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32, Jay Murphy, “Assimilating The Unassimilable: Carolee Schneemann in Relation to Antonin Arttaud” in
Carolee Schneemann (2003), p, 229,
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2ol e § E}—t— ofe}, eol3lo] upewl Apeizt £a}, FET =, At
#jo] & JEe QALY AT 0 2A1ES SgA etk 11
o REH ofu2|o] BhlE WAIA Y| Y o)
L oful K9] WARE-S Q07 gk HQl W Yol Bt Ea AP
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e U] 1960 FEHALL AMIES] A | o] 24 135



i)
o,
ol
1o

o wl
mln r

o Mo
X
b
o
X,
=
3
N
2
o
o
=
B
i
ol
£
N
)
1o
>
N
2
-
ek
3

P
AT A sl (Al Qs w2 w3kE oIS Y Al
7171 AT, whebA o) ot wete] v Ae] A o] A 270] of
Uleh, 4] 210Re 717t 4t A HoFshe Aloleh
3 A Y -o]Hl E(movement—event) RE 58] ZHEkH (1967)014 U™
3—;'_

319 ol B3 UGS vHE

o528 T170] 71 SAA oA S BEA|71= Aolodeh Y ol ] we
nlzol 4] T AE 25| WAo] of2ofx|7] Hel 1960 thel AR
o]9] g 9-21210) YTk vl FA0R ol4o] e ALGTYTH o)

solsbel MBS o Feek BA5k sjAIsHs gl 8 4 ot

St Mg elol that 27121 syt BES s wo) Bluiste] 43
9] e Holsti TSk} Hold (F(Fused) (196704 Aol et
P &9 SRS 4 Aglo] APHOE B BAYSH ok AP
22 T HERA th el AR $88 AT Fa
R AT, AL G A0 UL BA 2 AAS TR
SLoltk, el 31 Y FAIE TG RESL 289 o] He,

$08 A BPE SR Qdsha ARRela JAIHS Y X9 )

35, Danielle Knafo (2009), p. 91.
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47, Gloria Feman Orentein, ‘Recovering Her Story: Feminist Artists Reclaim The Great Goddess’, in Norma
Broude, Mary D, Garrard eds, in The Power of Feminist Art (New York: Harry, N, Abrams, 1994), p, 174,
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A3+ 6 A1(The God and Goddess of Old Europe);(1982)0|4 A1417] Aldf
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53, Rebeccap Schneider (1997), p. 36.
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S SIR| ME, Mt ASHIE BHAIAL 2000, pp. 67-68,

55, Tracey Warr and Amelia Jones eds,, The Artist's Body (London: Phaidon, 2000), p, 251,

56, 718, 0= mo|UAE oAl oz, "B+, Vol 30 (2003), p, 269,
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58. Antonin Artaud, The Theatre And Its Double, trans by Mary Caroline Richards (New York: Grove Press,
1958), p. 11.
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Abstract
Carolee Schneemann's Performance of the 1960s and
Reproduction of Sabbat

Moonjung Lee

Carolee Scheemann has used her body as her primary medium of philosophical and
socio-political criticism since the 1960s when the discussion on feminism did not begin
in earnest in art. Schneemann’ performance in the 1960s had a trait of the sabbat,
which was the coven and the carnival of women, in the content and format. Firstly,
Schneemann performed an erotic tite representing in a public sphere the sexuality and
body that made women witches. Her performance violated social taboo and integrated
sanctity and seculatity. Secondly, Schneemann displayed an act of animism through
her performance. She also presented herself as a offering to a goddess, a priestess,
and a goddess. Thirdly, Schneemann has cartied her performance like a divine ritual
through the chaotic theater of cruelty and carnival for purification that coexists eros and
thanatos, creation and extinction, and joy and despair. Schneemann’s performance is the
restoration of the pre-symbolic and eruption of the semiotic. Her performance, which
gives a free rein to repressed unconsciousness and stirs up imaginary defiance, brings
out the regeneration and rehabilitation that breaks down a hardening of society and

creates a fluidly moving world.
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