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“Poetry is what gets lost in translation.”
- Robert Frost
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O fair white silk, fresh from the weaver's loom,
Clear as the frost, bright as the winter snow -

See! Friendship fashions out of thee a fan,

Round as the round moon shines in heavens above,
At home, abroad, a close companion thou,

Stirring at every move the grateful gale.

And yet I fear, ah me! That autumn chills,
Cooling the dying summer's torrid rage,

Will see thee laid neglected on the shelf.

All thoughts of bygone days, like them bygone.
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O fan of white silk,
Clear as frost on the grass-blade.
You also are laid aside.
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The Wayfarer

The wayfarer is about to leave without a word.



One book of Joyce's poems,

An yellow pencil, foreign-made,

Several notebooks, well-stained,

Countless cigarette ends,

And an evanescent heart, still

Leaving behind at the old and shabby attic,

As the sunset fades away

The wayfarer is about to leave without a word.

Even the blackbirds noisily chirped,

Flying into and tweeting together day after day,

One poem about the beautiful rose

He wrote not

Even one greeting letter to friends, longing for,

He mailed not,

Staying and only watching Millet's landscape painting,
Hanging on the wall,

The wayfarer is now

About to leave.

As the lady disappeared beyond the mountain,
Who wore a head-covered muffler,

The eternally lonely wayfarer

would never return after his leaving away.
Don't be sorrowful at this parting from

The wayfarer whom you never could hold back

In well-wiped

Silver candlesticks of reminiscence
There are five colors of candle neatly.
Light them like flowers.

Do not say a word nor think.
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Listening to a watch-night bell, ringing from a temple in a distant mountain,
Spreading up away in a cold night sky,
Stay up all night over.
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[Abstract]

Translatability and Untranslatabilty:

Focused on Translating Poetry

Won, Young Hee
(Sung Kyun Kwan University)

Whenever translators meet the most ‘original’ source texts, they might
immediately think ‘untranslatabilty’, since the impossibility of translation is
commonly increased by the broad differences or a gap between two languages
and cultures. It naturally accompanied with the sense of untranslatability just
as the poet Frost talks "“Poetry is what gets lost in translation.”

The aim of this paper is to search the ways of overcoming various
impossibility in translation, focusing on poetry translation. To achieve this goal,
we compare the bipolar attitudes in translation, and summarize fourteen
translators' and writers' view on the untranslatability or translatability. Fourteen
writers' skeptical and negative or extreme creative attitudes towards the
translation or translating poetry can be classified into three groups. First group
insist that a perfect equivalence is impossible in translation, second group
suggest extreme literal translation, and the third present a creative translation as
the alternative.

Ezra Pound translated Chinese poetry into the new English poems in his
peculiar method of the creative translation. The Holy Bible, which originally
written in verse, has to have always been translated in a literal way. These
bipolar methods suggest everything in-between is translatable. Ironically each
translator, who complains untranslatability, eventually presents the way out of

it. That is, while studying over their sense of impossibility, they simultaneously



el T g A e e e 99

do

149

return to the way out of it.

One Korean poem, 'The Wayfarer', in Korean 'Gil Son', is analyzed and
translated into English. Through this job, it was proved that problems in
translation arise from mostly culturally different words and expressions, and
they can still be translated with some degree of adjustment. As Pym assumes
that they need to admit "the principle of necessary sacrifice” and to be ready
to lose "less important" elements in the original text to achieve better
communication without losing the whole taste. Poetic notion and diction,
musicality, repetition, anastrophe, and metaphor of the original poem are main
sources of leading translators into the swamp of untranslatability. And the
constraint, the very sense of untranslatability, therefore, can be overcome by
the translator's creativity as Jose Ortega y Gasset says “The Misery and the

Splendor of Translation" coexist in this land.

P Key Words: translatability, untranslatability, poetry translation, Ezra Pound, Bible
translation, Homeros, dynamic equivalence
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