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Erfil=d, o] AZIE &5 2Yldast At A7 Sl ot =
A Zfol7t Ak, dwbA o R 1910t WRE AAH tigse] 243ty
= 19309 H] 25H1919-1934)7HA] 2 k! A= dFo] vl=g HEdaL
2l E1(Jean Toomer), Y2E FZ(Langston Hughes), 7+2-H0] ZHE(Countee
Cullen)¥} 22 293} A=, &, vl 52 Haft A2oA 54 dls7=ol
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+ B =22 201dE HR@SEER)O| WHUOS SHRRATRIES] XIRS o) AREIASNRF-201-
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A717h BTt B= 787} Qlct 1929H0(L} 1930 S &
= Atz| Tt ZHA 2ol SRR Zaol=0f thet A2l =2
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O] mlzujszol| theh =2)= 2 oFe] £(The Armory Show, 1913)&
2 SMitEs REotESL 1930d ] I} 2jdelE A ves S0
|01 A gtk &2 204171 & AR Z2HA] AP =5 BHto] 52 BRAbol thgt
7hl, Thedko] 9-29] G451 S ol wlssAtell Al viAlE SE 521 1]
=ofl et == F ksl @41 Qlvh 53] 198739 &9 AR Al
(Studio Museum in Harlem)ol|A] @ H (&l 2|42 S opw2]71e] mls
(Harlem Renaissance: Art of Black America)y AA|S 7|02 T SuAFA O]
<ol gk Atk A7 2hds] AjRlE o] @31 gl Aol IE® &
THokaL ofA] ufjollA= B B vl thigt She =t Y] s
I QA ek AR 7 A= o] X719 SRlujsolopt e Zjolo} EFA

]

e

2. 2| #0lE A (Mary Schmidt Campbell)2] FE2 ST ™MA|Z Meta Warrick Fuller, Aaron Douglas,
Palmer Hayden, Wiliam H, Johnson, James Van Der Zee, Carl Van Vechten2| ZH= OF 15088 MAIGISH
Ct 1997 A0f| Q| Hayward Gallery7} &5t S=1h 0|=22Q] 474 O|&R22 {35t (Rhapsodies in
Black: Art of the Harlem Renaissance) MAl= &dl 2UIMAS 7|Z0] UHSHE Salo=z SHYEl Z10| of
Let ol=2 o2 X|u oHAE 1|25 |8, J2|1 otza|ziet 7tz sholl 2T © XA xFQ
DOUBXN Wt A THEHSIH F58 Bl B8 X&E 2|ME nidRichard Powel)at 2| Wi
E(Roger Malbert)7} 2O, 32| 20|A H|O|E Z=L|0{(Henry Louis Gates Jr)2t Z ZZ0|(Paul Gilroy)
So| 2 ZEE|QICt Ht £|20f 20123 AD|ALI O|=20|&20llM Z&IGE (African American Art:
Harlem Renaissance, Civil Rights Era, and Beyond) MA|l= 0tz 2|71/ 0|=20|=2 &2 24|A8AQF Ol
= Al7|, 2|1 1 0|2 L0 ZESIUCE e 2HldA 0j&0l| et shaX A4le HE JHE &)
7ft“§ 7t Alste|oien U, SAlof SMAQl Fefnt MHA 2, AZFEsHA XHEel ¢t S O
Lot Lxfell @1 QUCH SHXIPH OFAE EM O B2 ZARL A7 st FHo|t =5 HEe=

s

T

[n A
3, 1990ICH 0\5— 0|=0lM ChEstEel H&20] & i% |= O[Fi0f black 2 YZOKE 0|=el2 ZAIX
o2 ‘ofme|ZH| 0|ZQl(African—American) = OFZZ OfH|2|ZHAfro—American) 2 E2|A| =ICt 0]
=o| 5012 1960t Fe7HX| LR 2 XFEUoH, S0l SAS U2 La2s0H ZSE

ol 20[QiCt, TBfLt "SI OIS T CHBiack is beautiul) = 752} &7, 55| L& x& Chpicl= S2int
9(Black Powen)2| PIZZO|H QIS L|na Bl B0IS HQIS0| ofeto] Alslo® TESIPA 'S
Qliblackiolats BES XIX[SIROH, 10671 27intel 26 2 BAlx 102 B Hy|S Mo
o}, oln ‘Ofm2-Otn|2|ZFol BOjE E& AIRE7| AIRIC HX|Zt 1980LIC) Sto] 0|2 P mjR Al
2 Ziom QIES JHssis SITHS AIKGIEA OtZal7tA 0|2 0late 07t SHAE]| AlKE
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st A A&z Fatat chokel ol viAE
o FANA Whe b 549 43S 3

es], o1 ofe] 45 259] 4] Qs Al e molol X4

telze ot 7 Yz Jigel A er S22t njes §
o M2 SV Al Wi 2 sEe Akle e Aot ||
El 2]2] E2(Meta Warrick Fuller), o2 B2 2|2 (Aaron Douglas), 2-FAEf A}
H]| 2] (Augusta Savage), ﬂi]%E HF2 8] (Richmond Barthé), APIE £<>(Sargent
Johnson), Y&]Y H, £&William H, Johnson), OFYE= HE2](Archibald
Motley), T Z1&|0] £<>(Malvin Gray Johnson), $-0]2~ W& E<(ois Mailou
Jones), 5] 80| =(Palmer Hayden), 22} 22| 2}2)(Laura Wheeler Waring), 3
A SEPZ(Hale Woodruff) & B> Hl&7HE0] H|=9 of2] A9} we|&
= ZE3SIT o] FoAE &2, HaTls, doles AR 150
SlozA Pl FAH vl vjsQlozA ofmgt HA e diet avle
ZHA AL QIIEA] A E | o] 5 o F A wls P4 FEl Eol U=A A
& Zoft}, o] 7S =l ofzeE|7iel, Wlyf B9l AlolE 27
dglo] AeshiA Uiz FAde FEs) vkt sled, a5l =94
UES REYS/Zu|EH|E, /7 AlelE @b AL Q1 ukeart
o2 Fol AL UM ol Y] ol EH A H=E FoslHAE @

e > s 5

o

Ch. £35| 1988 128, 75712 51 2&2| X|=XIS0| ME22 PIEFo|X S ORMICIE =2I3iH 74
HAAO|A HMA| R&(Jesse Jackson)2, 1=9| QIFL Of= 2|7 tAl-0|=2 (African—American) 22 22| 7|
£ MSeittn YHSHY, 0l PIEFON HAIE Ol LstAZ|7] et FXIRH, DAl SHEE7] AR
i CH2stFo| =3 KoM 78 S0 GA| OtZe[7H| 0|=2Qre 2 BT AIXSIRICt SHX|et
o2 =¢! sixt=0 9|6H OHL2|ZHA O|=2l0l2t= 0= X7t M7= = ’é”éiOIEH, x| =21
(black)0|2t= 8012 AEsH7|& SiCh 200N = Hold HEHW 0|=21E 7tefe] selez X|Ed
0]t 1920 ACH 2} 1930 'rj Co] of=a|7t| 0|=RIE2 AARS & U O2'2t 20 L|120] it Af
2R QAS TIAG Xt =230, L8O mEtde 0158 (7) Ua=zets 22 XIFY ZeE ok
b 2004 M2 5Q Es & L= 9 M8 E‘—E—ﬂ‘é"‘—*\ o7t T8 BtIEX] 2 AYs
2ol =L O Lokt of2{5t E0{0i CHEH HAE efelet HXIA &S i Sl Z0[01M & CHE
=17 Zesk Z40[Ck Ben L, Martin, From Negro to Black to African American: The Power of Names and

Naming’, Political Science Quarterly, vol, 108, no, 1 (Spring 1991), pp, 83—107.
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". g-aéll EL'" A Q_I EEHQI_ i Llj.EThe New Negro’

ae) 2uao] Afste S0 AkElA HE R s A AAYg R ol
28 et 19174 vlFe] A HolR W 3150 AW A] 585t0]
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27)0] ] LﬂHEP:OLQ AR AL, ©]
lo] Zugren 19053787 8= 52150] o537 A4S
o|F& QI8 ¢l EA(Allen Locke)7} 581
Z129] W]7HMecca of the New Negro) 82}
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4, MR MOl E91 EfXlSt OfAL, O[S, X293, 2006, p, 305,

5. Nell Irvin Painter, Creating Black Americans, New York: Oxford University Press, Inc,, 2007, p, 191,

6. o =, 1920 Hiol ZMF O] FAHXIRE Roll= 20042 Ho| S010] 20 AA| =L

7. Alain Locke, “The New Negro’, in The New Negro: An Interpretation, New York: A, and C. Boni, ed. by Alain
Locke, 1925, p, 7.

8, Locke, ‘Harlem: Mecca of the New Negro', Survey Graphic (March 1, 1925),
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TS AR 3 BE d=A5o FR7]o] 591 A41Ee] tiA &35t
S Ui}, o] goli= 194]7] ol A o]
T 5059 AR)A, AR TS AAEE] flste] 220]7] AJARRRE=T], 1900
ol 1930 eh Abelefl o] z/g1Eol ofal AP AFH] AHAlS
As7| flall AFEEHA E3kFolet Ee7|7kA] Sk 57 94
(Booker T, Washington)& SQ15 /\5—117} KA 2pol= 257 Qs
AR o] A ofof Fittar FshHA AFG A 91 R
AE2- 19000 JAHE, Abg]sH ool 58 ot T RE AI71E $leh
22 UI&(A New Negro for a New Century);(1900)2F= M&e| A2 HAZIF
om AAA Ap o] Abe]A BE52 P18l AdE efof ghrfar AT §1A|
YA AR P DA S [ AR -.—EOV\(E W.B. Du Bois)= AA|14] 523} 7]&i
2= SAAISHE A2 wRlo] Ausk= wl=e] A = /ol dxsh
2 e et vjEgcl, 2= 2 Q1F 1 HE5S 2] flaiAe A
P S8 540 24 Fo] asirial =i, SRIN£FY]
o] Ykl Hole]7} 25 (Pan—African Movement)& L5l QI 3iTt?
tf 7ol o]2W - FHo|A0] AZto] i Y1z o] Aol T
2221 NYe thshA ok FHEolA9 WHolae|zpa=oof| JgF
< Wt E & 4= Q= v A M (Marcus Garvey)= tHobze|7} g2t
sfaL ofze|rte Foplefehs R 50l tieo] vl
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18}, National Urban Teague, 1910\ )3} 28 &= 2Z]o] o]g|at &+ Y12
5L AZsh= F9 DAIACE NAACP] 7|13#A] QL FAEto] Al A (Crsis), 7
%EOIié HAge® sto] AE AL, Felof et Z ?‘fﬂﬁ, 591 =5
A Yo TS HIsto] 521 BA12 74 A

28 F2 5 59l A7te) &5t AHES A

=02 7|5 Bol@r|w b0 FA S, E2(Chardes S, Johnson)©] OME
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2,
)
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[e)
%
b
o ﬂiE

9. of2{et HolM F£0 JHH|of A= Hets Al Eet

EETS = el
10, M52, DI= Sl 1 ME, MS: MSTHstn ST, 2006, p, 19,
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Z 253 O HEYE| Opportunity) ; 7] (1923-1949) GA] B0 0153} o7}
=9 22 A= EE5hA I A8 2ok 2L ik
SHAIRE o] 23t T B9l AR F2 A=ASS vhefet dE AU
o AR 5= Sy e Aol o2 Zolzk AR
Ao =k QA B3k, FhEo|Ae Tin| o] A ojmet g/l Hish
s vjgion, Rt 7l8|e FRo| A7 FEH NAACPS #H|4/d
I W EFOIE AJASIAAL o] TA9] 8 IAfEe] B2 Aol Higt &
d ofAle Holil vkl vldst s I5e 59 wF-E 7R WelolEtal A

2 st F4l0] Frolatt 230] gt BAAQl UEFe] i
SYck2 shoe T3 IR SRR S

1 EL2 B2 29S| HE £NE N2 i ZS S MBS LIBm AN, 19255 4
=

http://global britannica,.com/

HES

AXb= Zora Neale Hurston, Langston Hughes2t Countee CulleniCt =
EBchecked/topic/430250/Opportunity (20135 3E 82).

12. Philip S, Foner (ed.), ‘Marcus Garvey', in WEB Du Bois Speaks: Speeches and Addresses 1920—1963,
New York: Pathfinder, 1970, p, 20, 24, "0IE 1} 0= XX Mol et HIER Mzh | FEfAlglzol 0|2
oA, (IR Ha), A2 251k XIMAL 2005, p. 301,

13 0l=, =Y, I Jat= g*._‘ o] KIS B= SATE st 318 4 e 7[1E 201 ol
Hetgez, oj=e| st ZHdSoIAl 7HE 2 JolQ| st of7AZRICH

14, Locke(1925), The New Negro, An Interpretation, 0| 242 237} X3 HXIXIZ Z7Fst FA{H|0|22HE
(Survey Graphic), X|9] 1926\3 38 &l = LIT=29| tj7f 2= SRS A2 252 2oz o o
ol E¢t=ACE
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t 2 2]2(Aaron Douglas)7F 2F1 % H3i3tz FA =ik, olnf] 7+ Y12 A
S|4 FA R of 2l 0]4 0] MBS gh= 5918 wiith, 230 ofshd
(31 YZZ(Old Negro)l= AA| QIZko]7] e} shute] Aseict, = vl
ohgoll A 2 AlEe Q% EARN7 | Hek shuthe] 34, & Z1ofl Hisf = soF
813l AEEAY B S Eojof = o A, JUsHAY ERE LA AW
TS Wolok k= A, - ARRA Fele Eis ARRA Hburden)o] (TR
oA YR wiQ1o] utol 2] 1 5o} 5919 A Tt wEREe| A]7]9}
SHdstar, A Q1 SAke] thidol ohdet Afotg A HgoR A|EHA 11
A3L Qear Addghet e Z1e]ar o AJee] Sl o)A o st AEEE
S G214 def o] ehEe} FAIA A9 ol 7P AlaE A Sk,
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1/] 2= ‘Ug};d xl-ojg].mz ]E _7‘5_13 131—,]_35;40] Jﬂ‘gg X]
b= FA7F Efofof ghrar 451 Tﬁ} dles 3 g 2= Wit
E3] 235 uld Holo|A] ofr] AR 0] 59| ul& v|Hrlrt Aol A5}

A] FSHA AlelA 23] o)zt nles #%ﬂ 817] AlZFsERlaL, of = 541 v]
&7 wF30 ™ 19283 5 E= St Ath(Harmon Foundation)©] 522|517
E= vl A= AdRet GEFEs /A "ok, 19 35491 -2 Sl
A U712 o8kt (Negro School of Art) & A sl= Aolitt 7 Mz 1=,
of A%l zAF] H]-f-4HThe Legacy of the Ancestral Arts), 'S0]2h= Zof|A] o]
23k -5 o] F7] 93 Zelw 7%011711 8T 12 9] oprtEE XS
7hEehA] AL HEUAE 3ke gl vlsRRE Hojx|ehal gttt
Al 250 IF, & S90S %’4 o)k} mAko] Fagh LYo R oprelyt
2739 e Folrtop & A olet Do, alriel 2717 HsolA ofze]7t 1]
&0 A4S Wtk Aot FAIE AN A %I
SRA|YE 23.9] ope|7tR' S A TR wolso| AL L= <t d
Aoty 9] 32 ofxely} ulE o WS Fsk= Ao] ofy ), &
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15, Locke, “The New Negro’, in The New Negro: Voices of the Harlem Renaissance, ed, by Alain Locke, intro,
by Arnold Rampersad, New York: Touchstone, 1997[1925], p. 3.

16. ¥ =, pp. 3-16,

17. Locke, ‘The Legacy of the Ancestral Arts’, in The New Negro, pp. 264—266,

18, 9 2 pp, 254267,
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I, OlE0il LIEH = LIZZ2(MES S21d):
HIE} = Z2{2t 0IE CIS2HAS SR

S0 SIS a0 FHol} A2e UFH S e ET
o 41 71240k ol S T 1947] FAE o= m o} Sol A(Edmonia
Tewis)@} 2] A} B (Henry Ossawa Tanner)@} -2 591 0|&7=E0] &
0] 42 AF Hoplr] ASHEHIAR, Tl vldvle] S vk Hgen o

2 el el Z#%‘ﬁr %’\Pﬁ& 73‘5}94 S AT, shAIRE 192014

= E99 Tfelvh= olE L3]oHEthiopia
Awakening))(1914)7} &3] A EH}(=T
1).20 E2= Hdwolyol Abgjnl& st
(Pennsylvania Museum and School for Industrial
ArtsP'of| A SRR 20417 A= oll=
2lo] = WojlA AeishH FEle Al
2 HER 39 22Ples 22 Pee
AL AR whE]of| A 22l vzl A &
%

j1:_L

o
=
O

=B 1L olE 12 28, (Ho{LtE
OfE|mo}), HEX, 170.18%x40.64

o] —?—Xﬂ E]‘—,—_J__ A]—ﬂ?ﬂ ;(-];(];(q _,]U]E X] X50.8cm, 1914, The Schomburg
20

o 12 a2

M

Center for Research in Black

ke Gﬂ XﬂX]‘o]‘E:] %ﬂiﬂ?‘l —?—E_O]_/_\_% o} Culture, New York,

20, ™0 23711925 L322 0|&9| Hoidt 2H7(2 0] 2FS K=, O & =2[AZ0|L 2|X
= mp2(Richard Powell) it 22 02 D|& A FS0| S|2CY Locke, “The Legacy of the Ancestral Arts’,
in The New Negro, p, 266; David Driskell, “The Flowering of the Harlem Renaissance: The Art of Aaron
Douglas, Meta Warrick Fuller, Palmer Hayden, and Wiliam H, Johnson”, in Mary Schmidt Campbell et al,,
Harlem Renaissance: Art of Black America, New York: Harry N, Abrams, 1994[1987], p. 108,

21, PMSIA= HIAH|0|L|O} XEX|7H{Commonwealth of Pennsylvania)l| Q1712 dho} 1876101 AR U2
0, @Y StiEE2 University of the Arts 2, FX|22 Z2tHo|o} Djasse2 YUXMINCE =X http:/
en wikipedia,org/wiki/Pennsylvania_Museum and_School_of Industrial Art (20133 32 292),

22. Sharon F, Patton, African—American Art, New York: Oxford University Press, 1998, p. 107.




AR}, zd
2} 8 = 19219, F8AIQF w83 w8t oS o2zt Ho])
223E(America’s Making Exposition) & A7 2 TS F=510A Ep» o] ol
e vl ARRlo] gk o] RIRE0] Z]ojof] 24E WAL Ql%laL, NAACPY
Y FF0|AHfeld secretary) AH FH o[ A} o] Az O] “HAY A (Colored

Section) HAART A| YA DE FE<L(James Weldon Johnson)©] A} Z22]of 7]

o] FofstaL QIGITE A5 o] AAEE B%10] F4 o|u]x] FAof Fagt
713)e} 2HRal, E2 oA ofle| euloks AAIAtel & 2 sl U
olal 355 FHj= 2240 Glojuhs olle| 2 ujob= nlet AH, & 21 1A
O] SHOZHE HH]) POoB Fok 0l Gl FAkS wal glow o][E
g 24 QA ORI E 50l 2 Un]L(nemes)E & 0] oJQle, 11
AL o] Al Mol F-g Aol Q= A shRbAle] WalE o] QIA|NE 0 2o
oA WA Lol 7k flHol SEEal Jlow INE AR AHo R AA &
2 A Ay FRI7EE SAIsAL Jlvt, thstaL Sl &3 A AE HEl= HE
B Y oulE anpAow Hdsh= A2 4ol o] ofxerkE
=0l A= ST FAORE B o9 Aoz A AAS) $HAd HEA
ol A oz RE gujohs EepulEldt HIGITh > o)z SA1A] &0l A st
H3 Sl oA 9] HFolAt wAofl T1H ] 4Fe] Aol A S E AL Qe By
S AT RN 2L 519 2T Y ofulE A sHA Heh*

ol euof = Fu A, YAH o rE 7ot A4S His 2ol 3l 18854
H S 2]9|(Berlin Conference) & 3l A7+ B45S T A1 THE=E of
Zej7h £ FAE =ostglon tiAek AtellA QIm=ek Aol AX )

T Aol ik Zb=re] AR EeE ALY 2.2 g Lu]opito] o]

23. Renée Ater, ‘Making History: Meta Warrick Fuller's Ethiopia’, American Art (Autumn 2003), pp, 12-31.

24. Renee Ater, ‘Race, Gender, and Nation: Rethinking the Sculpture of Meta Warrick Fuller’, University of
Maryland, Ph.D, Dissertation, 2000, p, 63,

25, Patton (1998), p. 107.

26, FHO|AQ} CH2 AL MAXES QIS sidte] MZE 2 0|at AZRACE Ater (2003), pp. 1314,

27 HIZ2! 39f, H|0|t SAF BRTE =X hitp://terms naver.com/entry. nhn?cid=2000000008docld=1263488&
mobile&categoryld=200001178 (20134 38 5Q).
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7ol Eof Ui}, T 7]=nE wol Akl I v=o] SRl5oA o
gl eujopyZole} Sl T4l dEo et wao] '] AleEar Jgich
ofZE|7HA nl=lEe] FuAIA A=A oz Fadt AT o A 4
of It} |YERTE YAEo] U Jlolt, ofEleufol= & sh=Ha ¥
3l =& WS Zo|tHPrinces shall come out of Egypt; Ethiopia shall soon stretch
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AL AFeEES: Sto] oy e} SRy o] A2t o] FolAl= 282 Stolehs U
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Abstract
The Harlem Renaissance and Its Dual Identities:
Fostering the New Negro in American Art

Jina Kim

Occurring between 1919 and 1934, the Hatlem Renaissance marked the first period
of intense activity on the part of various African-American writers and artists. With
the Great Migration and World War I, as well as the New Negro movement, a new
cultural consciousness formed among many African-American writers and artists. This
paper first discusses the social background of the Harlem Renaissance’s development
and how the concept of the New Negro, in particular, offered new progressive ways
for African Ameticans to represent themselves in arts. The paper then examines how
New Negro artists, such as Meta Warrick Fuller, Aaron Douglas, and Palmer Hayden,
embodied the New Negro-ness in their works.

With regard to the visual arts in particular, Alain L.ocke was the most prominent
guiding figure who provided artists with a new cultural and aesthetic vision. In
The New Negro (1925), Locke expressed his desite to establish a school of Negro
art and emphasized the attention to the African ancestral arts that brought potent
inspiration for many modern artists. This emphasis on African art must not, therefore,
be misunderstood as literally going back to Aftica, as some nationalists emphasized.
Instead, Locke’s suggestion was to make New Negro artists equal partners to other
white American artists by enhancing their unique artistic heritage.

The New Negro represented in the art works was in fact created in in-between
spaces between Africa and America. Fuller’s Ethiopia Awakening (1914) portrayed an
ancient black Egyptian woman just coming back to life, and proposed the formation
of a new consciousness by demolishing the association with a dead continent and
slavery. Douglas, in his eatlier works in the 1920s, radically fused hard-edge abstract
style influenced by cubism with ancestral Aftican images such as masks, artifacts, and
poses. Hayden’s works from the 1930s, unlike his eatlier realistic still-lifes and landscapes,
revealed the use of foreshortening in a more modern style. They also revealed an

ambivalent position towards the African-American figures, who are drawn with
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exaggerated skin colors and forms including eyes, lips, and head shapes. In particular,
The Janitor Who Paints (1930) was often criticized for internalizing stereotypes of
Negros and complicating issues of “whether it is submission or protest” for the white
viewers.

These artists, however, all did their best to represent the New Negro consciousness
in their individual ways, and their works were formed by the ongoing conflict and
association between black and white, American and African, and modernism and
primitivism. On the one hand, Harlem Renaissance arts and the notion of the New
Negto reinforced these dualistic divisions, but on the other hand, they also questioned
and confused the lines between these two categories. Although the New Negro
artists continued to be denied the treatment that mainstream artists received, since
most African Americans of that time did not have adequate civil rights, they chose
to represent themselves and subsequently proposed a new cultural perspective, thus
establishing a precursor for later African-American arts, as well as the American arts

related to the issue of cultural identities.
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