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[Abstract]

CF video content refers to various types of advertising content provided through TV media. CF

video content includes various types of videos as well as promotion of products and brand companies.

CF video content is often produced with relatively small personnel, and in many cases, it is produced

without properly reflecting viewer preference factors.

Therefore, it is necessary to increase viewers'

viewing satisfaction through various studies on the method of directing motion typography suitable for

the production of CF video content. To this end, the preference was investigated by classifying the

visual components of motion typography, and the limitations of motion typography were found by the

object and design analysis. For the specific analysis, based on a review of previous studies on the

preference of CF video content, a questionnaire was conducted for viewers or users centering on the

CFTV site, and the observation model was also intended to find preference factors focusing on Motion

Typography Effect Analysis. This factor analysis is intended to activate various CF image contents in

the future and to enhance the wide effect of motion typography.
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I. Introduction
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II. Classification of motion typography
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Fig. 1. Big close—up motion typography

2. Close-up motion
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Fig. 2. Close—up motion typography Fig. 6. full-motion typography

3. bust motion 7. Long motion
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Fig. 3. bust motion typography
Fig. 7. long—motion typography

4. Waist motion
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Fig. 4. Waste Motion Typography

5. Your motion
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Fig. 5. Your motion typography

6. full motion
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10. Motion typography components
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Table 1. Default Plug-in Effect
Plug-in Default .
Effects Description
SABER It .IS a fun.ctlon of expressing
high-quality leons and rays
VC Reflect It is a function that easily

expresses the reflection effect

It is a function that applies
typography. How to use the
size and speed of letters only

Decompose text

The ability to express

Charater Rigging movement naturally

The function of spraying and

Particular .
scattering
Loopflow Ability to express flow
A program that makes it easy
FXconsole to find and use effects and

presets speeds up work

III. Consideration of previous studies
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IV. Research Method and Analysis

1. Target
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2. Design

Aol ARSE wEfolx el Al ofddt &t
FEf 242 Yol CFTVAIOIE ofA] 2022'd 78 20234
7HA19] CFEE 234 w2 M wMefolxefn] CF
<9 8719 FYor MRttt 229 CFRE 234 CF
402 [Table 2.]= A2oj|x AAst 87]2] CF @ AE}o]
Tl ARE AJelgh ®o|r.

Table 2. CFTV2)

Year Target CF

1) Samsung Electronics Co., Ltd
Target Link: https://play.tvcf.co.kr/890539
https://play.tvcf.co.kr/890541
https://play.tvcf.co.kr/890540
Environment Day
22.06.05

2) LG QNED
22 Target Link:
https://play.tvcf.co.kr/875829
LG QNED 8K MiniLED :
See Pure Colors Even Richer
22.06.20

3) Mega coffee
Target Link: https://play.tvcf.co.kr/891920
joy beyond one's taste
22.11.20

4) Juvis Diet
Target Link: https://play.tvcf.co.kr/903300
If I stop drinking, will I be out? Really?
23.03.20

5) Nongshim's rice cake cracker
Target Link:
https://play.tvcf.co.kr/910818
The savory dried pollack is born as a kkang!
Nongshim dried pollack
23.06.26

6) Samsung's newlywed home appliances
Target Link: https://play.tvcf.co.kr/918275
23 BESPOKE Wedding FUNding a close
acquaintance

23.09.11

7) In the future, chocolate
Target Link: https://play.tvcf.co.kr/927296
when one's heart is burning
23.12.01

S

8) Vita Cafe
Target Link:
https://play.tvcf.co.kr/928568
Now, the vitamin you drink
23.12.15

3. Organize the survey
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4. Survey Analysis Results
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Fig. 10. Gender Characteristics of Respondents
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Fig. 11. Experience watching respondents' CFs

4.1 Main Camera Motion Typography Size
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Fig. 12. Analysis of motion typography by size shown
by camera

4.2 Motion typography light (light)

7<_,_,]—O LJ—}\-]o] E7] 5];]. 357]- 5. 87(4 oz 7]-7(]—
= UL, oo e mekgte A2 =7t 5.304
o2 7 %7 Yepiet

Zalbe | R0 AT o] O ZHE) HOltk= NS
&7} 53671} 55008 =7 UERT

FYruRTYS P B7] Srhe MBI} 508
oz 7V =0k, e Bl Helth= 350l 5.20
Moz A Uerdtt. <Fig 13>

5.8 5.50
530 5.08 508 520
light in the day Daylight + Daylight +
auxiliary light  auxiliary Ilght +reverse light

Fig. 13. Analysis of motion typography according to
light (light)

4.3 Motion typography color
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Fig. 14. Motion typography color analysis

4.4 Motion typography effect
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V. Conclusion
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Fig. 15. Motion typography effect analysis
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