13
FeAIY 427200 3 Fae:
e $H0
o g 3
(=)
L. A=
1.1 A7} 29|

A2 S99t R 19299 olelz, Jeheel e Auist ogeleke

F 7K o] xwﬂwom. 54, Agke o3 e, vaE 2ad A

B damR Addh PHE AT 95 A% WG e FHl ARY B
7

=2 =2
oRoz Qs 7&%} %28 WS fET N ZaWe A |

2ES| Wais Hie] 94 oA, W) £ B4, WAS 5o 4%
o WS Teht A7 Auhield] U@ ATEe T HRE e

1) Geprpete Alzerr] Zg = 7 8l Hol 16287} SolzithAlud 16).
2) FaMY: Fdole AR Lol o] = BAS WA, A A, 45T 2e
P2 =20 E“*EOH FHolE Fo|AY Ao xR HAddhs WY



dhslaiel =Alo 7 A7NE QT
wepd, B ATE 4898 el Byshs Haw
A7E Bl AR, ofE HEgoR /|E GArEFNY %
& BARS AKekl, A7) S(visual code)ol] ol ZAMeL
Z9le] 3,3} TA9E w2 Fol AZFs] JaA B

2% Algreled 99g Fu ok

1.2 A

b A SHEEA ARdelA ATt
ATHES 23034 d3t & WA H2st
21351997] wlitoll 1]7d4l(mise en scene)d)Z} FE}
Tr(montage)4 ol &l AEHE JIENS A @2 EAoldnh
siA| Rt ARGk AlRE, BRIk TlEe] FAAshHeY] e Al B
= AR FAaWY " oHd dE oy I3} Tade ol AHEA)

A2 Aol B B2 QoA REARE FAT, of A
arL
[¢]

Al E7F Eef7paA o] Fojxl= thate} Aol

&= CF 2 Al5=




BRI ATEO] OB FAHA, o] Zoz o wd (g7

TL SL
(#AolEojpi) o] AL ¢jom o} | Holding his books, I feel like he's with me
who]l A7} A, ek} 2| somehow. Knowing that he was once on the
kel & grp B2 A 2. same pages... ...reading the same words.
(FC)E) waAH mEAITA L1 | Oh, my God Somebody call an ambulance!
A°lE) AP oz FFAZ | We need an ambulance at Deley
HylH e, Plaza.
A man has been struck by a bus. Get an
EMT crew here, Sir.
A L Get out the street. Get on the sidewalk.

(A0lE) el

a. SL: Oh, my God! Somebody call an ambulance!
b. TL: HAAH mEALTC] 8]
c AA7|E: dAE] 2, w2 AEW, Gerke oA, 7Y Sle dAt

=

o

udEIHy: Aoj7]S() + AA71S(c) > g > 7] SHE(b)

9 (la)9] A4 dH-<l “Somebody call an ambulance!(F7 TFAHE &
FAL)7F F3Eo] (la)l] “mEAtrehs oA WAoo R HAWY HYY
o} oldt HAHUAL o]zl wWetef| ofsf whEolXitta B FET o
Wb (la) '3t Al0JESL Al0|E ofmu 7} lX|ol] gko} (1b)9] “E
ta st} J?ﬂrﬁﬂ A—E S U 7] WiEelth 22 R (b9 22 5
AHAE "HAE wigd] osiA grErhe (1e)9] AlA7]sel &l wheoA
th Z, (10)9] "]7}7]A‘: & (la)9] dol7ls £33 FAAA 7t Alns &
sto] FEAE arske st s FA T o] o= oA AW Aln
A A7 ou) e}t wead dAEtES (Ib)AH HAA £ 4
o g o] Wtk 74 AlZ7IEE (1b)9] Joe] EZed wskE A
Askal, A7 o7t o Ao Agste] (la)sh 22 FaL3E I
Atk 919 mao] e} “PFRYEerE AR A dogATl “u%

A B $¥9 S APen ARHE B, 27 8

>




SRR OE AASLT olsh ol HaMee ol onlsh Wguct
Az 5o g $28 HuE T

2 olel@ AAvIEe] ol FANeS Wl A, Jat Avhazk
Azpice] B AYATE WA AP F 3 BPES Al

2. % Anpeis Faels] g

-

21 x|.|:|l-|:|-{o:| X2k

=71 =71

APAAY AoE 0 AAe] Fae HFe we the A FA

=

ok g}, A= A 1 Ao Exd gAER gRr|Egs 98 o

3¢ =
Arre ARe) RE 8-S AAgel YYSE Est ol FHE TN

weztel Auigddel Aeagel 4840 ol 5 A
& A Qe Aol ohlet 038l ek PYRE MFS F W] o
lo Agdcka ugith 1% 24 daEtE 2A0E WA Lok
A% WaE T2y §33% BEAF 15 2 vep] e

a. News programs(T722): will ignore aesthetic effects and strive to give
optimal ideational content(7]d &I FA|, Ao WA 7)54x)

b. Comedy(Z™IT]): will be focused on reproducing humorous -effects,
puns, other forms of word-play(-fFH &3}, A, WAhdto] v

c. Children programs(°F&Z=Z13): will consider slower reading speed
and restricted familiarity with the orignal culture(:=%! thal&=9l U
Elo gt & dx)

d. TV production of a piece of literature(TV £8H2HE): will be viewed
by a more educated audience(XHE =2 ZH L o3 AERE 7Fx)

(FHHA] 299)

ol o], T ekt g2el Ause shiel 9 gA 4AE



SEROIM MO QS 2, ool ZMoT o HEEH 29

™ ooLw

sot BEES) 3 A2} ol 29 TG elnE Auiuie)
& ohPe] 5% Aol 1 A P& M YAk iy Aze
Nze A8 2713 oldfehs HFENA dEsn ) e Biel £}
Aol $3eke MG Felo} Aok ZolT). £@ AThide 943 4
& TPea g WF A2} 2348 o[ FE WIS dof Ak, aeBE A7
o] Ashacie] & ielehs AHLE The HoIA Lopulek

2.2 A2

o)t AZhe BaEd el 1, B4 o
ZANAFRN GAERNY HetoR ogdr Wux IPRAL FAS
AR A5omA A, 3, 4 5L 4

T Bwole Agnle AR A7t WelTEE okfAd ek

AEEREEE

Word(s) (frame) in source text Word(s) (frame) in target text
(A 2E o]3)) (ZE H2E 7))
-7

Visualization of scene
(gl A7ish (T 482)

o EAAY duolt W kY e TE dojo] Qe WS A7
Aoleha 4T, TenE QHHsEe] AUSE BHe| s
N | 2

Jalge AurEe olFenEo

[
oY
=
O
%
-z
R
fl
2
N
i
rir s}
JN
wn o
r
&
> o
[



A WA Safde] B9 71E APATES the Helld duivh

231 Qg e 54

A2 GaAte wekd AQda A AEgtel AEA A ol
A 2AEY, e aeln doled] @ A4 A2Ye Hele 18l )
Hleo] AR/l ARA BAE 349 2 25 AUl g A}
2l s @ Algtol TshE FAG BAS $2

g 4 EE Qo 922 Ao}
olAst Aot £ Bl Gk QTG & APl AFH AR

£ Al el bt WS HIAATFL, 252 AU P g A
frob FeRFH AREHE HoFrhe Aotk o]AY BE ?fﬁﬁ’%t T A
Hol Aol ARgAE] o) A=S4, 254 AWy} 22 S wHor y
Epdth 3k aElm doje] S B B EIESS X] 7HE 5
af A E,

o &
jig
P
[}
AC)

(2) a. Camille

SL TL

Vous partez deja? Leaving already?
[You're leaving already?]
U A wdAY?) (8H )

b. Setephan
Vous n'avez pas joue un peu vite? You took it a bit fast.
[Didn't you take it a bit fast?]
M HAE E w2 4 A (A48 F me gol)

(318 283 Ho] 86)

1) Ak 7hde] o] Aol e MoA F4vt dojue A2 HoiFa
et sl 2EHe] 2= o muse Algs st e

oA, 7hdee AEE Ao, FHor YEhdTL (22)9 ZFoidA
“leaving already?('HM w2y 28l7F U] “Are you leaving already?(H
A wEAYyEstE T AW P97t 2N ok 349l e o]t

I
> K

Z

_[\1



ERTOIN ATNEO] B A&, OPysio] Foz o wkeE (34

oovLv-

9 7hd# e =3ofo) “leaving already?”= ©]A23}te} 5514 (coherence)= &
d 7heet o 2 e stz YEAAe s AL, goldA d
AV 54, 4458 JEE A5 a2l AHEFAKmodal)} Fo &

A 2l

AEAA Ueplth oA $3AS nddt] H5A HHeA ANAES
aspA7lE e WA oR SaMYo] ¥ Adae giEelrh. el (2b)9] |
7 &3} “You took it a bit fast(AFS & WEA Fol)yLste PR x4
no] AuAF Pt m2olo e dste I For Wl 7 MY
Atk olAH ()ellA] A AV FARSES FFA ol& WA AW
AoV AL 39 9 E?‘ﬂ&iﬂ HERE EAE

AL SAE o] dEFEA U 5AlE B e 9
2 =uprld FEsith old e A4 Uk ol MY #

Aaher, the Aol w2,

232 A #Eg

depApA el Iupx = A Y] BAA A E AAlSE L =3t
o) O 28y aRlu 9] A o)EE =5iste] ¥l e dde
HAA Aot dAshs HEtand ok Bt olejg WEgERE AR
O ANFANAY] FE540t AAMAR Fiste] AHsiginh WA B
Z40] dl & ofef (3)olr] AwEH,

o)

(3) B F& - golsh 2@} g
Eng: I woke up THREE MINUTES AGO.
(U= 3849l Aol yed)
Slv : PRAVKAR sem se zbudila(I JUST woke)
(W= B 7Aool (ZHHA] 247)

919 el F(3)ellx] “three minutes ago(3EA)= short time ago(EF )= just
(R ARE F2A 4 Qe elAe A% ADA) AEDE B
A7 dE A S A Edte Bge Hosr) E3 s WAl
AHAANZ Mekasho] o AAE A T 5 9w okl AN



(@) AA A

I manage to obtain his courteous permission to write the note WHICH
YOU AFTERWARDS RECEIVED.

(R $AE o] uel] B 212 AYRES 19 3 2
= AU (] 249)

i

A @M Ak 24 vlelol BARE Ak Ao el djFdth o7
A gzkE melo] WA didehr] Y =& & Aolrh aela opddE
S ERE B283 g0 PRI AN Aotk oo ejgse A
AL e ol sl A FHo|BR AL ThedE HolEth shAw
ol2fgt A A=, wahaE FAo] WA AA7E dojua = =AIA
= 5 7 Uk 28 2AHES s 2AM Felsinh

|

HAATE Bl ¢ 5 YRl G Famee drEFYoR
ol dustsh Mg Bo S} ol Folanin ugleh AW, Jaeke e
g3t Ay, el BYA A5 el AUtk 2BE 95 Ao

8
ol v BAEE A4 & 5 9

A eokck

B4, 928 w3 At Sadel FoA on|g djdsA] £

gt
AollA A= FARAE AE&eo] ket YAEE on| Fojn FEH 2
< FTARE o & Ut} AL ojg A& o] g HAEE i &
A o|n|A| 2 Kot Chaume 3). B3k AH-2 AP} Bl A~Eof| ks FH
Al M o] B0t} ojelgh WA A 3&EA Wetn 34 Ak
Aol F8g IS ska 9l



SOOI TSN SISt FAMSy SJHcl S o g 133

3. A7) Ze oJdt FAHY

i

3.1 Alzt} SAuio]

et AE Olﬂf” AA7159 Qs g
A2 ol AKdE Bl e Al7|sst WS RorA ls
dl, 2% 1449“" ol M AHHEAT. WA A7 ofef A F3A =
NS WAACE ERUES FHelEth

o
of
R
i)
)
&
|t
ol
v
B
or =

i iy A=)
©

q

-‘H "2 3RskE 54 o st ok &, 39 19 d=Eade i
Aol WA F vl Hogh a9 29 & 2" 48NS
7}315']b AA Ul E HofFn, He AR ojud Y48 FEAT]E 83
< UeHIth ofxd adEAe dFe] vAAE deste 7lee 7HA 3
o olE 7o GEERANE gkt 1T FPLALSS ol d

HaZ3 X~ o
T‘:TF?"E]_T}\/]\

9 TEeL

a. Y1o]F=(linguistic code) - AMHEAE

b. AFX 3= (photographic code) - 527

¢c. °|Z3=(moving code) - BA, = - ¥ A 7 2=

d. £910]2] FE(paralinguistic code) - &, 2%,

e. =’%3 =(iconograpphic code) - “d(icon), ¥Al(index), (H 4-11)

JelA B 5 %ol GYTY oeF WFES NE RYHOE B
Aol FHEEH A A= AS G & F Qiry A oy g
o P

shuel ouzA olAY BEol
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oA el WAL 9 ﬁ Aete s F) 58 3 22 A}
g3} Mgl HFo] ol BB | HF g e B o)
@ e 98 A z}%cﬂ Jagel el ool s s
SAlIT. B, Aue Fdols A4S A AdE7] W] Zuold
A Ao A4d ZER AFHelt 199 95 Taele H,u s
SIE wHlv, 2 Bal FAHOR g

3.2 ¥t "2R19 Z,ot TAQE i, RSN AZVI20 Et SAHA

24

31904 ATl JuE MAA URE AR, A58 EWE
%3, A IS 2e FUR FEUGE DENT, of dRE 98 B
919) Ay Al QEEsle) Qg A0z WEeld FAMGE 1

ol

(5) 47T AES YART o] WRAF FA Aol AHATA

o4 Bt QALE e Aol

R e || —
1] |Ju'l. Il.‘ {J‘!I II I &

6) ekt A9 FRAN A DA Fol2A BRI, e dhgg 2
ok gelAel Axten ARekh 242)



SEISIOR NTIZO] Sl FaMok o] 2oz o Wigd 35

TL SL
(7)) =Holda Dr. Foster. You, too. I'm Morgan.
(HRAIAD BRIAF We oo 8, Hey, Morgan. Vanessa Vanderbeck.
(A) Aol WAl okl A=W | So obviously, the first thing you see
Uyt is what we had talked about. The atrium.
(A°1E) o, FL siAU| L. That's stunning.

a. TL: Zo] 2%kl <hipd A=Y
b. SL: So obviously, the first thing you saw is what we had talked about.

The atrium.
14715 2AE ZY, AALE, 2383 $A9, AHEA, AAE, Heols

o
>

. [offt

gy Aoj7]S(b) + AA7NS(c) > HS -> 7] 1 8(a)

(5a)9] =Fo] W3l (5b)e] ETolo WIS FHolH(literal) & YERNA] 9
1, HEAHS0”), F-AK“obviously”)E AEFAIZ 1, ZA AP A (“the
first thing you saw is”)& AAIAA ALt ol2fd A=k} A= sl
U ol Aol e il fel] dojur|ithe e FET
AlZp715 onl 2 Qlal At AR Aol7t BRold S0l FHE TE o
=3 (5c)91 CAAEE e AZ71 59 (5h)e] ol7]s FE “qhupgro] «
Edrolgte onlE IAT o] orle ‘3}"] Tzolo] AojEd 7}
dag 2ds At a3 dAske dojxdnt ke 40
(Sa)elm| = Ve o]AH i‘ﬂ@;cﬂ "]Z}ﬂi Efﬂ% 53
FHE Yeh = ot YRR vepdth e
oS U dlEelx] A EAT

3
o o
mﬁﬁ

(<]

)

L & e B 2 0
>oﬂiﬁo‘q
=

Ay 1
[
R

(6) 717 A3 Ao|EA o] WAL AN o] oA halst 4
ok



SL TL
&) A ojE ZrhE Foldl 8 Who's his favorite?
A°lE) ZAEdZAT]S, Dostoyevsky.
(F) W7t Folshs A v d] | For ne, this city, on a day when the light is
o] EAFEAold L. 34l | dear..tat T can towch every detail.....every
HZ 7 Bo&olx brick and window in the buildings I love.

a. TL: W7h Folele A 9 g9 o] &A] FAold 8. 34 H]3 A
Ed o] &,

b. SL: For me, this city, on a day when the light is clear....

....that T can touch every detail.... .. every brick and window in
the buildings I love..
c. AA7E: AR B, =AY, 58, A, 2AEY &
guHgIE: do7]s(b) + AANS(c) —> A& —> T]5ufig
(a)

9] (6b)e] #s} F wslA B0l “that T can touch every detail....every brick and
window in the buildings I love”7} (6a)x 3 o] BlAEod]| “o] LAl 7
ool o] HF AEceolm ety ARAAY ouE FFAR o=
PP FaMgs HofFt) old g FAUGL (6c)ollA] Alrlshe dAz
2G| w7 AA7IE enizt (6b)e] Eo] WS “dedarolghe ofF®
PFAI717]l F stk ﬁ(®%1tﬂm“49wﬁlﬂﬂﬂ§5ﬂ“m“
o FET BEuitt AR 5 w2 ¢ dderolgke doxdET diel
@;FLJJﬂeukwiﬂQ' AL Z (b)AH AA7| 59} waptsto] vt
2 “AEdlErolghe 32 dEAAE GF3H (62)Y HAHY wHEo]

o} o]¢} Zo] A|Z7I5e o U] FAMAo] TEoAL Ue2

m

1

Mo¥E M

x2,
o
ru



SO TR I Z8UOY Y S @ MEE 17
2% 5 g, ok AEe FEFAE ohd oAt B0 WEeE
Z2M9 93t T2 Hoold Al E S gk

e

el A1zt Bl whbEA et st sl

QL O e

TL SL
™ BA) & AY2El AP A=
& =3dle A A

Sadistic, bitter, bitter, bitter old man

(B8) UYF ¥sk= A ol | 1 think you're being a little overdramatic.

(F8) o7k Where are you going?
(3 BA) o] TA o}A% F|7l? | 1 cant believe that thing's still running
(3 2. Yep.

a. TL: ©] %4 op{& =72

b. SL: I can't believe that thing's still running.

c. AA7IE: A, AsAE, ARle AHRE, edld AHsA AR E
Jujdgaby: Ao7]S(b) + A1A71S(c) -> XS > 7] Sl &(a)

o (Thye] AR dRabio] (Thyel AT, T can't believe™E AL
97 ke ABPEe] FAN9S HojFrh =g URe] Bl “that thing
(4 B2y elu7h EAoldp e “EAea AAA ong TAH o W
T Qe ML (09 A% dnlgaor B 4 g ghtsd ()R
ol dele ERe Aol FAo] (Thyel Walsh AdaA BAZ W A 9]
H otk aPuE (70)e] Y& A A28} (Th)e] “that thing(H] &
Aye] Aol eln)sl AR A, wauel mrie Auga B <Ea



e Ao 2ok @A Fas ge

B3 gtk oA A7 9l
o Wsluige] R e & Wt of

2ol oleldt F42 RWAHEA A

(8) At AC|EZF AE T Akt F3E diellA A=
izt distoleh.

= gty 4%

kAT SRR AT e &
el + 942= gk ad ® o

=

TS AANTIE 4
2~

o o
-1
il

£ 12 do

o SagE Ay En

RS S e

TL

SL

&) gl

I'm single

F°IE) s

Me, too.

FAelE) 274 HE. ¥

Number 27. She's a beauty.

&) ol]x] wRE . 2 AEo] | My father used to tell me.....she
o] A BE 759l 24 | was the grandma for all the houses
olg L. in the city.

(&) olgd W o9} A5 2k | He used to take me on walks like

I'm taking you now.

a. TL: 279 8. o
b. SL: Number 27. She's a beauty.

c. A5 A, ASAE, ARE, 13 AR RS S
guAGTA. Ao7)F(b) + A1A7B() > A > 713U8()

9 Q) E% vh7IAE (8b)e] s
n2 A=} o] dEs

“Number 277°] (8a)x3 HA|A <

“Hrolgke AAE 7K SRS ReAlek=



(8b)9] b= <279 AT, 279 AL 279 WA %_E sH*—i% AARL oF

ek 22 EE (8a)9] MY9E (80)9] AlA7IS 3
213t dsto] Ao E Rojdje sjAoR &
]/\1 “She's a beauty”L Al g dF ‘?zi}‘?} @%}Q—E

9) W0l HolN = FnAE A5 93 ofolrielE A 3
Ao EAN B 23} Biol

TL

SL

(22) Fob o BAT

Yeah, here we go.

€o) 2+ 3

I'm gonna get it. Get it. Okey.

(d) A o7l #A?

What is it?

(42 |71 sEo}

It's a hot dog. It's hot dog. It's hot,

hot dog.

It's hot dog. It's hot dog.

Excuse me, Mr. Moss.




b. SL: It's a hot dog. It's hot dog. It's hot, hot dog. It's hot dog.

It's hot dog.
c AZVIE: A% W, =, ¥4, A, 2UE, a9 B
g AETA: 20171 5(b) + A7 () > HF > 75Ul L)

of UL dEo] ofolt]olE w&e)7] 3 SdelE Sa EA EWEin

= Aoty 19 w3} (9b)ollAE FE “It's hot dog(=3t= 1ok gk WM
F3ol| 9a] matojo] WalARTE AR FAUGE e Qi) oA

oF Weks nd w, (9)9 oA dEe] o A e A1Z]s o
HoRE WAHSLE (b)Y dELSE AT F 7] wWiEelth 22 EE (9¢)
o] = AZ|Z oulE (9b)e] dojr|z HaAI} HlwalA
dog)’eh= WAIQWIE @At o] ule AA7|aRte 2w FEgh Xél‘ﬂﬁﬁ
= 42 F W wWEd, Ob)ydsted Fol9e edl JA TS Frh 1
WA Oa)oh 2E mAHlol AAFel gHe AA71Ee] mgEha & 5 9l
ok

o|x7 PN AFshe A7 Z1zonle welel WA A

oA ZEAR] HRAE ERaP] 8l AAG A B 4w
ok Ty 93t FA9E il o AP 5E EdZ gl Bebddt of
e HAFoz HojFr)

(10) o] Wol 2d AL s fdl des F= A1) tsjolrt

.




SURISIOM TSN It M0k CIe] 2oz o wad 14y

TL SL
(23 Al WA Tte] 1 BAS
At A= AAE Au)st
3 g FolFof st
(&) ol WA Four.
I present..Sara, a custom-made
(25) AxPLE FAlA @71 1 | fragrance  capturing...that  special

So you can rule your world in style
and whip me into shape.

=539 3719l Mgt 8 | something...a woman leaves on a
man,
(AfEh &, o)A, Nelson, this is...
(4<) Al golof, Only the beginning.

a TL: At gl ol O S5 g9l Ale
b. SL: I present....Sara, a custom-made fragrance capturing...that special

something...a woman leaves on a man.
c. AlA7I%: AY, AEHER, e, £ 5
g Ao7|S(b) + AT (c) > M > 7|5 E(a)

9] (10b) FEEstol] “1 present... Sara(=1= Aletel Al .. A Eo]ohy ete s}
= 2= 2, “custom-made(=2]), capturing=AFE R ) sk AN

TSk “something(F17h 013l “qr ks WAIGR|E FUMAA H4AHY 9
g2 ddsta ik of7ix dEe o & W A7 onle (10b)9]
Aojx AN A L3l “fragrance(F) T AEsln, thE FHAC 94 A
2k} AR 2 ddsle EFS BTt (100)Y “grirolgte A1Z7]2 9fv]
“SHg G71E AR ste FEIEe dojovldl A4

E (10b)9]

AEWES Agerh 2B ojdwslel A&A7E kgt WEto A ofm|H
92 A7 “fragrance” 9} “F5 ke ou|E FAJsta, ole oAl AWE
235 o|F= (10a)9 22 =305 WEo] Wl S 9S HoFr) o|xd
AU A7 s ApEsle] ofnht o FAA o, WAIASl ouE HY
et ThS 943 TA9E il o E% AL S4aM9s HoFr.

(11) A B Zefolxsh Wieso] RFAYoIA Ak Ao vz

£ W sinh



TL

SL

(Zolx) AlkE dthd 7]7¢]
gl

And if I have to take him to get
you, I will.

(Zgjo]) of7] Uf Algtelof. o] #}
gollA AR &AL

So, Here's my offer. It's good as
long as we're at this table.

Oh, my ...! I'm so sorry! Excuse me.

That's okey.

Stop it.

a. TL: A% &3

b. SL: Oh, my ...! I'm so sorry! Excuse me.

o A7IE: 174, AEAY, £ HE IAE ANEHe @7 §
Jujdgaby: Ao7]S(b) + AIA7IS(c) -> XS > 7| Sl &(a)

9] AW Zafo]agl Wimo] Thy Alglolopr| & Wil Sl Tl ofF
Aglo] A4 B e IABL o|gd oA Tl ae AT R R
I A FAZE sta, AL o7 AlgpitEts gt} o] Ed Y YRl
ol (11b)ell “Excuse me(=2#gFUth 7} 2HAd Fez =2l ZHAHG o
2 Yepdth o33 HAWE ol E AuE 4 gl ofFdY

Watet7] Mo Zejo| s} Wizo] s} tiF-Ee ARGkl SiHh o] (11b)
o et dud e A7) FE LIS PAlels TR AW S A4
Sk (11e)e] AlA71Z7tE (11b)e] dof7ls #ds 48] AEshA Gretk=
WAEL U9 FFs Bl olv] dASkaL Sivk A (11b)e] E3AAE
Sof s ithe oFdd P TAsk= A4 o} 7] el
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[Abstract]

The Analysis of Reduced Translation
by visual codes in Film Subtitling

Park, Yoon-Cheol
(Dongguk University)

Until now subtitling has usually been analyzed on context dimension. This
approach has had the matters not to add the visual codes of the scene, and
also most of reduced translations in subtitling have been caused by temporal
and spatial restrictions.

This study suggests the reduced translation by the visual codes should
render the meanings and contents to target text. Viewing the previous
perspectives of the reduced translation in subtitling, the reduced translation was
proposed by ‘politeness’, ‘relevance’ theories in pragmatic dimension. These
analyses didn't render source text messages to the fullest. The film transfers
them to audience through text, sound, and screen. Therefore, with this
polysemiotic characteristics, the film subtitling needs to transfer not only the
contextural contents but also visual code contents. In process of the contents
and meanings, the reduced translation occasionally happens in subtitling. In
order to prove the reduced translation by visual codes particularly, this study
has used two of the English-Korean films, TSweet November; and "Lake
Houses. As result of this analysis, we found that the parts of subtitle
segmentations were transferred by more visual codes than contextural linguistic
meanings.

From this approach, we conclude that the reduced translation by visual

codes can be regarded as another analysis method in subtitle translation.
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