ik joke] F} o] 54:
ddjujeofA o] A Lol

AAH
Folrai

S5 A 7-Z.(Spaceship Farth)of| taf| A=
o sl Sadt WET) ZAsc
Z700] ot ou v A EAIEHA] == Aol

HRIAE E2,
9 2780 et 215 vhired
(Operating Manual for Spaceship Earth);(1969)

. =0{7HH

& A= 20159 AR AT AILDARD )] AUFE AE Smart Shelter) &
Ut FE5E A Ao A5 dle - w2k el it s A7 e 194 A =
MADTZ ST 2F BoFg "9the A7 A= 2012 ASo= A
=, "Rl wlol 2l digh Aehd g+t B0 U-Ciy 7]
ek 7|2 2AIA SEIRiT & 392 A & 193F ] sigshe &
s 2UHE AJE|L FHIAE A AJEE A HZm2A] 99 2
7lsAe] Bk Ao ARE AlRlES SHCE, A5, vAR]L, B3

BHop =l AR (NRF-2015S1A5B

o

* 0| =22 20164 C3IDIZ RS} SHRARRES| X/
6037105),
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Aol Bl A7 RAEY A B EAE F2 o2

1980t S AIRRES0] 0] T} o ZF22| 9] Fajof tfsl WA 7het
] (Félix Guattari)= "] 7}A] AE}8HThe Three Ecologies), oAl & A A2
B8 A 2! A= SHécosophie) 02l Wol= A Q] A 71| AYEfjE)

2 2hg ool — % 3, AslaA), QREFAAoleHe Al HA) 2hgade] — 9
E-HN2 WS BT A 91710] hat A HS 2 5 et
1 AN Tkl 1 ol wjurhE Al Balet iE 4 glom,

Q-2 A | A, 71 AW (méchanosphere), AF3]2}0]aL 712191 7] A AIZE]
FE S WA oR Alarshe A vl B8V vkl =3k A
27, =} AL 71AEY F71A9 e dxshe B vhee| Y Az
< A A=, Ao A 84S XS BWIAE &2 Buckminster Fuller,
1895-1983)¢] HIZAAQ] A5EM grgolleh, B AR dots HEX]
B Eele A3 FAES AEsAY Bl S dshuA =23 gl
=& WA
= 204)7] ot ofe] Fi} ol A FAIR S, HlAauEAE
e 71e o2 ARPE =25 Hloju 4] ZAIE 2dAer did
fﬂﬂﬂ P =0E HuAE F2E AR AR g E3H 1960
HH 1970 eof] 3P A1A s WAl slu] AES A%t A
E %’-‘-’4 d47] Yoje g Zlolr, vAee R, ddjujeriEe] ZRAE
£ A EHA A0tE EAPe} AntE dY 35S s 2ad 23t 9
4 AEe =vhast it 2 e 29kl A3E AvtE e (smart

. Félix Guattari, The Three Ecologies, lan Pindar, Paul Sutton (trans,), (New York: Continuum International,
1989/2005); =L S WA JiEfa], A 7EX| MEHS!,, @43(%), NS 24, 2003,

H2IA J}EI2| (2003), p. 26.

Antoine Picon, Smart Cities: A Spatialised Inteligence (London: Wiley, 2015),
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I, HOIAE]| Z2{o| #E|{ AH|0|A

HulaE Ede vlE, A5, U], dswgh €9 52 okvEe e e
2 1950 e} 1960t vl Esfof|sAl A Z FFE v|A|TF ZAERT
UZo] BAzME 19701 SHEE] 1990t ZHE7FA] AJA] ]
2L Aufsol| A 2|57 s (sustainability) ©] SR8 4] 3L, 4814 are)E
2 o]-835t Tt EE t xRl (parametric design) 7t Zro] H3Fsh= Afgol| g
Sk HARlo] tiFEHA E2o] A A5ES thilw TasH =251
Al 4

20080 3] EUn]<3HWhitney Museum of American Art)Z} Al7}aL i
43HChicago's Museum of Contemporary Ar)0] 3-57]2]3} (HulAg Za): &
29} 317 A 2517 (Buckminster Fuller: Starting with the Universe))= 41€]2] &
A} (philosopher of shelter) & E#E 710] F7to]l 28 A EA 23t AA gt
F7h 2T Bl RS2 AR AR FASEA] 23 A wiiel|, =
Al A= Hol 2 EA| Sk, v A1 fETopA]Ql W2k @5
FEY vl HA| 55 53l nlEAd MEA 85 B9 vy
g, o= A5} TR, el o] Weto] mpA o) vlsh AfEAl =9 E=
Z1o] o4 ke dAntEe] itk A& B, FavleS ARk ol
7R o 2240 3R vle7ke QIAINE ZRE A9 e ASTES
AlZRL DelU& Tk (Millenium Park)o]] 23E-8 AAI6H7] = ek, A54¢
#%ZHarchitectural sculpture), 7122 ZH(Archisculpture), 152 AA|Y0] 27t 5
S 1960 T] 0]$-2] ml&of A W0l & 4= Qli= Aol %= W He s}
W, Fe7h vleA o v]X G Ftofl B ¥l whar Qi

E2|7h TR tho| A YRR D_ynarmc, Maximum, Tension®] §4Jo]

2 47 298 4 o TR BEolRE Aol usiath o)zt

_T_iéé

4, K. Michael Hays and Dana A, Miller, Buckminster Fuller: Starting with the Universe, exhibition catalogue
(New York: Whitney Museum of American Art; New Jersey: Yale University Press, 2008); Janathan Massey,
‘Review,” The Art Bulletin, vol. 91, no, 4 (December 2009), p, 515. 22Z MEHst= %29 TAl=
Utopian Impulse: Buckminster Fuller and the Bay Area, exhibition catalogue (SF: San Francisco Museum of
Modern Art, 2012) &=,
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o EEEE UARLOE ARSI A HET S qlow], W2 A7ZE o]
diro] ZRs oA Tkl AEGT olelEt AL 1 AR A4k

A2 AT e, B2l ol AL “Ee oA Hef HETI
(maximum net petformance output per gross energy input) & FHdf= AR,
AUA e T8T B4R AZ{H), thoUA|d 2o} 3hp-Lm B thold]
Ald BARRle] dgho 2 AJAtE e, 11 efof| e tro|HAId Z ZA /2
A, oA A A= oz AEUTS S 29 A& dARlskaL g
Ao oUlet 212 AT A AE/E clelsteln Wk et 19339
o A0 colulAele] A 71 LR IS £5 A}

L, olof o o A& AlFHke 4= glo] Aufatar okt

Azl A2 HFAEE A E 4= gl HHS FEEH A 0F, Eejof i
i Ql7ke] f7|Al= 71 Audt 24 g as2A A o] 2 119] 7¢1E A
b Abe]o] Qle}, = s = dishar 28-S th WA AJE 278k
FEOR FAAS Helgh MR sfuehe] WAl A detA e 1
o 71 AIE A sk} ol A 27E 71A & E AZI7E E S
£ S EA F ¥ B[RS JRld o]gE ZHHaL glo, o2t AV|E F
3l g3}, 7% 52 AEsA =Holrh Ele o] sl o YL, dF 5
O] Hopol| = FASHHA] H|ZzE |0} o] 5ol el A4S oS A3t H o
o] A7 F8he FES7|E ) 19229 B Qe F I oL ek A%
Ae] 5 oheFdt FAE AASHHA A AedES sHlaL, 19279 ol= tho]
WA B 2Q] 4 D Lightful Tower Mobile Housing) (3 1-1, 1-2)-& A| A1},

4D Bhghs Setag it AR ujEo R Ao & Q= d%i H =5 A2
A= FARE, 191 718 Kapd/ol 54 AE = A2FE i,

19208 th= Alof et RAFY ASe S A= B A
tARle] Exq)o® v AR &2 E3E 19201 ol ARl 2
EAlo]= WY A28 (Stockade Building System)2 7=t o] 7132
shot shAf| Sole 2 A & e, Sehay Ao At A

[ Hu

R

=~
=

of
r‘r"
pas)

5. Allegra Fuller Snyder and Victoria Vesna, ‘Education Automation on Spaceship Earth: Buckminster Fuller's
Vision, More Relevant than Ever,” Leonardo, vol, 31, no, 4 (1999), p. 292, ZtZ= 6,
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[ R TEE S PN
E 8, Comparison
of Lightful Houses and
Traditional Homes, 1928,
ZE1-2(2E8%) HilA
El 21, 4D Lightful Tower
Mobile Housing, 1928,

e _., T e — —
| Freptace. —— YES ————— ,o
,anmm a1

CommaTIy INVEPBYOHAT pidag
“61‘ L4

olgl}, E5

el
o
N

Heid eofutulol] Aol 7 HRA Tk do) W B
At 4 Qi WA ARo] B A 9l o) o]F UDyet UD
Timelockyo|2l R0 = PA|SFEITES o] 2j3t 4D SRt wakshe 3
Ao RNE Qb BB 71 uAel AT BEoh A AL =St B
& 419] “27] 913k 7] Amachine to lve i) T £ WESF G} B
e ep (Technocracy) & 48 H219] o]efat Zele: dickde] AlgtEel
At o) go) 7Kt AANS wi Rolgitt, 1259 §24 722 4De}
Sl Ferre|(e], WY, AP0 UElAY GO LEEE, A
LAY HE SR BAE TH PR 9] el A7), S, ARE Al
He B 253 g melolglrt, 190doE SepATL ofn] 85

_l
e 3

QAR A% ARR AGTHE ol S8 uhel] YA o B
2 AP AAT 5 U FARE ISP A Gskeh. vl 4 do)
QhelLbE Fo) BARE ofafe ¢x 52 A5 BAao| uet B2 4}
BoAL B 5 9l ALES 25T A9, 18T 2 59 ot v
5 /1% o] W oK otz T, 94 dubd 2

6. Utopian Impulse: Buckminster Fuller and the Bay Area, exhibition catalogue (SF: San Francisco Museum of
Modern Art, 2012); 0| MAl= 4D EtOJ AARE 2 ZEZZ|Q, E27t 22 ESHSE WSSt &
2 50| MAEQJCH(SELOF ) M S| AR ECHO| Q= R Buckminster Fuller Archive0i| Q=
ZQ RET} (nventions: Twelve Around One portfolioy(1981)7F ZSHE|iCt
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F7] 52 B8 ITE S Fojo] 2] ERo] a5 A§3ch

A 4D FAXE %] AR autonomous) AFAR H4:0] Ao} o
E5te] Aol THE 2102 tfRpAbE 294 ARl o2 oty
947N Aol =oflA] mhkEA] o] sl Hold, AAIA
shmsiey, Z2)0] coluiAlel 21933 ATAE oA w72 (samu

SHo-AE Al BEoR ASEA] Fou, Eole TA A9, sHHE, &
& 1h2 & Black Mountain) Hetof| A 7t2AHA A4l o= 715 2 8549l
AARE T8, o) v=o] opTtEE njET oA W FEE mIRlE
55| AEEAQ] FHl= v njudEeE, 2AE nyHAES] 1Y
A FA I AAE A7, 2T AEY visdt B8 S5E thi g
2](Dana Miller) ] o|Af|o] "AY7}-] s feba}—ofl7} BRIAE E2)(Thought
Patterns: Bukminster Fuller the Scientist—Artist) , O += 19661, €1 w]<3o] A
A (1EFRE v g=t] S 2Z7FS(Primary Structures: Younger
American and British Sculptors)) A2} &2 9] TAE 23] £rgstaL Qlck

ZE7F AR 220 U, & AR ¥ WS As(more with less)” RS}
= NS AeAolal A4 FEAE S SAloll A&7 d 3 A&
= =7 Brlehe st Ade A524om ARgskaat it &2 Fa
ool Fd(=d, ARE A 5& on) o FA B B2 AV, AR,
AR 5)S AFstaAl “SESHEphemeralization) 2= Al %0] S ARg-E}GITHS
2t g e ARG e dARS Bl ARRlE A7 Y Y A
EA S (Fordist) F-> o] 2|3k thQHAQ1 4ol et e =of S5t A A2l
o= H7IA EAE B okl tRIlol thiet F4lA H7F T3 A WA
S,

1932 Fel= A3 T Shelten)y (=3 2-1, 2-2)2h= WAE AU D3}
Al roHAIT BlARQlS A BEaLAR Fek Al AAA o] A= HAb

4

6=

=3

7. E2l= 19474 XA 52 Dot 22 ool S 02E Z2|X|0llA ZH2X]7] AR
8. R, Buckminster Fuller, Nine Chains to the Moon (New York: Anchor Books, 1938/1973), p, 252,
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SHEI.TER HELTER

APRIL 1938

......

o D
A _CORRELATING MEDIUM FOR HOUSING PROGRESS  STRUCTURAL STUDY ASSOCIATES symposim a & Essavs

ot 2-1, Knud Lonberg—Holm, (& E{(Shelter) =o 2-2, (#lE{(Shelter) EX| C|XfQly, T4lE
HX| C|XIQI), T#E{(Shelter);, 19384 485, (Shelter);, no, 4, 19324 58lS inaugural use of
The Knud Lonberg—Holm Archive from the Marc the designation “Structural Study Associates”,
Dessauce Collection Courtesy Ubu Gallery, New

York.

HopollA mlEde] opTtEE FAUY "E = 2 AT S Structural
Study Association)2} 7] ETHE|QIch 19306t F&jo] “WE] =2 1929
g FEAE WS AvE o] Qlokal £ 4= Qlek, oJAHE kA9 7
YA Fel= GAIE 71008k olEo] e Aujet EyloR wa gk
P& A=r AAA T8-S AAY "LE Sheleer); FA= o234
& vhdeks, 159 A dis—orders) (19321 5, no, 4), TRO]HAIA
S THR O 'Y AlE] 5o ERS R Fao Aes A
£ F7ohs 3 off ME, HAle A9ELE A dgken, T
o tho|WAIA -2 (e 3-1, 3-2)= TP ] AFEF oY viEY 1
2| Q1-RlButler grain—bins)ol| Hl-F-2 4= Q= ER2YE A | = Firt, ol
unit) ShLHe] RER of2] 7)

_ﬁ_
2 WEAY 29T 4 Ak FAL 239 0BT FU Yu AL B

ki

9, ‘#Efof st Zafo| Mzt 29l 52 Michael John Gorman, Buckminster Fuller: Designing for Mobility
(New York: Skira, 2005), pp. 49-83 (Q12< p, 49).
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2 AgYEgl o 22 d4] E(geodesic domes)e] FREOA & 4= Q10|

[ez]
AN =
2= A FolA 452 (fuid) 37He wHEY] S8 Zekad, SRulE

S e 7HEe A m R e e YEYAA aas FEsIGIrh
ut $l=2] Mark Wigley)7F AR 8520l 19501 the} 1960 e} &<k 22 2
E7Fe2 AAk eiA Bl e A Adet Zdda 48
I QUSATE ! el 53] ABAIAEE TS Q19 ARElA Q) slofA |
TE2A e Yeshe T HIHS Ao zM, oluxet Al|A] 7]8t
SHenergetic and synergetic geometry)©f] 2E3AH. oS S o<k Pl &
2] AFERL.(Shoji Sadao) 7} FH7A] TJAFR1EE Dome over Midtown Manhattan) (1962)
& HBlshs 71500 tSshe wolle, nteFe] -9 3 £} 5 Ad Al
& olgd 4= =S AGE AT, AR AN o) vl=o] 7 2 Tl
aio] g B3| nlso] FoldA|E REt= H o8 o]= &7 2o

rlo

10, Richard Buckminster Fuller, Joachim Krausse, Claude Lichtenstein, Your Private Sky: Discourse (Zurich:
Lars Mller Publishersm, 2001), pp, 39-40, X|20|4] 52 Z2{ 0[H0]| 19123 S oi|LiJena)oil Al ZHE]
HF O E(Walther Bauerteld)2| (Zeiss Planetarium) Ol A Al&= S| RACH

11, Mark Wigley, ‘Network Fever,” Grey Room 4 (Summer 2001), pp. 82—122,

158 ofuhmslobe] F 0|54 | FLA



T 7]&Eo] Qlrh? Eele= *Mf% 2 =95 FasHA Ao =M B 1t
getstA ol=gt %01% AREGE 212 of A ut Bl AR A9} Q17 FA A 0]
A RlEHARA 9] QITkE %Lo}ﬂl apeE gl
HRIAE F29] vl A] AP 19 *}TOH 1 2 G} ohet A
I AAE7 e gk S At 7k AR Tl o] ek Al
E] At oA drfju]rt Enpa APEMILE—J E2H-E AE (Cloud City) & L
) Ftﬂ TL AR Qlof AR, BH, QIZEe] f714 BAIE 2T He &1
A HA] Foll A RS wokrhar Awgsich 4 Egt ni3 g el 7Hd
o] FejollA Wizl P YH”o| A om B n=o] A YPst AAAFA
28l JF H] 2 ¥]Stan Van Der Beek)-> 3 f-U-2 ZHe]2|of| A wlsat 75
gk o] %, 5 nhE ZE| Aol 4] HylAE &, & Alo]X], MA AY
= Fo Z (FH|-E=E(Movie—Drome))2 A& 6=
AR JoFs wixIch E27F tARRIg 5 B4 25 A= F
] o2& T = A =t
A J7HA] AR Fe]o] Tho]ul Al ﬂ A1} 'F%IEM HAe 2 v)=
oE3E 19409 ] i EeA
O|A7} ST AFEH £-9171ek 1WA AdEY s dSlerh &
7} AR A A58 FthlE {5491 F1olX
ok 37t Biskehs 34k, ole S
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12, Eva Diaz, ‘Dome Culture in the Twenty—first—Century,” Grey Room 42 (Winter 2011), p, 103, ZtZ= 24 xiQl:
= 0|= Mol Tt 3ot SAISAR! 2917|2F HetE 2219] A= Tt 2T Alex Soojung—Kim
Pang, ‘Some Days: Buckminster Fuller in the Cold War,” Francis Spufford and Jenny Uglow (ed.), Cultural
Babbage: Technology, Time and Invention (London: Faber and Faber, 1997),

13, R Buckminster Fuller, Operating Manual for Spaceship Earth (Pocket Books), (Zlrich: Lars Miiller
Publishersm, 1970).

14, RFH, TSitiolzo|Me| ZatY AE| AT EOA AlfMeo ZR2MES Z4o2, Folr)
St MAK=E (2014) E,

15, Mark Wigley, ‘Planetary Homeboy,” Any Magazine 17 (1997), pp. 16—23. See Archigram (Paris: Editions du

Jon

fu ollz

Centre Georges Pompidou, 1994); Antoine Picon and Alessandra Ponte, Architecture and the Sciences:
Exchanging Metaphors (New York: Princeton Papers on Architecture, 2003), p, 301
16, Jurgen Claus, “Art for the Solar Age,” Leonardo, vol, 36, no, 3 (2003), p, 229,
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YHEF AF 71 A2 F EAL Elght] olefd A% B wE e

ERA Ao o= QAL Hgd o= Qs 715E 3ol = .

&0
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7F W dsket mutd A tigh e A5 TRl AFEE 1]
E FHAnt Farm)o| HARIZE F7] Foll | Q= GAIA 5= o8f t%
A, o7 o] % T = #H|o]A(The North Face) & 180 B 2 2]2~Bob
Gillis)7} HJAFRITE HIES} 2 e 0] S]Ao]7] %= 7 B A]2-]l(Shelter Systems)
o7 2420 Alglo] oo H ), EE7] tension} integrityS FHAIBA] THE Al
£01Q1 "Tensegrity' = ©|5 #h FAl7FeolAl G403 B2 78S A7
g, el 242 20 FF FIE 7FobuA A HE HAgle] Weks
olEoW7] &= 33Tt

HE & TFolA Eo= 484 SAREY 19609 S F-E3oF Alehet
2ohd, AAE FAge] SEUE G2 b7 ZL8l (Archigram) o] Y0
T EHE 2] 5 (Metabolism) 5-2] Alth= &8]9] A4S ofojdkgltal dfw= EM
o] opd Zlo|t}, o] Fol| A, HE T2 7=, tARlofnt P = A d 17 o}
Ui 235]2 A5, tARlE o838l =] thawatet miAofl chzh X‘%M

1 v]sE& A3 T1F0|iet 1968 o) Aata| Ao Ay ME -2
27199 3 2 (Chip Lord)2} 20134 A|EUjol| 4] S=2bala HAe A 23
3 71 A (Doug Michels)ol| 2]l AJZHE|GloH | 1969d o= AE] A 7t

HJEE r:.::

SIASS

0]0](Curtis Schreier) = T2sH HQtt Z2Eof AL A= THSL OlE
A3

S Wl FHY oWFH fEvlol Arhe] ABER, MTTA
SR FA0R ok U aeke s sk spiAel B ES
S0 AGRe AN WA TEAA e AT,
_‘?L
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17. Felicity Scott, Ant Farm: Living Archive 7 (Barcelona: Actar; New York; GSAPP, 2008),

160 ofwHEsjofe] Bt o4 | HeAA



ogirxﬂx—m, A9l A7} Fol Aol 7hed] A3t Txiel, wlref of
E 52 orbiA Bulo] thEEatel dn|Folo] thet gt 2 WHEeH
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upEAolan, AREle} Zljle] BT 4 Sl T EAIE skl H
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18, Constance M., Lewallen and Steve Seid, Ant Farm, 1968-1978 (Berkeley : University of California Press :
Berkeley Art Museum : Pacific Film Archive, 2004), SHE TS %2 HHE2|CHSto|S 2o A TIA|Z|QC

19,4 M p 1.

20, Germano Celant, “ANTFARM, houses — Houses of the century,” Domus no, 51 (May 1973), p. 28; “Ant
Farm as seen by Germano Celant” Domus (March 2011),

21, hitp://www letsremake info/PDFs/inflatocookbook pdf (20161 108 5 <), £ 23= 0|28t tixge
=1 Ch
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ot 5 OHE T Enviromints (by Curtis
Schreier) from Inflatocookbook, 1970.
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o6 T 2E, (FAMl71e E(The
House of the Century)), 1971—
1973, Houston, Texas.

UF9] oSS Y= Fok of2fet ke 19689 AHE & o
E2--(Coop Himmelblau)&- B3] -2 sfjol] Fr-&ol A Ut e H TF
01 YA (Onyx), 729 AET] S (Superstudio)2} Z2}A0] $E 3]0 Utopie) &
oA SlEo)7| e ght}
371FUA FEE oA Aol HAEY, vtE F o2 7 73
o] o|fIEZ} HE It o]t s F2ES FolAEol 54 54
= FloiA YAlF o7 AFshe e R, tl2e GAANS] A Hhele st
7] 1A AREIQIEE o5 1960 7
Ol Xl"ﬂ‘(Bay Area)of] FAE WHZSHA 291700 Yo
25tarat “slu] AF"ol2tal sk e Fck o
7]94 Z(House of the Century))(1971-1973)(%= 3 6), A 2] 4]
517] &gt GAMlA AJE] (Convention City))(1972), 10tH5-2 913t 2= (=
28 WE(Freedom Land))(1973) 5 GEFQH T2 A E A&
A4, AALEH HuUS 5 Fol vl52 AHisk 19601 il;
Aol mrb=2 o1 GA g YAIA ] S-5A17F 7153 theket 1k st
ek, oA AHH UEE5E NE o] =57 232 Sol7ke FEk A

E‘_
¥ B AR iobs 153 41 ATstel BEE 04 Yol olF

= ?ﬁ
o

22 0l3fst A= IMEHE o2 HHLIQ2M, John Margolies (ed), ‘Conceptual Architecture,” Special
Issue, Design Quarterly 78/79 (1970)0ll M ZSi7| C21 QICtH 0|25t Z&E CIE 2 232 Jim Bumns,
Anthropods: New Design Futures (New York: Praeger, 1972),
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2lg o] Ugto 2 ApAlE0] AU 2GS AAEI ke HollA e5de] 4
Zof| v|Fo] ThA] 159 vk AWkH o & AZte)| & dart Qloh &gk 1
E2 w52 A2 AAR = DS ARge GHEE WA (Cadillac Ranch))
(1974)001 4 15 BHE ol oA Zpell thgt ALS] A ]S 7k = Jict, o]
Al dhd oz ofshe FAEA 52 Al7Iek) o] AFL 29} v]
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Abstract
The Dreams and Mobility of Urbantopia:
“Shelter Space” in Contemporary Art

Yeonshim Chung

This article examines the yearning for mobility and the “inflatable” projects in the
works of Buckminster Fuller in order to find specific case studies in which architects
attempted to find better solutions for dwellings in contemporary society. By looking at
Buckminster Fullers “4 D space and the journal called Shelter for which he worked
as an editor, I analyze his concepts of “comprehensive design” and “autonomous 4
D dwelling,” which are by themselves sustainable. Since these examples were realized
around 1929, during the Great Depression, we find Fuller’s contribution to the
communal purpose of housing of the era. The second chapter looks at counter-cultural
actions and criticism initiated by the Ant Farm Group on the West Coast of the United
States. Although the members created “inflatable dwellings” in which events, lectures,
and other social activities took place, these shelters were easy to build and demolish. The
third chapter explores the return of the social in contemporary art, by examining Tomas
Saraceno, Oscar Tuazon, Michael Rakowitz, Andrea Zittel, and so on. This article,
in particular, traces the historical references in the development of “smart shelter” in
which I am working as one of the researchers, and this paper constructs the historical
references in relation to “shelter’” space as a site of human dwelling, a site of mobility
and homelessness, a site of interpersonal communication, and a site of humanitarian

healing space in the twentieth century:
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