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Abstract

Virtual reality works, which we see in contemporary art, typically use digital images
to lead and immerse viewers into spaces that are similar to reality. However, some
cyberculture theorists have a tendency to exclude the biological body of the viewer in
the discussion of virtual reality. Do we really become disembodied whilst absorbing
virtual images, as they claim? Through the concept of body in code; this paper analyzes
the view of media theorist Mark B. N. Hansen, who has been advocating the expansion
of the body based on embodiment in the technological environment. Among the many
works given by Hanson as examples, I will particularly be looking into the works of
Myron Krueger, Simon Penny, and Agnes Hegedus to investigate the characteristics
of the body that combines technology with virtual reality. I will also try to understand
Maurice Metleau-Ponty’s perception theory, which serves as a foundation and basis
for his argument, by focusing on the concept of body schema’ and the ‘reversibility’
of flesh, which reveals the motility and spatiality of the body-subject. Through this
research, I seek to explain that our bodies are actively involved in the union with the
wotld by means of technological mediums such as coded programs, and recognize
that they dynamically transform by exchanging their structures with each other and
expanding
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