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(1) ("= A)
ST: [Emperor:] No! Send your troops to protect my people.
TT: of, WRE HI3MA] L

2) ("Eo]=E2,¢lA)
ST: [Rex:] I'm going for fearsome here, but I just don’t feel it.

I think I’'m just coming off as annoying.
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(3) ("FrEl A
ST: [Shrek:] Listen, Little Donkey. Take a look at me! What am 1?
[Donkey:] A ... really tall?
[Shrek:] No! I'm an Ogre. You know, grab your torch and pitchforks.
Doesn't that bother you?
TT: W7 & Bof?
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ST: [Fa Ancestor’s Spirit:] Your misguidance led Fa Deng to disaster.
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[Fa Deng:] Yeah, thanks a lot.
TT: Y W&ol 9 7Reo] drid agl=d.
gl & m2eol FAl
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(5) ("PFER7RTh M)
ST: [Alex:] You don’t like it?
[Marty:] No, no. It’s great!
[Alex:] You hate it. I should have gotten you the Alex alarm clock.

TT: ol oF SEof?
ool oF E701 B
o7 A7) & %‘4 AEES

Aed 2 ad

(6) ("EFol 2, 0lA)
ST: [Timon:] Run Pumbaa! Move it!

TT: Eof FuH )

(1) ("ol
ST: [Shrek:] This is the part you run away.
TT: & WEA E7l= Aok
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(8) ("4l
ST: [Lord Faquaad:] Captain! Assemble your finest man.
TT: WEWEIE ofS Zoju
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£ 32 529 Hi A7) 26l AR G2} 70l = v

WEL F F e s gelt) welel HuA STAE gl o

Po] gD (6)F (T)IMe ST FHAS ‘run'e] TTAAM < 22} vl
ol ‘Ftk o} ‘E7tf 2 wiqHt) o]y o] R A2 FolAdS My
0.2 o]gste] ofglo]e] Adojz AT Ara IS thAtE Avish
B YEE e HyE MY dr B 5 Ytk (8)S FalolA By
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ST: You might have seen a house fly, maybe even a super fly. But I bet
you ain’t never seen a donkey fly!
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(10) ("EF;00A)
ST: [Mushu:] That’s the master plan. Oh, you’ve gone and done it now.
TT: o|ZA ZF3 A gol!

< A He7t &4,

(11) ("ol A)
ST: [Baby Pig:] This cage is so small.
TT: 71 §7g2o] HlFoka.
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qre dutE] - A= - ¢ 04?1’9] T A Y ¥Rog 1 Ts
%Z]a‘:} (10)1 A= ST HWe FA21 ‘Oh, you've gone and done it now'
7F 82 9A HErt &8 2 MIEEA TTAARE o737 Yehvue As
T#d & Stk

(1) STl gl A7k TToll AHEE Aotk TTolA BAAR S A7t
ke A2 Aol AR Aol A S tdHd Hafsie o] Kol
ARk A7IME s GAE A ARl doje] FAAY d¥EH ¢ ¢4
ol B 4 ek oAy FolA|HQl 547 Aol AX|E o8-8t 7P A

= Y 2ea f S BA7E oS FAATIEE =2 g3} k)

Al A

fov O o

43 Hflfe JHE = ST LS9 thest

Wk 59 dee Fol hddo® %L ek s
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(12) ("78,5904)
ST: [Shrek:] No, 'm an Ogre.
TT: & FEolok

(12)8] STOA 778 A ‘ogre'ghal ASH=H], TTAXE ‘ogre'S
Eolgka Mgt 2S IR & Stk ‘Ogre'® of-olE Fopde= Aoz &
HX 5 AT HAEoly FvlEstd w8l A5 g FoldllMe
“ogre'7} ‘monster’, “fiend’, ‘troll’, ‘creature’, ‘goliath’ 5] TH LS5} TEE
A, Aol ol Solse PHse] Malsh @tk BN WA
02 4QE ‘ogre’7} W& 0] opd thE R, F oA (AU e oY
ol FoHe F35 AT FE(VISHGELMYE HeE S5 U
e} ATislel A - A Aok F BAeldlo), 98 tEAs] A4
B g VIR & 1d ‘e E WYske Ao] ¢ uiAsithal & ¢
Aok & Tl oA vkEA 0 2 139 = ‘monster’, ‘beast’, ‘creature’, ‘freak’ 5
T BT IE 2 WYE] AgAR] FEo] o]FAA] e EAle ol At

O dlE AuEA

(13) (PEo|=Ed, )
ST: [Mr. Potato Head:] Oh, really? I'm from Playskool.
[Rex:] And I'm from Mattel. Well, I'm not actually from Mattel,
I'm actually from a smaller company that was purchased in a
leveraged buyout ...
TT: Z22f? '& 93y SAo|ok
APLE.

HR A gl A skel.

(13)& o] ZAlojv= Zio] it PS5 tigo|th ST “Playskool’
I} Matiel & | 2 AZAAI, 513 of2lo] thyRo] ok I} A
ojt}. STE] “Well, I'm not actually from Mattel. I'm actually from a smaller
company that was purchased in a leveraged buyout'dllAe F&FNFS A=
7100] wpel Atell ofaf QIpEE el tigh W&ol E3tE|o] Sirtk ST T
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S A3 AR U AR Bk SAlelA) e A ohel UE e
AR vieo] Wla) AL sAlele], sl 92 HAE s 2l Al
ARE GRE BES Lol 1 AAFOR S INE Yo JER 7
Atk ol 719 AT BUE e 929 F849 s
oJdolSE e olslstAE 2 Aol

TTolME 391 vhgo] 25 Fesa sTol gl el s W
oleke Edo] ALY oft] ZAlohRs Aol vs) STANE AZSE
FHo2 olobIfha slon), Tl ol 97 s49) 438 3 vet 3
2 585 N 7Y A FHOE Bl oFolth oled Ao
= Q% Gess SEABe, A - 3 A%, 4] Ao 27l Ates
B2EY 5847 22 ofdlelehs ol WFel Urhbs Jo% ¥ & 9
L

44 ofoje] efsist

FHE AREAE

o)) sjdske QoIAE olr] AgFHgont ¥ o
2 e sEdY Brdy

A §HH9 on), BEHF U2 AHEE EH

WAZ ouz ANE) FE AL AT, ol AuE Gt 229 o

82 FYHE Qo] B ABE 9T Jrle] JHSZ B 5 ok 59

UG WO e MIE WAS Age] wAEE a7t Bn
2

(14) ("Eo]=Ed 00 4)
ST: [Mr. Potato Head:] Ages three and up. It’s on my box. Ages three
and up! I'm not supposed to be babysitting
Princess Drool.
TT: & Al & olahk= 7441
T = ddzrelok

& fobgo] oz

12) (13)HolAE WA} BAKcompensation)S 93 =8 §lo] Ak} d<slehs W
o WS ARSI WY o] MAIE Ao B 4 9k
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obs-golgh LoloH

(14 A Q9] L3} W&oz, e e fopt ARE 7HA
I ETh wd F, AR 2 e FemA ¥e] weke Agoltt ST
oA 7 ¥ YRS ‘Ages three and up’ 3A] o]Fe] ofolol| A AHgtgt A
W 2hs 5eolH, ‘Its on my box’= 7L WjE0] e A WAEO| glof &
Swigith. a-d oAo] M AEqX= i Al & ofsh= 7k = gl
= Adolor 2 AN & e WAHINE PR A
JAo] AX 9njshe vl AAAo = HWEst T AL g 4 )

o} & STE] T'm not supposed to be babysitting Princess Drool', & ‘U= ‘&
G FFE EHE Qo] ohk & MAAE "t frolgo] ofe} ofs-goldt
Zolol'2 Moate] Az Zo|a JFstE o] o HAHIEES WG

o

45 X==lo| 715

At ol Ae dzto] &gk 731 S d, @Y, ARE, <
ool 5} FEA A st gk 2oE A%
T Utk ojAHH MEE FEAEY #3E Vo R ojdF Q4E HAs) A
7= HYS HFEE ‘A=f3Hdomestication) WHolgkal FETHVenuti 20).
A7t dojd FAZAQ AHEL v 2t

o

1
N 2
rE
> 12

(15) ("sr M)
ST: Five shillings for the possessed toy. Take it away.
TT: |71 eIy7t 587, 2.

(16) ("FrEl oA
ST: [Donkey:] If that don’t work, your breath will certainly do the job.
You definitely need some tick tac or something ‘cause
your breath stinks.
TT: Yol A= 57k FE0lok
Apol2)E HolM



(17) ("Bol=Ed 00 4)
ST: And you press his back and he does a karate chop action.
TT: 7] BA% 715 3ol

(15), (16), (17X e M HFS o A2 thapt A=3shd 2ts &2
& A (15)914= “possessed toy’, & FNEY A7 °l Q7] Qe
SuREgith STAlA S Adis
AR QAR A2} olE Fr) l@oew FHF Zﬂ% g 3t FHoE
E o ofs- Arigle woltk e ‘ 2
F3etE P AmP, <Eo|dP, 2
Fant webA G710 el Mshe Z\
2, (17 ‘karade’ & ‘ElAT' 2 Wshe 2 A sk F3ko] IH A
H2E At F=AQ) A oRE gAT] AES nlgt ofed A=
3} A2 el AFTE ol A o), st oo ofFs 53
A fywlold At Mol M BetHos AdHE:

2, (16)901A] ‘tick tac'° ‘X]-O]E]E’

5. 28

SlzolA A ool Fgh= wEloje 3l FFe] AAAR] 5§
EollA oAl FHAME HA FZE 5 Al =Tk ofymlold Fsprt Ao
ok 23] FAE Hol F FEAEA A9 FAHoE ATHAL = 7t
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| adE FEeheAd 3 agelrt 53] Al - 3314 Aot Ao AR
Aol A we] Fa3 2ol Fual & uf, 123 24 SojlA o]Fof
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furold gate] AEiEN = Y 229 grRes BF X8
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[Abstract]

Translating Animation Films: Subtitling as Rewriting

Kang, Ji-Hae
(Ajou University)

This study explores the subtitling of animation films for children by
drawing on the concept of "rewriting" (Lefevere 1992). While subtitling is
similar to other forms of translation in many respects, it is also quite different
in that subtitling, as a form of audiovisual translation, entails heavy spatial and
temporal constraints and is "written to be spoken as if not written." The
present paper examines how the subtitling of animation films creates rewritings
of original films by providing a comparative analysis of original film dialogues
of six American animation films and their corresponding Korean subtitles.

The genre of animation films has been described by numerous scholars as
involving creative and transformative rewriting of existing narratives. The
present paper argues that the subtitling of animation films equally undergoes
comprehensive rewriting as a result of the translator's rendering of the source
language film dialogues (oral texts) into the target language subtitles (written
texts). The process of subtitling creates more overt links among video, sound,
and dialogues and strengthens entertainment functions of animation films by
exploiting oral features of language, puns, and other linguistic devices.
Subtitling also rewrites the film by simplifying and explicitating meaning and
domesticating the dialogue of film. The findings suggest that the rewriting
observed in subtitling of animation films is a manifestation of the translating
agent's intervention to produce a translation that creates new cultural and

commercial values in the target culture.
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P Key Words: animation film, audiovisual translation, subtitling, rewriting, domestication,
translation constraints
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