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Az ARl A} Fof thgh g Ao}l St wht SR thEA
Uepdth 28y ek o dA|xY] A9 3% 67 129HE o] Fozl Y
AlZ Aol Utk BE 2lA ujE dor|a, A dHAIH, &
Aol wiEElAle FAoE FeHnh o7|A] ) 27 4HE o]Fofx]
skl A @92 (T eletiE Bt IAERAME BIEA] - F -
TAE 30T MAAHAT dUAIZR M= FS 2 9] oy Aoz
Agete A% Aok AR &2 DY HETL B 14 |
I 7] W& SR YlS B9 Z = eF 4XF(trochaic tetrametre
o] FEEo] "ok AM GAY FAAM =oEal e AT o
o 488 = §lt} ofd HelA BHH FRAZE & & itk 18y

A AE2 Brhssit sl T, S, AT 22 Y EAle <
i A< 78).

IAZE G498 W AY 1A sZsor & FAle 3HH)E | AxY
oAGA Helet=rt = Aolth fukstd AF7HA] AfE @ 1A
Azte] F wet 5~83o A JojfE st HElsta
2} s shupe] Ao g Fdste] Woste A9 Sl7] wiEoth
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a) Kim Unsong, Classical Korean Poems (Sijo), 11 Nyum
b) Peter H. Lee, Poems from Korea, An East-West Center Book
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c¢) Richard Rutt, The Bamboo Grove, Univ. of California Press

d) Inez Kong Pai, The Ever White Mountain, John Weatherhill

e) Jaihiun J. Kim, Master Sijo Poems from Korea, The Sisayongosa

f) Kevin O'Rourke, The Books of Korean Shijo, Harvard Univ. Asia
Center

)9 B 2 F - T 4 AES s AoF AEste] BF 3H0E W
g3kl AL, byellAE dAZ 7 A& F Yo7 o] HAE 607 Az
it 9ol wWebAE 9ol 3o s By Beste] Mosta k. ¢)9} d)

Agole Axe wet 6~7H2R, )9 A= I A 6oz Az
kL Slok 2y 7B A2 200299 &3 )] Apole o2 Woate] &
Foe g sPo Asta ded 23S 128, TS 39, THS 45
oz FaPate] Wsta Urk Atk 337 ;S AA Shar, o] xA L
Z 43S ofF A FoIN A AFoR Hstar ik

PO R o] £AS FolE FAHS BS Dolgvt FUkeh Hgol
of 9shd F=o] ¥ 40709 AS-E AWETE et @iy} 438.1570%0)
o w do] MR HiF Tl 707.6702 et 9tk90). o3t
F4L 99 HMANFAME F13 = Utk 3808 H IARE GiFE 6~
9oz Haste] Aoz 7t A5 2~33 AXA st gk 1 Ay
HA7E FAIRTE 15~ 20 E ZolA] A9 2Efdolut §E4<l Bhe A
2 =717 kA sa Ak ol FAIE &4 o}eawﬂ gwzo] B} o
o] AUR A, 48e B 2209 dol5S wzteldl AAlsjor itk
714 WG AR 09 B9 HAE ARl A RN 3802 | AAIE 53
o7 "3 offo il 1) 7le] 54os FAH Sl 2) 5Po' H =
53 F2o] dojf 5AE0A e =48 = 5 W UHTOlE‘rﬂ Anst
3ok ey olek Be FEvt slvk gukskd v ks HAIR §)
I 7] Wi 22 Y3le Axge d¥d] a2, 33es d X*WM
AZE Fofd FAEY dntel gt 5oz oy J4 AAE FA
= ?F 57] wZeltt
Ae] FAolu 88 WA A Iz Avths A AR Brlssith



et ool theal N 5ol e the uelel ofie WA

A7 BUSA B AL Fol ek ol A Hul welw 7
FE B8] o H(&)e] 2L FA Hx, 38 679 A% BHL o

ool 37§9] F7(sentence)} 67§2] F(clause)ol|th To] oJu(&) = WA
Zte] gl HTHAIZYE 296). 2y At AsjRE olgst He 7okt
o stelgts MR} o)) AlZe] Al 7 WYd 8 gital 2
o INZE A AT A ZEAAY Hag Ao e A
TYslof ki Boh Azt 7ML e TP 83 548 ZF otk A
Al oM 2 FElE BlojuH AfAY AHEAIZE HA] A3 AlRe oY)
7] WO T AINF 149). Altkyh HolM QE EAY 7E FAo Ad,
shusiukel of3lof tist wizdrl A= ojok JhH(HEE 76), 7
&, oHAZAE Hugk AeFolof st} @] unks Agsly] 93 9
A UEHE W& o] Adste o] ofd, 1HA47 Ig5mE Ad &2

2A9 ste =72 ¢ Q=S ljof it

I. go] MY Atgd Yehd EAH

o= Al(1545-1598) ) AEo 2 AX 281(1595) AA Fo] & = =49
Aotk 9A B 9 a3 nith wke] Auke glF ok 113%hs
HoFa gl o5stal Jask i, AT oZ YA AR AT R
© Wyt TALE, B Al AR ofmy el Thdelk Aol Aty 2789
A% WA Z3E AgelA AAS Ao s A v AREs A
OJTHAIS 263). olHdt HA FollA Al Byt BADE e vlgidd
OS5 @9 o5 =71 Jth
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<H91> Hansan Island, moonlit night,
I sit on the watchtower alone

Bone-weary over the war's plight
Wearing a huge sword in my waist

Somewhere a sound of grass flute,
quite
Disturbs my soul in the wind (Kim Unsong 98)

A2A 1392] “bone-weary over the war's plight’= 9T9 “Z A
Ao"E 271 Aotk 1¥H| ‘bone-weary’= oJ® Yo X3 HFolL}
b8 RS Eohee 23 o) Bl A1 8] Rgehe o
27} Ak K “the war's plight” (AR o2 A3 MAH o] AR o]
AlolE ¥ davt gtk 58 A9 ofeld Aste] AR FH 89103
ARk ol 7Hg FHolt o Al oy 17 dE T EFAoE %
&3t Zog Holof 317] wjFe] AAe] w5 e+ gt} 28 xe “&
Z ol 215 “wearing a huge sword in my waist”Z WIS} ok I
b HE A& P & uj= ‘wear a sword at one's side’ =+ ‘with a sword
at the side’ XA waist Rt sideE A3t

AL AEY TS 3PoE o] APt =T, ‘quite’E TEIY
ghsjog & ot gtk SA] oljdk AlF AXE Fal A9l s vl
FHE AAsRsle BolFEeAs BEAOY HAAY U89S A =l
T AEdH: 3gdX e U9 ofE B E “disturbs my soul in the wind”
2 W9sta ok o714 “disturb one’s soul’S ‘PR AHANE ARkSHA (B0t
Al steb o SRl LAY ofE Be R, & WS Hole 359 E5%
Hlwshd ofm|7h |y ofsir). iRk “in the wind”= A1 324 WHollA
Aerste Aol 2o
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< 2> On the garrison tower,
In the moonlit Hansan Isle,



A great sword beside me,

I sit alone, sunk in sorrow.

Listen, a reed-leaf whistle in the dark —

It pierces my entrails; aye, they shake. (Peter H. Lee 106)

A3 2] “a great sword beside me”= YA T “& Z Hol s A
gk Q1T ‘beside me’= (Z5) AL Utks &R} ofde} Qo FaL =
oo Hug HAAS) 489] “sunk in sorrow” oA ‘sorrow’= E&ol4 H]of
£ Uehlle iRl 2 A3 AR ED)S $AY i d 58 AT
BN L7 vk aEs SRT(RAEY 1353). web 4ol AFS oy
= AlE He ARl g2t

5-632> AAIY T4 WAg A, 91715 AevkEy AUzl o]
L T listeno]ut ayest 22 Alojut tiA = B asith (ojtiA) ¥43
§7}5”0]E} ¥3S “a reed-leaf whistle in the dark”Z 8|5} JA=H|, o] A
9 ‘§7]-(§°]‘:°] 2o vhE FAE e Af)ge YuEY ofF
FAd «dA SHes (AF49) 22 28E AXE 7P ok ®

«]U]E g2 “’E‘il “a reed-leaf’ & 24 7R Qlota B} «d

‘notes of a pipe' =W Fsit}, vix|Et oA “uje] ofE &
Jﬁ_—% “It pierces my entrails; aye, they shake."(ZL 42|17} U] W&
Az, g, el Hehz welan st U e

do o
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<®H43> By moonlight I sit all alone
in the lookout on Hansan isle.
My sword is on my thigh,
I am submerged in deep despair.
From somewhere the shrill note of a pipe...
will it sever my heartstrings? (Richard Rutt 29)

A7Ixe APl LAl T “2 Z Dol A E “my sword is on my
thigh”2 HGsla l=d #Fe] zjolox o] Mgl =35jt}, ofnf WMz}
<= A AL ok AR eolSle BEs et WAt fld s &
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E < Zlolth. 2y oAt Sl AU gt ZdHg= A
T, B AR vl O At stdetE seld 2L A= Zlo] ThsdleE
AT FAE T E AeFFolof gtk & F 2 o] A9olT T3] sword2}
I 3P)HT= great swordZ 3= Ao AES A4S ¢ & AL = 4 9
o}, 43)9] “deep despair® EHS ¥o|th o]2A A M/Z & UE F
= AT u7} DEI despaire 43 WS U3 9743 AdE
o e A& onjst=tl, AN BAFE (AF, 2402 Qlgh ARl At
et vkadhe ARl glvk vl ol AR vhgo® T Uzt
e T Oioqg 740]‘:}

5ol A “UAJE7PE “shrill note of a pipe”(B7I=2L 2] Lg)= HYs}
1 Aet, shrill 5o] Fi G7tES] Al AEHE &gE 53K Cobuild
1345). w2bs] dolA dAlske 3 FEE) dg agde UF At
ot FHoll o ¥EdRs Ak 2lo] ok vkA J7] &7t SEle
=3 A4H a3E =ea e =3 dEd fle AS Wbt g ¥
oMe HE 6PedMe U] fE FPE ‘Wil it sever my
heartstrings?”(Z2A 0] Yo AFE &S ?_]7].) wadsl gtk 7rEke] ye
= JEfoE A Ax EAVF AU AEE Bt e 2= dFL

&\I
o
aor

rlr

9] b=t} ‘heartstrings’(:DLEE) & AFEolu %Xé—% e (AFEY) 2L 7
< Yrjsted 2AES Adsitte Zo] AYEA 7] wiitolth Ak ‘tug at
someone’s heartstrings’(~ <] A5S SUhee T8-S Aot stk

<H %4> On this moonlit night on Han San isle,
I sit alone in this fortressed tower.
With my great sword at my side,
deep melancholy overwhelms.
From somewhere the shrill sound of a flute
tears me inside out.  (Inez Kong Pai 90)

Aagola]  “Zle A “deep melancholy’Z WYt Sl=d]
‘melancholy’= oJ® SW3F o] glo] A 7k U A&He £53 5§



THLongman 831). kA AlX Bohks AlE T Apol7h ok o714 Al
2 At =7le ARl AL I7H 7] AAellA AAlE 715 ok,
T veke] @9l tigh wigte] wAkshe 22 AlES ongit

53fo| A “somewhere”, “shrill”, “sound” 9] /s/7} T2 o]FI Yo}
A AHFNZ shrill& 2Folmz g Aloj= thAlslor ok 63 “tears
me inside out’(EA3] U= RAolF=tholA ‘inside out’ S AH o7 <HA3)
9] el F2 ool AT} K ‘tears me’ KU ‘tears my heart' 7} 31,
& A5 T YoPrt ‘tear’ Bt ‘rend’ (W9~ gk o2 U7 y] Hehrt ofn]
Aol M o e B opet £3H3olm 110}5-9] ©of(Collins 1223)0]7] o]
A8 E9719E Z ol g’ 53] FAA rendE ARt Y ojes
HHro] o/ o & B A4S AAFOE HAFE £E Qi

(A W9 Sitting alone in watchtower, moonlit Hansan isle,
Crushed with great anxiety, great sword at side,
Plaintive notes of a pipe my rend heart!

2. O|=H9| A=

o)z}l Yulalm o3ko] A7)
AAEAS Ao} Letrhs
= Y et B X Sof skt

0]2(1269-1343) 8] Al ‘oFg7PId A4 m|ste] ARS BHojFa k.
ojgle] Hxo} ol Aol Yuial 34 A %M Alﬁlz.&, Ao o4, o
AEoC] o924 Bk of A - 3y 9715 ERAA = i)
Az F 7P #3M3o] Hojd Ao E dEA EAE}.

<HY1> Pear flowers in full bloom

Moon-white under the Milky way

Cuckoos serenade winsome
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Spring feelings of pear-spray

With my bosom full of sentiment
I can't sleep the night away  (Kim Unsong 20)

Al 1804 ]3P E “pear flowers”Z WGs}aL U= flower T
blossom©] H@att. o= A7 AwHAQl Su]oA Y] =& ou|ht $A=
53] #ds ge A5y =& A WEelth Holl Y= “in full bloom”
< dAelle Qle FHolERE AAlste o] Ft 23dXe “23te] AHEQ

"2 &4 “under the Milky way” 2 H3la e Ao A3 (3, A+
3) & ou7t Yt S1A O}‘:} Aol 23olA shitze 1ashks
A7)0 FRAAE A E54EE SHEEMN F4H omA I o
Ho] 835 =il Stk tSH‘ & w0} A4 waye] A AE tlEALR sfof
it

A AL A7k} gl 2931 yA] Aok ot FEolR] W o] H 9]
ot A9 T “AAEAE AHfol dEfie"S “Cuckoos serenade winsome
spring feelings of pear-spray” 2 *2]8}al Itk 7|4 ‘winsome’ (W& U=, =
g3he Al WS EAY 44 sk Ao FE ARSske dololtt
(Webster 806). wekx] A owtfEebd A7} Hijuhy 74A]o] ofd #&
g 157l 44 =Ygtk = ol "tk v A% rlje 234 Frk
‘rﬁ*ﬁﬂ' AFAE & g7} slvkar gear, A cofdek 2gE S0H
o RHE A0le] &S Afskar Quk B9)7)7F 9dE] = Aol 3
A e “OFx Bl Fel”E “with my bosom full of sentiment"Z 5}
I Utk B sentimentZ} ‘A ‘OHATP Y] o g% AMEE FE Qloy o

W7k % oFshm uF maeld,

11‘ m&m

<H 2> The moon beams white on the peach blossoms,
the Milky Way moored at midnight.
How can the nightingale ever know
the spring mind lodged in the bough?
I can hardly get to sleep



as if tenderness were a sickness. (Jaihiun J. Kim 23)

Ao} Ale dAd s AR v AriEte AR dWske

(AN, FAMNE F8he cuckooE AT Ao] =T 43dME =4S
“spring mind” 2 A H3ta QI=H, A’ ol7 Aloj7F FHol| =7l e 1ol
N A A (AEL 193)5 Pl spring spirit’ 7} B 2 o -tk Atk
7 olFA S 5 E & BF = Slo] dHolxd] EdE Aw F Aok vt
A9t 6P M= TS “tenderness” = HGskaL Q=] w7t & sl o]
Hohk= o wiedt £48 58t ‘warmheartedness’7F 23k B ~<l S
A9} A ‘as i ‘like’ 2 EHHE 2O} sham’(71e], 2293} 2o
FEALE 21 gu|E FE3] AT F S B ol Y sickness %

= %E 5 ook

<HY3> White moon, white
Pear blossoms, the Milky Way
White across the sky.
An ignorant bird
Repeats and repeats its song,
Not noticing
The sorrow of spring.
Too much awareness is a sickness;
It keeps me awake all night. (Peter H. Lee 64)

9 Al "IN RTE AZE NS e =3 =45 0 949
B BT FASRL itk 23S 1330 2H BARSEL Ql=H ‘white’E
& A Wolu RHESlaL 9tk 9§74 “white pear blossoms”™H “the Milky Way
white across the sky”ollA4] white= &5 EZQ3}t} o|n] pear blossomst} the

Milky Way <ol 22 o7} WEH o] Q7] wlEo]t} I “white moon”= 2%
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oty YAdME & AA7E Stk Sto ofde} 8 uiszel] go] B B 1L
Vs Lotk Azt A oldk AojE Al HPoZN A 1a3ks
ZefA] Fskar sl

A4S Ak A 4~7 M= ‘AP E “an ignorant bird”Z AL Q)
th 714 Cignorant’= oH 53 Aol el A[2o] IAY HiE Aol fl=
A, e TS AS Yulste do|E Bldolu 29| ofnjy}t Zsie 4
125). =8 YEolA vz 7ol MEde 52 H=d fds 2FA vzt
ofgA dAerP et AEstal 7le AN Ui AUzl ddolet Azsi

ATt 2N S s (FAH A & ek 2 uHro] & A ofsfd
AT} 53Y9] “repeats and repeats its song” o FHT A|HQ HHolg} HI|&
ojHtt §~98olA= ‘TFF’S “too much awareness”E WHIst =0 2.
ot} ‘TP olgt o] Wrh= ZolA, UF B 3s ¢ tke 9vE ofy
ok ATt SEHAL ~<l F 9 e He =2y A Pk

>}L

< 94> Moonlight white on white pear blossoms,
the Milky Way in the Third Watch:
how could the cuckoo know that spring suffuses the branch?
Love, too,
is like a sickness; I cannot sleep tonight. (Kevin O'Rourke 29)

Sl AAS thE Al13Y9] “white pear blossoms” 4] white® &2
o APg ol dolg adl2 Foldle] “the Third Watch”2 *g|sjar ¥
o) 2152 AyS tlEolu 9tk gt £33 Az WAoa] R

[1

3 4571 olgd 45 vgjof dths A4S vad ) JYrthe 038 1
=S A ‘midnight' & A= o] oldfjo] X =83 Fr} 430lM = T2
TS “love’ 2 WSt Q) ony) Aeta AAH FalololA AlA9

=
5% Wojmalt

(A M) Moonlight on pear blossoms, Milky Way at midnight
How cuckoo ever know spring spirit in bough?
Sham sickness of warmheartedness keeps me awake.



AFe U ol 23 9L = S0l 2
weEael 994 2

AT (1390-1453)9) A2 F-919] 713 A& == vl B2 o
QAR Aol B =7d9) ATt @e) ez o Qs Avr] A
Goll glomNE 553 U=ke A71e ARl 2 7 2 =Ry sl

<H91> Strong winds blow on, tree tops sway
Bright moon, cold over the white snow

At frontier, ten thousand miles away,
I stand tall leaning on my sword

I whistle in the wind and a ray
Of sound echoes loud in the vale (Kim Unsong 42)

YA 2 HYGEE Al ~28ollA] “AFS7E “strong winds”Z A 2]kl
AT} A old HXEoA Folew i highs oulske AoE ApkE
H7A9] ALS BARKL U= strongSE2e 11 9Ju|E AglE AgsHA] Xt
ok K “tree tops sway” oA swaye USR7IAU S()0] mFo&Z Q] =

3] E5de AL on3t Webster 807). Wb o= 9ol 2ol 73]°”L
9] FQRI Akl o 2@ =tk 2389] “the white snow” |4 white &4 E
)

225 W3t 2d A “mgjHA"S “at frontier, ten thousand miles
away’Z HYsta de=d ‘g E a2 A H3kY ‘ten thousand miles’ B
‘ten thousand 1’2 ZA| Fo] & Fa7} itk TFAZR] AYE Hale Ao| F
2ol oflzpd e Wolx ke 4wt AsjEd 2 Aotk 239
“leaning on my sword”oAl= Yo ‘AP E lean o2 WH3kL k. o]= o
" E7olu thidel] 7o) o] FRYAAY 710X HHE sk,
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Ao A «71 s & 3k A2 “I whistle in the wind”2 W3t A=

= W oofet 2 g Al oyt Ve A &k 2

g L) e dedt At ofel cndkaely R E oulgith “AF Ao

glolzbehs Fi2 dE9 aiMel] F9& a3t o] & Tt=eE 30| ¢l

P(AHZFL 45)9] 5], A7IHe Fele Ao gtk ‘UE ws At sl

AE9 ou|E offisof gtk WS A7H LEIE =HEL e &

AT BEs ez sty Aotk E8 97149 digf = e T2

mlojok. v ks o A s FutE At doteAH AZgle]
oLk 2o MYstal Sioh

< 2> The north wind nips on the bare-tree-tips.
the moon shines cold on the snow.
I stand, great sword in hand,
in the frontier fortress far away.
I whistle long and shout;
there's nothing that holds me back. (Jaihiun J. Kim 34)

A8 “bare-tree-tips” oA Al o] BEE Flo|Zog S daE ¢t
‘bare’ = HolEE Aol Foh T 43X frontierghs ©ol <l ofw] wiF]
TPl S gn7t WEHo] JOBE far aways AT TSt A3
7582 FAE BT TR st AAFOZHN AJZQI stz 71783ko] AEAA|
sla =, e ShE 2HAlske] 532 ‘long whistle and mighty shout’ 2
sl Ko 283 F4o] "tk vAY 6T it ovje Euar 9l
ou IAYHAER ZA 59 £ B87} flvk Ak FAARE A ‘nothing
to hold me back’ ©.2 FFAs}Al Aejstd Hrt.

< 93> Wintry winds punish the dead branches,
The moon hangs high and cold over the snows.
On nights like this I pace the fortress walls,
My mighty sword in hand.



Alas, nothing opposes me; only
My fierce voice shakes the land. (Peter H. Lee 72)

o Al e FAG HYole|Et EE AE FAR 23 =4S
Tk AP A “UF £l E3°E “punish the dead branches”Z 3
= GAke] o] AUXA wgdH S Tk EE dead’t FHAEP 7
2+ gk ol ouE AU 7IE AN Zo] oA & o= itk 2
&JollA] “hangs high”% = Q3}th

AN AL A9 Fdd &2 F A& A1 AE ANY EES B
Abskal itk 2y YAl = 3894 “on nights like this I pace the
fortress walls”2}x A3ty Jed dEAE on)7) tE B dxle] A4}
o] Y7 Bo] wrgEo] ek dAelM= S Aal MUY oujele] W
AllMe AES JAH3]) AYs Aoz AZH o ok At7l “on nights like
this” <A g asith

¢
12
ol
fd

A5 e AL ‘alas’ S ARESEL T o) HloL ek vl AR,
Be 52 2T W e dojolth mebA o] o= F4lo sWE 77t
zed 2 AE #

A719 A8 oA Feth 6PolMe «7 TP 2
@A “my fierce voice”Z A2|stal Y= Iz At

g, FA e £og AAEA Kake B

dodle b FE 2900 3 v dA o

< 94> The north wind bitter blows on skeletal trees
in this wilderness of snow by moonlight blanched.
At this fortressed front, ten thousand ri wide,
I stand with my sword beside me.
Nothing before me obstructs my shout;
no echo returns — how free I am! (Inez Kong Pai 52)

slo Wl AAHOR FHEG W oheh URo] gl BEo] o] Sol}
STk Wa gle e Sie] A%el AAH EH 26U PANE o 1



oJo] Hmol Uiekt wiopel pAp ol olald, aM el e g K] 59
o} A skeletal, 2389 wilderness, 632 no echo returns 5°¢] EF &
Q3lt}. 3M= S wEHAPS “fortressed front ten thousand ri wide”
2 Wosial itk of7|A vk Ao de] "ol St Kol (ke
2] 131) ] Folu ZolE ofn|ah= Zlo] oyt 48llM “dd Fa A
A"E “with my sword beside me” 2 Wil =], ol Zs dd Erh=
%olA 24 FA1 Mtk ule otk TE W3 5~6F % ShollA] A
Az 4 ouE B4g7h ARRlo] Wo = o' @

ok AlG) wiAEE 63l = “How free 1 am!”o|et ARHE-S

olgA FoEM ol et e s el oy ofd HHS
AR ZI7hek &S Aleke HHoRE AEAT) STt

el

(ZAF H4) Boreas on tips of trees, bright moon on snow,
Standing in frontier fortress, great sword in hand

Long whistle, mighty shout; nothing to hold me back!

WS gl AL WUS 2 ofldA] T)aske AT b € Wl
2AE, B3] AE 9ol Weld W Y 3A8E A48

9] T a1l
ATE WA Ale] SJuls AL F= AN A Alo] Aoy Fae A

A ol Haghe] 42 AA dnk 3(F) o= F AXE 59Ol
3o E Fdste 55 AW olw] AL ofy7] wiolth A9
Aol goix A= © Holepd dAjelx ZAEE 253 AP 552
Hkgafor gtk omlint ofel 3ol L7tAE AR 4 lojok WA

i

2o 9874 EH, THWA 52 A o GohHAE gl S459 7



of o}z ke NS Folhe ol WA} S Asfok I GAlelch
A B3E AASRIThE AL AA Alzglel da #3P71 717l Sold
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[Abstract]

A Study on the Translational Problems in English Versions of Sijo

Poems by Yi Sunshin, Yi Jonyeon, and Kim Jongseo

Chang, Einsik
(Joongbu University)

This paper aims to examine some translational problems and errors in English
versions of Sijo poems by Yi Sunshin, Yi Jonyeon, and Kim Jongseo. For this
purpose, six different books including the poems of those poets are examined.

There is generally a serious formal problem in English versions of classical
Sijo poems the original three-chang(line) division is usually translated either into
a five-line to a nine-line division, or into a three-stanza division, according to the
translators. Although the classical Sijo is a fixed-form verse in Korea, the modern
translators tend to translate it into a non-fixed form, making it difficult to
distinguish it from free verse. The characteristic of the classical Sijo is that it
consists of three lines: the first, middle, and last. Therefore, the three-line division
must be kept in any translation, even if the translated verses may not convey the
full meaning of the original texts.

Translations should be performed in the most strict and accurate manner so as
not to distort any of the complex factors of the source text. The first principle of
translation is the correct and exact reproduction of the source text into a new target
text. For the translators, translating Korean classical Sijo poems and finding adequate

expressions with the original rhythm and sound are a tough and constant task.

P Key Words: Sijo, classical poem, three-line division, Yi Sunshin, Yi Jonyeon, Kim
Jongseo



