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Little sister and the persimmons ,

Yesterday a persimmon,.
Today a persimmon.

Hey there, crow!
Why sit in our tree?

Big brother is coming,
Some are left for him to taste.

Clap, clap, clap —
Shoo, shoo!
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"Dahlias ,

A field of grass
Basking in the bright autumn sun—

Dahlias in full bloom,
Fully bloomed dahlias at noon.

The fresh luster of your flesh
Is also ripe as can be.

Your breasts and covness
Ripe as ripe can be.

Be gentle, I beg you;
Gambol like a doc..

Beneath a pond-like sky of
White water adrift with wild ducks,

Full blooming dahlias—
Dahlias not blooming.
but bursting in bloom.
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TA sad impressionist paintings

On an early summer evening
Bearing the scent of watermelon. . . . . .

Lamps, Electric lamps,
Lined up in trees along the road
Toward the distant seashore—

Gleaming, glistening, as if out from a swim!

Whistles ....Steam whistles....

Resounding dismally from the harbor works.
Flags. Customshouse flags,

Fluttering with an exotic flair.

A touch of white western finery
Tripping lightly along the sidewalk!

A fleeting, cheerless sight....
The anxiety of idly chewing an orange peel....

Oh, Mr. Aesiri Whang!l
You're headed for Shanghai2. . ... ..

%ol glv 1

K

o A A3 s L RIGH 4 ol 3
2o olgE Aze] FR%e ARk g, o) Y

do{u_
o,
=)
o
2

F7, A2, 52, 9, w12 59 olnlA7k ksl #88 Aolth slelAs
ARt sl oRARIe] ol AMARIeR 4342 5 AR e
2 F2855 “HgA UL Sol gulolzln i AzsiEe] gtk e

dAl 28 oSS AEHa Ao 01354% =t Wgsta Al gl
ARE A= o 2Ed ves olFd AW T AFEAR] Bt



FAES Z&sto] dista e Zlo] FEHEM By &3t tE WY
Aol Al YEo 3t oFE F7] Y3t o] ulg FAMolnE FAE T
& W Ex1o] gt 1WA-e o ool apy Hy Wo|2oA] 383t 9l
Aol

2 339 “HF, A" WA oA ofgre] WBkE o] “Lamps, Electric
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"Window; 1

Something sad and cold

shimmers at the glass

When I listlessly draw, near

and blur clouds of breath,

As if tamed it flutters frozen wings.
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Though again and again I wipe and take a look,
The pitch black night —

surging out, surging in —

collides/

Drenched stars, agleam, are set like jewels.

To wipe the glass alone at night,

A lonely, spellbound meditation —

Ah, lovely lungs all torn,

You’'ve flown away like a wild bird!
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[ Abstract |

A Study of the English Translation of
Chdng Chi-Yong’s Poems

Kim, Hyo Joong
(Catholic University of Daegu)

This article will focus on the translation of Korean poems into foreign
languages by taking a close look at translation criticism theoretically and by
comparing and analysing translated versions of Chdng’s works with his own
Korean versions. A new paradigm for translation is expected to come out of
this study resulting in the following points.

For better translation, translation criticism is very important. Its purpose
should be 1) Quality improvement of translations, 2) Providing objective
standards for translators, 3) Reconsidering the translations regarding specific
times and themes, 4) Analysing semantic and grammatical differences between
the originals and the translations. Above all, a text should be placed in the
centre of the study, thus indicating links to the text typology with translation.
Also we cannot overlook the importance of a translator’s capabilities.

The tasks of translation criticism are 1) Comparing originals with
translations, 2) Reconstructing the psycholinguistic process of translating, 3)
Producing methods to measure the appropriateness of the translation. To
successfully accomplish the tasks, the translation competence of a translator is
far more important than the linguistic competence.

The standards of translation criticism should be focused on measuring the
quality of the translation from the perspective of syntax, semantics, pragmatics,

and cultural elements. However, there exists no objective standard.



Distant Valleys, which is dealt with in this article, is a book of translated
poems. In it, the writer Chong Chi-yong’s life is reflected in relation with his
works of art. The translator not only added the explanations to the poems, but
also classified them according to the themes and subjects to help the readers
from different cultural backgrounds understand them easily.

It is clearly detected that the translator exerted every effort by reading and
studying the originals thoroughly and cooperating with scholars in the field of
Korean and English Literature departments. The minimal loss of original
meaning resulted from inevitable cultural differences. However it should be
noted that theoretical knowledge of translation combined with the translator’s
devotion to the accuracy paid for itself here with this wonderful production of

the translation.



