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A nation in order to become a nation needs two things: to extend its
boundaries and to create its own literature... It has to extend not only its

physical but also its mental boundaries
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literature ceases to move in thought and sensibility. The poetry of a people takes its
-

life from the people's speech and in turn gives life to it; and represents its highest

point of consciousness, its greatest power and its most delicate sensibility." dz]]E
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I bade him farewell,

in the pear blossom shower

Would he be thinking of me

as leaves fall in autumn winds?

Wandering is my lone dream
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The sound of flowing water:

Soft words between lovers at night

In my narrow alleyway,

Colored with faded yearning

I hear your voice,

In the water drenching the night

ojo

3] Ab

JEE

=
o

E(sem- colon)

=
=

hull
=

%



S Y0l ASIe ojel g, Aol ofof ol A4z o ulg)

Unlike the quiet fathoms of water,

My heart is ever trembling
How long till I wear it out,

Until I forget the pebble thrown at my heart?
Through closed eyes I can hear you,

Weeping in my backyard

Scattering petals behind,
You turned away from me.
My heart remains yet unquenched,
Since you stopped digging the well.
It repeats your sweet words,
Every returning season.

The sound ceases once in a while,
As if I have now forgotten you.

Yet it sneaks back into my pillows on restless nights,
And unreels the thread again.

The sound of flowing water:
The song of my endearment. (A5 M E24g],9)
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of ten thousand Pyeong, today.
like this fog, like this misty rain?
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Left alone in my worn out pocket

W o5 Agd %
I buy solitude in Seoul
Shall I scatter it away
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One day, in a forest,

I heard birds singing.

Another day, at a seashore,
I heard waves rushing.

When can I hear
myself weeping? (£9)
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speechless is the green mountain
shapeless is the running river,
priceless is the fresh wind

ownerless is the bright moon.
disease-less and mind-less in all these

do I hope to grow old. (£<)
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Clouds cluster thick

where white snow melts in the valley.

The lovely plum, where has it bloomed?

I stand alone

in the setting sun, not knowing whither I should go. (O'Rouke 53)!1)
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When your breath
is warm on my forehead
like your gentle caress,

my love is the spring shimmer,
the shimmer in March.

All yellow,
in the blooming radish garden,
butterfly
butterfly
butterfly

butterfly ()
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[Abstract]

Translation and Globalization of Korean Literature:

Focusing on the Translation of Shijo

Park, Jinim

(Pyeong-tack University)

In this rapidly globalizing world, the importance of translation in the field
of literature cannot be over-emphasized. This paper examines diverse ways of
translating Korean Shijo into English.

The positive characteristics of Shijo as an object of translation can be
summarized in 3: its terseness in idea, its clear images, and concise poetic
dictions it employs. In addition, the equal 4 rhythmic clusters in each three
lines of Shijo poems makes Shijo one of the most attractive literary genres for
translation.

This paper concludes, in terms of traditional Shijo, Rhythm is the most
significant asset to consider in translation. Yet, when it comes to modermn Shijo,
the matter is more complex than the case of traditional Shijo. As Park
Chul-hui puts it, modern Shijo is a hybrid entity of traditional poetic form and
modern poetic qualities. Thus, depending on which of the two, the rhythm or
the content, plays more dominant role in the particular poem to be translated,
the translator should choose what to focus on in translation while sacrificing

other elements.

» Key Words: Korean literature, classic shijo, modern shijo, translation of shijo, 4
feet, rhythm
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