OPA ] Thgamisa] 2wy ol
0% vlgn gl A 9F A7

A4
A AL

| M2l

obA] &2] th-(Arthur Wesley Dow, 1857-1922)%= w|=t2] F7437to]} &
Sh7tolw opufFof ARIZEGITE AR o] o] &2 ml=e] 27] ®HY
S B e ARIVEES A=t WeAkRA B 2 G A Qo o
$7F 18999 &A1t mlsnls XA A RS vlmns AlA" oA A
ok A5 Al2]= 15 (Composition: A Series Of Exercises Selected From A New
System Of Art Education Part 1, ]38} 7+A), (= 1)} 1 /i HEL =597t

* 0] =22 2015 CfEiElR DSBOt BRATKTIC| UG W0t £ AATY(NRF-201551
ABB5A07042072),

1 CHPo| SIS C12 ChEX S MEeins £O0 TAEIZalx M2 S20MA0} ola,, THUDISA
Sts| =22, Ml24% (20054 12.8), pp. 35—460] L
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COMPOSITION Azt Add+As2 ook o

)
oo 2 9|H(Max Weber, 1881-1961)9} %
L e 2|0} ©.7) 7 (Georgia O'Keeffe, 1887~

TYNGEIIT 1986)2}= 0= 27| HEYYAE 37}

So Zhedchs A lEmg

2A0) JFE S s 2 B
L

PART 1
THIRD EDITION

THE BAKER A;gv'x;l;_o&z COMPANY ] 'g—uﬂlﬁ’;q EE-I] Ofl =] —8]‘93\1:]‘,3 ——l%it“” %Z]—
| L ohoo] R weke S YT 1
=9 AFEolM AR A, &2, v

B "R,0 £EX| N YE2 Ok, P ’
A,(1900), THIAT EMT of7jo|Z(Gottesman  All, 7|HE] FAMI oL AW 27
Libraries Archive), Zi2H|0tcistm mSHst 4 . B
;élr. raries Archive i) 7} otk LS kAl o RS =
Al =k ATt Bl S o
o] & thE AR sk 1 Axbs gL "ol Rk’ ofof| WA= vt

2 T, M2 ChR7} el QIAEISE HE2|(Pratt Institute Monthly),0ff 7|08t =258 HESHH EA
B0 A] =4 22 A(Joseph Bowles)7t 1899 STHHCE 1900 +29| H|0|7{ of B2 3|AHBaker and
Taylor Co)ollA ZH-TO| Y7tel & JH-0] 0|0t 1913E 2 F=2 =0|0] H0|X] 2|ADouble
day, Page & Co)7} EXH=S SHSTt WAISS @It Ol X ¢4 Al2|=(A Series Of Exercises In Art
Structure For The Use Of Students And Teachers) 2 HI#: JHHEES SERHOM KX AFS Q1 1941 7EK|
0| HEEIRALCE Marsha Morton, ‘Frederick Pratt, Arthur Wesley Dow, and the Making Of an American
Art School’, paper, Southeast College Art Conference, Richmond, Virginia, October 23, 1997, quoted in
Frederick C, Moffatt, “Composition’, in Nancy E, Green, et al,, Arthur Wesley Dow: His Art And His Influence,
exhibition catalogue (New York: Spanierman Gallery, LLC, 1999), pp. 39, 43,

ZRL2H(2005), p, 39; Clay Lancaster, “The Artistic Theory of Fenollosa and Dow’, Art Journal, Vol. 28 No, 3
(Spring, 1969), p. 287, et 27|Z= AX|0f Ol&WSAL WIHUIME R £ MXS2 AZEC
Hiz| i ABHZ|Q|=X, "Sith Olzsmsol 2y, 2tsl2l (%), Me: OlZIAL 2011, p, 166 &=,

4, QHet @7|Z 7to] 2T X0 = HILAE(Clay Lancasten2t 27X |(Akio Okazaki)= X|[HGI|S
Ll O CfR9 HEe 22 Rt 7101 B35S 5185t Zd'0lat HYS #o|ct Clay Lancaster,
QF 2, p. 287, Akio Okazaki, “Arthur Wesley Dow's Address in Kyoto, Japan (1903)", Journal of Aesthetic
Education, Vol 37 No, 4 (Winter, 2003), p, 90; 7|2 0| (=1} =M AS)(1917)2F YH 2l (=4
DH915)2 22 T2 MAEES0 +EH HES0IME FARGOILE HEtys 37| of2igich =29
(2005), p, 41, pp. 43—44 E11, Nancy E, Green, et al, (1999), pp, 195, 197 &1,

3|3t 0| ARIZE HERE FHM[H|0f(Gertrude Kasebier)2f 2E1 FEH(Alvin Langdon Coburn), =57}
CLt E7IA(Edna Boies Hopking)2t Ot &! THE{&(Margaret Jordan Patterson), 7t C|XI0|L] &0F A
(Zulma Steele), O|=ELt 7{(Edna Walker), ZA=7t 22 E QL (La Mont Warner) 2|0 & Arst7} mpzt
0| A(Pamela Colman Smith), 0| A 32 =(Esther Crawford), Z=X| 0f| HA(George Eggers), 511 &=
(Hugo Froelich), & XS 5=(Ralph Johonnot), H|2| A& (Mary Ketcham), 32| O|X|(Henry Stuart Michie),
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skobA e 4 Slekar 7|dhal] telc), AT ol u}
B, A7Ee] FPAL S A5 v WEse
B0 g 2ue choe] nem P Eel 94 W) 2
o] 9} obge] n|o] nemeA|E] WekS wH o thet A
& Ee] 2047] U E o] st istel w7l ek 1A 2
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a=

=
QL
=

Tl o3t 0jgmge| 53

o= A olRE A miA(mass)t, A7 2345 o]REE FHEH
(putting together) 0|23l AFCE = W M= S TR
2 oJaffdt 4= QLo tRRlolgt Bol7t tiFA o8 AFAlof ghE go]= A
|Ea1 glong il A olgt golE ATk et thert A &
A g9 718 A= At eEhnotan)o] T}, eER 119 o] ZefA 714
553 de R, SHERERCIRE 29 diols =t Aol v
31004 EB7E ApSesshu), A7) 2F(Yofu), 7HAO] (Kakei) 2] 18-S
wgte] G2 AASIATHET 2), o= UAE ZWAIAT Hl5Z AHErnest
Francisco Fenollosa, 1853—1908)5 3] 47l Whe HAE njsitol £4F <

5o 3)E0 Yehvhs SRR, haboku)oll G2 QY] W2

o »

2| A7 E(Mary Scovel), 0|Lt A2 2{(Wilhelmina Seegmiller), Z2A|E A (Josephine Hart Shaw), L]
C CHX{(Ned Thatcher), 2| FEIZE(Lilie Tourtelotte), 2|1 L (Lilian Weyl) S0| CFR2| XMXt=2
FCH Nancy E. Green, “Arthur Wesley Dow: His Art And His Influence”, in Nancy E. Green, et al, (1999a), p,
25, p. 36 3 40 A1,
6. Cre7} Ush= OfASH BT MEL HACE Tz HHO| FElLt 2L(spa)S 7127 |2 ALz, Fd2
MEZ COH2 MZEQL HRIES X|H IIASE St QtollM ZetE A tiXlste Ae 7talZIch SR
‘Beginnings” (1912) in Arthur Wesley Dow, Composition: A Series Of Exercises In Art Structure For The Use
Of Students And Teachers (Garden City, NY: Doubleday, Page & Company, 1914), p, 3.
8. &= JU(ER)S LR(EhE 699-759)2 HAIKIZ ot= IIF2 HEE FAEC2ZM 558 MEel=
() 2ot £lof mHRo(et RELC) +52 2480z A&Esh| AlRstHM sEHel 2801 7IES & ot

o

3
=
=

~N
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NOTAN

EXAMPLES
i

OF NOTAN

No. 61

Eo 2 EHO| HE(Examples of Notan): 408, 41 I3, 618 Ol A|. OFA 14|Aa| ChR, A, (1914),
B 428 Of|A|. "24,(1900), 39Z0]| 2. 97Z0|| £2, EHA J, 22 =M Thomas J.
Watson L|brary) = EHIEEEEIEP |2t A%

fr

2 FAE TRy ot Wohs gk mhEo] o3 H o] 1skal Gl A

£ 56k Alo] ok}, ez Rakd ol S 71eh uf YAV Bt
AL o A 7HO) A 1 BAIE ERCH =R 4), 17} TR e 2
0| E(dark—and—light) ¥ EAI} ST =ohe AUk ulat 59 (light and
shadow) — FHOIA AL YA HARSHE 7]0F=2 252 (chiaroscuro)
2 tjsss — mpeh ApEslshy] el et §ol= ofssiof et et
A gk AgEte] B B8 U vk thE A= g elet
SHAEE. thi= 4,90 19141 TR 78] MRS FolekaL, o

S22 20 552z HE

-, 1993, p, 445,
Is2Ak= TR EAE Olatoll AZE 15M7] DESD M4t EQ(Sesshu Toyo)2t 19| A& H&
C| 1903 1€ L=20|A FHeIlKano school) 27} 7t E
1=}

ARE MEeR 7ot =IUCE EEA, "SL0lEALRL, ME: oA

HJ\O

af

&

©

(Shubun)9| 5 A5t AN S0l CHRE !

2-2(Kano Tomonobu)22E IS 7|8 59| 3]st 2l&2 ZRUCE Richard J, Boyle, “Arthur Wesley Dow:
American Sensei”, in Nancy E. Green, et al, (1999), pp. 78-79 &= 10 Zt11; Akio Okazaki (2003), p, 90, (=1
2%t (=T 32 ChR7t T, Ooff HAE Ol=2of ARE A4ol 15M7| £5515 HECR MEFSS
HofZECt

10, Arthur W. Dow, ‘A Note on Japanese Art and on What the American Artist May Learn There—From”, The
Knight Errant, Vol 1 No, 4 (Jan, 1893), p, 115; Arthur Wesley Dow, “VIIl-NOTAN’, in Composition: A Series
Of Exercises Selected From A New System Of Art Education (New York: The Baker And Taylor Company,
1905), p. 36, & ==0lM= LEHOZ B H7|1E SYUoIUE.
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=z F n

%(opposition), H3Htransition), L5
(subordination), ‘ﬂ'%(repeﬁtjon), oAl
(symmetry)©| 2t <-4 2] (Principles of
Composition) = GEACH ! npzu ok
= A5 24, s 3 v
(space arts)2 ZFEslal, 719 490
A, ek, AA7E 23K hamony)E ©
FA sh= Ze 37 vlseletal +f

ot =3HE Axshy] flsial

715 Q Aol LA MR A3 714

oLt HlS A Olok sh=t, & |

259 WA= AR o]0 &3t TE 4 B A oAl F4,(1900), 51200

TR mjol Tt mEHAS oltEu] Alhe Academic)ol o HA1H
fanalyi)9] WL} 22 WA he Structura)©] TLo o2 23 ynthec)
WEOR LRI, AAlo] SR 124 WAle] mwge] AFHS obt
] 4} e Alole skt ofoleUsHAIE Tk 188413
] 1889 7H4] k2] (Pasisell A o7Hellm] 2]} (Acadéomic Julian) 3 FAHA] 0]

1. Arthur Wesley Dow, Composition: A Series Of Exercises In Art Structure For The Use Of Students And
Teachers (Garden City, NY: Doubleday, Page & Company, 1920), pp. 7, 21,

12, ™ pp. 7,8 21

13, Arthur Wesley Dow, ‘Art In The School: Methods Of Teaching’, p. 1 (XHRI&A| Dow, ‘Art in the School’ 2
H7|), Arthur Wesley Dow Papers, Box1 Folder22, #9, Archives of American Art [AAA] www.aaa si.edu/
collections/arthur—wesley—dow—papers (2016\5 2.2 202! H<); Ofj2] 1 AEHZ[R]= (2011), p, 163,
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4811 (Ecole Nationale des Arts Decoratifs)of| 4] o}7d|u|A] w&-2- ¥kQky1 AF
B JA1887, 18894) 5 1889\ T RhHlErs]ofA] A €]7FHHhonorable
mention)& 4t FEITIEA YAE ohxl prlereleht Tel=
Erekal e wtejoflA AR otdn|A] ol 45 =om v
A At gk 27t AR BAlE ot 7 | —“5?134—& e
R 03| al  F71R] SPIES] 7] (self expression)S R FA]ZITH

o|irt. wiizoll olztHw] M-S wlsol| et A appreciation, )
AREE|R] ¢k Aol A ol THS AlEshs — o2 W& b
— TAlof o]2 ] Afof R4 AAlFoA| o] 2AQ] nlE Yopal &
st E0] AoEUSS FIEA ettt Aottt v 2 24l XM
olof| QJ7}at O (realistic eye) THS T $h7] wjELo] HAIS0] AAR A7}
2 3 o] FEA ZAIE Fohf7] ofHe "t} opte] g Frojie
IR AT 4= glrk= Aol ek

13t ZA9] A flel the= ol Al Uete} RIEE9] nles v
WA AT 1891W AR87} 7F= A7} S 5EALO| (Katsushika Hokusai)
o] BEHS A H 1= HAE v (Museum of Fine Arts, Boston)2] of
Aot Al Feolelld HlEmaARE Zolrt 7FE3S At dsEAe
1878 AHE 87t Y& 57 A=t eH(Imperial University in Tokyo)oflA] 1|<zo]|
it dske 7h= Rl om, F7n]&E e al(Tokyo Fine Arts Academy)2} A8l
THImperial Museum) Aol LA}, HlsRARS ZJalo] Akol|x] 445t
eES BEUE 34 BAah U]E“’]'v’] ofxjo} A& the-ofl A A7HFE
Hopuet FFT AFO] vl T synthesis) 5Fo] A2 vl= v 5
o1 viehs AZTE Ao lsEAks B3 BE ded R At
onf A7HAQ FHIE Foff HHA o A7t FEdtha g, a8

nLJ mlo

ox o fr
)
_3

BN

i

14, Green (1999a), pp. 16, 18,

15, Dow (1920), p. 4: paper given at the annual meeting of the College Art Association of American,
Philadelphia, 1916, reprint in Arthur Wesley Dow, ‘Modernism In Ar{", The American Magazine Of Art, Vol, 8
No, 3 (January 1917), p, 114,

16, “Note” (1898) in Dow (1905), p. 6; ‘Beginnings’ (1912) in Dow (1920), pp, 3—4; Dow (1893), p, 114.

17. Dow (1920), p. 4; Hi=2Ab= 0k CHR0(A| QICis L2 thyks0| 2! 28 74| Jglg BEHFZctn
3Lt Lancaster (1969), p. 286 %2 &f11; Boyle (1999), pp. 79-80.
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Q13 Thet= ] ol EThe AL, =k, AjRje] TAo] Thet w4k ofolclo]
B Haste Aol BE FRO| vse 202 $10) HH R sk 1
e B8 vsRo) HEA Aol 1A W Folch AL HERAl
o} th9oi] 9HA o]n] nltu|go] Fouleo] wYH vt itk 18764 Betds
of NS 7| OR G HulR] L5 Hgato] AGATL A
u|459] YAl BANY B s ek, TEE FFISS F
£34419] v]an)e g BAIITHs Hol A A7 HisaAleh Uzt ol
solu}, Foule] FA HEZE nlsh|&at 25102 FAstel e
A6 FUIS PRI T8 WAL SN I AR U2
A0 B 4 itk 15 FUIES ANEY U3k Aol 1] Sl
A

415 ol AT 02 Al 1 S8 28 o HU AL

rir

E)

il

ol
o

1
fE

N

tlo

S= HIAFE S8l 24 YA o] A @pprenticeship) R4
29 3]qjolH, FYolA= o] AREELL Q= WAYE AU e
U= tHHIA] (Leonardo da Vinci) -2 2YAIA Hi7FE 0|52 n]EuS:
o] AAEEHAQ! At FAH I AoR He|eHi BE FAIEC] Y=
Thar Hpe Z2efA] oo A mlmagel 449 B¢ 9 — A5
S ae)7) 5 — & AR BRdb7| Hrhs A TRkl B oA
Holo} sm, 14 €] B} Gﬂr Aol A A 1 At 7HA] 2 <l Zioﬂ i}ol% +

18, M2 o AEHZ|Q|= (2011), p, 165, Lancaster, Ibid,, p. 286; Boyle, Boyle (1999), p. 81; Dow (1914), p. 3,
19, 453, "ojel g4 20|A HEE E[OL| Q| Eo|Fo| AUEAD SU0lao] B35 £8,, "0laAt

2o T o,
sy, Merd (2013 88| L& Tets &1,

20. Dow, “Art In The School’, pp. 1, 2, 4; T|2| o AEHF|Q|= (2011), pp, 46-4701| 22X X7} D|AC2 042
Al AltHoll ZX waiz Mo|chrh Sohofl M HelE 71E @& Dlg i & Ghfel facy 2ot
Qlof Mixlf Zhztut ool Chet sll2l2 2|4, 0lM ARIS0| M22 7I&8 AHEate Medotd HlCH
= AAE 27g & lok it

21, ‘Beginnings'(1912) in Dow (1920), p, 4; HIRQUZ2E = AEO| IR 22 AL HE0| HISS & A%
o MM Unof o2S HXI A Wi AFeZ, HA X|Alg HFstn 1 oo O XAl Eti2 A
7|15 FTs5tetn F23ch oty of|Zai=, folawm Kol AL, Yo (), M, ofZ, 2013, p. 530{ A

puitelt=4

22 Dow, “Art In The School”, pp. 3—4 &1,
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3_1'4
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In
o
ofll

e, WM (values), AA|2] Z81E 0]F A — 74 — o] o
2g ASIES 57 ST, eSSl A7 md
W 1 FR AETgo] FrHon H8shHA 2 xu 7
we} 7o) A ST YA So] 2ae] PAE ol RES S 4 glrkn v

7] WiZolch?

2 (o
>
2
o
=
)
rI‘.‘l
% o

2. 7ol elst Bt
Ch= 712840k 14 MR
= o] A, @A, o] e {3 nls )
FFRE A — A, A4, E7]sd HEE T SS9 5 e el
AL 77 iZolth? the= T ThE ol TR ) o] 2kl AL
Hsg QIE [ALF-0]] FdolRkal 7&ssgint? o|=H] 7t nioll A A&
FHT A HFA] s T o&2 RiohaL & 4 Ak
=do] 7F2E(Clay Lancaster)i= Th-2] F3F 7ilg o] Hlsm2AZRE F-af
Yo A2t HemEabe St 23 A7 ol ok A=
F71A 2 S Aold, tsdt 24 oA e] FA] (subjec) @} 21314 3
A (pictorial form)2] ‘HH3t AgH(perfect marriage) 0|2}l A 2]t BY7HAE
= o7t A AR Dol R Sohe 18s A TIYNOESTS
= Qe =N 29 ] THgo] HlmEALY] o] T4
S Seithar $6glet 0 o9 wsto] A= thert
golgh Tol& A nlS ks 12|29 —E—X}E A ZH] %@Xﬂ. el
PAE =P S 7S A Bkt e Aol e v
A} 7] $& BAE B Y A — & %—%‘ — g FFow, Ul
&7F0] AMdE ek o TS oA 2] vjso] AlEbRThaL

o
-
o
ol
HF
PO
o

23 %= p 1

24, 0t O =2H=(2013), p, 250; Arthur Wesley Dow, The Theory and Practice Of Teaching Art (New York:
Teachers College Columbia University, 1912), p, 4.

25, Dow, ‘Art In The School’, p, 3; "Note” (1898) in Dow (1905), p, 6.

26, Ernest Fenollosa, “The Significance of Oriental Art", The Knight Errant, Vol, 1, No, 3 (October 1892), p, 66;
Clay Lancaster (1969), p. 287.
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oh2 A ch9of A Faolet Golt Bk AHIARS thYE: )
ol el o] B A% 35
of slaka] B4 — RASl) e ATl — & FRTHORA T
7 AbekAl wee) u S BjEsEE XS EYet 0 s
Stk ORI Telael EuAaS muShA AR Aoise)
2012 A Amad) S 33 SO BN 719 A2
ol th97 BUYE- 1ok FEseka & 5 9] diolc
- ol S 1o] BAOIoH 12 S0 S8 AEAE
2 31e) el 2o 4] BAIT) Eae} v of i chepet AT, 3
7k HI] 0, 3faf, 22, ol AN R 9, 2 Fo o
S B U, B3] Ui nl& oA AR AFsHAET o] oA oIF

K

21 s o

ol slEEAtel % wielq)
B!

_1\1

PRINCIPLES

ob7} QtnlzellAl 1Al H
z9] Age 749 aat Wy
3} Aste] AwgrozK BA
2ol ARl AAHS £
Fo) 9 A= wald, 740
A 4] et efgio] Thet the
of Ao o] HIE 4= e
wg7ke) HA@O] EHE A
WL, 42 53 o] Folatt. - A

94 Jg_oﬂ U}E]— 718 73 o] o]E’-o1 S5, 228 OflA| 1, (1914), 20%01 ~F.

TION
1

il

e

27. Dow, “Art In The School’, p. 3,

28, Fenollosa (1892), pp. 65, 66, HE2At= AAME 0| £220| 2120 =30 w7t 7|2 5M17] Ot
Hl(Athens), 12M|7| X R(Hang—Chow), 15M|7| IL|IX|(Florence)2} H|L| A (Venice) AL F=AGIACE

29, Dow (1893), p, 115; Lancaster (1969), p, 287; (=&t 5)= T4, 9| 2281 o A2 12M|7] 15 CHAE, 15A]
7|Z—6M7| =] o|Ez|o} TE2|X|2uHSchool of Pintoricchio) 3|8t HAH 0|20 AXE &2 F
MAl7|(Chinese pewten2t HXN| 2%Al(ron Escutcheons), 12|10 19M]7| UEZIE sV} OHE OF2H]|
(Mauve)Q| £=xH3t2t ZOtACH AEF(Roman Stucco)s H|Wsh= HE E0{ELY
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ek " mlgo Al - R HAR RHEE A2 1w FAEE WaEst
3 9le}, LEQIEL 9] (will-power)©]
Ao ApolE it Qlet, -+ oJuj7} glo] Z1oj A= Alolgt EASHA] gh=th. &
HRIEE M E50] ARA R FAlol G5 n|AH HP A or Bake ¥
Aoks 218 dar ek Faks o7t vlE Ui 33 o)A
TR AFPARE, 19] B o= FHRoMA o} 313} HtellA] F-EE= Ve
SRERES) 0SS =85t iRl A7 #d TS LHAIE H 8
a1 A7 B 07|32 ) AR R B FA S B8] At HE HAL
gt FAEHE AR 2 oheoll Al 253 7| ok e} I gt 35t
Fej Ao o] Adat 23] Y E uisr] W2 Aolet. A7k Adak A
2 AR AAloly & FHsEE 94 th2RE vigSS A A
Agpdes 1JHBPOM«I Oﬂf% o8 olafd 4= §l7 DP“ SRR} A& 27]3

E

30, Arthur W, Dow, ‘Methods of Using the Museum’, The Metropolitan Museum of Art Bulletin, Vol. 11 No, 9
(Sep. 1916), p. 196,

31, Dow (1893), p. 115,

32, &9 AEEHA0| TIStE=(EEMER, A AT FHOS =2
=20] ool 2 01FH dsst= A2 7I2IZI0) 0l sYTs3Eel &
Aol LAROH, ZTt| LIHO| HAIMAE Lotz S0 Hoieo| Aoy
(1993), p. 254 &1,

33, 14,9 '$=535} (nk Painting) Ol A Ct2= =0 LS S50t L=20f A= M(Zen, 1) 21 &2

S7ES0l Clslf HXRiCtn T Fict, DXL B0 =
Elh= gt 55t olan 3 det izl He 22

34 F2G2008) pp. 41, 43, 29 TAE|ZE|X M2 0|2 &
POl AT, H22Z (2007), p, 128,

35, Nancy E. Green, ‘Arthur Wesley Dow, Artist and Educator’, in Nancy E, Green and Jessie Poesch, Arthur
Wesley Dow And American Arts & Crafts, exhibition catalogue (New York: The American Federation of
Arts, 1999b), p. 58 &t11; Note™ (1898) in Dow (1905), p. 6,
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(research)2h= 7HdS =Q)shaleha ¥iglch 17} %‘fﬂ 7H‘d*«1 AAES 4%
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il
A1)
T
o
0
rE
=
)
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=
i
=
S~
go{
il
SL
<
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K
el
r_V'L rir
2
10 FKQ _4 [‘10 0_L4

del59 de EO]E} = =

=3 J*’“’O‘M‘% mj<zo] tHi A& de o RE It A 7AE
5| gfelsl 4= gith= ZAolu) Alelo] AATlo|Z QASE ofg] 71x] AlElS
A =3 wiv =Ry, visshAu et AdoR: Thed 4 7] v
Bolck A WA S5 ) EAL A puang s} B, ] BAS
o EHSP o Lok tﬂoﬂﬂo-]o]:u]- iam"

= 01k AASk S AXIFE 10714 el 7]
B

2Eeld vs BEo AW FF 1 IR TUR 1529 STHHL A
A ul o] ek 342 F) o] e £ 3, ke BAl A ok v R
A Sfo) 10714 AFL AT WHES vlas) B AbY 2E A

N

= LEth BHud ws S5 2AIeF i =AY, SAIH Bl= =AY, AL
o e S argie), o) vl wek Hofl tiek AFolAe HA
2 (fames Abbott McNeill Whister)©] E78F (HJE|A] TF] Battersea Bridee))
o} Z2Y Y (Colonial) 4] 7159] e (paneling) ¥t Z7E= 2 (Flanders)2]
A ES 2AAAY E2Y st thadAleld 21 A ¢l Exnt

SH(Taj Mahal), AFEE 2 th4]FH(Chartres Cathedral) T} 224l 2] o)A Salsbury

36, T, S HMEOiC A ‘Ha(exercise) 2 SHEZ &0 QUL Dow, “Art In The School’, pp, 3—4; Arthur
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40, ‘Beginnings” (1912) in Dow (1920), pp, 3-5; Moffatt (1999), pp, 4041,
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49, Mable Key, “A New System of Art Education: Arranged and Directed by Arthur W. Dow’, Brush and Pencil,

Vol, 4 No, 5 (Aug, 1899), p. 270,
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Abstract

Arthur Wesley Dow's ‘Composition’ and Its Influence
on Art Education in America

Hochung Kim

In this study, I researched Arthur Wesley Dow’ radical art teaching methods that were
explained in Composition(1899) and his teachings at the Pratt Institute and Columbia
University’s Teachers College. I also hoped to gain an insight into why Dow proposed a
new method of art education, which reacted against traditional academic teaching, and
to assess his influence on the American art education system and its curtriculum.

Through an investigation of the development of “composition’” theory, I discovered
that one reason why it is still influential today could be due to the principle of
universality. He believed that all art, regardless of whether it is fine or applied art, consists
of line, mass of notan(dark-and-light) and color, and these basic elements should have a
harmonious relationship through composition principles, that is “synthesis”. Essentially,
he believed that art must be appreciated and created by composition. Such an idea could
be applied to all ages, nations, and materials or methods of art, making it as of universal
concept.

Upon completion of this research, I hope to be able to explain that Dow provided
the key to those artists who sought freedom of expression. He also contributed to the
changing paradigm in public art education, since his ideas not only resulted in better
art creators but appreciators. Consequently, Dow and his students made a significant
contribution to the subsequent development of American modernism and art

educational system in the 20th Century.
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