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U FHUS A5 AAVR QIxbgel TS 7HEeke Aot welrls
Ak F4of & Alw FAET Al A8 FHYFolg= 7] of
3 & ZE0h= =L Aol o
o =2, of2fel Hj Aol A EAEFHYSS FOET FHUFS] QIZF ol
el ol =R Ao QIhehE o] wiQl W 4o AlAl AIE Sl
223 =] bzl tisl] w=2sl] it 1980 th $HE =it sl 2] ¢lo](Donna
Haraway) 2] "AFo]H.71 A AF(A Manifesto for Cyborgs),(1986)2 LF= af A
E|o]A] &eto]H(Stacy Alaimo), 24| He}o] %= E|(Rosy Braidotti)7} o= w21
W4 B, oA - m s 71AY BAE ke 2LEFH FAY 5
o] Bk o] Zlolth! Z12fut o] Ipof| A A o] 25 BRxE, ofAjoto]
i3t =)= gtopi 7] of
A 25 ook of2] =7L, A Rl A&, AVkEE, S =
AT AT ol EAIEGE HE £z Al4at AE el Egiel =5t
A3 A Agsl 7kar k. o =A] A4 9] Fi=(canon) o] BIEFH]P-2
(Vitruvius) of2f Qg4 AA%th= A& 4718l = 45, esd g
71E3 A9 Aok sliEfdlol7t FERt Ao RI1e] A&l Qlet, of
Alofe] ofg] AloflA Fed 4= Q= HuHsl|es 7Nke = oF QI
A-71A HEHARA =A] iAo Heh= AMA oo A ¥
o7 Uo] opr}, FA|EICIAIE] 1970 ] YEE FA O R Hofifr] A2
. ) AAT] - EE A A - A HS} AR 5] Ag o] Ed st 7]
AFAARE]of Rl H]Eo] obA] A ShE|#] 9k2- 1960 ehol] e V] U
= QIS Ass}, 71AS} Qb s o B R E A7 AL Y HRe: of 7k A}
T, T8E 7HE Aofehs HHE" ofdf mlet =27t Y Al A
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Media); (1967)2} v]=t2] AF]e}R} il ¥l (Daniel Bell)2] "EHAALE] O] )
(The Coming of Post—Industrial Society); (1973)2} -2 A A5 A2} Qlo] Y&
olz WY, et njgste] tigt WS W wrH R SFEAZC? 2
o] mlefat 2o AAA= 19709 39 1585 E 9 134717 F& LA} vkt
ot Q1R XHeF 23 b= SEAS WA BhE] g Ts
oF A o] dtold nlefoll thgh kA Ql v -2 uletslE Fof
th? CAE RSl 1964 s S 3 ¢

OFAloFR A At L o] Bl 2H ||

to
Bu)
jinss
=2
R
I
2
i
by
ry
-
>~ >~

a Future with Robot) 2= 227 ol 7|79} q17re] Ao that waje] 2-e
A5 2 A 23 e wlo] 71ee] 71 2 AL (QIEAY 23 A4
(International Robot Exhibition))= 19731 oA dg|7] A &8l #R|7HA] =
sfulct A= o}, Aekaslsle 2410 v S5t Al

A o2 dEo] 2 FH ofrlot =7Ee] Al AR A

defoll= 2
FEF= Fo2M 198019909 =, F=5, W7IEE 52 ofAJof o2 =7t

A 7| AbY o] wilsk7] AT,

et 19701980 L2t FH opA|of 7o Aol thigh Ao
AL G 0]2] kot ol 1980 SF FE2E tjmsl= Ato]HH
lcyberpunk) ] mlel AlF7to| A BAH A= ofAlof A4 Q4853 A
] FHYFo| Fsh= 79 dAshes Aoz 5457 AR ol
3F FARS 19951 0] B E 2] (David Morley)@} ARl 281 A (Kevin Robins)
= A4 2] F7HSpace of Identity); (1995914 B Ak @ 2| 2|5 (Techno—
Orientalism) 0|2} A Zc}, H Al 2AERA Aol ST 1980 = =
Z2EFHUS GE9 EUiE o|F = Wl JA S49] o|dEof thet vl
olF sfiAsl7] I3t M= Fat FAof gt =7t S|t ok, & 22E
FH FA 82 FHolA oprlore] B A et A 2] FTechno—Futurism)-- OF
olZYsHAE 7|EHsHEdto A ATt L] BpAY, vobrt nle Q1o

2oy, TRAE BHEEIE(of ALE A0 S, eI HU0IS A, 232 (2012), p. 99,
o
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ZEL Oo293, (FH, AZHH), 2014,

olgh= A 9IAIE A5 H Ao}, ok&e] A4z} A E o] wef
3 A2 Ak 0 e ZS 2HE ME ARupert Sanders) 2] (LAE 9l
] < (Ghost in the Shell)>(2017)2} =Y W] H (Denis Villeneuve) 2] (Ed|0]= &
Y 2049(Blade Runner 2049))(2017) 5-2] SFBlof|A] B8t 4= Ql5=0] o] 3]
FAHE|AL Qlekt @ Ty ofAJofe] Aol tigh At Fagol] F41Ql Aol
A Uehd g2k e el eSS eejlde]Eat thEA] oA vl Alg1tol
A% 204|719} BRIZRR| = ofAlokE FA|SEY] fIRE A] Srtoll A HIEE
23F Al Aok, ool 05 Ve WES A FAl= T ol of
Alote] Bl AlerA] 2]l tiet GAketel el AlZtol A Z1 7L o] fA| AL
A=Al sl AEsl & ek vk, 1FA] O A, HAx e e
2 Al ofAlobe] ek Bl Hotol= vl 718 4= oloH Q1A 9
ARAE FaLs] okal T thE A9 QIFF & Stk H 55 4

Act, whebs] Ato] efRlebs A CIA Blofuh ofAlobe] Bl At A 2l
of thgt =07} ol P asiet, gtk Wl dA F40 ol ARl
o AAS AAeh= "2 oA eSS AL 3l
SHEFOZA Afju]eS o BA| AFEstal Qe AU Bl Ak 2 2T
| ddjulzol A ot oo RiEaL Qlerte ast] ffef 2 1=
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4 EHE MHAQ| (DAE O i d)o| X2 A2 ORAFRL|(Shirow Masamune)Q| OFat (2247 | (g
HEFZH(980)CE MT0M 0] ZEEL 19951 @AJ0| OL=EZ(Oshii Mamoru)2| OfLIH|0|4S Saff e
T} 2008 =2/ A (Dream Works)AtS| ZEARF0! AE[E AL T(Steven Spielberg)7} BHato| THE
S TYURCL (S20I= 2] 2049)(2017)= 1982E0f MEQI 2|52 AR(Ridley Scot)2] (S20|= 2{L
(Blade Runner)) 2| £H0|C},

246 EAEFHAY H Ak 2] dge] S A vl | oAl



& A WS Y3k A S419] 3o = 9] L(Pierre Huyghe, 1962~)
O] (FA), 217k 7HH (Untitled, Human Mask))(2014)5r AF5 H 312} SHoh(= 1),
1980\ SRERE 971 thefeh miAlE 288 2Ll (reality) 2F A
(fiction) o] F1F A E 5o HHAEE stolg 7] AR Al 2"19] ZA1R
I upgstE s ok QIZE 7hE-2 20119 e AR 2uba]) @ ARLE o
ot 3 QIAS FohE 4 gl TFHAIMFY T SAF o HAX YsolE #
oJato|t} o] AEZL 2014W AW F}L-A& A (Hauser&Wirth)ol A &

g (¢l ®r, YN, BORDER, DEEP))ol|A Hr#¥ 0|5 ZEAEOLZZYA
(post—apocalypse) 2hi= S} o2l A|7H] o] -2 Hhop 2 ZREo|t, ofx|otofA]
= (FIFoATE] A 2016) 00 ofo] ZE EAEFH AJE], 7|5, AAA] 2+
(The Posthuman City Climates, Habitats, Environments) ©]2h= FAZ A (4]
7k = vldide] 2019)0fl =i v Sk, oA §1719) A4 A 7Rl 4+
= ofAotollA] Fef= FAIARI nl AelA (QIXE 7HH)Yo] ZrjE= Hi
ol = FoETF A520] Fofj7h A= ol & Aol ZLeu ket
Al QIZE 7ol Uiz Bl e @ 2| lIE /ol thel =9 o] Fof X[ 4]
o, Y7 SFAmERE Aade 7 8H AF T o] AIAE =Y
g HBo B 1970-1980 o] A3} HWheko] AR mA] AL uleo] T
Eujotg 2Hsl & A9 gl gjdde]Eat shgtol glrt, of2fgh v
of| A ofao} AER}] Aol A (QIZF 74 o] ZE|¢) & H| Ao EdlE =
FEo] 23t 220] F9lolA] T oju gt ol E sl W=Alol tisl dolE
a7t Sk o] & S8 AR R HaeeedEe]Ee] de] sl A
2 U, QUIZE 7Y ] 7S & Yo7t of | HojlA] Bl Ak e e S
of FAFRE UEQl St BARNY FAlof| ofEA HHANA ZAEFH F
Ao Al Bade d7le=Alol disiA araet Zlojok, 20101 Hjof] 4o
EHAMEE (GFEH(Zoodram)) AZFE2009~2013)0014] & 4= gl50] $j719]

5. Yo AHXt=E #29 <—E'r11|, QIZH7IH)E (17 7iEh o= FYBiT)
O| At
— o

6. ZAEOIZZAZ A= M7l L 0|50 M= oottt 7|Suo|M ‘SAIE 9ojet= Ot=ZEAIL &
atol o|o|z MO0|7| AEL E e THHAILERRI(Frankenstein); (1818)2] X711 oi2| A2|(Mary Shelley,
1797~1851)2] F2[29| QIZHThe Last Man),(1826)0f| MEEICH,

Fru]|SAFAT 48 (2020, 12, 31) 247



HE AA0) 0 el WA AL Aot Qi FAET B Y=Y
2 s Folr), 119] 2o Uk 217k} ¥ 1ZHnonhuman)©] B

of e AL EAEFUUE ARG A Siolt), iUl w
2EJo} Z 3T Dorothea von Hantelmann)= 2] 2] gt BEQ} Zho] 971.9] 2}
2 ol o] AFeA A (situated knowledge) I A S-S ZHa1 Qlct”

l. HZ -22|dER|S0|2t

1. HIa-22[AE2E &5 HiE

B2 e 2jlgE|Goleh Uuha o R 1980t UEO] FATE 7]% Aol o

gk A A o] ThEoldl ofAof A i} ofAfofRlef Tt AE FAS T

ol gofrt, 1ol Agdt vhAE o] g0l 1995 Fejof =RIA0) T4
28] FRL ol AEE ARGE7] AT ZEgAo] A o 4l oHE 2
gl &(Edith Cresson)}> Y WHEo2 §33 v=s ool s L

= A2 I Elittde yellow men), ‘AG-e] A 0= X5k 1980 ] U

O A S AR FT vl ellA 204)7] - FHE D2 A
T ZHE Ltk Weold # M 2okt tie st Ade 2 3t =
7kt 22 1980 ] At e iR o dio) AT A 48
T e AT wEEe] S H ol FAIE ¢ gleAE HEte =
S SHAIF L Melekar Tk 4= Q)= YE(The Japan That Can Say No)y
oA o] A5} AlBFZ (Ishihara Shintaro)= U= QIF 2PE 2] B=E 44

O 2 vkl Y 7|eo|opd R 214715 B4l Z Alolekal T et
S S AU A A7 0 ) S b L o
Zidl| 1989 of] 24 Sony)+= gof] FPH]oF T A A (Columbia Pictures)S

n‘ffs

7. Dorothea von Hantelmann, “Situated Cosmo—Technologies, Pierre Huyghe's Untilled and After ALife Ahead,”
Pierre Huyghe (London: Serpentine Galleries, LLuma Foundation, Koenig Books, 2019), p. 16,

8, David Morley, Kevin Robins, Spaces of Identity: Global Media, Electronic Landscape and Cultural Boundaries
(New York and London: Routledge, 1995), p, 147.

9. O|2FEX| T10|X]|, TOLA|OLE QU= tiER3 - Y&, 1 =71 89, sletet |70 (9), M
LE StLte] 235f, 2004, p, 102,
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mfQIgiar, 1990 Y& D HIH HYIEL A Nippon Television Network)= A2~
Bl A el B2 ffsf 3007 22E S{Rh o= A7 B =
Al AAE o] M= 4= QUS= dAShs YEE] FARI. ofzeh
20 Aol M7 =7 EQEe] A7) vl ARl F- ARdE Sl 7
o Aok 1982 274 F=A] v]l=¢l RIALE Z (Vincent Chin)o] HERO|E
(Detroit) ol A 7 T8 2] W Q1 /ol A| Sof 52 Abdo] Z1zio|tt, o= 1980 th
2RF A2 AsA; = ST AR A A B vl AFsAR SARY] =
A7F Zolehs S=s A AsAt SAke] tiEAlE 2Qlskal di AE )
A= e ot 5 o ol = ufje] ARdol| o] = A ]F Aol 1

L AT SAIRY BN EE|9F 2RI dEe] Hdusty|ayt v
& Als7Ee] WA S AT o] vhaat ol o AREE TR w7t 7
of et Zlofehd, 1 7lmo] ‘dEsFstar ok, Afd=rgo] HFAlsh v]
TS A o] Aotk 2AEWY Alth= SEjH Atz 2 otk
28 m|Eolm, ARe] ZhE oAl tiAle w7 E Aol 2020
A oA BEAPH 1995 Fefot ZRIA0| oS AFJrkal & 4= Qiet, 8t
ARk o 7] A Erg et 22 1980 At Stof| Sl AmA] A5t7} mlEehe Alstt
o] SAIRYE FaL A4l A& olu]A], F5 w7kRA Ui viehE
Asfopit Fith= Folth. ol7lo] BlAte e eldllEe]Eo] 3t v g ol o=
A ] Fofgt Eroletal FAIE 4= QA E FETo] e A] Ve ¥
Follek Esto] Aokt vIQIREA]] ARl thEo] HZ|aL WRE=AE 8kt
Ae Sl A AlAC sEe =M din g ek o ey fEfAo R
Gl A ARRE AdsE] fiRE Aok & HlAke g TS S

ekl HIxIoA obrlore] 71Et wlEiE AJlStalAl She A £

ol QIFF=2tt. ofof] EA|oF -oflle(Toshiya Ueno)= B F1= 22|l
T& AtolH ARSlet A E Al o] @ ejqligE]E P olekal A A .

i of

EOR

e

el

10, David Morley, Kevin Robins (1995), p, 11 &2,

2 A p 168,

12, f Z p 169,

13, Toshiya Ueno, “Techno—Orientalism and Media—Tribalism: On Japanese Animation and Rave Culture” Third
Text, vol, 13, no, 47 (1999), p. 95,
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2, U2 7|&=N|cZH|OLH|Z ==H|0}
1980 thFollAl Zgike Uefd F<&(William Gibson), HFA AEE
(Bruce Sterling), I 7}t] 7 (Pat Cadigan) Z}7F2] AFOH 3 F (cyberpunk) 4442
AL IFFA - WeH =22 - 7HEA 59 7S Sl 204]7] $4F QIxE
A7 o BA WM =L Q154 EA7F ol A=A ol sl HERict 7]
A AtoHg A A7F5-E ofAlof AlgHtl} AIAIE B e H]OKTechnophobia)
of sijA| gk, ol=gt WtofA| 1980 Y] 7|&ESHE tjEsh= Wl
o} WEEi AY 2 HHLEA o2 ejld A4 ofef M Yt Z3t
o), AT oA ARaLe] Sofl EAS) el B S FrHu Sl
‘ﬂ(ﬁ)ﬂ% tiEolch ot AtelHE 0] A Ad® Py gl v o]
Aol = ABHA| (Chiba City)ehe EAE o2 BAA = (1] w2
THA] (Neuromancer); (1984)0| 4] 2159} e AlYS A} 7179 2B
"4 57k=oltt,

Atolasg oA “Ato| RO HlZelrEdE Y gl YA 22 dadl
A" mlE 27] e 'HE 7R Sl AlA ol 71hE FaL e 1869d
59 109 FEF ZEHE ] (Promontory) 2] o] Alofle} duith k&8 = (High
Sierra Nevada Mountains)©f] || 579} AH-E dl= dSJHEE FAk] 5
U =529 vF o] F=elo]qiet 4H EokollA S¢1 =F A} 1
Q1T Q1Y =5 S thAskA} 18821 ml= = 5‘5 (the American
Federation of Labor)-2 %=+21 B} Al (the Chinese Exclusion Act) ZFE 8l %=
= G/ AAI e} A A9 AIAT 9] Aol ofeje} o] ALt T
Q& viABHoF Sl= H 7HA] o] aL7] of A&, opafelRle] whtegof thtsh=
n]=Qle] F/g/d: Frolo] Aopdotof &712(1902) 2h= BHolE oFff vl =
B F= 3]:51}—01 vt §49] esAbEa 2] AR 2] R 5t
= A, QLR A A glol AAI9 as-S wE W 4= qlrkar Bk
o= T Rle AAZE Ao A QIEF0] Aol BHA] oF2 ZQI7HA Ajg

o] T e WAL 24 vl s AgolM TS widstala) &

B
re

-

14, David S, Roh, Betsy Huang, and Greta A Niu (eds), Techno—Orientalism (New Burnswick, NJ: Rutgers
University Press, 2015), p, 11,
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THE INSIDIOUS

Dr. Fu-Mantw

ok, o]2|gk F=elof| theh Al-o] APHA AlAde: F=r 287} A 2
(Sax Rohmer)9] A4 T3 Qb= BRAKDr, Fu Manchu);(1912)914 FFEEHHE
o 2), F vk diaks g AEIL 9 vhE S f)sks S5l 1kst
Ak, L= AR wofe) Al s S "ﬂiﬂﬁ}ﬂ AJ2RRE FaQlof] tigt F

o3} Azt e H%!EEH EETREE T TS P A Pt ey
19320 o] AL o5l2 ZPAE| QT u]l:]o1 slzjol ofu|A|Y = FAY

(Abigail de Kosnik)-& (3= JZ EIRE il R N e
T} opalote] A REFTTRL A APt =, (F k= A= G5k (elow
peril) i it A|=520] Kol dfgh vl=io] Eekgnt opue) 2047] 24t ]
=ol] AP wh-obxJo} o]ul FgAfe] gt el Ao|et.!s F gh= wpALe]
o AALS- (ool 3(ron Man 3))2013)0]14 ¥l 7)< (Ben Kingsley)7} €171
g ikl ogh QlEoIA & 4= Qlito] oX8] Ak e r|de wifo s 2
Fotal ATHET3).

Aol Ao dEe 24 HUYERuth Benedic)?] =319} ZH(The
Chrysanthemum and the Sword),;(1974)0|A] A& 4= Q)5%0], ghHo = Al 7}
771, v, AloAk ofef Aln|Ae) o)A &35} 1l thE FEos ]

15, Abigail de Kosnik, “The Mask of Fu Manchu, Son of Sinbed, and Star Wars IV: A New Hope,” David S,
Roh, Betsy Huang, Greta A Niu (eds), (2015), p. 90,
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CE 4 258 AR, (EH0lE
2{U) FH, 1982,

7HAl, AREER] ol HIRIZFAQ] EStehs ] F B o R IRt A
T AAI A F2Re] WEtol| A Ple] o] A] Fg5-2 ARA} A HE 714
o= ght}, AR AIAHA 4 o] ¢ Pl ofu]A]= & th-0](John Dower)
o] TajuiE 749Fal(Embracing Defeat);(1999)0] 4 A& 4= Qlzo], H|QIZE
(inhuman), 17} ©]&Hsubhuman), E-5-¢1(lesser—human)O| ™, Y2 71 |7} o]
Aske H& o7 ZRIEQet e @AY 1980t Alo|HEIE 2402 H
H B[RO 2 A O] ofafoql o|ufA|= 19417] W FQl leE AL AL} A2t
/\ﬂﬁﬂﬁ AElo A BIZE Ao}, of7]A F=3 21 19809 et
7es AR Yo ow| |7} AE] Az H] oo} Aglsl Al ofAlo}
ou| x| 9] AL oA Alt=zH|obR = E AL Qlrh= Holth

A& R oA Fujefo] tAETjolR Al SAs HTBHEA,
U] ZJupAlof| Tt A|ZHA 42 2l5e] A3 AR (EolE 2y
A BIRE T AR EElole YU v 2| Aok ShARE of
AloRRIES] 7H5 A& 139 Al T4 otAlop A ¥ <lojet Fat, 1T
Qo] oy SR & 7HeF 2 ofQle] 2Afo] o - A 2N
2R 29 ol EAIE AMAIZITHES 4), AMdul7E YEls 23k A
A9 gatolut 4ot Gl FAES B 4 gl 71ASH EAEA tAaETo}
1 AA e}, of= 1980 thell gt U Aol gk Ate] Rt S
o] WhEoldl A|ZH4] Aottt AR|otof|A] Loy} IAEoLEZR AR

16, & Ch01, MHHHE A%, 24 (), M&: 2ISAL 2009, pp, 143-205
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A obAlofel that A1te] AL Aol e FHE Me2e] (MAE Q)
o 4D, S WifHe Elo] oy U9l M B Ee] S5t ARl
30 2 st glek

27y 95 SF F2E FHOR AZEIA FEHT Y Hawe
S EE 19417] 87 I eE R0 & st LB ARS Aetely] Alxa
F03} A2 AR G Fe1e] AAo] 7]kt Al Ealobe} 204]7]
F30F Qzke] AA, AAA A Floldl Auel|&e] AR, A3
53k 714 A 7N E e Elolrt A HhEoT 150l & o

£ Folth.

W, (A, 212t 71H) £ 2LHH(ZE) 7HHS| HeF

AR gof2 9]710) ZRE 7HeH] Y-S 544 R FEAI A2 Al A
olt}, (HZ §lo] AZMI(No Ghost Just a Shall)y ZEAE(1999~2003), (217}
7HA>(2014), (AHFRIE(EXOMIND) (2017~)th, (FE glo] AED o=
1999 wjof| = 9|71} B 3= 1|2 (Philippe Parreno)”} 712} 7| Bl & 7ia}
© G2 SAR] A A (Kworks) ZHE] 4282 of] 143E TIA|E ofbEL, Qe
(Annlee)7} EAZITE 9172 & A7 9 7H2lE A4 A dAof okat
BFS 370l A& e 2t AYEE 7R o] 22 ofe|rfol= 19904
A SE mfU oS0 Al & AR WS @AJo] mhi 0] oo, (&2t
71t ellAl 2ReEeE Aok, A ofoltjoj7} (27 EH)E EX = oF A
ojgh= AMA2 QIZE7HH) Akl b4 91717} Uit Wk = 71Al AAI7E

AFAA A7 QIE 22 0| A AlA 2} 412 Al dhsl B 7=

7. 22 MeE (RAE o O #u (S2[0]= 2 2049)0] A OIS Fdoh=s SRt Ul2AL
Q1o EXtS0l= Y201, S2012 &7 et20| SEettt. 5] (Z20|1= 2 2049)0|M= 2I2RE
KEto|d m&d)7t HiFHEGHRIE ZE)S BT Qs Hofgh Q1ZH0| AX| h=rtn LT WAls 2
& XS0l ARE 7|1 A= FE U2l Yo 2 U= WRol2ks 32 S £ 4 AUCL SF Y
sl M el=el S, FAHL| RS A&l EXMH, 20150 EFm FRo| SHut &7 et=of st
HelE 0= B HalE Hgeltt. = 0l= BTt 28t =717f ofd Zof2ol &=, S=2t &7l 0|
=S FEY o U= =7=M =2 7isdol thet 0j=e] S2tet Ao AdE0]rt,

F o] <AFA T 48 (2020, 12, 31) 253



QIZE 7P Y7 G =5 55 dE AF AdailolA o 22 7t
(Fuku—chan)1} oFE

e
?_P(Yat—chan)ol 578 ’5}% FrE(YouTube) G2 T & F o] 7=H|

3 il
- OJ*‘”]E 5—?3%2§ AEPr, o] YAE FREY fEE Aol 1%
FEHES A, QI 7hH)E FE R stola Q7] kesa A4St
Al 7t ey 72, Heoldf AW ol MA Q] EA 2= fraEgt AXAL mEAR;
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7}?(Do Androids Dream of Electric
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A (World War Terminus)” ©]5, Hr
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o 71 AI S A 710 &
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(Charles Darwin)Ol r£0] 7] 9¥(Origin of Species); & W3 o] T Afu] QA
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A= $1718) o] ARE-E7T ) A2 vyl of2 L E|H L HA|9
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2 e AR o ek =A1A
2 B 4 QU0 of7]A
S rh 5 He 2l 7k
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Helslr] ffall vhHeo] W d&
off Tt oju x|} TRtk F
ofet, A2A} AIAHA Fofl wl=
59 "Ry ZoflA &l
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FHO TS F2 HE = oo fsolu e A v}
AREE, TFAE 7P A 290 Ze Yol 217Hmonkey—men)
o= FHOIUTE™ ok 9|77k FFREe] A BAQlo] o B
O 2 ASTE Tt FA] ol A A Eekze], i o] dE AAIE o4t
o 5oz JU7] ARRE A Al th2] ot &8 A2 Al
= W, W7F & iES G A2 vl 24 A4 o] Softt o mE
Q1o ojufx|ef Afggtet, P3| WA QU7 7hH e ThRA 2N +gls
= oA 8] H52 Q1F APHA LATEE0] =0t oA AdgRiel. 9
A7F & FRE A & AsHe Eio YR I9H e AsRe] A
22 Y& SF A=A 7] & ZufHe] faEvjobs WEA sk, 2011
Ao Qlgh 2tulE YA 37]0] PxpE7} g w305k o] tfujskaL
2|4 160078 0] APGRE SFEAIER FARIC, T1e|al T Bt ARl o= b
Y A siegtol g2l e 2|dlE eSS S0 1980t Y] A4
3o dEEdl THRIAIES A At v 9] ARk dix
Aoz AAYASHA v et 1 A QI7E 7FE) o] AlZHE] 482 1980
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20, Laurel McLaughlin, Pierre Huyghe's Untitled (Human Mask): The Other in the Open”, Antennae: The
Journal of Nature in Visual Culture, vol. 42 (Winter 2017), p, 25,
21, & CR0{ (2009), p. 269,
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23 oA}l ol -IRbH Aeslke IZE 7hebe] = ofjlehe
& 2t 73A A EARAT 11 2

% 2 WA 4 gk ALgelA EU
o wFe £k G T UpolS t2ETobs Aol 1YH BHelo
2 ZPgche e AR il WA Z7RL 91710 WA Aol Qo)
AT 92 WAL Foleka & 4 ok 38 Aol Peter Singer 7 TF
2 3 (Animal Liberation),(1975)0014) Q155 A4, “Sxpa 2 wiel
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Of A e Abelofl A AR - AP 3} S Aol itk A,
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£ 7HEE FE T A AW nPAl S thEA] ot Ak
op7F Z1efRl W3 W E w13l 721 ZREFER] A T
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715 & Alolrt. At SE E2tellA
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Al FZ71EUDolAet B8] - w7 2ne Moa, @as oo @), 2017,

rO
DN o o

ﬂJ

Ui o

od
23 A MHEﬁA rE% %EEAE: S=t AXE HRe LX[ A Aol tistod,, Feld (<), M&:
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A7) HESLS] o] 52 AT 28] fsto A miet At o= NP E L &
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24, David Morley, Kevin Robins (1995), p. 170,
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(LIME i) of NS PN, FeitholsAIAT,, 445 (2018), pp, 122-123 &I,

26, Cyrill Schmidiger, ‘Biotechnik und Science—Fiction,” Archithese, https://archithese.ch/index php/ansicht/
biotechnik—und—science—fiction.html (2020 1€ 23 &),
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Open: Man and Animal, Kevin Atte (trans,), (Standford, California: Standford University Press, 2004, p, 37: &
Z71, TAAEOIN SER22] MeHAnimal Turn)-EE2] ASIESoN ZAESHLIE JMZ—), "ML
2, 1395 (2018), p. 2270{| A RHQI=Z:
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Abstract

This paper examines the aspects of Pierre Huyghe’s appropriation of techno-
orientalism based on Untitled, Human Mask (2014) from a posthuman subject’s
perspective. After watching a YouTube clip in which two macaques wearing clown-like
masks and wigs deliver drinks and wet towels in a traditional sake house in the north
of Tokyo, Pierre Huyghe made a film that combines images of a post-apocalyptic
world with a monkey wearing a traditional ‘Onna-men’ Noh mask. As such his
film appropriated the techno-otientalism which devalues the high-tech of Japan. In
cyberpunk fictions or SF films of the 1980s, Japanese cities are depicted as dystopian
and the Japanese as unfeeling aliens. So is Huyghe’s film a critical look at Japan that led
to post-apocalypse? Or is it a critical look at techno-otientalism which has portrayed the
West as a bystander at the end of mankind? This paper analyzes how Pierre Huyghe’s
film creates the moment of emergence of a post-human subject that can cross beyond

the racist gaze of techno-otientalism established by white, Western men.
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