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Self-portrait

Below the mountain
beside a field
alone I look into a lone well.

In the well, moons glow

where clouds flow down opened skies
before pale blue winds,

and there is autumn.

And a young man.

Somehow despising
that young man

I turn away.

Turn away, reflect,
perhaps begin to pity that young man.

Returned, looking in as before
is a young man.

Again somehow despising
that young man

I turn away.

Turn away, reflect,
perhaps begin to remember...

In a well, moons glow
where clouds flow down opened skies
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before pale blue winds.
Autumn is there,

and like a pale memory,
a young man.
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so much as a speck of shame

toward heaven until the day I die,

I suffered, even when the wind stirred the leaves.
With my heart singing to the stars,

I shall love all things that are dying.

And I must walk the road

That has been given to me.

Tonight, again, the stars are
brushed by the wind.
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The Cross

The sun was following me
but it is now caught on the cross
on top of the church.

How can I get up
that high on the steeple?

No sound comes from the bell:
I might as well whistle and hang around.

If I were permitted my own cross,
like the man who suffered,
the blessed Jesus Christ,

I would hang my head

and quietly bleed

blood that would blossom like a flower
under a darkening sky.
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Yet Another Home

The night I returned home
my white bones followed
and lay down in the same room.

The dark room gave out
on the universe
and the wind blew



like a voice from heaven.

Peering down at my white bones,

so finely worn away and

pulverized by the wind amid the darkness,

I wonder who it is whose tears are being shed.
Am I crying?

Or is it my white bones?

Perhaps my beautiful soul?

A steadfast dog howls
in the darkness through the night.

The dog howling in the darkness

must be the one that in driving me away.

Let me go! Let me go!

Let me go, I who am being driven away!
Let me go to Yet Another Beautiful Home,
stealing away from my white bones!
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A Poem That Came Easily

The night rain whispers outside the window
of my six-mat room, in an alien country.

The poet has a sad vocation, I know;
should I write another line of poetry?

Having received my tuition from home in an envelope
soaked with the smell of sweat and love,

I tuck my college notebook under my arm
and go off to listen to the lecture of an old professor.
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Looking back, I see that I have lost my childhood friends:
one and two at a time-all of them.

What was it that I was hoping for,
and why am I simply sinking to the bottom alone?

Life is meant to be difficult:
it is too bad

that a poem comes so easily to me.

My six-mat room in an alien country:

the night rain whispers outside the window.

I light the lamp to drive out the darkness a little,
and I, in my last moments, wait for the morning,
which will come like a new era.

Extending a small hand to myself,
I offer myself the very first handshake,
tears, and condolences.
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the smell of sweat and love”= ¥A]] ou]of] FA4d] AFstx it a2,
AR o} A 2] F0F 2 A AT FAVE 7] o
AlolA B FE3] =Rigertke ol oA 7E o, o] A% dae FAE
Sto] EAEAl @] wSd FEES ] AWE devt iva Bt

590 «Azte] He ol w FRE/sh, & FHk fofwe]lnE “looking
back, I see that I have lost my childhood friends: one and two at a time-all of
them” .2 Mg 21 Ao FHE FolH o] FAAE qA Yoz 77
F3 g A, 0 2 2L oiF Ve s sk AoEA
AR 2HA Helrk

61 “Ue= F< vlghdes gl &2 JAdsteE AY717°E “What was it
that I was hoping for/and why am I simply sinking to the bottom alone?” 2 =
g AL Bg 2 AT fle Aos B

AT 799 WMol giek. S 33| “Firh olFA fA HoAe A2
1121 doJth’E “it is too bad/that a poem comes so easily to me”°llA] “too
bad"= o] AWM FAA e =g upeh o] FA14 5474 “shameful”
2 giAsfok gtk S “it is shameful/that a poem comes so easily to me”Z ]
of o] Ao Eo] Feter.
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S} WZe] A2 A4S HAske Mg 7198 AR Wy
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i Se= B Al =l sl
993} 1092 AlA skate] At oA & Aot 3 FEoR v
715 Aolitt. FAIA 02 9H “TES W ovs 23 WA uAE
< olHE 7IgElE HF2 WE 1 light the lamp to drive out the darkness a
little/and I, in my last moments, wait for the morning/which will come like a
new era”Z W3 AL o]gjdt Fr& A ukdat Zloz Helth
104 “U= Yol Al & &5 Udol/m57 fUeR e Hx 98
“Extending a small hand to myself/I offer myself the very first handshake/tears,
and condolences”= Mg 21> 919 9715 AA2=HA o]olFa itk 9
9] “the darkness”$} “the morning”2] W29} “my last moments”, 10<1]4]
Ho]3=E= “myself the very first handshake”7} Fodsls GAMA onlE A&
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[Abstract]

The Literary Translation and Cultural Context:
With Special Reference to Dongju Yun’s Poetry

Kim, Hyo Joong
(Catholic University of Daegu)

Translation is an act of creativity and artistic creation. It is not a simple
transfer of linguistic signs but means more than that. Linguistic signs contain
spirits, world-view, and cultural traits of the people who use the language.
Translators bring these signs into the texts of their own language in a changed
form to fit in the culture of the target language. Newly created texts of the
target language are a complicated and multi-dimensional structure of
communication that corresponds to socio-cultural environment. It is a matter of
translators' personal decision based on their world-view and socio-cultural
backgrounds.

His detailed efforts to keep the original intact and to translate as faithful as
possible are to be seen throughout his translation works. Some of them not
only satisfy modern standards but also exceed contemporary versions of
translation.

His achievements as translator deserve fair and proper evaluation and need
to be studied more deeply. The poems of Dongju Yun that were analysed in
this article have been loved by many Koreans with their poetic beauty. Readers
are free to understand the meaning of each poem according to their own views
and therefore, it gives a room for varied and different translations from
translator to translator.

The translator has much affection to Dongju Yun and studied Yun's
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poems very hard which qualifies him as a competent translator. He integrated
contents and forms harmoniously in his translations. Many devices such as the
shift of signs in the sentence that are used in this translation are only for the
readers who are not familiar with the Korean culture.

However some English translations do not perfectly replace their Korean
originals under his considerations for non-Korean readers. Sometimes, though,
this leads to unsatisfying result to foreign readers, since while doing so, the
translations may lose their atmosphere and nuance of the originals.

The translator himself is a responsible figure in America for the education
of the Korean Language and literature and has knowledge about Dongju Yun.
His translation works show the difficulties of translating Korean literary works.
It implies the importance of understanding towards Korean culture and Korean

Language & Literature.

» Key Words: culture and society, communication, culture, A Poem that Came Easily,
Yet Another Home, The Cross, Foreword, Self-portrait
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