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32, Harald Szeemann and Jean Clair, Junggesellenmaschinen: Les machines célibataires, exhibition catalog
(Paris, Venezia: Alfieri, 1975), p, 208,
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3. RET|o} Y (2H| HI2Z|ER(1978), (FHI0E=S st ZEH(1983)
Alke: Zare] vhEt o ARshHA, ol= A4l HElGeltk EAsh= Ao
W Al 7HA] 712 Enke 2 Hof Qkal gtk 1718 FA1RHhe Bachelor), 2F
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33, Harald Szeemann, ‘Und siegt der Wahn, so muB die Kunst: Mehr inhalieren,” Von einer Welt zur andern:
Kunst von Aussenseitern in Dialog, exhibition catalog (Cologne: Dumont Buchverlag, 1990), p. 69; Carine
Fol (2015), p. 1400{ A ZHOl=

34, 9 =, p. 140,

35, Interview with Catherine Millet, Harald Szeemann et al, (1996), p, 1086,

3. otA Sel5| REE|AE, Fe0|2 o] AL, &0l (), MS: O|ZIAL 2013, p, 139,
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37. Nathalie Heinrich, Harald Szeemann, un cas singulier (Paris: L' Echoppe, 1995), p. 40.
3B AIZ AL/ H2OlY 22 18793 o F 2ofl Z2l =2 2ot &g X7 \ - 33117H Biop
=S et OlyH SThs Bttt stold, fot2 B2(o] -M3eh AAtol| et ¢, "BithnlsAr

Ly Mi34% (2013), pp. 321-322 F1L,
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Abstract

This study examines Harald Szeemann’s art exhibitions which introduce outsider art
to the center of official art. Harald Szeemann did not treat outsider art as a ghetto far
from social and cultural institutions, like Jean Dubuffet, but rather as a trend toward
Gesamtkunstwerk, in which arts, documents and objects create a utopian world beyond
the borders between insider and outsider. In his slogan ‘Museum of Obsessions’,
obsession becomes an intense energy driving vision and free expression.

Among the exhibitions that show the ‘museum of obsessions’, this study deals with
those that are deeply connected with outsider art. The first period is from the years
of Kunsthalle Bern (1961-1969) to the famous Documenta 5 (1972), with the theme
of ‘Artistic activities of the mentally ill” The second period deals with An archive
impulse’ in the exhibition Grandfather (1974), which dealt with the artists grandfather’s
belongings, and The Bachelor Machines (1975), which deals with the artists’ obsessions
with machines. Third, in the exhibitions Monte Verita (1978) and Tendency toward the
Gesamtkunstwerk (1983), which show ‘the aspiration for Utopia’, Szeemann shows
both the totality and the originality of outsider art. And fourth, the series of exhibitions
about the visionary artists of Switzerland (1992), Austria (1996) and Belgium (2005)

help us to experience the various scenographies of his ‘museum of obsessions’ project.
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