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oF2 B[ (Art brug¥h 7HESHA] ok, YAHRL, ot dle S o)
1945 et 0] 3171 2§99 (Jean Dubuffet, 1901—1985)7} A 422 ml&A
OF A3 Aol gl AFEY] ARl Ao WHl Zdgoltt of2 B
2o izt HA ol Aol glim AR AEE A5 gizell, o
A Qroll 2 AREERT A, 24, ARl AlFte] §laL, AsAol: 3
glo] uli=g| Ao nlgAlHolet= EAL 2 Qlrk, oA of2 By
£ OF2AtolH ofE (outsider art) 2= G012 W ASIHA] o] e T L g
wjo], o5 of2 BF|= npa] AbE] 9] 203 ko] thefRh AakEo] B A3

- S =3

ON

AE ARG AL Qiok
ot HF|7} eheh ZIREAS WIS fHolA, 22|al oRpAtelr ofEe}
+ 0] =22 207 HEMUDRIS SRR HRATKEI| XIUS Bot ARHUS, NRF-2012-
S1ASB5A01-120121022]
1. BI01A 012 S0l Melol2 MOPYIE B R DIE' A8t DIE 44K Ol 0ol Ol 52

HFO| =52 2L oX7F UL TR R0 A= AoV |2 it
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= 0] of2) Jul o)Az ok 1iglo] Pt 2 A7} ol ol 1|31 e
o2 i uhHlel wheh A HX 2 Lol Bl TRt ek 3A, mleAbd
e o] et ol Avh T ARE Wrk e AT Y

o] A2} F359] clsAlA e Peiste] FleEhe 97} gon], goje]
AT ORSAolE okE'S T4 ool ar) T BT T W Wl W
oF53ITh2 S, A4S g 5 4 QIT. of2 BF10) A o] Ehale
B ke 07 20417] 24 G413} ORI 0] QAP ARE o] uj
= 9olo] A7) ool Sgsich. AR, A8 Kbl st o]t of
2 55] Zeldel 4 Myl 200] O] AFFEL HlE ) o] = TEHEA Aloise
Corbaz, 1886—1964), & Ed| U ®Bil Traylor, 1854— 1947), 7] t}A (Henry
Datger, 1892-1973) 5 7150 4 2B A7} A7he) 3 9le* 7 )=
o] ole} 7o Fukgt Ao Mo, o] o2 B AT WL mlop
o lolch, Fyilo} Teigt % o wa} rqasr 2] Ao 2 o}z B,
e)3 oA 9l A7he) ZheR 2ol7h 1 ARole Xt w5 ol n R
7 el Al e el el olehe wgeln AT, 1 &
712o] BAAYl0] S0} o] go] QI3

olelgt wetolA] £ AT 5 7h1 BAL AL e AR Tl A)
Hi elx|x) gre ok Bgl el oot Was R 4
o}, of2 Bgje foli FHE] Helw 4] Wtk A Holg 44 gﬁ

¢

N

SEH AT of]) Michel Thévoz, L'Art brut (Genéve: Skira, 1975); Céline Delavaux, L'Art brul un fantasme
de peintre (Paris: Palette, 2010), @047 H512| 0]) Roger Cardinal, Outsider Art (London: Studio Vista, 1972)
; Colin Rhodes, Outsider Art: Spontaneous Alternatives (London: Thames and Hudson, 2000),

w

Marcel Réja, L'Art chez les fous: le dessin, la prose, la poésie (1907) (Paris: L'Harmattan, 2000); Hans
Prinzhom, Expressions de la folie: Dessins, peintures, sculptures d'asile (1922) (Paris: Gallimard, 1984); Walter
Morgenthaler, Madness and Art: The Life and Works of Adolf Walfli (1921), trans, by Aaron H, Esman (Lincoln:
University of Nebraska Press, 1992).

Collectif, Les Fascicules de [Art brut, Fasc, HX (Paris: Compagnie de [Art brut, 1964—1973); Collectif, Les
Fascicules de 'Art brut, Fasc. X—XXII (Lausane: Collection de ['Art brut, 1977—2007); Jacqueline Porret—Forel,

=

Aloise Corbaz ou le théatre de univers (Genéve: Skira, 1993); Josef Helfenstein & Foman Kurzmeyer, Bill
Traylor (1954—1949): Deep Blues, Berne (Cologne: Ed. Dumont, 1998); John MacGregor, Henry J. Darger:
dans les Royaumes de [lréel, trans, by Geneviéve Roulin (Lausanne: Galleria Gottado, 1997),

5. 33|, "M Fsimel of2 B0 Bt ¢, SRSt AR, 1997 YSY, "R2lof 0l2ER,, A
T ECHEtm ST, 201 & FRH 2|, FOFRAI0|E OFE,, ZH@d o ChEIX], 2003,
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71 o] RISEE ZHA St St ofu 2} of2 B Rt gol7h ©gst] o)t
FulHo R AUt F HstE BFE F eEolor & vt Stk &4,
of2 B R7} FRjH 2] AJthi ) Y2 oJu]R 201l Qli= & Aol BlFo] &
o of2 HFeh= gol& IE fAlsloF & o7t A=Al 3 dAfjol =
of2 Bt RE 4= 9l Alo] EAfSH=A] Adtsh= Ao,

ofZ HF|= A 11 7ol B Eslr] o] dEE AL £ 4= gleng
1 AALE FHHH| o] 3 & Fetehs A tha A Al A 2
A= of2 BF|O] HALFT)FE AR, FHH7E 2E 5ol BEAE
7Fsh thgo] 7k of2 Hg|o] W Te|al o] % ¥o] Halel Sks AA
Q50| o|27)7H) RS AT B FAHHEEE dste gt

II. ol= B2|2| HMAKFISE)

ofu] Y] Alto]l Ay et FrT ek 7 NS AAAT= d2o] vEr
el Y]l Edo] 3 (William Blake), Z2]|=2]3] @ (Friedrich Holderlin),
Alet2 & Y| 22K Gérard de Nerval) 7} o] gFztof] AL 38| Ay w2l Alj1a}
7L 21 o7t =it o]l dlE o] mEj=a|3] YA, HIAIE ¥ 15,
FEY o2& FoAA WHEEQIC, 2Ee} v7hds, IR n 9-go] FESt
A A|7]0]| ZA412]8Hpsychiatry)> At §lZke] 71 & 4282 iTt.

ofghz]o}e] GAlat oJato] &} X TFAR AAHY| FH &2 4x(Cesare Lombroso)
£ A NS vAAde] AR ittt REYE, adlekeo] 52 AT
sk ARl B71,(864), THAA A (1877)F HIRSE T19] A} =Fo]
Holl ] HAHA, o] % o] 7k FA|9} vl gt A7} EobA] Lhe= A7|7}
o} 180087 FEEAE A ElA A2k gy, B3}, 27 59 2%
< Wot AAE sh7] e gt

FHEAeHi 2 @=o] A} & 515 A& (ohn Hughling Jackson)

6. EEEAE XS FLlolMe| o HElZ, o7t 2af HIPAE O ERol| dom, B2 SHES
20} XA RHCH Colin Rhodes, L'Art outsider: Art brut et création hors normes au XXe siécle (Paris:
Thames & Hudson, 2001), pp, 85-88 &f11.
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& A7} wPgdR1e] EAo] opel, AAlRbeto] Ak o2 vehd 4= Qlrt
I FRieh Egk o] B9 SEAQ Y= Ut Al 7] 2 (ames G.
Kiernan)2- 18921 A7kl of8} of7few] ZfofA “rlatee: AAE T=
= Ao] ohdet &I HA = oRE A A19] 4ol ofUth, & A7t 5
Sk ST A EolA, A= 17 A w% HojF= Ao, HU
PRSI Aol A HEE Folof ekl 3%t
53] xZgiol= w1159 7], 11789 Ol%@ F3k, 97tae} ofute]
15011 et FAlo] o] HAAFre R ofeigt Ate] Efo] FHHA wt
At} gAlolst Lofof| A Bf=H £](Ambroise Auguste Tardieu)2t &~
|-&-(Paul-Max Simon) 50| $HAH=9] =, HlA, 24, A4 2R W9
= Ao AARE AFHE? o] 59 AES oJ5HA] ¥Hlo] ofd oz
oA uheht 229 A& nt2A) YA Marcel Réa)'09] FR1E29] o
1(1907)0]8iet, o714 HiAb FRIE0] FAEES 3TAIR Lol At
A, oo o] Agat T2 EAE Hol= AE, %ZKH, Sakil *§7¢°l‘+ ks
& S| o= oA A A<l
Ao lﬁolﬂ}. g A}= o]t
FISollAl Urehhs A2/ o] 2152401 %‘ﬂ% %E}”
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8. Laurent Danchin, Art brut: Linstinct créateur (Paris: Gallimard, 2006), p, 17 211,

9. Ambroise Auguste Tardieu, Ftudes médico—légales sur la folie (Paris: Librairie J B, Bailliére, 1872); Paul-Max
Simon, Limagination dans la folie: étude sur les dessins, plans, descriptions et costumes des aliénés | in
Annales médico—psychologiques, n.16, 1876, pp, 358—390,

10, O] HEZ A8t Xh= FAlat oAt & 2L0f(Paul Meunier) 20| S1a{RICH 217t LS LFIL(Villejuif)
QUL BXISO| HZS FAB R 0jSR0] 1905E MY, 0/ oz 1= MNS FulS
Zolct,

11. Marcel Réja (2000), p. 27.
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Aol AL 7172 O 19124 W2

o Al AT} OJA} dhe| W = AIEE (Walter
Mortgenthaler) & At HEAgd = &
glofA Lo St 2k } o)zZ HE7

gt e 119 Bt EEEE HEet
AIE fold GAI-FA} &7t (1921)
2he WieTehu] 2 HhEEs)y|of o] 2t

LE= AA Hx2 etz 5E
= 94kol| aLotele]l Eol7F E9-3t ofd A
] ¥HRAQl frof, &y 7t v 4es &
O] AR5 Wtk BARRRS doA FAY ST} ko] AAof|A Ao }
T}, 18954 314k v 22| e FAlg o] Eol7t T, 1899 FE= AlQl, #]
715 3tRA A 7193t 58 E9sk] AR ARle] A
S At A7 2 QAT RS T, o] ALY AsE 43
=i 57101]% Ao gul 18 o} 1907 HE MRS =43t
(G 1), 2%t 53 o] g Fets, 480 A dzlvh A &
At HE } 712 E 7150 Hold HA| ol (art total) ZA] A &
FAAE HofE Aol

ole|gt Ao AL 5YU] AT} oJato|a} njEAIRl jhA T 2T E
(Hans Prinzhorn)o] A4 Urebdth, PgAIASEAE0] 2825, (1922)0|2h= &

© JeHE AHAloEF ZRTle nEkdo s Hsla gles Molski 9

E%ZE%PJ EAE AFo] BAT v s Foff A2 MAYES e
olqlct. & ﬂxkq WAREE F dles Zopf7IRt 3 EHZM 27
o] A-tol A ZH2TEL 3T o] Lot Ao}, Zex5 22
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12, 0f2lo|e] 2nt SIths S 2| EHAo Bl A= Jonathan Fineberg, The Innocent Eye: Chidren's Art and
the Modern Artist (Princeton, NJ: Princeton University Press, 1997)S =2t

13, GAXIO| 2Tl 10| OHEE S A e1Fsl Bl ST 20101 oo AT 7to|xt vrol2al
AEQI HEW £ Xo§2(Baudouin de Jaer)ofl 2lal| 0|2 ORI
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E dF|ol2 T2 2FAFANEL HAIHY FAfEo] 2] Pl 2o
2 AZE 5 S Felflsh, A5 AAIEA] g o] XAg Aol
2} Zhgstrlof o] 23t

e o) slER7F AFTHEA, F RS Ml essh=
7= FHERs vholgit}, LAY} WEHAEo] Sefsle A7 R A,
HoX= EAHES Folis Yol Yoluhar, FAIEAF FAAEE 37
Foh, 1937 Hallofl A 7 (B0 4 Entartete Kunst))-> oPFY7H2E 1ls
< HIRAL FAEEskE = 54 o] 70001 0] AREEo] o AlsHA| A E]
ek, El1o] Rhf) A4S aLA717] HOH AEE AR, m)7kas 59 9

F7HEE opyel, 2=
= FAAE0] URhs] 47)
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14, Hans Prinzhorn (1997) &1,
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slobeis 27}, AlQlololet BRl5] oee S7tel sixlae] 1t 3 A
2422 Bolchr] ol5e] FapEo
A 17} o} Bgle Fat Ae) e Bohha, A7l B 235 — 9
w5 o] 219, 799 e, Skt ol50) At — & selrt

3T o] mho] Yol of2l A8 B cl&vtel A= SolAlr), 1
U RIS A nle] ohgrtes Sl obtnlE, delEsel, u
© EAAESH: A8 thE Ae] QTS 23 Yk 1 YTE Fol 4e
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oA 1 f3de WHSIAL o) F wheh Gt o A=A ARt R IHE
22)7] AR 2), of-o] 2] Z1R oA

woli= o] o, W3, x 5o] 54
o ofglojgo] 2 LR Mol T, of
= o) el o] ofja}, o) wolx] o
R E NP EXE ERTELSEE
Bl o] F410) 7P7to] gz A of
Zlojolo} o] Aj4lo] el glrks o)
Rlo] BB Q= AFH Hojeis A7he
AL qlSich

SHsle o Lol Tejule], ZelE A =wo & s, @2 nel o

o o), 1946, oAl X2 A R
27], A97] 59 7Y 55 B8 71 A, o2.173em, S2ecols .

=2

N

15, A 0| HalX} B2|A HEZ-ZE|(Maurice Merleau—Ponty). {Z10]2] C|AH0| CHAITO| ZIF&QI &
=2 JHoH= JollM Molo| HIMECT of 0| BESE0|2tn HWIIRICE Maurice Merleau—Pont:
o (=] Yv

Merleau—Fonty a la Sorbonne: résumé de cours 19491952 (Grenoble: cynara, 1988), pp, 518-524,
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st Ao 55} A
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1. 012 28 ZaM
1-1. 27] &7 (1945-1948)"7
FHHlE 7F 2] @222 René Auberjonois) O A 1945 8 28U of] £
HAOA A5 of2 BRet gol5 Y dl&, I AAIRAE A2ekA] S
sk ol FHE 71H1717] s ARSIl QITh® A7 o] 2|3t oflsS tof
H7] 91_E A& AJARE A5Gk

19459 Zdo] B A5 Fujsls 2ol Y| 2912 At oo} Al
e 9491 AFS 21 (Charles Ladame)& ZHoRich AFS Bfe-2 g5 2t
F5 A T 2R w|sto] 1 gk ofu g} H| 20 e Al o]
52 49 Eth FFEle doheola 1920 o]F S okEx d
A AR, Zolo] x|l A= AE® ¥ (Jacqueline Forel) BHAL
2 gzol= F=npid] Ao vjrd), ofFA FH Y FAHdS
S W SS9 A4S AR AR eAlshe o, A |
B2 2 =4 39S e a0 AE, S A 2% (Fleury—Joseph
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o uf

16, FRIH o] REMA= HEAZE A17](1943-1950), ‘OIE|OI2 25 9| A|7](1951-1960), LEZ2I A|7|
(1961-1974), N|22 RFEC| MA(1974-1985)2 LI+0] & 4 U=, ZEC| AEIY0| HH= AVIS0l 2
o| ot2 B8 £EUtEAM ZHute TE0| QICH 0F2 B8] 2ES0| 19| &F Mol 07 2FAel F

ghol| ¢het A= X2 2 DIRES SHC
17. A7 FES 22 EM(Laurent Danchin)S [HELC} Laurent Danchin(2006), pp, 35—47, pp. 62—67.
18, Jean Dubuffet, Prospectus et tous écrits suivants | (Paris: Gallimard, 1967), p. 240,

312



Crépin, 1875-1948), O] A28l ZAJF(Augustin Lesage, 1876-1954) 52| Fmj &
o MEO 27N £40] F2 YAtk HHdE B AR GFozyE
P A7) e ool ok AZgom, ojeat 3717k A o, 7]
20| Bojolo] BEX] S 95| A= AFo| eofidrti Wit 1

oA B71= 2318 YA Folm, 217ke] As-S FABHA7IE Aol gic

a9) Aeye 1ard 2u] 2R Aejele] At Qe Bl dhgel
A B, oluhe] o] Aejelis ok 1|0 7] WAIS AhRA o
e T, gzolx mauks, 2A|Z T, 1] 7o of 2yH| 2 (Migud

Hernandez, 1910—1942)& A7)3Hc)

1-2. o}=2 B g #3] (a Compagnie de I'Art brut, 1948—1951)

1948\ Fi¥|gl= GEd Bass v dEel WY S a8 &
t} H2%22 Ry of| A w|ZEk] H (Pascal-Désir Maisonneuve,1863—1934)2] %
NA-Z THE upAT AFE] Y45 (Scottie Wilson, 1888—1972)2] HlAY 52
gt whS SRIst Hega fRjH = wid 2 HAISjet A &Y %%E
2 oh ol BF| F3E AR 22 8 94, Zente SHAPE Y &
Ae= 259 89S %7131, ofdole] Hit =gt 40989 A7hdE 7]
ggie}, FHH, 225, AR 218 (Charles Ratton), P4 EFat] ol (Michel Tapié),
} Z3(Jean Paulhan), Y22 ZA|(Henri—Pierre Roché) 6] B3| )
W7 =] WE(André Malraux), %] U] (Henri Michaux), 25 gJH] A~
E &2 (Claude Lévi—Strauss), 225 o2]—T] H]Q]E(Georges—Henri Riviere) &
HIERE W 23 QIAbse] @3] Blglo] HSit of= B 3= Al
OJAREOA At olehs 22 WaEshy "o AFRES] dlEAd AeS &
ob], 71| e} TollAl Mol AP o|aL 7| Al A2ke] B &
8 avletaLA} sl 159 o) s £Es] Firh ghH SRl Aeie]oA
A7) ARES 2ok AAE AlGE=d, 7P 2 Al 19499 (23t
A dlg et A5 = of2 BE)Aoglet 6378 Y] A7He] 2008 27l o]

il o>J

19. ‘Appel aux médecins psychigtres in Jean Dubuffet, Prospectus | (1967), pp. 490—491.
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1-3, 1]=- A]7](1951-1962)

ILefs oo A A E F 9Rg-S A7 FekAt FREHe vl g A
o}, FlHHE A A F2E v=9] stolt 37HE PEA
2] @ (Alfonso Ossorio)2] ARFA| 2 &7 E=tt o} 2 B A 5 714
gk 3098 9] A7F 2HES 23, 10001 W 27HE9] 12000] 9] AREo] ofuf
1AZE v]=rol] WEZA] Et, F9#|9] v)= A& 7]7to] Zdojx|z} HEage

7

A

-

L ON =<
35

i

B FAS ok Hg) FjolA] et W, HAlesE b ofs
29 oA T MHESH Q,(19517 & o) o} HFS vlate] o

R

£ 71 ZA7} Eolet, T 2 AR mas gan Sole} A4l0] 2E
of uilste] 19505 W o} 1] ATE ThA ARSI 8] A
Wy,

(ISl
wo of

1-4, Q|28 o} H.2] 3|(la nouvelle Compagnie de I Art brut, 1962—1972)

otz Bg| ZAML w|snt ofel AJA ol dejA|m, AlA StelA
AAEE 7HAA Hr), FREE oA Ay AE AF2A ARE (Aphonse
Chave)?] =0 & AR A71E-S Whashe o BHbE 7kt 2 19629 4,
oY 0] eaE|eofA gol JH A S thA] ZPAR A} of2

20, L Art brut préféré aux arts culturels in Jean Dubuffet (1967), pp, 201202,

21, Positions anticulturelles” in Jean Dubuffet (1967), pp, 94—100,

22, AfEQto] A2 12| el JHX| LUCH AEE= 1964E TAOIN 02 B2 2IIES FRmet 22 0]
=7 otel QISEm YWX| A=, Ol RS ot2 E2= 222/ 0|&0| ot o, T 4 e

0l&%E of{C ek= 42t} ChE XEE BoF= Z0(UCt
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BE] Ao ule] AEEZ7Hrue de Sevres) 1375 A]of] 22| a1, o] Lo o
A of2 B R Apr) Hlk B 2he o 94 TR = 980 AR T
A3 ot= HEF| F3E A=) ojw] A 19631 170789 271
2,2008¢] A&, 22 RE 39 Fof= 500080] HHA 7hEE 0] ARSI}
AR 196405 E AHstE ol BR|) A w Wegs A&, g7
200] Wo] Ty etu|yh vy s 3 Qlet 1971 A% of2 B Aed spgE
o= 27} 1359 9] ZHE 4 10447}, 7HA% AFo]AKGaston Chaissac, 1910—1964)
A of2 B} 2)Qfnl&A| 9] St YIX|sh= AR 2,0008S &8skl
ek, FFlEe AdAS digolA Al 378 dedS w7 715S Al
gttt o5 EjAlof AIRFSIAINE ThE] Ao A AR skar, w5 ey ute] &
Alu|Ed 5 o n|Ee] ARR FREZF AT nhy ol 2 BE] A
AL ot Bgjo] myo] AIZME 3, A4 BXRAof| 7]FE| o] Bl AFE
(chateau de Beaulieu)o]] AF2]7H=t} 2

2 OI-E I:|E|O| EHX AMX]

2-1, of= HF| O] A 74A] A

FHHE o otz HEF Ak % HiEro 2 92l o= HEF9] AHE A Al
7= T 4= Stk FAEEY dls, 99 dis, oE a9AITY ds
o] Z17lolt}, o] F AA Zlo] ot= B AU O] Auke A3, 2 U
7 ZA7R L olEx BEg] 310le]3| QHE e (Heinrich Anton Miiller, 1865—
1930), o] AXE 32| A E| o]l (Auguste Forestier, 1887-1958), 7]-& FHZ(Guillaume
Pujolle, 1893—1951), &2 0|2 FZH}A So] 9t} o] 52 Atz o oA
Zo)E A 9ot B 186510l A] 1893 Atoo] Bfoiut oFx} AJAITHA Ao]

[e]
o2
%

O_l..

23 0| o= ST 0f2 BF| HANS US0IH B4 20| oLzt HXIF| A7 DHOINCE, HM
o SHst BNS XD USS HLHOR BY 4 AU A0 AFOS HAMS HYEICE
015 02 L7 MR 2TILR WA, 0] 2122 HME FYH HEroR SPLD ULt www,

dubuffetfondation.com (2013 102 28 <),

24, O|j2Ef HI24A 012 B2| HellM2 thS0fA| S7H%l0] SiX{of 0|21 QICt XF= ZHelld & o &
0l MS =2 Zdi2| X[stof MAIE HERME O{F2 ZHol|, M= 10| MAIZ|0f QUCE. O] 2
0] El|2(Michel Thévoz)= 0] Z710| T|&E 0|2tz 0IEECH: Of2 22| ZalM o= Eald |t
www.artbrut ch (2013 10" 282! T).
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S 3(YIE), L20|= F2HEA, (Uf2| RH|ate|
AE, 1952-1954, &7 H Fo|of AHAZ D} K|
2Hs &, 0l2 23 2N,

SO 4RQEE) ZMI I W, (4 n. 151),
1941, ZHHAOf RXH, 57x65cm, Ot2 22| SaM,

off F2Ee AR o5 YT AEE2 1952 AFLHAE 23
ob7] A vl AFRE FAEo] 7R E 7HH 22 o 4 Sl
ARET 27 F /M mEhe AR dRo)2 AEnkioln 1886
2Rk Elold T = 19119 = of3) T A DAF 2M1E HAI= A
of Hofl A 7P At Aoy, o714 T1v= FAIE ARgeAl H=d, 191419
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Abstract

A Study on the category and the history of “Art Brut”

Euijung Han

“Art brut” (raw art) is a term ,which was defined by a French artist Jean Dubuffet, to
describe the works by the no named people, who are not currently related to the art
field. However, Art brut has been already existed before the birth of the concept, so
its history had just started in the 20th century is somewhat no sense. This paper tries to
form a full-history of Art brut, starting from the pre-history of the concept, through
the birth and the change of the term with Dubuffet, to the present.

The first part of this study about the pre-history of Art brut theoretically examines
the relation between art and madness or genius. These theoretical approaches to the
genius and the madness began with psychiatrists of the 19th century, such as Cesare
Lombroso, Hughling Jackson and James G.Kirnan. Marcel Réja in France was the first
person who evaluated the works of the insane from an artistic perspective. He figured
out the characteristics infantile, decorative and symbolic, and brought out a formative
question. In Switzerland, Walter Morgenthaler published a monography of Adolf
Wolfli as an artist, a mental patient. Hans Prinzhorn in Germany suggested six basic
impulses (exptession, order, reproduction, decoration, play, symbol) in thousands of
examples from European institutions. His study became a sensation among the artists
in Europe.

Especially Jean Dubuffet had found the abundant power of expression in these
works, never seen in the cultural art, and hed started to collect them in earnest. By
founding the Association of Art Brut and publishing the articles, Dubuffet had defined
and modified the concept of Art brut. On the basis of the collection of Art brut by
Dubuffet, we can classify theoretically into three groups: art in psychiatric hospital,
psychic art and art at the margins of society. However, Dubuffet had always wanted to
distinguish Art brut from the art of psychiatric hospital, furthermore from naive art,
surrealistic art, children’ art and primitive art.

In the 1970s, Art Brut under the name of “art singulier” “hors-les-normes” “Neuve
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Invention” embraced the works of self-taught artists and started to have various
branches. In the 1990s, “outsider art”, translational word of Art brut in English, met the
folk art in Ametica. Even an annual outsider art fair had been held. Intuitive or visionary
art is coming into the institution culture. Art brut today maintains a parallel relationship
with the mainstream of arts and breaking down the boundaries of arts at the same

time.
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