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Year Title Sub-title Width  Height No.Ed. Price Amount(US$) | Amount(KRW)
2007 | For the Love of God The Diamond Skull 1,000 748 250 8,400 2,100,000 3,570,000,000
2007 Pray 675 520 750 5250 3,937,500 6,693,750,000
2007 Laugh 1,004 750 250 10,500 2,625,000 4,462,500,000
2007 Believe 324 240 1,700 950 1,615,000 2,745,500,000
2007 Shine 1,005 750 250 6,250 1,562,500 2,656,250,000
11,840,000 20,128,000,000
2009 330 240 1,000 2,500 2,500,000 4,250,000,000
2011 584 450 1,000 1,800 1,800,000 3,060,000,000
2011 585 490 1,000 2,250 2,250,000 3,825,000,000
2011 585 489 1,000 1,800 1,800,000 3,060,000,000
2011 585 450 1,000 2,250 2,250,000 3,825,000,000
2011 585 450 1,000 1,800 1,800,000 3,060,000,000
2011 585 435 1,000 2,250 2,250,000 3,825,000,000
12,150,000 20,655,000,000
2012 Enlightenment 1,000 750 250 9,000 2,250,000 3,825,000,000
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Abstract
Two Different Approaches of Artists in the Neo-Liberal Era:
Damien Hirst and Felix Gonzalez-Torres

Seunghyun Lee

After postmodernism was firmly theorized early 1980%, new neo-liberalist economic
policies changed the landscape of world economy and society. This paper examines the
effect of this socio-economic change on Damien Hirst and Felix Gonzalez-Torres and
their artworks. Damien Hirst and Felix Gonzalez-Torres both exemplify how changes in
the artists attitude caused by neoliberalist economic policies influence the representation
of society in their works. Neo-liberalism took capitalism one step further, allowing
market economy to reach its extremes and society to be governed by extravagance.
Whereas Warhol used the surface images of consumer society to represent his era, Hirst
appropriated the foundational operating mechanisms of consumer society. For instance,
in his work For the Love of God, Hirst ingeniously used expensive materials in the very
process of making his art and thus established himself as one of the highest priced
artists in the world. Whereas Hirst used the logic of market economy to be successful
as an artist, Gonzalez-Torres used it to criticize consumer society through his artworks.
A postmodern theorist Frederic Jameson once said that the invention and projection
of global cognitive mapping is crucial. In a neo-liberalist world, however, the imminent
mission is not just the cognitive mapping but rather the cognitive change for a better
future.
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