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Vincent Dowd, ‘Chinese artist Song Dong turns clutter into an artwork”, BBC News, (15 June, 2012); http://
www._bbc.com/news/entertainment—arts—17040642 (20153 1€ 64 <),

Ben Luke, “Song Dong: Waste Not, Barbican Review', Evening Standard (London), (17 February, 2012);
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e 6y H),

N

. Holland Cotter, “The Collected Ingredients of a Beijing Life", The New York Times, (14 July, 2009); http://
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5. Michelle Price, “Song Dong: Waste Not”, Architects Journal. (13 April 2012) 2,

6. Sukey Bernard, ‘Interview: Song Dong’, The [Unjobserved (April 19, 2011); http://theunobserved.com/
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' Frederic Jameson, “Third—World Literature in the Era of Multinational Capitalism’, Social Text, No. 15 (Autumn,
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NATOSTHMJR AT |FHLE AFIFR9| T O ZR0l|= £51X] 42 Li2tSE XI&shke HE0IUCE B R
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Definition and Usage’, Third World Quarterly, Vol, 9, No, 4 (1987), pp, 1311-1327 &=,

9. Wolt—Phillips (1987), p. 1316,

10, Aijaz Ahmad, Jameson's Rhetoric of Otherness and the “National Allegory”, Social Text, No, 17 (Autumn,
1987), pp. 56, Jameson (1986), p, 67.

11, Ahmad (1987), p, 10,
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12. Amelia Jones, Seeing Differently: A History and Theory of Identification and the Visual Arts (New York:
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23, Terry Smith, ‘Contemporary Art: World Currents in Transition Beyond Globalization’, The Global
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Harald Szeemann’, Metropolis, No, 3 (June 2001); Geeta Kapur, ‘Curating in Heterogeneous Worlds’,
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Abstract
Some Thoughts on the National Identity of an Artwork:
Case Studies of Three Chinese Artists

Jieun Rhee

With the upsurge of ‘globalization’ and the emergence of the third-world art in the
major venues of international art scenes, the artists from the third-world nations have
been welcomed as new members of global contemporary art and expected to add
diversities into the traditions of western modernism. In this context, the national
identity, among other factors, has been championed by the leading curators and critics
of the first wotld as a useful standard that evaluates the specificity of the third-world
artworks. This paper deals with three Chinese artists and their works; Song Dongs <Waste
Not>(20006) consists of used or obsolete household objects such as old clothes, shoes,
cracked dishes, plastic bottles and other junks; Ai Weiwefs <Fairytale Project>(2007)
brought 1001 Chinese tourists and equal number of Ming*Qing dynasty chairs into
the city of Kassel as a part of Kassel Documenta exhibition; Lee Mingwefs <Sonic
Blossom>(2013) employs multi-national references, such as German Lied, Austrian
composet, and Korean singers. Analysing these three works, this paper explores a wide
spectrum of tactics and problems of national identity in the contemporary third-world

art.
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