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2. Stephen Koch, Stargazer: The Life, World and Films of Andy Warhol, Marion Boyars, 1973, 2002, iii,
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F 7R E I A= A2t ey o] Br7he AR 1990 eholl U5

iy
At
Hom 2E7) A F7145S o) Walshy] AR, 7148 1%
B
2
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3. Y22 Thomas Lawson2 (Hammer and Sickles) LE($) TA| S 211 YE0| EC|0] BIE7ER| ZTHALE
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RO 2 | == 2k XPREEH |E §HCE Joseph Ketner, “Warhol's Last Decade: Reinventing Painting,”
in Andy Warhol the Last Decade (Milwaukee Art Museum, 2009), 25; Pat Hackett, ed.,, The Andy Warhol
Diaries, Warner, 1989, 416(1981. 11, 20).

4, ST7|AS Ch2 A T2l 0ls2 A (Andy Warhol The Late Work) SA| SE0{A 0|Z0{FICtH Mark
Francis and Jean Hubert Martin, eds,, Andy Warhol The Late Work, Museum Kunstpalast&Prestel, 2004, O]
=o| & 0|2 FAI{Andy Warhol the Last Decade) = 551 & 27| 0[S0l A HRACH
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5. Robert Pincus—Witten ‘Entries: Big History, Little History’, Arts Magazine 54(Apr, 1980), 184; Roberta Smith,
“7 of Warhol's Final Paintings”, The New York Times, July 10, 1987, C4; Ketner, ‘Warhols Last Decade:
Reinventing Painting”, 14—47.

6. "IE2 XHIo| nstEo 2 =uEt 2xilof gt Mo| gict AERHE Meo| H3H 1t ok2E 0]0|X|2
2|AL0|2 0] IEAX[X} YEE Reversals) A2|2E 5t AE4F07H SA| TAAE 0[0|X|7F
FAGIAT LHE AT|0f(Albert Speen2t 2L 2|HAE Leni Riefensten)S 5t £ 7|2|27t Xt S &
1 LI, ‘gestural painterly 7} EEX} (Oxidation Painting) 2t (Rorschach)S S0 LIRICH Benjamin Buchloh,
“The Andy Warhol Line”, in The Work of Andy Warhol, ed, Gary Garrels, Dia, 1989, 62.
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in Andy Warhol A Retrospective, ed., Kynaston Mcshine, Moma, 1989, 63—67 &2

8. Neil Printz, ed,, Paintings and Sculptures 1970-1974: Warhol 03 The Andy Warhol Catalogue Raisonne
(Phaidon, 2010), 10 ; Trevor Fairbrother, ‘Skulls’, in The Work of Andy Warhol, ed, Gary Garrels, Dia Art
Foundation, 1989, 96,
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Ol= CHEE W2 X X|AfeH= ZS0|UCH Donna De Salvo, ‘God is in the details: The Prints of
Andy Warhol’, in Andy Warhol Prints: A Catalogue Raisonne 1962—1987, eds,, Frayda Feldman and Claudia
Defendi, 4th ed,, D.AP, 2003, 25-30 &=,

10, Bob Collacello, “Andy Warhol, Abstraction, and the Camouflage Paintings’, Andy Warhol: Camouflage,
Gagosian, 1998, 324,

11, Hal Foster, ‘Death in America”, October 75 (Fall, 1996), rep, in idem,, The Return of the Real(October book,
1996), 127—170 ; Benjamin Buchloh, ‘Andy Warhol's One—Dimensional Art: 1956—-1966", in Andy Warhol: A
Retrospective, ed., Kynaston McShine, Moma, 1987, 48,
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Trevor Fairbrother, “Skulls’, The Work of Andy Warhol, ed,, Gary Garrels, Dia Art Foundation, 1989,
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= Aot} 1

91go] Zgolehs Xﬂ—% WA o 7] Alake AL nldelelq o
£ AL AR s B W AT 5 §Eele) 28 gt 5
A9t 0] 2A45] ek B AL ol 1 A8 AR B2

o

o|E Aot 27F FARA A5 F2oll gt AFS 3 A2 19639 A &
A<>(Gene Swenson)2] "FOtE= FAIQI7E Bl EFo| S-S wo|th 1

282 Dhﬁiﬂ Rkt ol ol dhal 8- APl Zol7] ujolo] of

_E rr
JL‘ n
(oL
>
™
o
i)
K
i
H
5=
=)
12
o
i)
rir
rE
o
k=1
gi
E
)
e
o
H
-
N
310

°f 1?‘& 7;J°lx higc ) °1v7} o117t oft 1 EEV—M Ol%(suxface
reason) Ol §IHal WHCES T FAL TR o]l v fliY &9
Z8H(The Philosophy of Andy Warhol);1975)9l|A1%= “Uhe %58 WA ¢k
s 2-2l= TA| Boldthe AME P Aot SIA] 7] wizelth b
H7F EIQIA] ¢7] whizofl T1ofl wsl] ob e o o QUokERAL Sujehs
=Rl ok 59 F) A ] S(Popism); (19809 A= (Ea 3t D
Agze] ofolt]o]2 & AL dllg] A2 (Henry Geldzahle) AL, U2 Y+
29 71AhE BHA o] 5o] AREQlT A4S ARSlR|sE 7R obdn S=3t
A& 5 Zlo] ofyehal A=t vpxgre R £7] o | HFel= ¢
Yol |7V A2 obrhrh Stk A tholnt, TRy Al whA A 4
grelehe A 49 A 3= Fio

ofAH QIERU A71= /e o] ARGEB)S v ARe] Al 5

o]

=
L
AR A o] A 27| 2k S8 eae] A9

|

-

_l

Zle Eebenha dokm Atael WY mES 19 uf o] 2 Abgelele

7% gick e ge AERE 5 el bt Felgaa, m4 3

o i rlo i3

15, Fairbrother, 93114,

16, G. R. Swenson, ‘What Is Pop Art?", Artnews, Nov. 1963, rep, in Kenneth Goldsmith, ed.,, /Il Be Your Mirror:
The Selected Andy Warhol Interviews 1962—1987, Carroll&Graf, 2004, 15, 18—19; Victor Bockris, Warhol,
Penguin Books, 1989, 108,

17. Andy Warhol, The Philosophy of Andy Warhol, A Harvest Book, 1975, 121-23,

18. 12|t "Popism, 2| 7|0 A= Edie SedgwickS HIZ 60EICHO| SEIXIQIE H20(S2| At2nt £xi
£ 3|8t 22 AZGstE BStE E0{ELCt Andy Warhol and Pat Hackett, Popoism: The Warhol Sixties, A
Harvest Book, 1980, 17 ; Bockris, 200; Diaries, 715, 1986, 3. 21,
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21, Jane Dillenberger, The Religious Art of Andy Warhol, Continuum, 1998, 77.

22, 0] 2E2 O AVt st B EXl= 2ot AO[X|BH FA| BHst Zig Z2tX|6h /ol YFE Hel=
XA} U=t BHEROA XIZHE 2o 2 TEHEICH AFRIE Rosalind Krauss, The Optical Unconscious, Mit,
1993, 275 T,

23, Bob Collacello, Holy Terror, Cooper Square Press, 1990, 339,
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198586 (May 1985) rep in ed, Annette Michelson, Andy Warhol, Mit, 2001, 1223,
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Abstract

Abstraction and Death : Andy Warhols Late Works

Taehi Kang

Andy Warhol's last signed works before his death were the photo editions of <Skeletons>

sent to Parketty for publication. And one month after the opening of the blockbuster
exhibition {The Last Supper) in Milan, silkscreened versions of Ieonard’s work, he passed

away. His death was sudden and nobody expected it including Warhol himself, but these
two incidents remind us that Warho's lifelong subject had been death.

The critical opinions on Warhol’s late period from the 1970s to his death can be
summarized with the expression ‘post-lapsarian Warhol and this period was synonymous
with indifference and bad reputation so far. But contrary to the general consensus that
Warhol was finished as an artist, he was trying his hand to new abstract paintings and
struggled to regain the status of avantgarde artist. Even though he produced lots of works
during this period, most of them were not shown in America until his death and thus his
final years were considered trivial. After his untimely death, a couple of exhibitions focused
on his late works revealed the importance of this period to his whole career as a painter,
and the critical attentions have been paid to Warhol’s last years recently.

Warhol had a farewell exhibition in 1966 to pursue the filmmaker’s life but resumed
painting in 1972. But comeback show with <Mao> partraits, {Hammer and Sickles) and

{Andy Warhols Portraits of the 70s) were all badly received, and he was forced to do

something new and different. Starting with the <Skull> series, which were the continuation
of the ‘death and disaster’ theme in the early 60s, he produced impressive body of works
such as <Shadow>, <Oxidation>, <Rorschach>, and <Camouflage>. All these late works
are abstract and death-related since they deal with the body’s disappearance and ultimate
demise.

Wiathol’s late works can be summarized with two key words; abstraction and death. He
freely expressed his affinity to Abstract Expressionism and was influenced by the abstract
qualities of the silkscreen printing process which are quite explicit in the works like <Flectric
Chair> for example. The first important trial to abstraction was the <Shadows>, in which
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only the broad brushmarks were the contents. <Oxidation> was made with urinal over
the still wet canvas mixed with metal particles, and the <Rorschach> was adopted to test
the boundary between the figurative and the abstract, and abstract and decorative. For
<Camouflage>, he appropriated the military camouflage patterns and this series was perfect

as the posthumous testament and best conclusion to his career.





