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Conant / Life Magazine ©Time Inc.

S12L 1 ol = LS TiRIR] ojnh o] QBkE HFT HYES
smErto|Eg 2ysle] £ 153 FUNA At o] BB U5
£ A5 WMol E gtk £ vl ol 30) F AR Hel oA Txjo]
J5e Fol, )Y, vhelelmy), Behas], vhEe Aekd 5 g U9
e ol YOI Mol vz} 4719} 912 o] g3 elol
E 40 vjgoz 540 ofghe FERON], Jeh s¥gat sheo] ofe
AR Q13 MEls 70 $58 Fo0lS Alole] AR A7) otk
o] E|zie] e} Aol E £ 4TS BRI T 4 A,
Apgro] Tk A 0.2 ASSHES Al aEo] Hakel vl Bel A (wn
4) Bk B4 Fo| YhEo] B8 0 51k ehhs sh W A|4Es
Ed|Ag Alen) A% ol A5 T 20| ol e BilR
SEARIY 2 AR AL SELS o TE OIS, A A
AAGIAE BE o5& AR 4 & A0 WAL st
obz 410 ago] WEHs, A, A%t Sol Agwhe U] Awelo}

rr

T

| hzo} meejof | Ze 373



=T 5, Fred McDarrah, Nico, Warhol and Gerard Malanga Printing a Frag||e Dress, 1966
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Lot 8. Andy Warhol fashion, modeling in a fashion feature L'Uomo Vogue, 2/3€ 1974, photos by
Oliviero Toscani
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LI 9. Cindy Sherman, Untitled # 132, 1984, color, 69x47", Andy Warhol modeling in a fashion feature,
Mademoiselle, August 1982
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Abstract

Andy Warhol's Frontier: The Good, The Bad, The Indifferent’

Kang, Tae-hi

Andy Warhol’s legacy and the so-called “Warhol effect’ have not faded even though his
artistic reputation has drifted in the limbo between good and bad for more than two
decades. That is mainly because of his repetitive late works and business-minded art
productions in addition to the political and moral ‘indifference’ that cancelling out the
achievement of early works. But since the opening of the ‘time capsules” at The Andy
Warhol Museum in Pittsburgh, Warhol scholarship and exhibitions began incorporating
and extending to his ‘business art’ and venturing into the culture industry. This new
tendency focusing on his ‘extra-art’ works and visual culture as a whole is important to
overall evaluation of him.

Fashion and TV show are two ‘extra-art’ areas Warhol devoted his time from the
1970s until his death, when the critical opinions were mostly negative and scarce and he
needed a breakthrough. Although fashion was his lifelong passion, he desctibed his part as
‘reflection’ since he was not a designer or maker, nor did he make profit from it. He was
involved in fashion since the “Youthquake’ in the 60s when he was closely associated with
Paraphernalia, the most experimental and ‘pop’ fashion boutique in New York. Iin the 70s,
he moved to the high fashion and befriended with the wotld famous designers appeared
in his magazine Interview, but his real contribution to fashion is through his modeling job
in the 80s. He became the professional model for Zoli and Ford, and produced a lot of
fashion photos but his poses were deliberately awkward and stiff and even ‘feminine” By
acting the unconventional poses, he seems to test the myth of genuine masculinity and to
prove the fact that all poses are performance. As a result, these ambivalent photos can be
compared to Cindy Sherman’s rather direct ‘anti-fashion” photos.

TV was Warhol’s favorite passtime and he really wished to be a famous TV star to be
broadcasted to every home. He produced several cable TV shows resembling Interview
casting with fashion stars, artists, and the celebrities, but they were neglected by people.

Even though his trial was not successful, he intervened the one-way network system and
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showed artist-produced entertainment programs and made some noise. This kind of
Warhols effort is currently revaluated by the exhibition "Pop Life : Art in a Material World),
participated by Jeff Koons, Murakami Takashi, Keith Haring, Richard Prince, Damian
Hirst, and Tracey Emin, etc. These successful artists followed Warhol’s path and exceeded
him in many ways, and their business-minded arts are the proof of Warhol’ foresight in
terms of art and commerce. Whether we approve or not, art can not ignore today’s material
visual culture and this is why we should stop evaluating Warhol by the qualifiers such as the
good, the bad, or even the indifferent.
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