CEBPARAIE

A2 210) oS Fgpzrtes

lo

P

%

EEk

rﬁz

.S07=E g

HHUES 7|7 ez o|E2o® oig A= 7He] E25 Al 971A =39l
out 714 ded] Ot F2ES AR A5e F= T8 AR &
Al ek, o] =t L FollM = B oAlsQ] S Al dlel v
of Az aAl digk Aol 19417] 22 E =R (Claude Debussy), k= 2]
AE(Pranz Liszt), BHAE FAZ T A7 (Modest Mussorgsky) 52 22 2}
T7VE0] mlgof| A W A|ZbA] AlES AaEe S 2o 2oto g d4lE=
o S 9 Sefaolfugene Delond), A2 o Y Fidsel
(James Abbot McNeil Whistler) 5] 70| 2244 33xoz w5t

Ab mRE2 A ARtk o]ef 2 Foft nlse] WS A=

Al71el o]22] t% A4 Q1 P Al H=dl, 53] Bhde] FdA71E §
AJRE BR8] o7 e AAIR B4 Sof HEZY SO dHES
AlZE o2 s AES AR o=’ 22 AlZteke S2tvisual

music)o] ek o1 Stoll A HERA Az, Sl BEAL 52

1R, HYA M HE2 0159 FHY,, "HN0IEBAG,, MiIE, 1991 p. 8,
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wopoll 24 Feofsle Ut dlevleel osf e HEs Holde =

AZele Sobs SaFllsolu el Sl ofsf dits ot vhEoiXl 4
&5 Atk AT o 7o nleh AEat 71EE 9 Poldsh ait
< Faeth? A 7] 4 2REE &8st A 2 27 (color organ)©|
et Eofe W BARY, 2Eal 24 BE QAER olojX]e L3E et e A
UE JL7-0] ARot}, o] =2 o] AIZtShE oto] AAE AAFORM 2

715d3tet Sote] Aol Edsto] ddulsel] glo] F4H2Hsynaesthesia)
o] ml S skaL, 3 o] gt o] HlZmE A2 W] wt ojH
ohekeh Al o LAEER], AuH o T7l0] | vltjo] ofES] 23

glstol| olo] FoHH 275 U AlEls 19A17] mlEolA FF AokE
4= Sl Zlolginh Ald 2 Wiy Sj&e= 1878 Hofo] el Aljl AA
® B3k AJZHY] Alojn] Al Elut Mol 23jel= Fgt Zlofth, ol
2 () EYHoR 2Aeh, THH o R ded i eof| SAgt) 1
Zlo] W7k W 245& HI(arrangements) U+ Sk (harmonies) 0 & 2= O]
ofsebal gho R ApAlo] Stk & Ao 7] Al gote] dgol A}
2] AL S el vk ek Soto] BBk AR 9] dsollA Al 7 A
& AFE HE58 2 (Charles Baudelaire) €] H|B ol A= 2He1%| =1, BI-1H Richard

Wagnen) goto] delst 23499 1= Sa] vlie] 2je} (@50l
(Tannbiuser)) 7} 18611 TFejoll 4 2w} o] goto] Ago] 3135 ojZolw
chelA] AA19] S gt oy ‘o] st Hetalel Soto] ol

2 @AY, MoMI7| ZA S|stoll SR HOt 7|E FE: F2|, otule] 22, "HtiolE AT, M3
F, 2009 ollMet 20| 52 HiOlLt SA7IES REIZZ 18 JZE CF 35te] All= S0I&XIE
THECZ FO02 AlZfateh Mot &350 0] A2l tiyollM HeloteS Bt

3. James McNeil Whistler, ‘letter to the World, 22 May 1878"; reprinted in Whistler, The Gentle Art of Making
Enemies (Mineola, N.Y.: Dover Publications, 1967), pp, 127128,
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G-I F= w3 2ol VIS e AHIE Tt AL AT R T A

742 aato] F&Eskal BloY gofo] AlZteliat vk ojof Jithal 43
o} 5| 119] & Ry et ohe] o] §F5 0| A (Wagner et Tannhauser a Paris) | ©]]
A W) BAH AT A G (spiritual) &2 57 71017k 18 W
of 3 AEsAA v gote] A2k diof| disl] 7ulskA] ¥hg-5te o
ol F tEelAl Fast Yo A8t dE 5ol & AlSPaul
Signac)> @Il EefARole] AES lojui= dlof Slo] BEH 29 M
Ag-gste] A7 ol ofH HEo|A 425 9 Zotul A Erf A
A obofl A Al sy, Wz, 18] 3 9 (counterpoint) S B §F
of i 5elckS 53] HEd 2o g a2 9] 2ol qlef Z15lo] 7HA

Rl

“

E
QL 7 A s A o] Soto] T AT} urerolglh il Z2AEIC)

o[g|gh o]24] B flo|A 27} A o2 4TINS Sl 2] |
S S AldglelE E B2 7HAAL Blte] g 212 204)7] 20 9F
Aof dofit difoltt, AR Al&7ES 294 v s wAlsh] 9l
AgS A=, 158 1 284S F53] Yl 372 synaesthesia)
= Q8L o] & Aol A=A oz EEPT Taeldt dFo 4175
A Fger she] 2 52 A7 Abs A 22 virpA o= Ao 747}
I AFEER= A, & sl daAEe e HAA o] I Al o A
07 Hor7l= s 53T 344 AR A= dRel B2 ARMe F
o2 A Zfsh= T vt -] 718 23 & 4 AN 7 ol
HIE AblE Ale BT SR, AVt Ae R Y E Jlo s HolAu
A2 52 27 AR Aoz Bols S4S 52 o Utk 53] ol¢

R2A7E GOk Sai e AZIBks}] 91 Sl 4 alekE ARrsteck

~

. Peter Vergo, The Music of Painting (New York, N.Y.: Phaidon Press, 2010), pp, 1819,

2 MZL E 0 QAAE 2Rot2 9| ATES0| mi|of M AAE EHSo[x el ol et 2Zs o
Zen] w5t iAol 22 e 10i Uit shds E717I= Uk S6| 22F A2k= viad S20] 7+
=l 210| EZE| I (leitmotiffE AlZtatsH0] KFAlQ] ZiRdol| 2+26t ZH7to|Ct,

Peter Vergo (2010), p, 61.

ol

o

gopel Algst| 0L 97



(On the Spirinual in Ar0, o141, 7= SJ8}olA] Mo|2k chAFE] A2t Azt
WAl A9 Aoleh AERFORA FATE BEY BEE A
21), Tk o] WolA “Zofo] T wAFe st thie HASH: S|
ohet 7ol 74l WA 4K S ERatths ol A Soke] 3ol Bgro

webA] goto] ZH= JaieAat A Gpininalin) A1Z1BHHE AOE AL S

“=z F [
H= =2 06 o1 d 1 O
o 7P(ﬁ1gue)” “Z2UEsonata)”, T (composition)” 2] 580l E AME
Zo A o]F ERIE 4= Qo= 2), AMY T AT = A2, A7 S48
)\

WopH o 27 4 Qold ThEA Q) Tzt AR 2 vk of o

2t 2T (Lohengrinye A48 Al&o] MO R Hol= AHS ekl o)

At Y7]xkt A7HDer Blaue Reiter Almanac);©f] 4 oMo S04 = St
AT ZHAA7|7) u]E7kR A Sotol Helgh #AS Bl AL w2 7]

QI3h= Zlololct, 19 12l9] ote] Sone)T Bhechord) & EO 11
o] eo]l -17l0] AlZke} Hliat] ol g Sof wghue ol Egsle] F1kC
Solan, L Sote] npele] Aoje} sgom Ao et &0 Hlo| 1|
ol10] s B2 wohieit 71 Shea FUstThs Zolglrt s

A7 A1) clgolq AHsHe BAoA T AT A4l e 29

=
A A FT NS Fohhr] 1 1284 SOkt Tagore) 47

HJ

7. 0[X2, "8, A8, 12|11 T dchojzo| el Aal,, FEtholEsAAT,, M22F, 2007, p, 315,
8, Wassily Kandinsky, FPoint and Line to Piane (Mineola, NY: Dover Publications, 1979), p. 39,
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2 Foptel FAE JHl oRsE 4
¥ 22 (Arnold Schénberg)o]th, 414
23& s 7hd A7) 9 H7)A
uho] YYo= SFFS T Azt
sofl tigt g7, 12l o v
O] AykAlf tigt o] A|chgh
SA7HACE AR AW 2= A=
OF AZA AVFE Soto R Fold
A7k W oopy el Ao ot
AT 4RSS 19 dte)7] e s 3) AH4le] & eu|eke]
Zrgaa] ol F3pzkol| AT Wk 2E 7185k MAfdllsTto] 7= it 4
e 712 oK (visual music)o]eh= #oFe] B Foll 2]
. AZHA Fefolahs ol Altol| uhet 254 1 A o)rt
wgEojgtont x & ARH W= 19129 24 Zefo|7} 7idA| 9] 335}
of oA Fa2ke] HefE A9str] flall 2221 Aot esgll= &
= A= HAg A& Aok ol 2 SR o] AR AL Qle}?
= A AR R Sty oA 3t 27N = 4|
239] 190999 2RE, (LALERLS 913 oAl i) A AE 16W (Five
Pieces for Orchestra, Opus 16))0l|A] Zrok& 4= Qlt}, o] A|7] 19] Fek2 A
o W2rje} sh3-S glojut FAItRle] FolallE Wl It Hd A7 7h &
oFZ A8} 513l A=A B3t A] ofolt] oS WE 9} o] 57t W
2] 9 35:0] XY O A7} offel YR Q| Mol AJ7te]| EFof wlet A3
Wsleh= At o] E2E% kg Aojeh 0 B3] o] g0 30Pd=2 ol
gk 5oro] AlZHA ATE B A5tA]7)7] QIRE aokes ARgShE], o of

0] A%l (Marbeno] BoIFE AARE TSR Aoldleh. 5, 42

B3 OfsC AH[23, (M1, 1910, 93t

9. Francis Spalding, Roger Fry: Art and Life (Berkeley and Los Angeles: University of California Press, 1980), p.
168,

10, Leah Dickerman and Matthew Affron, Inventing Abstraction, 1910-1925: How a Radical ldea Changed
Modern Art (New York, N.Y.: The Museum of Modern Art, 2013), pp, 47—48,
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9] 2244 219 -S4 (one colon & AAE LAY 228kE| 9} B71s17] of2te 4

o] AR () Ao B8kl S-2le wAs] Aol SEs aelE Mt &sAl

sk tjz=AIe), () 2Este] M ARz (eFdo]) JgE 4= Qlojopdt oF

o}, () 99 Fol2 24H Waro) 2o} t5et el 2 vhEolAlE ST 5

o] 219 wo|c} 2

= AL FAPE 2he Al ZHA a7t of gofofl Qlo} Baav ATt a4
2 =] o] Za} T1of whE A ST E TS ghrkal ARl o
oF o] S7Iet M| 35S B-8she WAl dH=a9] eHet Eie-9
& (Die glickliche Hand))(1910—13)]|
A ES A o] AFollA
= ARAle] 7 st ztoll 71Rket 57t
OF AFe] tf -3 AHEE nheste] o5
ol = uRRelof] ZEE 2 2l
=2] A A HEkE Yehdl= o] o]
AEZF 3|, Wy A%
o] A Helt A= 3447t
2] Adedo] sk Aoch(=2t 4).1
SE 4 22t (A2l £)9f 392 flsl &H2 ZF 279} W20 B)5e} o

37t & PO MY XE M2,

11, Charles Burkhart, “Schoenberg's Farben: An Analysis of Op, 16, No, 3" Perspectives of New Music, Vol, 12,
No, 1/2 (Autumn, 1973—-Summer, 1974), pp, 141172

12. Konrad Boemer (ed.), Schonberg and Kandinsky: An Historic Encounter (New York: Routledge, 1997), p, ix,

13, 0[2+ HIZBH A7 [0l FECHE S22t AMEdAt S0l LA A= e|0tdl(Alexander Scriabin) HEF At
29| IE=E X 5 (T R2M|EIRA(Prometheus))(1910)01 ZHE3YCE 1= 0] Z2S flall RA(he
luce, & =2 Moj2tz S)0l2k= V|2 PHEDAL el O42 38 My Yoz Meklire A2
e 11 90| EIRE U2 It AFXI0A AL BIRICH MHE239| (H2el &)1t (Z20HS?
A= MR 227t5 BHEY| flet dEeR olsiE 4 U

14. John C. Crawford, ‘Die glickliche Hand: Schonberg's Gesamkunstwerk”, Musical Quarterly Vol. 60, 1974,
pp. 583-601; Philip Truman, “Synaesthesia and Die gliickliche Hand”, interface Vol. 10, 1983, pp, 481-503,
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o2 1930 o] Al Zt5}e
T&?& Ald| = 2] 47 "k
& AlBkE A Bde
$¥H Ak

& ofvisual music)o]ehs Hoprk AR dlof
SOk AZBtsteE S oloh o] 2ot
HrEs| gl o= B3} o]2]] vfAlelA =

)~

f

. S22 Alztstet £ ol

ZhEl27|o) A 237} 27] SAPRRlOIA Hold Tate] 282 o]F o}
2 Ak thee] A7EEA Sithat Go.s 28R 5] 42

o ARFSL A7 A A S0k AR AZEE HolAl7l 2]
o ARMIS BAT E THE U9 BES 30 ol 83lgirh, 10349 41

W=7} lso.E o]t o] F 4 2210) ofe] AlX1Se] Erjgon 1 %
al

o2
oX!
rc
N
i
I
filo
ox
i
2
ftf
=2
-
.2
o
1
)
S
S
0,
)
10
o

Fsl7|of| ulegt Eofo] EojFgint, o] F 7MY FE A= *7& Lﬂ 4
/J0](Oskar Fischinger)& H= 4= It} T4Jol= 19209t = A F3HA 0|
A dart AeS EH o4 (degencrate ar)® AR Uhx| o] A@o] wt
TS 2 F T ARAREY] 24S ol 1936 nl o2 o]k
b UE f=yY AR Qo] g o] REE 19409 offymlo]Ad g3} gkt
AJoHFantasia)) 0] £¢) AlEAE 7P tisA o= ezl AJZSRE Zote] A
2 F3c} o] AEL Q3 AulAA HlSH(johann Sebastian Bach)2] (&7}Eh

15, 3| 1930-40H BE|REE E0iH RBLIS0| Ysh|ol Rl E2i0f UUCH SUREFO| LS
0|75l W2 47t LiX|e| EHE mlch 0|22 0|8Ist0] 2|RE0l Xf2l& =IU7| miZ0lch &
ShOIQH HIZEE Al7| HEIRAL| 7|U[E] OIE AEs ol HES M= &&otH otA 2[dlEl(Hans
Richter)2} Ht0]Z) Ol 2&!(Viking Eggeling) S2| FatMZIXIS LESH =0|6tHM E2|REE RE ofEri=2
C oo AEE Sl A2 oz sidez S8 FLL E5| 022 192450 SN AaE T4
O|ofx|el P2 Ptes= AEE ME0|=0| (M AIL|(Diagonal Symphony))7+ 1240|Ck, 0|2 22
ABO| TNl A2 Sof B0l & YHS PAIF 4 QUK O] ABS TULH ozl A=
B7l= {42 To| QUCH ofiListH o AZE 19| ZFF0| S0l %F 220l= YAER0|NHoZE &

017|1E EX| U7| Hi20l ZZ0lM el=Hoz Zets MHGHUT| =20t 0Xl2 (2007), p. 320 &

S
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T 5 A7 OA0, (HELX|O}
o AF|X]Y, 1940, S5t

NN
\\\\\\
DR A YN

-
-
-
-
-

(Toceata)2} <] ©H28] %7K Fugue in D Minor) ol 22 347 e/t %55
g 2lo]iz B AAolT), o] AN S o) o] slifo] AL 9
o6, goto] &7}o] ur 1k o] A4l Fer} S F1mA 26 Lreht7)
2] shgel SALEele) gl o] A A shEo At

£ 5, 24 Fejof Alo] Soluh ehuigh UAS o] AL B 4 JItHE
3.5 7 of A7l ek Alob 21232 190 1 A 2 o} 2
27]9] ot Qe 2 FAelehE AL Qe Blsh ek (wat
0. ol7e 17t EE oA Eoful 7hgl ] ﬂi} SJo] Y T =] vl
SelW n)7|nkg2o nlUnkeAg o] 291 Bk Aelolch oz T4l
B S
Abo] ghelztolehs AR 7ko] UG WAL o5 A3 om omy A7

>

[

2o

2 ﬂ%‘}ﬂi Bee moleh, LYo FU4 Blsbt et a2
Bl 229 Alske dol ATk g o)) sl4ol darlee =
$& Wol Q1454 28 motion sequence)o] EFUFE FU[ElRt B TS

ol o]t
Ao o] ool <aElob RTkE W 2FelA SA, oln] 1
A 517] ol7e] shetrke= bt % MMM E B <l7]E ZYd

16. https://www._youtube.com/watch?v=z19iy5THnbk (20153 52 25 <),
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A7} OH0|, (HELX|OF

=6,
e AZIRD, 1940, ZEHF,

AF IES WHE vt ek (A1ZHA Al(Optical Poem))(1937)= 1 5 SU=R

AZreheE Fote] A ARIE HolEth o] ZREoA= 44EQl o]
A9 FE7F EUglo] W=y o] AU Zet= g AE(Franz Liszt)

o] (A2 @7}2] A Z(Second Hungarian Rhapsody) 9] &2t} 943 =73}
(synchronization) & 0T}, o] WF2] EHolA w40l "9 5 2o
A S0k FEjeE Mol FEtgt HAlA olu] A& AAFITh GAlo] oA HA
H G 2 YA oujAE A e m Ak SR ek A
ojef"7ekar Hrggho = 119 Aol Fote] A Al e R &7
2715789 BAE AsTE Eefdnh 53] A o' Wsh= 24 (onal
effect) F-ollA] 715k 7} HOﬂH off =, FollA = SO

3rof| BHEo] FemlEe] IS

%}fﬂ% UL R H-E

ot o] AE-2 Al Sok AAIS B ot ulg, A, o, F5te] 7}
7] EP— PR o4 Faketaat ek ol SulEth 74oie] FAd|
&2 A %EF—*M ZL7l~<>ﬂ7ﬂ s Bl %01%‘—5— I, 531 1937\ of4]
o E

of T 1}

ok o
uld

oL

fud

it
H
¥
)

Y

ot
oflt
Ru)

i

o

©

rr

o Hlof (4127
A SISk o sl Pecke Gske 9 gelel, 2 Ao

17, https://www.youtube com/watch?v=they7m6YePo (2015 52 256 &),
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A2 Slold AR AL sl SHAl QAT 18 AR WolSo] (A]2h
A SR Kol Zof AR 19501 tol] ALetA|, HA-SebAlelA A
o] 7)) QIx|, 2| o AEZFO] B BE |2 bt E o472 A o)
19) ofahe A olefst M2 ae] B2 o4e] BoF $lelA Afehdt 2
QS Eeftis Uslet si7ch
194051 cho] o] 22 5] ol 2 |23 Yol 4l|2e 2
oS S ko A AgRAG B Ao, 38 A
A F108 thoh A 92710 A B 5 olek A
Eaﬂ%71v* o A AR OR et S0k A2t
L ETE ojulatth, 74T A1) SIERE Tl glof AAIZ A
thstolsol A 7HIO) AR E7ke: QlFate Sotut AZeled AE sk
o 7} Qlet, “Molgh 7| REe| T i Hu G wohe Uho] B A 4
2 Ul L 2ol e, GBS SEL AL 71 wohir}, o4 oS
QA5 olojA, AN He] dEol SUL YEOE Rolf ek 7
e 297 olnlolA JZel&o] AALY] GRS WS A|Zel4S T
glon], Bejdo Rt FAZA dlbg AR g o), 2 MR 27t
AT Gl Aolth 2047 2 4W|2A0) ARFEL oje) 2 Ay
alsto] 2.27k0] ANKC] SFEE 7S FE o] 242e] Sof A
910 2 ZAPE SHs 71 A1S WS ol A Sld), th kA o) 2e
W27} (80) &)o] 243 S7-AN AHES AT Shke] of/]E 1)
O

285

1o
o
2
ur
o
12

_I\i

m

Rl

N
filo

o o
=

z
lo

b

rr

1] Aof= F0] 1 2 (Lumigraph)’, Bk Y3 H = (Thomas Wilfred)+= =

18, William Morritz, Optical Poetry: The Life and Work of Oskar Fischinger (Bloomington: Indiana University
Press, 2004)2}t Richard H, Brown, ‘The Spirit Inside Each Object: John Cage, Oskar Ficschinger and the
Future of Music”, Journal of the Society for American Music, Vol. 6, Issue 01, February 2012, pp, 83—113 &=,

19, Wassily Kandinsky, Concerning the Spiritual in Art, translated by Michael T, H, Sadler (Whitefish, M.T.:
Kessinger Publishing, 2004), p. 32.

20, O|A0{e] Ro|Ta2fm= 1940 2 TS| T 19550 EFE 2Tt O|AH= 224 HA(Orson
Welles)2| 2| MZfAKMercury Productions)2| 1964 ZAIISHASH (A|ZHHUXES (The Time Travelers))
O] MIZS Qs R20|a2i=E thHo{aHFALE. Kerry Brougher et al, Visual Music: Synaesthesia in Art and

Music Since 1900 (New York, N.Y.: Thames and Hudson, 2005), pp, 97-100,
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Zu 7(2A%). A7 DY, (RO|T2HE =
HAHX].

S 8(REZR). EOtA
161), 1965, 22H|EA

[

EL 0 e mas, (2FA

Live wilk ST,
tiace | ﬁ'w(rn..a«» o7 L sur siges”

o
=

i
Hu
[

(Clavilux)*' 2H= 015 3lof| 7] A1E THEo] Wit M& o83t A|ZHA &
J2gc), (237, 8) o] 71AIE s &EE WA o 5ok v
27} 7L Fotol| UHA] Mg AT 710l Al UE] AATE B
= Qsh= AoIqirt 1950t o] MA 0272 thFa} &S]
whop, ] 4]ol= AN AL MEgkA Ao A Sl 4] Sotat thsa
g5t Fu| 1 S Fol YuttiFolAl Alzteke ok AAsHA
it € == 19519 78 dju]sH(Museum of Modern Ar)2] (15

115 Americans)) Ao Frofste] nl= FA4TES HiEsh= A7E= <l
S = QI o] 59 AlArlem A7 S| we] Adl {E Mary

Ellen Bute) 9A] MY 2 27H2 wtE 112} 61 27199t 1= zpAL] A Zks)
=

=

[oZ

fEon e
> K
LN

juvad
filo

©
=

SO U] 93t kg S 7]&9l ol gjjo] AR HA7)7] 7]EeS B85t
710l ol2t}, 2uE 1954 AYHBIE BRI} 9J8) AAAES A Zstst
= =79l @A E A5 3 (osciloscope) & AH4l9] ZRRlol| ARSRIT &, 2R
FIE7F A7IEOI B 2 HHE A 02 AZgtd 5 glrky 47
ok Zofel] glojxe) Aste Alzgket o= Ql5ell ARjlste] 27]gH|e) o=
TLE R A2 Fohs et Aotk 9).2 @A 2l 2 (oscillograph) T

21, Stephen Eskilson, “Thomas Wilfred and Intermedia: Seeking a Framework for Lumia’, Leonardo, Vol, 36,
Number 1, February 2003, pp, 65-68,
22, HIE =9 OiX|= UXICH D2 UH FEE A2steE 224 flof et HIEs2XE 2t &

Zo| N2 CR= 37t &5 QICt ‘Mary Ellen Bute, Film Maker’, New York Times, October 19, 1983;
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g Oz 4 RECSL 2421
2f =,

S| XS UAA 02 ARSFORE HHLAL 11 WSS O R Hojx| ke
5 5h= oz, A 9271 PCe wlHof Edofolz 5o & ul UEhi=
S5 AAfolm| A7t vi2 AR IR v @ AR T (oscillogram) 2] A}
glolct, HES eMg gz FFo] 29l sfubsht 1ed 7)4o]<]
AIZFA Zotol| A gtk o] Uolrh S71et AltES S8R AFAl7 7
Tolm FZHE Yov)= AE7 A Aot

E o A= AERelE IRl A AMsk= 5 BES o83 A
Z15HE o] Ad 2do] AGE =], 15 55 & 2
9} AU F|EY (James Whitney) BAS] HIZ==2] A2 FJepitdofA &
B3h= olnA] 7] & AltatolA o] ZrEERIo R WA o5 §

Ale 1940878 oln] 8mm BFOR Bl s TaaL Atk &2 Al

go ru o

>.

of

ZF g (Optlcal pﬂnter)a}—‘:_— AL 10}
7], &%, AL tlokalA] HMEAAZ 2

_?lﬂ
2
11014
1z
H
=
rlo
o
ox
fllo
g
©
=
k1

o 7142 gk, Adat 28
A 7] olgstel ofUmlol o] FARHE AAslE 1 T s
2 QA A3 AALYT FEPA S0l FHFEAS WSl 4 9
o, £ selold ARsHE T gobt F SotolEel v #uei

Brougher et al (2005), p, 112,
23, f & pp, 125133,
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O, HEH2 0|2
HE st MYA 3

EL| gxl.
(René Leibowitz) & 53l A2 128 S¢H2 st Hrt. o] Al7]of TH=
8mm L& FAR! A|ZH H|ute] Y] 71| HMEEH(Twenty—Four Variations on an

Original Theme))< 4IH|23.9] 123 23] ‘ﬂoﬂ AT W= Aow ksl &
O 2], 23, A, tieH Soll S= A2 FE] s ES AERE Aakeo]
ek,

a5 Eﬂiiixla s A2 7|AE e S S22 4
T2 HEY pendulum), 5 50 5= Tl 225 WEe
A= 10). o= HH239) E HhE AR 5oF
Krenek) 9] 125 ofoll Fafe -2 2013l FIEY FA|9f

|
o
>,
[>
@
flo

= Al4E} | 242 107



& 5ol FEY Al AR O GhE 22 488 HE I whEo] W
152 194330]] CHAl 7H9] BE A5 (Five Film Exercise)) ol A o] 3A] 2745t
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Edith Decker—Phillips, Paik Video (Barrytown, N.Y.: Barry Town/Station Hill Press, Inc,, 2010), p. 24.
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Abstract
Visualization of Music:
Synaesthesia and Schoénbergian Genealogy in Visual Art

Gyungeun Oh

The paper illustrates the influence of musical analogy on abstract art and the
significance of synaesthesia in modern to contemporary art by charting the history
of visual music. One of the forerunners to visualize the aesthetic purity of music was
Wiassily Kandinsky, who shared a common interest and understanding of synaesthesia
with the composer Arnold Schénberg in the early 20th century. In the process of
achieving a pictorial form of music, Kandinsky produced the first abstract painting in
the history. Schonberg introduced a visual aid for his music to couple the two different
genres of art. Their groundbreaking methods of creativity led to the birth of visual
music. In the following generation, a number of Schonbergs disciples intensified the
experiment of visualizing auditory stimulation with the help of technology and the
newly found medium of film on the soil of 19305 Hollywood film industry. The
Schonbergian geneaology of pursuing synaesthetic art with technological advances
continues into the later part of the 20th century, which led to the discovery of video
art. The history of visual music based on synaesthesia is significant in that it offers an
alternative to the formalist trajectory of abstract art, which interprets it as a result of
infinite reduction for medium specificity, and in turn it reveals the connection between

carly abstraction and new media art.
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