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FH0: 2, sict 7kERE, 8, *IY, HEa, oldol, J7At

712k TS|t} JVE-d| 2 (Hedda Gabler)y (1890) i TA|H-H
w=ko] gido] HAW A zto|t) Hal 2 $-9] H|H & Aotr|o] «“27te]
9ot Edad AR THE FEA7 22 Aol Hds W]
%= g tH(Valency, 1982: 193). GA| IAEL H|AAHo|HA A o] Sl
slthehs Rl olsfshe 2] @7kt el a4, 2000:
65-67). =ko] Yol %%— gttt 1= Aot 63% | R95= B
gk Aol ATk 1 F HEIFES o] A=l HE) “aEAS S
2](Valkyrie in corset)”, “A7]Z(fin de siecle)2] E#H % oA 52 44
H % oha, ol e AEN Aol HAAR Bl
(Lavrin, 1959: 113).
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o] F712EL <1890 ] AT 5] Fask JAERA, 12]aL 2047
g 259 8% AFAEA Al S-S F(Homby, 2012: 293)
oz grharh 3712l QA «d&rie dg el e
a4 ghg o)A 7} Frojolgh= UWA gkl Fod¥) 2 2041719 F
E5 o 7AHomby, 2012: 293)Ftl. 18l 1 o5 ZES H «7t
o] YL} ATE FoF T, o2, 18 ¢k QlIzto] thE Ikt o
AEE A9A Al He=A9 F2 25 7AE FAES E7(Johnson,
2005: 140)3c}.  TETh 7HEEE, & Aol o]#fdt FAlEY] AR
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2O] o] T A AATS HISA] HH508 APEE AL vt “E a2
g5t g odTodE a5 FEE2 A, 2010: 450)%
wEo] MEaL, Ax T 929 SHAR] A oA #lH7HRebecca West)
of 3 Ao g Als Wizttt
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I ®2ERl Aog AwfA gltiJohnson, 2005: 186). YAle] 8= F 71 A}
AR AR 7tE= o] Ao YEhE <&l 9] A ARl A
5 - de4, *331 Biso] 3k AFehs 3E9 2L o] i3 mjErl
A GA] <JAl zpxlo] ANE FAES HEISH A" (Homby, 2012: 294)0]
o, ZHEo] HAME e UL vgrhsd s Stz Ale] AL 7
o] el 25 HlaEt

& 7ke Ay o St oAt HEAe Al 4

HEIR w3 A 2, vk, 2 &) BE & A
A Fox gas AMNA FES AMRES
MRS sl S o §35kn Aol

Borkman : The earth, the mountains, the forests, the sea - I

wanted to subjugate all the riches they held, and
carve out a kingdom for myself, and use it to further
the well-being of so many thousands of others(Ibsen,
1970: 370).
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0] A7IE oldllatA] kARt 5L & AV|E olfjstA E Aol
YA <FE M Al AFEEQ whgge] Wi mEsklight and
warmth into human hearts in countless thousands of homes)”(Ibsen, 1970: 404)=
AT E 4 AE 9 Rk AW weAwe e o 4T Y
2 Q8] Aral Al QI B W s S A% AR of
oAt 19 s BAYE 18 A4 FAE T3 BE Aol s
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H|Z4] L3l th(Johnson, 2005: 172-176). B3 ZA} 2~E G WF ¥AKThomas
Stockman) 4] 4l 2}4l ] Al o] @ E o] FFoAbE oAt BEARte]

o FE ol gFolo] AR A7171ee] o ARe] Bt oA Q1EES
Fol7k Slek. oA ool T YurA Aol SRE G B v
Wtk ol ele) @A BAga v el oheel 4 o
obdl o F71%e qHlel A7) AN ol

Bct 72y ol dale vA] g =

o] A5 WEF Ao S3E Al=grh Fii”ﬂf—iweuﬂ o] #u7 ]‘
mlcto| X 2 ARN(Fruen fia Haver); (1888)2] 2 THEllida Wangel), 1
71 &2y o g, @ 7luEd BEnh o d2Ella Rentheim) 5
F714 ol sk o4 AMEEES ¢ QIR FES AR AN, v,
etk ey stk oleld o4 A Y
9] QlEolt). =% &tk oAolA
& Ay ol Bolt} 1= A& Ag o]
M= Gl o 22 (Jorgen Tesman)®l S WhEA] il ofpfA] 7hEd =
, U WA TAY] ARS]e] ARG AaR 2

lo
oXx,
o
f
o
rot
_ﬁ
N g



242 AZIC|Ld|ofdT H| 245

o) 4he FEalEls A4S wolt AR Aotk 53] BAl o4l
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sttt

A7)1sA A ola S5 ol oo AQl Ftke] HAE HAlskE A &
PAlS EA sk dolrh 1gjar AL v okd L =
dol7]%w shrh gol oepd Foxe 2EQl
(independently of tradition)’3F 21 0.2 171 “XLE Z|7f2lol Al H|S=E}A L}
Efupal, Aol sdg F@ dwhA B % (guarantee in every single
individual a similarity and even a sameness of experience, and also of the way
it is represented imaginatively)”$F-H(Jung, 1959: 58). ©]= “Als}d FAlE A}
olofl Vel A9 BHAQl A (the almost universal parallelism between
mythological motifs)”ol| 4] 218 4= A Th(Jung, 1959: 58). o] Y& 53t
Y H2a, opdw), a”AE oA AlE aasE, TiR1e AAl
TE2E I Aotk Aol Fxd 5% 1EQl stk ol2d dF
=9 T4 o|vA R 2 she FYE o]t WhALS] A o]l B A oA T
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KRl
g WAl 2] e 223 A3 FhH 7IRleks v el
I A0S S s Aol

3.1 AlZ<9 7iH

9 o]2elA HEAbe g Aol 9 AlAlCl =l AFEE A
Ho= o] 7S zfote] o|dA e E wetrh Zwp el FAsHE
“af $-o] 7pArS ZEahe HEAue il o4 Azt 7S Blall
A 253G =ellE S 8 7% S22 AdE 7% 3ok Stein,
2015: 161). o] 32 A o}l mr) A}g) A Agtolu} HehA Elme}
H Aoz 3 Qe “Als ety futolS AP S (Stein, 2015: 163), A
op7} Foixl AFg] AAle] A-gst & wo] «FA JdE FASS &

= g3 A Eo]tk(Stein, 2015: 160).
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oje} T2 A4 Ol%% A4S w) WA ks 27 A HEsys
A AFEA TN gt QlEo|E= #f4o] 7hssith dtke THaEE
Ate] BEA AR Alwe 5d9& Lﬂ“ﬂ Ahokshal, A o=
ISR ASA 95 A6 2E g vSs =2 5 Qe Al
Atk o] =ollA stte}l tistrhe- st Fak= Heka WAKMr. Brack)2h
37 kel Hol WEak el # B H#(Ejlert Lovborg)ito] &l|thel «“Abal
Al(social circle)E &-F-3F="(Lyons, 1991: 63) 7 AlFol &38}= SlEo|t}
gltket o =z1e] AEH A AMel= ] ARS S 27
31 o) E gt AP (Ibsen, 1981: 167)7F A2l Lt o] 243} & 9l
o] vk Frhe] opHA|Ql THEE = Aotk vyt Abs] A JHA S 943
sk d AFA QS mR o] ZHEEE A ke AAE o4 &
oA W& Aojsta = kst Bt KMiss Juliane Tesman)Z} 5F
H 28 (Berte) o] thstoll Al & = sdxo] vk 22l Al IRt Al
Aoz 7HEYE Fte] wol7] o] 1 “7lthE-8(so particular)”(Ibsen,
1981: 168) AV = 152X T &8 Futd glok d27S & AES
EA7]E o] A AR oS ohE B fl8 &3 & ](Lady Falk)
o AES TURAL, 67l E 2 AlE S wopt Pk T2 3§
S B fstar ojn]) RS w7ty 2ubolA BHElg sile 01%]'&/\1
7hAor & <Ak, & A9 g2 A digh stk A4S Eerh

1 r>4'
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U Azhekg, el Aol s oo a2

Elss D (FrElElA) of, Tt steban wgolal )
2 7t & sk Al o] Al & st dtkal A
Zhaf Q.

Bt () 2 B4 Eojss 97190
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o127 ()

Brack : Why Shouldn't you, like most other women, have a
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natural aptitude for a vocation that---?

Hedda : (at the glass door) Oh, be quiet, I say! ---I've often
thought there's only one thing in the world I'm any
good at.

Brack : (moves closer) And what might that be, may I

venture to ask?
Hedda : (standing and looking out) Boring myself to death. So
now you know. (---)(Ibsen, 1981: 209).
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4 WA (pot-pourri)”(Ibsen, 1981: 207)7} U&= & olo] AHEhof| A ‘FH&
S ATste g Aolof st} WS “4/d(Prime Minister)”(Ibsen,
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Az O kA E 5] 913 o
ChJohnson, 2005: 190-191). o]x& {14l
Ak «“AA = FEdhs A7 73
gltke] FFolxl S92 <Ayl ZeA, Y, A 3o gAl
(authenticity, truth and genuine reciprocity)”’(Thomas, 1983: 92)¢] Z1& &hom,
AL s91ek FAA ] fle AA, AXA, 844 EF7F 7Fed AR
Aol A o] 5ozt dAle] &3} Fdsitt. shARE 1= 1 2
A = Sle FEe A R v Bl ol “HEA B
A ¥ (a disciplined embodiment)’(Lyons, 1991: 83), = 3|t} 71& 2’2 H|F
A4 vper] gizolh. 1|7t AR S5-& 9 He v rede
o ', 5 ALSA EAmA APLle] A Ak sk A 91et W, epabd 7}
Hol &utejo] o]z Ko vt FohA] Kok Folwo] e slow B
T AUtk 2El e FeeS tielF o] HiAA = Al gk A%
Fe52 Aot

U&= 3] B2 Ao® deA 3l

@
& olgFol Aol AT FA1
e

32 C|UAAX 2at

cofyupi= FH| 2 b of A Afofe] yiel] kel 9]
el Aalell 2Hgste] AW S Fofshs NS Uok
o] Uidel = Aot ofFaE oA yid
2047t ALsl et 95 Al 2wste] 1o 4-gses
oS AAlolghs Wi AAR 017} “alolrl A3}
oF 74 o ojux|e] ae} a7 AL £ YEF %
(Stein, 2015: 191). ™| 2EFSIS g2 ofyn} o] 2o tia] A sl
nholui-2=o] A ARl olEhs &0l & ARgith o= wAo] “abale 3t

42 g d E5S F ol R, Wi olge] “Alel g of
W AZE 83T B 9T 5 9t BHS L AL RS
2015: 193-194). &2 ofHmpol 27k thesh #2400 HekE JLevt
ohIm] o5& “Pu Fol Jhed, elm 433 A olvlAel P 7
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= Zo] & Welar, Al A ER ] Gl ZollM I FEjE Fofnt
Lo AR L2EltkStein, 2015 205). °| A @ olUnhol Al 918
o o8l BAE AL B5A ez Aole] ol A Fe w
S o]t -2 wohlelr} gonl BE 5] AN A, % FEAL
a1, Hgstar, w571A15 AL, vk A Q1 F(everything the anima touches becomes

numinous - unconditional, dangerous, taboo, magical)”’(Jung, 1959: 28)°] ¥lT}aL
e 2 e A o B BRE AW £94 JAHS )
7= @,

scke] ohunkd Sqe e

o] P& B YAHeE =t} o Al X}”«l IH °ﬂ
_]

o
gotaa) gt 2Fel BAlE 2BHee) EOagd Jums RS du
o] FA t o AaArE A TKFuchs, 1985: 215).

grreE 3Ad goet 18e #AS DY Eolth #A o}
(Mrs. Elvsted)9] =02 &3 F&oA] Hojd 1= nlgle] 3l djsh
AME HF Folt}, Fthel Al FlHr = vdad AAE do] 7= &4
k.

Ao agE BolA ww Avle Wt okgrhe, WEA
1 4, 9oy, g Agzkael... o]
W oldl WA QUL TR BHE A g

Hedda : When [ think back to that time, wasn't there
something beautiful, something attractive:-

something courageous too, it seems to me--- about
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this--+ this secret intimacy, this companionship that

no one even dreamed of(Ibsen, 1981: 218).

FHR e 3] F Abe] Wrrgld gt s ool AHUEE A
ojgkar st Rt Fvk= 27l FgRT

Fuwg () 2 BE AE Qo ARRre] AW Al obd 7t
7 as P u 9 UyE SAsEE £9]
AA g 2™ A ol

El=s :obY, M.

Frne . ad, of a=A PA?

Elh= DA oA} ofo]lE olsish Al LA oueTk

%l o] Aot e MW

Hrry ;. Ygae

Elh= cold AA ] dar o] d=--
Furg o ow AA--2

Clh= 0 71 R} ofo] 7k oA = gF H= AlA--
Fury o ay, 1A

=S c 29 Aok 1y Avke Azbe] =

Aune  $e) T Age] A o L ()

Lovborg  : (---) wasn't it love at the back of it all? Wasn't it on
your part a desire to absolve me--- when I came to

you and confessed? Wasn't that a part of it?

Hedda : No, not exactly.
Lovbor : why did you do it, then?
Hedda : Do you find it so hard to understand that a young

girl--- when it can happen like that-- in secret--
Lovborg @ Well?
Hedda : That she should want to find out about a world that---
Lovborg  : That---?
Hedda : -—that she isn't supposed to know anything about?
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Lovborg  : So that was it!
Hedda : That as well--- I rather think it was that as well.
Lovborg  : Our common lust for life. (---)(Ibsen, 1981: 219).

& Ajole] ol g wWzfo] ohfeh
= A}E”g} <o eREA 1 4%

Frshe AHAe] ARt AS AT BE o] A slttel Wl 7
Fol7l Wzl AT RS B ASeA] 8594 ke A o
@ Eol. stk Hungs %e‘sﬁ U S A5e P Zolck

AR HHResk el A 4 S SeEA T AR e

o] Wt 1 ¥ &tk A€S ?41:11@ © Holet 21> AAE Wtk

A&} A 19 E g 98] A sty U A 23 Rl A} 1

el FH AES B AWE S A3 Aow welth 1ye ”ﬂoﬂﬁ

oy ol Yehd flEHE Ao Hojuy 18 B =R §F

EAlet}. stke FHReE S thAl b AAEo] 9 & 928

St 1 oA w3 X% YR AAEE oy nsA AlAY] AlF
]

ojt}. Flth= U EEE Ap=ste] Heta Ak HolA del= gtEle] 3
MetEs etk 8o o FAEE) A A 27 thA] g 1y ZRqle) &
S Ads & 4 de EAZ AR 7ddt

AT 1040 T AR B0l g Aok W 1 B F 9
of. mElel ¥ QAAE A 18 BA 7]
EERESIE

Hedda : Ten o'clock::- and back he'll come. I can just see him.
With vine leaves in his hair. Flushed and confident--
(Ibsen, 1981: 226).

THE] = T (orgy) (Ibsen, 1981: 232) ¢kal, = Scirt vlskd e
of ‘iz YA A2 ohA] FUAN BB RYE s FHs) A4l A
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£ o, 11 daie 2N AA sltke] o Foliit 1] A2
S A7HA HaE AE ol 7P 5T wkek A7(Ibsen, 1981: 232)¢]th.
Ty FBERE S 3 ahe ofAo] HEA] ¢l Y7 E vhEA|RE A
¥+ t]olii(Mademoiselle Diana)e] oA AFo] Hold wo= 2| H R

= vjee] L8 QANE A Bk el 12 s gdgid A
& Aale] ohfet Blolglon e gEo] Bl AnE gejul Aol o
S 2 Agr02 ¥ o] Hlotst A7) Apolo] “ul 7} §ick(Ibsen, 1981: 245)
1 dhe 2F wwA dvhe ARy 298 Aae BE 45T - 9
o BaAg,

Elh=s : A olAl o @A T Aok

Anne ool AE 13 BlE gl MESS £,

Atk sl @ AS AR ol EE B,

& 5ol obgwA B 5§l
HERE cobEEAY (WA AowA) B & Ak &
s 2517 Falo] A shd AA .
Gl pobd. o ol ' EIe QAR whel= WA ok
1z ) o)A

7hoF &l 1ejal A= of7] 4] vk

Hedda : And what are you going to do, then?

Lovborg  : Nothing. Just put an end to it all. The sooner the
better.

Hedda : (takes a step towards him) Ejlert Lovborg--- listen to

me--- Couldn't you let it happen--- beautifully?
Lovborg @ beautifully? (smiles) Crowned with vine leaves, as
you used to imagine?
Hedda : oh no. I don't believe in those vine leaves any more.
But beautifully all the same! Just for this once! -
Goodbye. You must go now. and never come hear
again(Ibsen, 1981: 245-246).
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Argol bzl glHR A AFS Ak o9} A &t
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Fo & 34§ tHomby, 2012: 297). AZE7} &2 7} 1941719} 20417
o 7IMES AFF o =N 3|FAl Fa3 o]HE <3S T (Homby,
2012: 297) 1 ool JAlZ vt 7HEHEy oA ARl v EAlst
T olynte] o|ux) & Fthete Ao R QlEgste] JE AHE Ayl
= HeyiaA Foao] A gk §AS Al=grkar 8 5 gl
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3.3 =719 Ty

TIHARE Aole] o 49, § desta A As sk, ©f
AL A Ash; 255 Sl A ofupel 2 ojuA = yEhd. “xjfolr} A

& 5 gl Foae] AN QAE R el o] A ukalg
A, WA, wkgnA S4S 2 <Abobe]  wiR(ITIf) o Th(Stein,

=
2015: 156-157). Apol= 1@ z2pe] Qoo A o] 714 ¢] W4 7‘%7%1 ¥, f1g

3} FHgolgh= MeH &S AFHsHE bl 773K Stein, 2015: 158). HZ
2ol T-HAE YA, Aol 2 BAR g Fo] ARs| Aol e £
2 F 4 o] ti(Stein, 2015: 160). H|ZAvpe] vt Aol A 2Hg-sl= 1A=
APBI A O & Q1= A TEA| o] whate] S| ofd)ol} 98-S Ee

Jo it} AHe]xaojel HE o] 2hEol| T4 0}% o]olal(lagoyt} W9 ~E2
| 2~(Mephistopheles)”} BFZ §-¢] Dels T2HA JIE2] x4 f3o= A}
AFHT)
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ol ek Tol o] WA YA AFE AF SolA slrke] ARA,
Aulg, 9318 o elu. dolo] e A HneE A
= 4y, Teln uE ofole] 4ol AuE BelgE A9, dune)

g

o7 A4S B3 B9, A B9 S| A opwpge 9% 939
ol & 4 olek. Ak olel@ Ago] AR AR e 4 9]
o}

dvke Foiel skttt Wl 75 5ol o= Pl dis) EvE B
ZPHA AEOoR WS 71y debar dTKIbsen, 1981: 176). L& wRT}
g W TR ol oseka, ofN-ete] HES AdFows sxng
A el FolAl Sk dHels] a5 EA9) nrel ge el 3
A gl S98te AFRHES FaAMTE stk o AlAle] &
/L}

o
e
:(,)1:2
il
rr
R}

T o
Elhe D (xS 27k of, 2" A dFoba. o]yl o
B2 A AAL. gl g S 7 A A
. (d= d e Atel 5 dAIH) of, o9 A
Aol gkx| DE;LﬂoiJL
Hedda . (nervously, walking across) Oh, you know how it is---

these things just suddenly come over me. And then I
can't resist them. (Flings herself down in the armchair
by the stove) Oh, I don't know myself how to explain
it(Ibsen, 1981: 206).

B8 o]yt sltte] e FEIPoIA vEE Aola, WujR 1 8
o] IS FAZA o R wHETE d14(Moi, 2006: 318)% 7FsakA|RE 12
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Edo tigk 7, O o rRE ks =AY ol ¢ Sd
“1\1 25 A8l IUE 1 ol Fok X5 F § §ltH(Valency, 1982:
193). dlvke] F-g53h2 of7]A HlEE Aol
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] Aoz wtelo] FAsHA "k Hole} Fo| EA HAS o k=
ZRdlo] w713 W o) E =gt
CR=E D () (DolyA el A Ty b 2 A}
TS dutEA A EE. ¢ L AS W
o], 2ga A 9 UA B Ao}

A g Fl

Ql

I, 97b 9
st : e, glo). vl Q1o & @ Wik Qlzte] &
He o ¥a 4.

o= 1=

Au g Feol o d o] aEA da Ao

= coly, 2 A glol.

du g Hol a9 v e

E= c g vkt ®UF lohd. o}, Wit Ak

FHAA W7E b, e g ) 3
Sagol (FFHoR Ansy P B
ojgtom) of AE U WAt He W
Aok,

Hedda 1 () (She gets up and goes closer to her) You

may doubt him as much as please. I believe
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in him. And then we'll be able to see...

: You've got some reason for all this, Hedda!

: Yes, I have. For once in my life I want to

feel that I control a human destiny.

: But surely you do already?
. I don't, I never have done.
: But what about you husband?

: Yes, that would really be something, wouldn't

it. Oh, if only you knew how destitute I am.
(She
passionately grips Mrs. Elvsted in her arms) I
think I'll burn your hair off after all(Ibsen,
1981: 226-227).

And you're allowed to be so rich!
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Hung o GFryed d4%s von) vk,
B, D e obFEAl, AdHEE HHB . ofLaH.
B o, du rtEde

Hedda : () Do you recognize it? It was aimed at you, once.
Lovborg  : You should have used it then.
Hedda : Well-! You use it now.

Lovborg  : (sticking the pistol in his breast pocket) Thank you.
Hedda : And beautifully, Ejlert Loévborg. Promise me that!
Lovborg  : Goodbye, Hedda Gabler(Ibsen, 1981: 246).

o] o) w7t §leke Argghel] ARR AR QIZb Al stk Apks F5
ey AL AR #golr 19 Oé = EAA & 5 A= o=
stk U= BRRlY] BE Fel adats strazk gtk =olo] &t
A3 =

A58 oAz Fi, Hunel 958 el 1 A U
vh Siths AnE A3 s bR Qo g,

Elles (R @ A B Hl dxas FEA- AL
ar glef, ®lop vl syEmE ek g
A=)
=

ol gou) ul ofojet o<l

Hedda . (throws one of the folded sheets into the fire and
whispers to herself) Now I'm burning your child,
Thea! With your curly hair! (Throws a few more
sheets into the stove) Your child and Ejlert
Lovborg's. (Throws in the rest) I'm burning:-- burning
your child(Ibsen, 1981: 246).

FHr oA Qe dEe] AlA(divinity)’(Fuchs, 1985: 216)0l & 3t}
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o= tjalsle] 1A o= A A ik (aesthetic suicide)’(Lyons, 1991: 12)
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<Abstract>

A Study on Archetype in Hedda Gabler
by Henrik Johan Ibsen

Song, Seonho*

This paper analyzes the trait of character appearing in Hedda Gabler(1890) by
Henrik Johan Ibsen. Since its release, the controversy over the main character
Hedda has been in constant dispute. Various discussions have been taking place
in that regard, which disproves the fact that Hedda's character in the play is so
multi-character. In order to identify the character of Hedda, this paper applied the
concepts of ‘persona’, ‘anima’ and ‘shadow’ as suggested by Carl Gustav Jung
in the Archetype theory. This analysis is a discussion based on the fact that
Ibsen’s autobiographical experience and psychology were projected in various
ways, especially in his later works. As is well known, Rosmer and Solness, the
characters of the play that were released before and after Hedda Gabler, are
close to Ibsen's own self-portrait. On the premise of this, the main body of this
paper revealed how Ibsen molded his ‘persona’, ‘anima’ and ‘shadow’ into the
character of Hedda. As a result, it was concluded that Hedda's multiple
personalities were expressed as duplicate images of these three Archetypes
present inside Ibsen. The results of this study are suggestive in that they open up
the possibility of interpreting Ibsen's plays. In other words, in the relationship
between Ibsen, who pursued self-purification through his plays, which projected

himself, we can find something similar to the universal function of mythology.

* Department of Theatre and Film Studies, School of Performing Arts and Physical
Education, Joongbu University
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