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Abstract Artworks inspired by birds have consistently enjoyed popularity, both in the past and present. Designs featuring
birds from mythology have particularly garnered significant admiration. Therefore, this study aims to develop into the
jewelry design with bird motifs from “Sanhaegyeong”, a representative work of Chinese mythology. The research analyzes
the characteristics of birds depicted in “Sanhaegyeong” and investigates design cases inspired by these birds. Birds in
“Sanhaegyeong” are broadly categorized into divine birds and monstrous birds. Divine birds are predominantly represented
with diverse color combinations and unified tones, while monstrous birds are primarily expressed in contrasting colors such
as red, green, and white. The study further scrutinizes the forms, colors, and symbolism of jewelry inspired by birds in
“Sanhaegyeong”. These works predominantly utilize various colors, green, and red. By integrating shapes and patterns
relevant to the era associated with the origin of “Sanhaegyeong”, designers applied them in the designs, taking into
consideration the contextual background and the relevance of design forms. It is anticipated that these research findings will
be valuable to designers intrigued by mythical bird designs.
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Table 1
Morphological comparison object and color description of divine and monster birds
Name of . . Name of . .
Divine Birds Morphological ~ Color Meaning Monster Birds Morphological Color Meaning
Ié;tf)%tllsr-capped Chicken ) E\l}roei tance Ju Kite - Talent loss
GuiDiao Eagle - Eat human
. . . Peace in
Phoenix Chicken Multicolored the world Yong Oowl - Drought
GuanGuan Pigeon - Not FuXi Chicken - Represents
confused war
Min Kingfisher Red Fireproof ManMan Duck Black, White  Flood
Lei Magpie Red Fireproof DaE Eagle Red, White Represents
war
Defend
Yu Niao Mouse - against Gun Bird Eagle Red, White, Drought
enemies Yellow
. Not afraid . Very
TuoFei Owl - of thunder QinYuan Honeybee - poISOnous
Luan Bird Chicken Multicolored Peace in ShenYu Pheasant Red Flood
the world
- - - BiFang Crane Red, Green Represents
JingWei Crow Red, White Perseverance > fire
QieZhi Owl Red, White Fireproof SuanYu Snake - ?ep resents
1saster
QingGeng Magpie Green, White Epidemic TsuJu Chicken - Drought
prevention -
. Mandarin Waste people
LiHu -
duck and money
Yu Crow Red Fireproof
P JieGuo Duck - Rep resents
the epidemic
SanQing Bird - Red, Black Cgmmumcate ChiChe Chicken White Eat human
with gods
. Represents
- ChiZhong Owl - . .
. . Peace in the epidemic
Huang Bird - Multicolored
the world .
. Greensh Subjugation
) . Peace in Ci . yellow of the country
Feng bird - Multicolored
the world .
Greensh Subjugation
Peace in Chan ) ellow of the coun
Ming Bird - Multicolored y try
the world .
QingWei - Green Subjugation
P ) of the country
. . eace in T
Yi Bird - Multicolored the world HuangAo ] Vellow Subjugation

of the country
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Fig. 1. Parrot-shaped Jade Bird.
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Fig. 2. Phoenix-shaped Jade Bird.
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Fig. 3. Owl-shaped Jade Bird.
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Fig. 4. Fantasy Bird-shaped Jade Bird.
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Table 2
Case analysis of the divine bird
Name <Phoenix brooch> <Jingwei Filling the Sea necklace> <QingGeng pendant>
5 2 S\
A5 \% w A
78 )
i ]3 |
%f{ AN
Image 4 }L‘ 74 &‘ f
A A\
555 \\ u @ :
‘ ‘0’\%
https.//chinese.alibaba.com ’
http://k.sinacomen https)//www.sohu.corm
Symbol Auspicious Perseverance Healthy
Color tone Light Deep/Strong Pale
H:78° H:139° H:356"
S:72% B:70% $:25% B:50% | S:68% B:59% o
HSB H:165 H:218° H:152° SdoBIBI0E

S:36% B:4 S:3% B:99%

H:15° H:29°
S:75% B:81% S:35% B:61%

S:87% B:63%

S$:68% B:73%

H:201° H:181°
S:6% B:93% S:32% B:64%

Value
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Table 3
Case analysis of odd birds

Name <Biyi Brid Earring> <Bibang Brooch> <Bibang Bracelet>

Image

) Handmade accessories for
AJewelry Pes1gn o Chuiyinglouchen.xiachongshu Dalia.xjachongshu (Dalian)
Jiamumu.xiachongshu
Symbol Flood, Love Fire Fire
Color tone Strong Dull Light Grayish
H:144° H:358° H:144° HA1°
HSB S:31% B:19% $:60% B:38% S:17% B:62% | S:38% B:85%

H:
S:45% B:69%

°

H:69° H:60°

S5% B:58% S1% B64%

H:192°
S2% B:90%

Value
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Table 4
Design process

= i W2 AE, A BE B AR RIS AR
shH, e A 54 F =2 b AGE ARE-S
= ZoE Yeuth mE B AFoxe ol VM
ZRE, F9l, 578)d FHE HHER Fde o
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Table 4= TIAR] Z2A|22A Work 12 WA (luan
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<, HRYS AHe] AEHAEE ovgitt. § Work 12

Motif Design process

Work 1
https://weibo.com
Form: Resembling a long-tailed chicken with iridescent feathers.
Symbolism: Peace and tranquility throughout the world
&
Work 2 <
https://zhuanlan zhihu.com
Form: Similar to an owl, its face looks like a human face, it has one foot
Symbolism: Not afraid of thunder and lightning
Work 3

https://www, cbaigui,com

Form: Similar to an eagle, with red feet, long straight mouth, yellow pattern, and white head

Symbolism: Drought
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Fig. 5. Luan bird brooch. 60 mm x 15 mm x 4.2 mm.

Fig. 6. Luan bird ring. 16 mm x 16 mm x 3 mm.
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Fig. 10. Gun bird pendant II. 28 mm x 45 mm x 10 mm.
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