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Al 7E3ige SRlotn) a2 2 3= XTI 2 a2 ag7[of E=pstr| ol 2=

(documents)g 2ozt §F Z=oinh At J21 Foll= E|X[0H=2| A 9 H15|ﬂ EAL SR
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r

mun 8 o

)

o] 4ALI T 47 (2020, 6, 30) 75



10
H
ot
A
ol

AN -Ee AAE FolstEe Al Aot Al

ol 2t WAk AR 2] 18 2419 QlAde] Tt ojopr]
o} ‘olob/| 2 sh= FAZM AHATo] AAZ A Lol FAFHA gk At
A2 oju] FQIg vl 1] wizolck2 o] Erl she] WA 194049] 2

olst
BE 2BYE AAAS YT 0, UAE A4 D719k BAZ 45

R

NEE F’WE u}%] xﬂsxw 71%—01— Bl WA AAl2] QA olopr]

3l oo el 787t 4

J o 3
| S5l 1ok BA7F A

el
‘

»
lo
u
oo
ox
i
e

oA sl EEAE gt 227] & 274 7}2)=
ORI FRISHA| (=t ® S A} vy R d7|9F HA|, HskE AAAA
of A= WY 22 o=t ERL ofo} IA| th=A] §hjkE Zlolth 5t
A9k FoflA] AP At 7153 A7 A AL )] U7 9F SHAT O] ZRx| e}
T AL ThA] 3 W ERITE 4= AW BA= 19417] oA E0] Yr1et HAE

AR AR {188k RS TR B A AT T o] 572 A4A
A 7le Ao =gt viekE s 720 Aol el Ajart dasirtar Azt

IV. REMTOIML] LHE SMT| A2} E-ME M7]9] 7k5H

A=Y 214 Sidonie Smith)i= 0148 ARA R0l Rt Az A 71 gEo]
oJaf) o dSoAl Aol HREUEE A7IAFIH, odE0] Take &

24. Carolyn Steedman, Landscape for a Good Woman (London: Virago, 1986), p. 36; Maria Tamboukou (2010a),
p, 1740 M XIS S (2017), p. 36.
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27. Sidonie Smith, A Poetics of Women's Biography: Marginality and the Fictions of Self-Representation
(Bloomington, IN: Indiana University Press, 1987), p, 42; Z1S7& (2017), p. 3801|A] XHQI2.
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31, Maria Tamboukou, /In the Fold Between Power and Desire: Women Artists’ Narratives (Newcastle:
Cambridge Scholars Publishing, 2010b), p, 60,

32, Anna Klumpke (2000), p. 39,

33, ¥ =2, pp. 78-80,

34, Maria Tamboukou (2010b), p. 55, p. 60,
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35, Louise Jopling, Twenty Years of My Life, 1867—1887 (London, New York: John Lane, Dodd, Mead & Co,,
1925), pp. 4445,

36, Gretchen van Slyke, ‘Introduction to the English Edition,” Anna Klumpke (2000), p. xii; Héléne Cixous, ‘e
moi est un peuple,” Le Magazine Littéraire, vol. 479 (2002), p, 26; HYX|M, TRIME: #S Q5 42/
719] Aok, AR5 Trans—Humanities);, 215 (2015), p, 15001|Af Xl

37. Anna Klumpke (2000), p, 79.
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Britain (New York and London: Routledge, 2017), pp. 9091,
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Abstract

The aim of this study is to compare and study autobiographies published in the 20th
century by two female artists-Louise Jopling and Anna Klumpke who worked in the
European Academy of Atts in the late 19th century, and to analyze the characteristics
of their self-narrative strategy. The main subjects of this study are Jopling’s
autobiography Tiventy Years of My Life: 1867-1887(1925), Klumpke’s autobiography
Memoirs of An Arst(1940), and Klumpke’s biography of the artist Rosa Bonheur,
Rosa Bonheur: sa vie, son oeuvre(1908), all of which feature quoted diaries and letters,
ameans of private self-narration. The autobiographies reflect their authors” attempts at
‘writing from within.” It can be said that Jopling and Klumpke recorded their voices as
subjects and the others. These are feminine narratives that conform to the concept of
Tautre biographie’ by Hélene Cixous, argued that the reason for the non-chronological
listing of events and themes, another similarity between Jopling’s and Klumpke’s

autobiographies, was the result of some artistic crisis after the tise of Modernism.



