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is what it is)" 2= T ZE ¥ (Dan Favin)@] A2, “BAlsk= As0] EAs}
(Things that exist exist) 2= - Z‘]‘:(Donald Judd)®] FFgoLp K2 A

. Frank Stella in the Interview with Bruce Glaser, "New Nihilism or New Art?"(1964), in James Meyer, ed,
Minimalism (London: Phaidon, 2000), p, 199, 0f0|0{7} %5t ’DILIE”EI’SMI: Adlaf XM=, Sefglo]
22|0[X{et QIEF S LSS ME(230| A2 Ut 1966 0tERA o= E2ile] 2Fof w2t 19
QIEF LHE0] AXIE M2 AR M, 0% HIE=(Gregory Baticock)O| %‘E "DII—I%*EI?-‘JOHE ol my=
O AITH=IACE,

2_Dan Flavin, quoted in Michael Gibson, “The Strange Case of the Fluorescent Tube’, Art International (Autumn

1987), p. 105,
3. Donald Judd, ‘Black, White, and Gray’, Arts Magazine (March 1964), in Donald Judd, Complete Writings
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FAHLz 7]EGEh = olHet AR FF A o2 -8E

01;5. Zles =PI AFIE =EA O o' HH 27] BERERIY) A
k& o] WEYA] gretE, Y REQ WHEoleks S AlETE Y o
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19591975 (Nova Scotia, Canada: The Press of Nova Scotia College of Art and Design, 2005), p, 117.

Mel Bochner, ‘Less is less (for Dan Flavin)’, Art and Artists (1966), in Mel Bochner, Solar System & Rest
Rooms: Writings and Interviews, 19656—-2007 (Cambridge: MIT Press, 2008), p. 24.

FX|et=0] 01012 Ze2|== olUZ2E0l el AENS F=6kX] 28t BHR)0IEXR! 2B ot
(literalist art) 2 2245t CHEXQI D|&AFSIXIO|CEH Michael Fried, “Art and Objecthood’, Artforum (June
1967), in Gregory Battcock, ed., Minimal Art: a Critical Anthology (Berkeley: University of California Press,
1995), pp, 116-147,
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A gow njyelZe] ngpeAtEel ZEATH 01 Hel Lol
3 Zk2 R|2Q) Ak AT S5 ojujste] opo 2 mhebd 4 glrhs
S0l ofofl il kel dake] Aol A BIGAAl SE49] AV I
k1ol Q1 Foju]ef Sjul S g = A5 Aslnks A, S
ol WU Fe] sofdlme] Hiet et topological) ofn| Het F&
T U= Alofn & vy EelEe] BIGARAQ] A HidolAql ool Al
6. ‘A0 R3|(inguistic turnf= 0]=22] ARz0| H5IX} a|xt= ZE|(Richard Rorty)2| 19674 XA XM=

goR 20M|7| & FSHE g7t elofe] 7o HEske 2loiEst

HLS !

— = hl
2502 M| AtdS YAE=Ch d2iLf 0] =R20ilM A0iA Ha['S AEIEoR mAIF
2= Mofetn Zsst W 23147t 200339| QIEROIA 1Z8 vt Qe (M=o S48t A
|

m mo s o
N o rio

‘ol CHESSH0d) 1960 Eitof olz0l F3H 1M Ta['As Wsl7| flsiMolct 22 2auE bl
AKERQ IO BAIESH| 0|2 Q1 M2|E 2+ H|™7H0|C} Mel Bochner, “An Interview with Christophe

Chrix and Valerie Mavridorakis’, in Mel Bochner: Ecrits, 1965—1973, Musée dart moderne et contemporain
(Geneva, 2003); reprinted in Mel Bochner, Solar System & Rest Rooms: Writings and Interviews, 1965-2007
(Cambridge: MIT Press, 2008), p. 186.

7. 0] o] "QAISIA EtEHE 0L HIE7IO0|X} ZAED|LIY 27121 T 72|0(24(Dan Graham)0| O]
LZe|En mAED|LY2|ES o|2X o2 2M6HT H|Esk= TFE0llM AFERIE s sl &

S M

ole Ziolg disich 20| ‘Al JHEo| A= Dan Graham, ‘Subject Matter’ (1969) in Dan
1

Graham, Rock My Religion: Writings and Art Projects, 1965—1990, ed. Brian Wallis (Cambridge: MIT Press,
1993), pp. 38-51 &=, I2iLt 1120[QI0] D|UHEIES REIE J[6lEo, ZAEDLHZES Ay
stofl H|RIAUE A= Eal, 0] H7 A= 25|12 0|UH2|E ZAED|LE2|F0| sHLE HZEE 2lH]
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9, 1940E1M01 = MELE 228 0F U5 A0] 031, 262 el ADIA(1938-1973)0|Lt —124|0[H(b,
1942)1} &7 ZAED|LH2|ES 0IBRUCE

10, James Meyer, Minimalism: Art and Polemics in the Sixties (New Haven: Yale University, 2001), pp. 35, 1959
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Aojuf gor o]Folx] & nled AT F8 A7Hsolidrks H
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g 2 310] Z9- 196613 7|3 71 dn| Al idnls A (REEA] ve
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ol myEeEY] HEA] S5 AF, 2o 5] /Hd Al Fo A4
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U (I 49] W& (Art in Process)) & t3EAQ1 vy elE AAlof] gt u]g
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aL o] o} Bgisto] Apzlolut %], ¥ ERQJu} 2 24l 0] EAE LY 2}
< Zlegaodct.
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E9] Ao & njUi ofEQ] EAS g okt Ao}, FA|so| FEl= 7|5}
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Zr0]—230] WA (subject—predicate proposition) 2] AL A FolE 4
k= EolE ANSHA 50 =H] A9l ofu|o] S-S Ahdkstalat et
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ouuf o rt AT 4= §le i LG9 S48 iEAES ARY
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16. 23 49| H|IZQl “Serial Art Systems: Solipsism'(1967), “The Serial Attitude’ (1967, “Seriality and

Photography)'(1967), “Alfaville: Godard's Apocalyse’(1968)= Z5& O|L|YH OFEQ| ¢y A|AHI LXE O|&

0|2le] o2 Fnt HAste =2lst ULt 0] 252 Mel Bochner (2008), pp, 39-5501 2 =0 QUS.
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FAe0] A= Wr(less is more) + BHE] 12 3]--A(Walter Gropius)
2} 3 204 7] 25 HE A %4 (International Style)S o[ & E 7A=7) u] 2 db

Eﬂ°1 E0]|(Mies van der Rohe)9] 7522 A& A U}, o] = vhe-ohe-

¥l 77H 1

o Sl A A1) S oK Aokt gt A}
2 AMg Ik Thstel E5] R AR 2 Bell v se] SAFA A%

wﬂ 1 %‘%iﬂ BRI BAHQ BT L AR AEA FA8

7. 0] =20 Me= T2 HSMEO0ILL sk&X Mo REH[5| 0jA 8O0 2015 0|AR Fat= 2allof
2t 25 njAZ XIFg Aolch AME 19| 0|§2 RLH|s| 0|AR T S0 XpAC| oL | ()2l
gk o] 20iIE F710| W20(7[= oot oAb 2| 2fAlof CHet JHEXQ1 HHo| ChshAM= Kenneth
Frampton, Modern Architecture: A Critical History (London: Thames and Hudson, 2007), pp, 161166, 231—
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Lo ZATE Aolgt shAltt, &, FAIFA oleh= WA He] AA|7E 1929
| 7kt ol &2 FAF9 eyl 20417] 5 vl A5 Folsf
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oL, 1 FAFOH HTLE o F D2y a0t njATt Z47F s E
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18, 0| ZA|= F2 sojo|aate] 24| =H|0|X[0fl Modern Architecture: International Exhibition(MoMA Exh,
#15, February 9-March 23, 1932)2 7|XHE[0] QICt F= Sithoj=2 0] ™AJof| 0101 A2 O|RA, O]A,
T2 X|E ZAOZ & BELIE AE MAIZ XMooz JHASi=H| 1966E7X| 0|5 S 2 =
2 MA|0l= Bauhaus: 1919-1928 (1938—39), The Recent Work of Le Corbusier (1935), Mies van der Rohe
(1947-48), From Le Corbusier to Niemeyer: 1929—1949 (1949), Mies van der Rohe (1950), Le Corbusier:
Architecture, Painting, Design (1951), Le Corbusier: Buildings in Europe and India (1963), Le Corbusier: 1887~
1965 (1965), Mies van der Rohe Drawings (1966) S0| ZL&H%|0f QJCt

19, Henry—Russell Hitchcock and Philip Johnson, The International Style (originally published in 1932; New
York: W. W. Notion & Company, 1995) p, 14,
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Abstract
Exploring the Topological Implications of Minimalist Tautology:
Mel Bochner's “Less is Less”

Eunyoung Jung

This paper explores the topological meanings of “Less is less”, a representative
Minimalist tautology, in the context of modern history and philosophy. “Less is less”
is the title of Mel Bochner’s critical essay on Dan Flavin's Minimalist exhibition in
1966. On the one hand, in the context of the late twentieth century when orthodox
formalist modernism was challenged and negated, the tautological statement
“Less is less” rendered ironic criticism against both the instrumental rationality of
formalist modernism embedded in “Less is more’” and the playful regression of ludic
postmodernism asserted by “Less is a bore” On the other, in the context of the so-
called Tinguistic turn’ in modern philosophy and its impact on conceptual art, Bochner’s
essay “Less is less” positioned itself in the critical turning point from Minimalist
objects to a Postminimalist field wherein a variety of philosophical investigations were
practiced under the influence of Wittgensteins philosophy of language. Illuminating
the topological implications of the Minimalist tautology within the matrix of history
and philosophy; I suggest Bochner’s “Less is less” was not a meaningless self-repetition
but a strong assertion that we should ‘return to things themselves; and further argue it
was not the self-evident axiom of logic but a skeptical inquiry questioning the law of

identity.
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