olg a2aly] Aa sl Al selel o=
(Waitwel )2 slojF Z2L2HWE 7 (Sir Rowland) 2.2 7P431e] $AEZE o
QA FolE A THEO] kdFs Eo EfEe AE Rtk
H, fAZE ojate] IR EQl ofepilelArabella)= H|$]Z(Fainall) 2} A
= Fed, 29 AEE AAE "ol A& Hedee 79 =4
Oh-E(Mrs. Marwood)9t EEAAE A&shHA nj2hde] Age Wafst
I WA Sotd fAHA ZtRA RS9 FEE Hd gHE &
25 Rtk a2y ofghllglrt AE Aol frAtel it Be A v
oAl HARTh= Ardo] HEAL, wHIt AHoz Ax unjZhEle
ey v fA RS 9A Hoh

gho] 2 =2HA AL 2R 5He20A iy HelEo] FlEAYS

I Qe AHez AR Aol A mjEpdo] Ao dojuat H
&0l BE3| Ak mEhEE AAEA HlZo] ¥t 717 AU

ST A Qs #HQ1EE oS AFshY thE o] wRit

N

HE: Foifl 7HE Ao oJAH FAHIA o wf dEo S5)
EAR, A 25 ©E A 2A =L A A AT F
oA 8, Al AL = Aol WS, o7l A E7w
= F0157] nho|A| 8. o] oAy AR RAF 24 o= o
Aot AoE AU, o] ke AR o= AT AdE
A gFAlaol Tt 22)

Fainall, No, I"1l give you your revenge another time, when you
are not so indifferent ; you are thinking of something else
now, and play too negligently ; the coldness of a losing

gamester lessens the pleasure of the winner, I"d no more play

2) Heysrceid s B, =59 - oldol $4. A oA, T9F 3
24 2 17+ 18 A7 B, BRI 2001 (I NGE FE, 145
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with a man slighted his ill fortune than I"d make love to a

woman who undervalued the loss of her reputation,
(I.1i, 4~10)29

of AY e $o= FAHA Addd: Y AL 7L e,
= AAE T8 A8 A AAET A2 AZ vjEhEE “FHFol
Y 7H=AZ8. Ao E FotsteA d¥o] AY7HA sfFAw
Yretal @ete, 27 A5 7hE AlYe] obd e A EEd due
e =Y &t vHHEE gdS3 TR AR EEpAbol7]
zolth. = AAE Foto] HUSH mEhd2, 7tE AYeR AR uiE
d3hx ©y FAIME did 725 ofFA "ok F AR ARl AH
A digke 27 g2 w2 ohyARL A disket FAE B 1
23 A 39 diAE o BATE ERuA "ok o] 52 njzhdy I

ol Ao W e T olop|ald, wehme el 2 ojmel

AAZE AALY] Syg Wotop 22 S8l WY Ko FE5E A
Ab det ol d HEE WA Holflth ol o AHde Ford HdE
< 2 & B2 Wl AFe AeAR 1T e L83 F Al o =
o @ Bl gle AAY FFstaL, 53] HdE2 A4l FHY vk
= R P

Ba7h AJIE AYL wtaz wids Qs 29elhs, Al B
i

HEAZE A7hEEE, 1 skt eust RERAY Holed nieEe
o]59) gie FAHolT Hzksie Am Ao HE wL o
7 ohee ez} ofabuakEgle] Helold), A5 A& ofeta

L ARl ABAVL b BT Aol A3 dgloz e

ojehdl ko] FA] vhre] € ° njde 7L Stk 259 digtf

e

n

_]

>

23) Cecil A. Moore, Twelve Famous Plays of the Restoration and Eighteenth Century,
New York: The Modern Library, 1953. (§& E]AE <& p. 429)
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Yotz 2ETE 94 AL £2 Uek oHTezE o 39

| 2&sHA =, viEhda depde] BA ol
- olEAE Aol MR FHE WFE HWRo] Qlal A= AlEE
2 QAR B3] T AR BAGN Hag Helckeeh
o] FEE=H, I mEhdoA oFF] X ot mEE 7HAAL
AE 27k AN Aol Wepgn Ase do] A3HoR &
o}y gl ujEhdlo] ZIgH AZFEA (Mirabell - Mrs.  Fainall « Mrs.
Millamant)o| 4] o] EA] Hgjstar Ql=A], 22| ZA Fels Flno
AL olgAle the Aol 2 veht Sl

(m

¥ o o T N 2 fr
ot
of

|o
u=

A2 79l FAOIFEE Y7} obtdl A= FA| AL ARt Ab
#oltola, I3 Balojzty AAle] ofd dof dAE AT
T Ju8? gAl2 o Wt old ARy ZEs=S sHuR?
ojehd, 27} il st HAT FES dhe ol Folol
AE? A Hdd e 27)7] AsiA L. 219 283 AR b2
of galol +stke 19 237t AU, FH YL oA
ofHA|9] o]F& AFZ IA AJF 4 ARNAL? HAZo] W
@A AR B o)1 o] GhA = Algrolw, A E I A
A AQolEte AL Us € A4, AR 19 HES; 2o
2 Eue WRT B2 kol aFo] AARsiA 19 FEof 4
SHATL 222 HEFY RS SALA T e, HYE
o] 2R F2 A, 13 ol AF A= ohY HAA,
aH FEYE wAehd 2™ ARl goi7hA] Tkolok sk A
8. 327 golFThd ofA FAlo] o} g A sfjof sk=A] obA A 82
HE 79 FATG o= A= A9E AL, w]2hd, 25)

©

l91e %o

Mrs, Fainall, You have been the cause that I have loved without

24) Ibid., p. 451. (sententious Mirabell!/II. ii)
25) k=5 - o|&ol, Op., Cit., 47%.
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bounds, and would you set limits to that aversion of which
you have been the occasion? Why did you make me marry this
Man[Fainall]?

Mirabell, Why disagreeable and dangerous actions? To save that
idol, reputation, If the familiarities of our lovers had
produc” d that consequence, of which you were apprehensive,
where could you have fix d a father s name with credit, but
on a husband? I knew Fainall to be a man lavish of his
morals, an interested and professing friend, a false and
designing Lover, yet one whose wit and outward fair
behaviour have gain”d reputation with the town, enough to
make that woman stand excus”d, who has suffer’ d herself to
be won by his address, A better man ought not to have been
sacrific’ d to the occasion; a worse had not answer d to the
purpose, When you are weary of him, you know your remedy,

Mrs, Fainall, I ought to stand in some degree of credit with you,
Mirabell, (I, ii, 10~24)26)

o WAz viehdnt e Bolntel WAL ofn] By AYS ¢ 4 9
% Slebel A SR oAy of Liget AU A3 St
L ojx'e] Ajolg Fus| P W & Uk 22t vjehin Sl

R N e N
EE ojae] shiel Fola(Foible)o] “THHSHI thd, HRY AMaAT
1 vlehAE A A AL Azt 279 kel obgE
of NS WT AN R LFA ojtn WHS 1, WAL RS T
o2 ol o}FH WHIE 344 gtk oA vl Wehpel AE
S U Exolelt Ao guelo] Bystel, oledt omt 4gtolA o

26) Cecil Moors, Op., Cit., p. 447.
27) k=54 - o]&o}l, Op., Cit, 67%. (Sweet Lady, to be so good! Mr. Mirabell cannot
choose but be grateful. I find your ladyship has his heart still" (II. i. 16~17).
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HelE, W7t BAERE]Y 22 s = HEL 91‘4— As
g3ee Aole, A, dAlE & tHolehdehe} nhet] afu]zhd]
2 AtstE A B gcﬂs]d‘g A3 QS Wolz| FASS /"]i

Rk, WS Ho 5L £
dol7)] SHe 19 AP LA s WA 20

Fainall, To let you know I see through all your little arts, Come,
you both love him, and both have equally dissembled your
aversion, Your mutual jealousies of one another have made you
clash till you have both struck fire, I have seen the warm
confessin red’ning on your cheeks, and sparkling from your eyes,

(11, iii,)29

vl FEST Qe theEE vjehle] Mg BUS Holx) ot
7| AHSHE Aol AALZEE 237 GobA AEste] ALy
8¢ Zasjca Adw

UeE RE A 55 W G Ade, SAE S5 Az, wE
A 2gA 2 A8, oA BAEAE SR Uk 2as 235
sehel gAlo] Blggo] A48 XA B RolNa . el
zzajola. $2) Aolo] UAE & o) ke

28) Ibid., 42%.
29) Cecil Moors, Op., Cit., p. 444.
30) =5 - o|do}, Op, Cit, 4%
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Marwood, It shall be discovered, You too shall be discovered: be
sure you shall, I can but be exposed, If I do it myself I shall
prevent your baseness ...... Disclose it to your wife: own

what has past between us, (I, iii)3D

39) FukRolA $INEE ojxjold] tlhae) AY (YAEE oiE
Apmahs Hatol 199 nheg Abmztel 1ue) 27 Welgwte 2
£ 592 o] YABHE ABATE Ao nreEaly, of B 1
B/l BEWs gupstd 199 B9 9029 Al o3 Aol
A, 29 A4 RAX & o] §i7] HRolc,

WoeT HheEL AF Bojo] $HRT A F4siTe) A 54
3 & A3HA 2EWAY FATSlRT T = YA 2F F A
B 5] JAA AR gAY SRS Sl F3 gk vk
zafo| vt ARl A BEE YR S5 2R 15

o BISY YES QAT S= glon, BelSe] 15 o)X Yoid
Leo| gote A w3 Wz E3t) Holgo] Hah AR ZE T e
L ogEs 9uE AW Sobke oAk, mlest BES E@shita 4
AsteA, 7} olAlY Anct WA o B A Rojck)

oA SNZE clitgh e 27l UE JESE Ho| HE
AN 29 Al $= 7] AR 9L mreEt et
W3} sl Felclehiehe BAZ & D Bt oheh sl Yol=
22 2LAS Ao AYstel JAZE ofxfelA] oA Tl wle}
W A7 Lopteh HILL oF ol gkl A7] Halal of
Wete] A At Welae] AL A2 A Ak Tu 9
NEE ojis, el Zejol2zh AZREol, Q49 ojxglel 3 24

rur]

Y

31) Op., Cit., p. 445.
32) Martin Price, To the Palace of Wisdom, New York: Doubleday & Company, 1964,
p. 244.
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Lady Wishfort, Well, I’ll swear I am something revived at this
testimony of your odedience; but I cannot admit that traitor,

I fear I cannot fortify myself to support his appearance, He

33) Op., Cit., p. 456. (“I look like an old peeled wall.”/IIL. v)

34) Scott McMillin (ed.), A Norton Critical Edition: Restoration and Eighteenth-Century
Comedy, New York: W. W. Norton & Company Inc., 1973, p. 535.

35) Op., Cit, 127&.
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is as terrible to me as a Gorgon: if I see him I swear I shall

turn to stone, pertify incessantly,
(V. viii)36)

HAZE oAALY] ofg|Aof Holg RFoe, Iy, THETF XA
xol, 7= ALE F gl AdY AT F2 A9 FE2RT A
Faprlole FE5 27 gojairt AA 22 ek

H/\liE At BEo] BASA B AdEe ofHHL o4

Zev JEFES HETEL 152 FHEL Ao Uuistd
HE’(false—wit)—- g E31t}38) HEUEE AZS A5t= AER

4= Fohd BHBTE BV Abold, A4l SUE S
o ¢, JEREE of oA HEHES} AE o|FAW 11X
‘31 THEE dEolth de HEHERT &Ko FAN oF 7}
A 71 HE QA= giAE AR Al E4l9 E28

Au=A dd AnA o 25 == HEH HY ==
=44 HE=7F AAEY w0 Fold AR AAA HEAES} &
7 LS BLEAL] GUET T AFY 5% Ve ade 19 T
ol A mj2hdlo] Hste diA= H thAbe] & yehdth

—‘L%
&l
B
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(M Mo
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30 N rio
=

rlr
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vehl, Aol T RE o4 TN,
W} ool 9= FEE o] FAT 4

Mirabell, Where modesty’s ill manners,’tis but fit

That impudence and malice pass for wit, 40)

36) Cecil Moors, Op., Cit., p. 490.

37) Norman N. Holland, The First Modern Comedies, Cambridge, Mass.: Harvard Up.,
1959, p. 185.

38) Martin Price, Op., Cit., p. 241.

39) =54 - o]&o}, Op., Cit., 36%.
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40) Cecil Moors, Op., Cit., p. 440.

41) Ibid., 494%. (“How now? What’s the matter? Whose hand’s out?”/V xiii),

42) Ibid., 494%. (“What, are you all got together, like players at the end of the last
act?”/V xiii)

43) =5 - o]&o}, Op, Cit, 81%. (You think you’re in the country, where great
lubberly brothers slabber and kiss one another when they meet, like a call of
sergeants. “’Tis not the fashion here/IIl. xv.)

44) Cecil Moors, Op., Cit., p. 478. (thou beastly Pagan/ IV. xi.)

45) Holland, Op., Cit., p. 190.
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P40 FALo| o5, HESES HEHE 22 & A9 “wj=w
g AN g2 EXo|AL (St e A0l HESES E
& 4 22 oMeEel HEd B R M2 Aol F Fo
TAZE E AL &, 42 T2 P ot w2k T ARe] o]5d
Aks A4 b5 d< A ok 293 HEUES 42 A 2¢2
T Y ALY 00In. HESES HEHEE 47 njEhd ke
H 2] AN EAv] 7]5& st Aotk

4ol M= A A2 AL vheEe AR (v]hEe] 3
grof SASHA Ao BH7Ie ISt g0l ozt FEEst
71747 sitk 479 BE - CAREHA X7 2 4, +F A mEhd,
FEET HEHE, o 7R HolEY -o] o|Fojnk o]E
ek Y k= FE2Y AR $EHY, S5 AUSo] Addrk
of BE AL 2LHE Y =Fof| iR HAIZE AR AlATE H
o 7]

HAIZE ojah &, T2 Y o Ao I8 Se? 19 7k
of of Bgo2 A AU HAF @72 kot U277 ok oF, ok
A o2& 7ok ZoforA. I, a7t Solew EolA dojerrt 1
€ T3l g3 55 S 7ok ¢ H. v LY 2 A
ok, = AofokAl. I, FHUE Aok W A2 oM IS
Stotoz]. A7]¢ll 4u7} Qlof. Stof. of, Auf ofA A Qe A
o FoAl. wAlE @Al & F TEAZ v FE 7| & &

46) Elinor C. Fuchs, “The Moral and Aesthetic Achievement of William Congreve” in 4
Norton Critical Edition: Restoration and Eighteenth-Century Comedy edited by Scott
McMillin, New York: W. W. Norton & Company, Inc., 1973, p. 540, A|21-&.

47) =54 - o]&dol, Op., Cit, 76%. (Battledores/III. xiii)

48) Ibid., 75%. (Treble and Base/IIl. xiii)

49) Ibid, 22%. (a Medlar grafted on a Crab/l. v)

50) Ibid., 103%. (a Pair of Castanets/IV. ix)

51) Fuchs, Op., Cit., p. 540, A&
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arS of7} BT A, RAAA olok, &, 181 17t Ueht
H ZabE A ol TekAd ) sl AXY YojubA 18 h= Ao}
grof, ThpstEA ATl Yol BEAY lEH AE A
e Sy Holw, JFA §22 U, vd v glo] Aed B=
E B3l Aok I Aaurt ggle].52)

Lady Wishfort, Well, and how shall I receive him? In what
figure shall I give his Heart the first Impression? There is a
great deal in the first Impression, Shall I sit) — No I won"t
sit — I'll walk — aye I'1l walk from the door upon his
entrance ; and then turn full upon him — No, that will be too
sudden, I'1l lie — aye, I'1l lie down — I'1l receive him in my
little dressing Room, there's a Couch — Yes, I'1l give the
first Impression on a Couch — I won't lie neither but loll and
lean upon one Elbow, with one Foot a little dangling off,
Jogging in a thoughtful way — yes — and then as soon as he
appears, start, ay, start and be surprised, and rise to meet
him in a pretty disorder — yes — O, nothing is more alluring
than a levee from a Couch in some Confusion, — It shows the
Foot to advantage, and furnish with Blushes, and
re—composing Airs beyond Comparison, Hark! There a Coach,

(IV - i, 17~32)53)

45} 1o HAEE B9l 2A4W (Proviso scenc)elA] mlzhlat @
ehfo] LRt diabels B985k AXSHE ART =00 A4t g
ABE vh VA B g A 29 Fusisl AT 4
o £449 AW 2E T AY) BES HolEeh Wekge] a7
e 248 ofF A2 Aok, A, -ohel 29 A S

o

l_’—__

- %

1 A4S B7hA] FHNE AolaL, E4, ‘AE olFofE nE me o

o

52) =54 - o]&o}, Op, Cit, 90~91Z.
53) Cecil Moors, Op., Cit., p. 469.
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e TAT AeH, AR, ‘HE ol 7|ASAE oa A00|a,
A, EE FoM MRE AFLYste Aste UA HA2ZE Zu3)
3hxo] o7 2ol YAk, 7R o& Ao, BAA ‘Y7h
3h= Alhe theTiE 298k, ARA, EE A BA o1 vt
o WAE FATH) AEA, Wt Hike 22 4 W HI}l 25
of digt FAE AP OsHH, AGA, ‘U X &9 o dsid=
REA| gotopel 3kl obFA, ‘L] "o Ae W7k FelojojA
= oAl HA FoEA] o™ I Al w5 glojoped k=
A, 23 oA ez Wt ojre] Sl Fale x| S0l A
I =3E g Aqpes 24 Folnh 8oy, Wehgo| 8=

S, Aad) Mol 2WEo| gt AL ohidu, YAE BT

54) =5 - o]do}, Op, Cit, 97%&. (I'll lie a-bed in a morning as long as I please.)

55) Ibid., 97%. (I won’t be called names after 'm married; positively I won’t be
called names.)

56) Ibid., 97%. (nor kiss before folks,)

57) Ibid., 97%. (as if we were proud of one another the first week, and ashamed of
one another ever after. Let us never visit together, nor go to a play together, but
let us be very strange and well-bred.)

58) Ibid., 97%. (as liberty to pay and receive visits to and from whom I please)

59) Ibid., 97%. (to write and receive letters, without interrogatories or wry faces on
your part;)

60) Ibid., 97%. (to wear what I please, and choose conversation with regard only to
my own taste;)

61) Ibid., 98%. (To have my closet inviolate;)

62) Ibid., 98%. (to be sole empress of my tea-table, which you must never presume to
approach without first asking leave.)

63) Ibid, 98%. (wherever I am, you shall always knock at the door before you come in.)

64) Holland, Op., Cit., p. 186.
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AT AT EA), AAle] W AL Folaor alnl .. 49 F
Haolekn BalE ARASH AE Fajerot R, 1T A, o
FUE £ dERsolt o Hyel AE gk sl Bad =4
7], 33, e SE o Sol¥A T AT YA, ‘ofolg 7197 ©
W .. BE xolE o2 Folse YA GI™ES e, oA,
‘EH%POM?J Fol A YL WE =D AUAA 21 229, A
5 e waw o Sas wEeT L AT dael geld Fue
of $2 UL BAE SHA T ') Solrh

Yepuo] o7 2A50] 71E oj49) owm Ayt 242 99 3
Asjore AT WEER THE ATE B, vzhge] T 2ASL
el A ool AT HBA AAH FoE SIS
9Jat W Qe HES AEFT ek FolsIMucschke)7t A HHEL,
Hlehlo] WAL A5 BE Apgare] AN AHEEE %cﬂ%ﬁ
40| tha Teksla WAHe whE, el YA 2A5L BE
W ARd P52 ogdel Swo] FshA gzEn)

H2o 2ASE E7 Rl #8EL § gadald fxu njzha
& Wapgo] RFeks AAS A5 Hsty W) wopsol

65) =5 - o]&ol, Op., Cit, 98%. (that you admit no sworn confidant or intimate
of your own sex;)

66) Ibid., 99%. (that you continue to like your own face as long as I shall, T forbid
all commerce with the gentlewomen in what-d’ye-call-it court.)

67) Ibid, 99%. (shut my doors against all bawds with baskets, and penny-worths of
muslin, china, fans, atlases, etc.)

68) Ibid., 99%. (when you shall be breeding—I denounce against all strait lacing,
squeezing for a shape,)

69) Ibid., 99%. (to the dominion of the tea-table I submit; but with proviso, that you
exceed not in your province, but restrain yourself to native and simple tea-table
drinks, as tea, chocolate, and coffee. But that on no account you encroach upon the
men’s prerogative,)

70) Paul and Miriam Mueschke, 4 New View of Congreve’s Way of the World, Ann
Arbor: University of Michigan Press, 1958, p. 32.
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oA 7= Al GFHY £ A BET I b g
Boai PEs] olelon, 53 F Aol Ul it YgozE
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A BE B e GoIE PARLD, b
g AR FAE o, 9sHe AL A7) 98 Weke Fojm A9
A7 B ASE §o 2 FAEA ARG A o], Az
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TR S el EUE, U EE A g AN AolE & 5

71) Cecil Moors, Op., Cit., p. 473. (“Your Demands are pretty reasonable™)
72) Ibid., p. 474. (Detestable imprimis!)

73) Ibid., p. 474. (Ah, name it not!)

74) Ibid., p. 474. (Odious endeavours!)

75) Ibid., p. 475. (Oh, horrible provisos!)

76) Holland., Op., Cit., p. 187.
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'Twas for my ease to oversee and wilfully neglect the gross
advances made him by my wife, that by permitting her to be
engaged, I might continue unsuspected in my pleasures, and take
you oftener to my arms in full security, But could you think,
because the nodding husband would not wake, that e’er the

watchful lover slept? (I1, iii,)7®

ol W], mleblle AxE FUT YEPOR AFUHI wests
Agom goz Eefd BEYES FEsHD =

AR Aole] 23T FTFORM PYU
el

LS de Pt 245 AR 71 oA, 290d 7
Alo] otdizke A2 20z 5 ), Wt dHolzte 4 A= &
HEA] G=F e 2AES U2 AXHE SRR

Your bill of fare is something advanced in this latter account,
Well, have I liberty to offer conditions:——that when you are
dwindled into wife, I may not be beyond measure enlarged into a

husband? (Iv, v.)80)

slee] duo] olstu, WeleS “WRE dAeks AT Bardoln @
o] AL Apolm ARNEHT AA Agdroln, <19 gEe} Ao

77) =54 - o]dol, Op., Cit, 2%.
78) Cecil Moors, Op., Cit., p. 444.
79) k=54 - o]&ol, Op., Cit., 98%.
80) Cecil Moors, Op., Cit., p. 474.
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And for a discerning man somewhat too passionate a lover, for
I like her with all her faults: nay, like her for her faults, Her
follies are so natural, or so artful, that they become her, and those

affectations which in another woman would be odious serve but to

81) k% - o]&o}, Op, Cit, 47%. (to be a man lavish of his morals, an interested
and professing friend, a false and a designing lover, yet one whose wit and
outward fair behaviour have gained a reputation with the town, enough to make
that woman stand excused who has suffered herself to be won by his addresses./ II. iv)

82) Ibid, 45%. (Truth and you are inconsistent. II. iii)

83) Ibid., 16%. (Had you dissembl’d better, things might have continu’d in the state of
Nature. 1. 1)

84) Ibid., 20~21%.
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make her more agreeable, ., 'They are now grown as familiar to me
as my own frailties, and in all probability in a little time longer

I shall like’em as well, (I, iii)8%

up2bAl, ojEhdo] ‘g9l 27 FHAAM A 87 2USE 2
58 WY AAE w71 7HAY AdEe AYetaL Wi A
Aot AALHA o= g AER 232 F5he WEEoIh

A e 2 seo A Aref Aigel A AEeE yehdth oA
7HA B2 FaEgrd vjzhdy gebge] AE Mool EAEIL ¢o]
Ed= YAZE AAAMN F2 digS Lol oA AAe X%
78S Hojn] dEtg2 SRSl AZE AAE H5H st e A
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Mir, It is in writing and with papers of Concern ; but I have sent
my servant for it, and will deliver it to you, with all
acknowledgements for your transcendent goodness,

(V. i, 405~407)87)

85) Cecil Moors, Op., Cit., p. 432~433.
86) k=% - o]&o}, Op, Cit., 130&.
87) Cecil Moors, Op., Cit., p. 492.
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Fainall, Indeed? Are you provided of your guard, with your

single beef—eater there? But I’'m prepared for you, and insist
upon my first proposal, You shall submit your own estate to
my management, and absolutely make over my wife’s to my
sole use, as pursuant to the purport and tenor of this other
covenant, I suppose madam, your consent is not requisite in
this case; nor, Mr, Mirabell, your resignation; nor, Sir
Wilfull, your right, You may draw your fox if you please, sir,
and make a bear—garden flourish somewhere else, for here it
will not avail, This, my Lady Wishfort, must be subscribed,
or your darling daughter’s turned adrift, like leaky hulk to
sink or swim, as she and the current of this lewd town can

agree, (V. iii, 18~29)89)

88) w2 -

o]dol, Op, Cit, 131Z%.

89) Cecil Moors, Op., Cit., p. 492~493.
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Mirabell, Mr, Fainall, It is now time that you should know that

your lady, while she was at her own disposal, and before you
had by your insinuations wheedled her out of a pretended
settlement of the greatest part of her fortune—Yes, sir, I say
that this lady, while a widow, having, it seems, received some
cautions respecting your inconstancy and tranny of temper,
which from her own partial opinion and fondness of you she
could never have suspected—she did, I say, by the wholesome
advice of friends and of sages learned in the laws of this land,

deliver this same as her act and deed to me in trust, and to

90) =2

(o3}
=

- o|&@o}, Op, Cit., 135~136%.
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the uses within mentioned, You may read if you please
[holding out the parchment], though perhaps what is written
on the back may serve your occasions,

Fainall, Very likely, sir, What’s here? Damnation? [Reads] “A
Deed of Conveyance of the whole estate real of Arabella
Languish, widow, in trust to Edward Mirabell, Confusion!

(V. iii,)9n
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91) Cecil Moors, Op., Cit., p. 495.

92) Cleanth Brooks and Robert B. Heilman (eds.), Understanding Drama: Twelve Plays,
New York: Holt, Rinehart and Winston, 1948, p. 449.

93) Martin Price, Op., Cit., p. 245.
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Mirabell, From hence let those be warned, who mean to wed;
Lest mutual falsehood stain the bridal—bed:
For each deceiver to his cost may find

That marriage frauds too oft are paid in kind,96)

S8 1660~170090]2Hs & ¥HAI71E WHs] olol ‘F53S e
A77F FA7ME AAES 2obd, AL 18A7]2 olojA WA 3 o
A A3k /33 (sentimental comedy)?] “& H=H” UL 22 &£

=13 o

SAAZ WAL I3 ShEY Rt 2L Rolea & 4

!

WEYE EOF & U9 FAY Aol 1EE St oy
=
s

AZE A, &2 A9 YeES tE FEYL 1

b

94) k5 - o]&#o}, Op, Cit, 133%&. (‘tis but the way of the world. That shall not urge
me to relinquish or abate one title of my terms: no, I will insist the more. V. iii.)

95) Ibid., 138%.

96) Cecil Moors, Op., Cit., p. 496.
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97) Joseph Wood Krutch, Comedy and Conscience of the Restoration, New York:
Columbus UP., 1957, p. 89.

98) #4]3], "William Congreve: I7H2/d9] ZAFA 34, HLe of 4, 'Y
O SA7ERS, ESHAIAIAL 1987, 112%.

99) L. C. Knights, Op., Cit., p. 149.
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A Study of ‘Wit in Comedy of Manners
During the English Restoration Age®

— Emphasis on William Congreve’s

The Way of the World —

Kim, Dongwook **

The Restoration Age was the most interesting period in English dramatic
art. When Charles II restored the throne in 1660, he ordered to re-open the
London theatres which had been closed for 18 years by the puritans, issuing
letters patent to Thomas Killigrew and Sir William D’Avenant for the
incorporation of two companies of players. New theatre buildings in
continental style were introduced in London, and more sophisticated audiences
were gathered for enjoying European neo-classic dramas. For them, John
Dryden’s heroic tragedies or comedies of manners were more popular than
Shakespeare’s tragedies or pastoral comedies.

About the comedy of manners, however, there were two different reviews
and judgements; some criticised them bitterly according to the religious
standard, and the others advocated them. Among them ‘The Collier
Controversy’(1698) was most famous. While Rev. Jeremy Collier attacked on
the indecency and profaneness of the stage, the major playwrights including
William Congreve defended them explaining specific passages by placing

* This research was supported by CORE Program through the National Research
Foundation of Korea(NRF) funded by the Ministry of Education
** Professor, Department of English Language and Literature, Sungkyunkwan University
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them in the context from which Collier had sometimes wrenched them.
Congreve argues that even though indecent themes and profaneness, as well
as the false wit characters and hypocrisy were frequently introduced during
the play, as the vicious people are made ashamed of their follies or faults by
seeing them exposed in a ridiculous manner, so are good people at once
both warned and diverted at their expense.

In order to comprehend and judge rightly on the comedy of manners
during the Restoration Age, therefore, it is necessary to keep distance with
the puritan’s views and to understand the new fashions and tastes of the

newly rising middle class audiences.

Key words: comedy of manners, adultery, wit, satire, hypocrisy
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