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TT After the flowers fall
The wind blowing through the empty house
Winnows the seeds,
And blows them away.
(‘At Sunset On A Certain Day,” p. 40.)



Suggested Revision(©]$ SRZ 7))
The empty house in a flowering tree
Stands alone in the wind,
Winnowing
And scattering the seeds,
After the flowers fell.

o1)9] STollA AlQlo] SAISHL e F4) imagew “FEUF-9 Hl’“”olﬁ}
OE images, %, v, A 5 Y] HIFS $ACE 3 BX imaged
olck, STE AlQlo] "2 AT W 5/ ket o] B2 AN A 7S A
e 2] WS SAISRY s wetar vk I¥d TT= Aljle]
“The wind.../ Winnows the seeds,/ And blows them away.”E $A]8}L U=
Tt} AE 7193 gEle FAE STollMe “FUFe] HIg o, TTolA]
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TT People,
With aching bodies and hearts,
Have poured their tears before me.

Constantly tossing about and groaning within
Throughout the night
The tears have become jewels.
(‘On a Winter Morning,” p. 49)



SR The tears
Numerous people with aching bodies and hearts
Poured out before me,

Came in, groaning

And tossing about,
Throughout the night,

To become jewels, within.

o 2)9] STAAE sl Jes F ol 24 Zstal ok STE ‘4lAlo]
OFE AbgtEo] okEal 7t ol ARl & ¢HOE Fojof BAF - MEg
g AZE W Jok’ = messageE 27 A Do Asla ok e
TTol ‘AFEEC] Tos AlI0lA Lotk o} smEo] KA o] quﬂﬁi‘:}’b
MY AeZ UHo] ok ofnt A= 3 stanza WA Fes A7)
Ao AeF Tz AFERE stanza £l HEEA] ESS wolof gt
gk 2 2ok 2y g AledlAs shte] Rl ofe] dell AAUE A5

7} stei, 9A] FAURE stanza £ el A&S EYhH poetic tension
o] A AsH Aok 2] wEo] W SrellA BAE =L i bl
o], W gl 4TS Wi QP OB Z suggested revisionol| A H A&
W Bl within, & 71 TT= STY =8 o & A4d & & A 2t

5+ AX3F Heaven, Wind, Stars, And Poems(7174 & Eugine W.
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TT s

As the dancing clouds flee south,

leading the boisterous shower and thunder

of the tent-like sky,

the azure sky beckons

the wild geese and the round moon

spreading loftily over the boughs

like a scroll.

(‘The Azure Sky,” p. 163)

SR s

As the boisterous shower

under the tent-like sky

flees south

leading thunders and dancing clouds,
the azure sky beckons

wild geese and the full moon,
spreading loftily over the boughs
like a scroll.

d 3)9 ST= au|7h oA J7leh F5o] A Al sHioR
=2 AFo] BAAUA 23 7187)7F Aok 543Th’ = messageS Ha}
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|Z3L 7= FA7} “the dancing clouds”2kal STY] Q&5 25 ojojll A 7
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At the graveyard

somebody should be waiting

but nobody is there.

Soaked in the moonlight,

the scattered graves seem tranquil.

(‘The Moonlight,” p.111.)

SR s

At the graveyard

you’d expect to see somebody
nobody is there,

but only silence lies soaking wet

with the white-beaming waves around.
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TT e
Dear stallion,
Opening the way out over the crisp air
Through a delicate filter-paper of self-awakening!

(‘The Universe of Words,” p. 33.)

o 5)9] TTAA “AZPL “self-awakening” T2l ‘self-consciousness’ Hoe
‘awakening’ 02 HFHOWH S A Ath AR FERE FY F e S{HEA
7190] gt TolE g 4 Zol=eol YA|ete] FHT ) T3] WY
Ae LFTE AEH AlFlA

ST s
AR WY i Fe w9
&S B,

TT

Kneel down before the unexpected pronunciation
Of the seed leaves that left the principle.

) STAA “mee] EITE (OFF Aot P2 28 e e
oujelA] ) “9HS WS 9HS BAjslE(Holdy o2 olssof &
o 222 F TTOA “left the principle” THAl ‘deviated from the principle’ B
+ ‘were against the principle’©]2}al &71H TT<| readability’} & #|<&2 A
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o7t B QR+ F=elo] HEow dYst= AF WHeH M= LR E
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It is, O what
Suddenly

Stretches a power of calamity and misfortune,

(‘The Sunshine,” p.133.)

o 6)°] STollA “3pE3} Ae] 7]e-& Wojre] «Hloj(H) = gk Yo g
Z2A k= ogu|2 29 To] ofal (Folu 7IeS) FFEWF = rjojm

2 “Stretches” TS| TL equivalent(57F)Q1 ‘Exerts’E ARE-shH TTE
readability7} @ #&E A 2k

23, Hof2l B ey Al

X7352] The Early Lyrics 1941-1960( Brother Anthony of Taize%, 1998)
o4 foje) WAL el ST =g ol wh ofelgo] WAT Atelo]
el 7, ol 8, 9.

o 7) ST EAMZ 23, BALE X3, o] & = 2E2AH] £
£ HutEeo] EaEE skEolo. Iyt & Tk}

FRESOH 7AYol EEYE £ZYE, oo t:

(T2, p. 42)

TT Peach-flowers blossom, peach-flowers die, serpents wake,
while over the west wind that brings emerald swallows,
look, the sky, where ghosts dwell. The blood circulates
well —if no sickness comes, my dear, then I must expect

some SOIrow, some SOIrow.



(‘Spring,” p. 43.)

SR Look, the sky, where ghosts dwell, over the west wind
that brings peach blossoms to bloom and die, snakes to
awaken, and spring swallows to come along! If the blood
circulates well...and no sickness comes, my lad, we might

expect a bit of sorrow, a bit of sorrow.

o 7)9] STE =A% o] W ¢Jojok ST =g Folsl 4= Q= dash
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TT The path my love took is specked with tears.
Playing his flute, he began the long journey
to western realms, where azalea rains fall.
Dressed all in white so neat, so neat,
my love’s journey’s too long, he’ll never return.

(‘Nightingale: the journey home,” p. 93.)

SR The path my love tread with tearful eyes,
playing the flute, is a long, long way,
to the Western realms where azalea rains fall.
The journey he took dressed in white, neat and neat,
was so long that he can never return.

o 8)9] STollX= 1-38l] AA o] BroAl 22 el v WEe= A
9 Avtg]oltk 2l message”} Dol A Utk 23d TT= A & &
o] 3&o] #oA STHU} poetic tension®] 7HAF o] At} ST message”} 2
o] K= & Zof & “2r 2HE Eou Qe v, TT= 9 “2°% X}

LA “grog FAkEo] SlojA ST o=rh & deA A X3 A 2.

A 9) ST e
2He BHolgn
+ A% ol 2EE 9
3 2 A e 9z,
("AZleNA,, p. 76.)



I beg you, though you may be hoarse,
speak one word with the old, age-old voice
of the blood that flows under your thick shell.
(‘To a turtle’, p. 77.)

SR O my dear, though your voice may be hoarse,
recite one note from your ancient songs, please,
of the blood stirring under your heavy armour.

A 9)9] STE o] % e oA A 4e Gl ol
g 7 o AFT o] g2 = messageE B J=H|, TTS ‘speak one
word..”’ & ‘recite one note..’ = HHFH ST “(*=el)Az] & vl Qlojgp o] ¢

E
T2 4Y £ 98 A 2o
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) =9 G92zt TTolA STY o= A7 Agel, TT7)
readability ¥t EHEFH sl=ro] FARSH O] Xﬂ?l'alod Holrl FAAH E=7H
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[ Abstract |

The Causes of the Errors found in the Korean-into-English
Translation of Modem Korean Poems
-Centering around the K-E versions published

home and overseas around 2000-

Park, Hyang-seon
(Busan Gyeongsang College)

Recently, many of Korea’s major modern poets’ works have been translated
into English. Sometimes the Korean-into-English versions were published in
cooperation with a local publishing company and a U.S. or British university
press, and used as textbooks for Korean Studies courses. When it comes to the
English translation of Korean literary works, Korea lags behind China and
Japan.

It is true that among the previously published K-E versions of Korean
poems one can find superb models which had overcome the differences in
linguistic structure and cultural features, between the source language (SL) and
the target language (TL). However, though K-E translations have been
published in large quantities since shortly prior to 2000, the quality of some is
not high in that: 1) the design (message) of the source text (ST) is not
properly transferred in the target text (TT); and 2) TT is not readable.
Therefore, now is the time to evaluate those works, which are being used as
textbooks for overseas students, at least in terms of: 1) the faithful transfer of
the original design of ST in TT; and 2) the readability of TT.

For this purpose some K-E versions of major Korean modern poems were

selected and analyzed to see if TT carries the same design as ST; if TT is



readable so that the causes of errors in the K-E translation of modern Korean
poems can be identified.

The findings of this analysis are as follows:

1) If a native Korean-speaking translator produces TT without the same
design (message) as ST, the native English-speaking revisor or
co-translator, with limited Korean competence, couldn’t revise properly.

2) Even if a translator has been recognized as one of the best translators
in Korea, he/she might yield TT with readability marred, when he/she
doesn’t work with a native English-speaking revisor or co-translator,
because Koreans are likely to make mistakes when it comes to using
English idioms composed of a specific verb plus a specific object, etc.

3) A native English-speaking translator, familiar with Korean culture and
poetry, is not likely to grasp the design of ST properly without the aid
of a native Korean-speaking revisor or co-translator when he/she comes

across complicated ST during the translation.

Therefore some suggestions could be made to reduce some errors in the

K-E translation of Korean poetry:

1) The native Korean-speaking translator must enhance the level of his/her
own English writing ability and comprehension of Korean and English
poetry.

2) The economic treatment of translators must be improved so that the K-E
translator could work together with a qualified English-speaking revisor(
or co-translator), and if necessary, an expert in Korean poetry as a
Korean advisor.

3) Qualified to-be-translators should be selected and supported so that
Korean poetry could be comprehended and loved by English-speaking
people. This job is expected to be done by the Korean Society of

Translators, graduate schools for translators, the Association of
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Translation Studies, the Korea’s Academic Sponsoring Center, English
presses, local broadcasting and press systems, private cultural
organizations, etc.

4) The translations for overseas readers or students must be screened
before they are published, by a national organization for translation
screening, while systemized criticism for the K-E translations of Korean
poetry should exist so that the level of translation in Korea could be

enhanced by such activities.



