E{ofvtol

04 7t K5 29

W HYe AT FocERD Y vAA 12

4 e
oflt
£ 4

—~

L ok 2

‘AP (iaE, collocation)= & o] ©olgo] g BAE Lo X wA|A] A
9 93 WA A RomA gaEe) BEYS tAEd Fad 43S
o} 53] YETE FE AlGIMs cdoP 7t AEe] gt ofyz} ofm|A|
Aol 2349 227} H7|% SEE ¢lo) 9] Fyg Uehd ojFEL niz

25l T4 AVEE wi7h BTh webA ol 9] 28] & ® AEL a¥A
B2 AFEn A Fe AE0l ExS & nh ol cdofe
A ofel WARANE et = gle 942N PAES oujdde] S
g3ks g8 W9 Arhe G5l Folof & ARgolth o] Al Har AM
2Ao] gle AAY Hae] Mox J& & ok 2y 2E A 240] §

= ZAY ZE W= A vHdelq. oled 2 | WY, Aviz | “—%
27] S8 B A7 A cdop o] duiAAlE 1 g —% %}%p} Ao Er,

o]

1IT1

FEE ofofFE AuiAlAlelH BAES EF o)A



£ =l He Aol ok wEbA Wyt WY Z}le) dE mle A
dEol Yeht gle Aol 9o AuiAAE AT Aot F e Ho] &7
m o]5 & Fgate] AE H2ES MY gl Yste W
ot B =22 Ao ojsfe 8-S AT WY ol
qel Al &, AG7tEe] W ¥ WY A4FES Add, B8t 1 WY 34

S AWRYE ) B ATE o2 3 A4 AFA AT Qe b
o AEF)e Ediz Itk

o YrE
s

255
‘:l:ﬁ‘l‘-»
rE

[35]

5 WGolAY Ao

‘Ao o ok =2ol= H2XFirth, 1957:14)0llA] &d3le] Eedlo] M P
(Halliday & Hasan, 1976)°l o]} &l 7}A] 1 A7} AP Qo Ao
<= NS O3] dEo] FH EollA M2 AfEs A4 BAl(chain relation) 2}
& 4 glom o] Ay FAT} HIE Aojrt doful= o] o] Hrt o] o)
HAoll= FE x2FH FE 09 A (x - )l a, b, ¢ T oH ofF F
25T AYE 4 thloia, 62). ©] © o] 2 =
< st oW <dof AL He 3‘%
b

gow 1 a}ug T«l’o‘H F & otk A £3
AR A7) EHo 7 v o] Lre olo]E A
= gt aEy BsEe] A8 gAY RS
gulal Aol %9&1%1 G2} wolsdl 4 ¢lg Axel Jad HaES

1) "AXg(Back to Heaven). 34 A/ oMXA|-ARTE WY 2000. EA&H 2.
Mato] 200 (The Early Lyrics 1941-1960). AAF XS/ QHAA] WS, 2000. =A
=3 g9
P2 B9 Aly(Wasteland Poems). 7% A/ M WY, 2000. =XE3 HA.
PAEZ2e] wlgol Wl Ei(The Snow Falling on Chagall’s Village). 755 AS/7
7 A9, 2000. EMETE FA.



B Holo Sleh ool an)el Sk 1Y o 9B 49

2e e Yt ol ARE F8ohs SAA St Solng 59
frofeliol & Folrh webx A& WA A9 EHF 2AF ] g
A

oslE Mdsie @ Yo Qoo ol AAE nele 2 l—t— Aolc

B ATE olefe] BAdAM B AAY oo oju] AAS AA F A
29 2 AgEg B do gl AZHE B dor TR A1 /bl%]-t‘gi B o
o B T ‘thE o] Ao ot ‘%f\l “é‘ “EL] 0401 2 Aﬂ]Tfsu} 526&

%_

‘boy/girl, love/hate, black/white’ 9} 2= thZ oJu|9] o]3|E0] ojH AH &
o S BAR) Y8l sl "liEd 3 Uehd AS o] W] o)3=S
‘iz Ao doP 2 AR St vl 1 dE AuEV|Z 3t

(1) ST2:
W7t 1A vzt A
v7h 34 W7t 2!

—ARFe rFEE G, FA

TT3):

Suppose I die, and you survive!

Suppose you die, and I survive!

On days of dazzling azure

2) source text ( J?}ﬂ o] BIAE)Q] oFojolt},
3) target text (B3 o] H2E)9] <fojo|t),



I must yearn for the one I love.

— kA W

o (1)ollA AHEE iz Age] dops “Faa e} «althdroldt, o]d] W
AN M “die” 9 “survive”Bhe ‘THE ASHe] o 2 W) vtk & A
AZE AE tiZEE r|e] o3& ARREA F2E] A&ESs Rolal 9oy
o wpet AN E dEAE Ui 3] dofE AR wWds) Fo=
M H2ES] A&HES Halal 9tk o] f “survive” TjAlo] 2 o] S
g “live”2 "Gl Fole iz S AZst=d AL Qioh

olyst ‘AoP = o (2)olMAH A(stanza)Q] A4S HAFE=H T AR-HLL

TT:

1

Death will be going.
At quiet midnight,
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you will hear the pious footsteps

of Death going.

2

Death will be coming back,

coming back again.

One autumn day,

along the leafless avenue where you are walking,
the vivid, decent, anonymous

face of Death coming back ...
- 337 WY

o 2)9] Al AR A& “FF7o] Tkl S =dska A =X de
AR “F500] A JokeS =dfeta Qith F “Foolge tds T &
7he “ZpE oAl Eekes O™ ZPolgke A7k skl Slth of2dk e
of «EZgroll gk Azbo] WM E i el Hol’Ql “going”
“coming back” & HAFFOEH Af-ol|x9 HARAE wrgal] Fa girtk 1
U o] MYAlE dEAY 2 Flolp et «rtal e, 1
P9} “Fole 9] A Aolg s FA| ¥l itk F dEAIY S
& 7+ Aoltp & wlg] R3Fo] ofd “Death will go”Z WA F|ojo} a1, “F
52 A =0 & Aotk wmE] & 3o] ophd “Death will come back
(again)” 0.2 WA Fojo} AT 9o HAXE Ale] 3] HE udt =
H]-S{(nasal sound) ‘-ing(%J)’¢] WAE “going”#} “coming” .= HHE HAAT]
Al MGoME olH g FA ZiEV} HARJNMY, S84 A7k mA}
g EA7F A dojdtt o] W= AEAle] 7S Hetsto] Fasith S
AEAZE AA BEs Bole 45 ]* AN E 243 HE $A &
gt gl AREAlY 7R e BAREAR] HoE VoA A Hoh 1
2y 919 Al BARRAS B uiAlsial SEA He aEsfordt v

T2 21 A @k g =4 P9 HAH oA Fe R UFE
3k oS @A “At quiet midnight’2% W
o b

ge we o ¥n 94 gk ot 4R $%

193

12

A
1 UE ;]g:]’_!:”
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7} ot Uz o] ol e W R F FozH Hrt 7

(3) ST:
Eoge) R AiFe P
Mg T el 2a
gl BHe Adun FYFoln
Hopel e AegiFola
—Z8e TRd, Tl
TT:

Oriental tombs are naturalistic
Western tombs are rationalistic.
Oriental tombs are a union with earth
Western tombs are convenience.

—QHAA / PG Y

of 3)& ‘Ux A3kl doP 2l “Oriental tomb(FY2] FH)"F “Western
tomb(A &S] FE)o] MZ tHlEE BEFS =gt gXEolth tiH] %S
AEehe W8 ‘Ui v dop & AMEE ) 1 aup) A X3 Ho o
g5 = wole 1 iz 9|9 dof & WHEsiA 2= Aot §]9] E
2E& "2 a9 Zgolm a2 Qe 7 e A2 11Ws] dF Hol gtk 1
el 919 HAA s “Td] FR/AEY FE o thgk tx ofn|e] o3 S
AeE w] “Oriental tomb(F XS] FH)/Occidental tomb(A ¥ FH)” oL}
“Eastern tomb(5%2] FH)/Western tomb(A 2] FH)° o2 Meigion ¢S
Hest iz Adske] dof AAIZE 2 W ok

¥l

212 SA| LAl Ao

2O oo

101
o grEe] 4YS BASY] 3 BA UErE 4 9 oJASY %o

o] ‘FA A Aol Ao} gt} & Joo A= ‘rain-dry-picnic-candy’ Rt}

+ ‘rain-pouring-torrential-wet’ &} 22 0]3]E0] FAlo dojd 7HeAlo] =oH
p g
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o] oj3]50] HAE Uehd u] glXxExs Ao B A= Aotk
‘ZA] WY AFglo] Aol TR ooA FEgAA Ueua Qth

(1) ST:
235, 7] EAo] FIE YE>

=5 27 RIAATY

AA7IA YEe] 55& A
HolE 37| 89 I Eow
Alo] £EZ Adoldt WE 5
Jg= FA vke T =
o] o] wekA ARAY
FEE oFR FRHuE AREGE
oS Auade Aoj=rh
— T THTEA YA, FAM

TT:
Ah, surely they could never close your eyes,

you, souls now resting here in rows?

It was our hands, that until yesterday

pressed the trigger and took your lives, that

gathered up your broken, rotting bodies, your bones,

chose a secluded mountainside where the sun is right,
and quietly buried them, covered the spot with turf,
for truly death is more mysterious
than hatred or love.

—ghaA) W

o (e “ATEA PP Ao ojgele ofaEel gol F4shn
Bk 925 BIAL e OfF 5N WY 494 GTE s
EZF PRI o] ATEA et o|rAF B2E 584 Al

X %

|

_4



2 SR 5 ¢4 439 Aol Be ey SAY SASS e
& vats] Zoh web WA A

ole)F W7 GBS B Y Aol 5L FAA P W) FoEA A
o % FHE FATolok Ark o) WIE BRSNSl A Y AR
o QopES arjz Wels) Fof 4
SEAl A ) doPEe B4

=]
AHEEE TR o (2)7F ukg o Ag-olth

(2) ST:
N oA aEeA
Boh9] vl
o Alole] chestel st
o gropE
9% 2Ave FAn

A% et Eolsih

oot 1AE WEFo] B
Adeld] wed,

ofl IR UEY FopA T
2y ae] oA BT,
e T, oA

TT:

In the shade of palm trees at Kumiong Pass,

beside the sea at Vontau

even sitting with aodai-clad bargirls
in Saigon,

I strove to decipher it, in vain;

I have returned.

It might be propaganda
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dropped by the Vietcong. I am not sure.

Or a trick by a Vietnamese child

I met at Natrang orphanage. I am not sure.
— oA W

od )€ €9 5 HEHAIAY 3 AE thFEE Fds] g2E bl
AA d #A o350l ARE O] St} o]F ‘Aol &2 A P wiAT} 3§
o AA vehvar gled 1o wet 9AEe AlEYdE 9

At oo Wl MYAE dite] T4 HEYY AYS T2 395
AL HETS gk o5l “obg-Ajo] HEg IE &
AT E E2ee UGS ok 2y “ofe-Ao e} e 1 et o]
Hod wf B33 o] 49 oJalE F7] A3l FAE Dot AHE 3 F
HE AW, a2 99 de A« 7E Aol “bargirl” =2
wo] Ut} “Ate]Fo] ofQate] WAL &3] HujFe Lol el glon
A HAFE AHshH= “bargirl” Al ‘girl’ o]} ‘lass’ 2 WAL ofof s,
R A9« AW E HYFA “a Vietnamese child” 2.2 ZFE ¥
Axlo] 9tk o]+ “a Vietnamese boy”’Z HYs| Fojof T ol H=
Ho] k. $F Tojo] ARE M2 A9 oA &3S ¥ & e

BE 4R ol 4 Mol N Folsjol ¥ Rieln

K

18 o, rr

AT o e T

i

2
r

22 HESH=E & o

N
rlo

221 22 03| AS9 2o

MM
ok

B2 olF AT dopE Asprlel dMM A eIl MLk

4) Barnwell(1980: 78-82)2 F-3} zjolollA] & WAl o3]S MG wf) tS9] Al 71A)
HPHS AA T
1) %4 ol3= duxg Zojx M3
2) 94 doje] dolg I ARESit
3) H3E Ao FAlol &t o3| 2 giAAIIT



subordinate)’ 9} A OJ( FAZEE, super-ordinate)’ o] ThEl & HQar}l ok ofw
o] AdllA THE ©o] BE AMEA A2el FAIglo] Aojo] ofmirtoz =3
o7 FEZ F s W, do] AT To] B ‘sifjoP ol Ho = dol Ax ©
o] B ‘Ao 7t Ho) ol 9 ‘tulip, lily, daisy’= flower] 3t o] 7} &
H “flower’ = ‘tulip, lily, daisy’ 2] ““Flo] o]tk B3t “tulip, lily, daisy’ = A2
2 AT o317 e Zlolth olHd 22 A olFEe] Y2EdA
dEo] Uehd wf o0& ‘Z2 o3 AFY Aol gt &t ole|dk dojx sl E
2EE AE d34s 9 HERE Z&EE Hole Aotk U 4E B
A},

(1) ST:
Siglo] wREE Bl 2]x|o]
B3} AARHS Y3 Folxn
T YdE 5% opd
AI% AA® AJE opd
— AT TH, FolA
TT:

Weary of the wall I have been vacantly watching.
I kill light and clocks

not yesterday, not tomorrow, not today,

not here, not there, not anywhere,
— ok W

sle] YiEdE Azt BSlo], Z AZES Aslo] 2 2 “olAl, “UjL,
“9570] Yen} glom ol offje Az 2& A% of3lolt) Ed i
Fslol, 2 “ofd, AT, “ATE AZ 2 AZe olFlol). ols ol
sle] BxEd] Az AP e ol | Aole o)z Qs sle] Ex
B e olf] AZe Aobz AR onle) A& uel F1 Y of
e o] AFY dolt BxEe] WY ohel 5 WANE A&
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x| FEE A0 AR dAAe e adE e F jlens WHod
E olES FAA ¥ WgellFE HARME AR s A F
ATk
= BROPE e of3IE2 Wide] gk 2 F o ()9 ‘HA, A,
s 2 g det & 5 Qo

(2) ST:
AL R T
oo}z At
A} o]ofA oA
e} ojojx AUk

A} wle7} ololAA
o7 g7 shisch
o7 sl Al
2] 712 L2 Sk

Rk CAEEES TR LI

TT:

Renewed, although the past
continued steadfast there.
The past continued steadfast,

but the future too was there.

Past and future, thus united,
became one single present.
And that single present moment

showed many faces there.
— kA W

ol Q) F o] “HAp, “vlak, “@Alee ARt Fslel Yoz He
ool St} R o] olfiso] WE AgHowH AA 5 4 o



UIAE dgsta Stk JHER o] o o5 of$jEe] dielA wHEHITA
A HAFAAM AAAY e TE oFE tiAlgthd Y& A4lo] AL
ehd ¢ glou R AlFsor & Algteltt

AZEe] spefofold Mz B2 AT of3l2M F, AF, The, AT
F ARSI fEHE o= gtk

(3) ST
1 2& oA 7k

Age ¥ F glo]
Fuke ol

—Z3e] T3 2, FolA
TT:

If I go that way again
spring comes.

If I pass beyond the hill

summer light shines.

On the way back

autumn leaves are drifting

and winter inevitably
scatters great flakes of snow.
—ohdA | R W



T Y9G IR ol zE) e P 1 o 9% 59

SALEE T ARIES AES = W £3] 7, Ag, 7 AES
()= 2 9 shtolth. 53] 9 *l” B, AF 7k, A

olT 4AES =] s 4902 FAF itk ek 7 Aole 7 A
F40] 22 A YAE] WL 0T 7k Atk Hah 7t de
‘AoPE <ls) Y 4AEE ASAIAL Aok B2 oled AR &

o]FE—
e WA $2 SE ok WGBAAE 2 RS FH0E 490
wlejs]ojo} el
spA o 2 o] (4)sh o] Aol Tt g oj3) AFe] Ao & AwnA),
(4) ST:

vjel= olshe F7le

A 228 vk
5091017 & At

10901 XS e & =37}

=g

LA

g

i

Y =

49 92 9

=Y TE =8, FolA

TT:

At the window of a large flat,
in an old orange-box

with a scrap of soil

and a packet of seeds sprinkled,
spring chrysanthemums

yellow

red

pink

turquoise



white
are spreading their petals.
— oA WY

9I9) ezEo] et F8 EBE9 A, e, WY, BF 9T, AP
A3he] sHglopelr} 7 AASTRE A2 e AFY offsel Bk ofF
o350l @ Bxme] Uts) Mg 1) YAEE T 9% A5 A 5

sl 919 elzh 2% Aotk 99 o 53] 2 Aakso] shie] Yoz
HlgE o] Qo] 7t Mzfge] ExIA Al ok g glrk AR oS
_um G3 AN 3 vide] Faala] 7 o) A7 e T FUY

WS Holm gtk ool wet SAEe 2} sgoﬂ AR ek 22 of
3] AZe] Aot Qs 7HHZHAe] FAF B F3 £&9| olETke oA

My glok

i ol

222 CIE 03] A52 20

‘TE 03] AT dof e T IR 37t AR OE AT, F HA-FE
AP ddY wE "kt o & S0} HW  C‘car-brake, body-arm,
bicycle-wheel' & A2 T2 A|F2] o3]E°]t}. “car, body, bicycle’ 7} HA| ] 3|
Fok= ol3]ebd ‘brake, arm, wheel’& FEoll djFeh= olFlolth o] HE
o] o9 50| H2E &7 vehd o HAE] Y& o2 sl ek 2
< HAF7IE Atk TR o (1)2 HiZ T ofF] AT dof= <ls)
gs Ho F= Afolth

m Jp
A J% o

(1) ST:
go}, "o}, & |, gof, Wof, ¥Sof,
HiSo] gobM sk The
AEgol gotM sk 7he
sk o] H=7k ®e] sk
— A TiRES, FlA
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TT:

Tell me, stars, you stars and sun, you moon and stars,
when the oceans wear out and mount to the sky,
when they wear out like quartz and mount to the sky,

do they turn into sun and moon? Do they turn into stars?
—qhaA) o]

HE Qltk cshksro] ARepd 8, ©, H e
shse gFEoltt &, A5 AP StE-31/2/E(sky-sun /moon/sun)’
2HA 9o H2EE ARAIS YA BT TE o3 A
E7EE Hole Aotk EF HAGky)E W FEE
(sun/moon/star) 7] 8l= <2.2>0l|A] A B e ofF] AZFe o E=R s A
EFXE Bt & 4 ok o]& Ao o] g ozl 9 2EE o3
2 gk A oW AE JHEE WS wol|x o] aFE AF7] S8l Aol
= s alfof gtk ] 919 MRS 273 «af kol AL ‘the’
£ ARESRaL 1A Gt 919 Yl2Ee Fo| AWAE AAF o7t glom T
gk «alP e} «dro] FQ o3F XY F vF MAAl BHAL ‘the’ & At
Aol ukg2sitt

‘e o3 AT dofe Y o )dHME & 5 Utk

(2) ST:

TS BE ol
FE epee wit
N KR RS
~ AAF) T, FAA



TT:

The crane flies on

like a smooth river flowing,
no ripples lapping,

through a thousand years of care.

Eyes that have seen a thousand years,
wings that have beaten a thousand years

strike once again against heaven's end.
— oA WY

Ao H2E= dhss Ue “Herane)”d] EFS BAFH: o] W ARSH
“T(eyes), @7N(wings)”= “crane” 2] A YFolt) F MZ HA-FE o] IA
o sl Aotk A WA Az F WA AL o3 HA-F-Eo BAY] W&

o7 A&HS P21 vk F WA dolA HIE “Scrane)”olTt o137} UERY
AR FAT “8F7 o] WA QI “Heyes)"H E7N(wings) = & F A A

WAl Aotk I o] wf F A& AZ XA FaL gle Aol <%, £ 2

frel B2 AR XE o] 55 HAATI7] Slel ABAL ‘the’ S AFUTHA “eyes,
wings” THAlo] ‘the eyes’$} ‘the wings’2 W3l FH +24 258 Qe 9~
~E—7]' % e })\‘:]'

‘Ao e thae o(3)2 2o ZAtelAl FH3FA A4S 83k W= Sl
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FEY U o7t 50 Alrk
S FelE paEdo)
2k Holle gAEE]...

— AR Tl FolA

The chemical composition of water

is two hydrogen atoms and one oxygen

I already knew that in middle school.

But I still don't know
what on earth there is

behind that hydrogen and oxygen ...

What's in there is a wild beast fit to be feared.

A hydrogen bomb behind the hydrogen
an atom bomb behind the oxygen.

When I was in primary school

if ever it rained

I didn't use to go to school.

— bR G T M
E(water)> G2 (hydrogen) £} AHAx(oxygen) 2 o]Fo T}, wletA] B3 4

W Abzo] P AR WA oItk ER ofu) F4o} Akt 225014
A3 2 pe o3l AZY Aot S Gk wd fhsh vt Bz
wEaA Uehtag gaE ojulAzl Bak Exoln gk B 4Rl

i §4 Feihydrogen bomb)S THEE ©lof] QB A FATEP 0]



ehe ALY WA HYSh, A2E 94Eatomic bomb)S Jc—t—
9 Aasos G ARG E GR AIE B E 800G

Ao 249 oIf] 2E dEoRA orld 280l 482 BeD o)
2o 74 84l Fa9 ﬁm 4 F} 24 509 A} oz 1)
o) o) ol B A E R AAF R S A2 Al 9}

= ol A7he W) A9 S % Qe BEele) ol 4718 she
AA-RE) A Q= Aol 2 s SAolA AR Y= Aol B
WelEolAE osh 2o YEe] B EANE o U
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=2
R
%
3"3
)
(o
i
gg
L
rE
12
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o 282 Fa5, B ol oI Bl Aol BE ASHLE W HE
PEW PP oA B 57 Yo} 1 Age AR

SIck wehy e A7k el 1 I QB Aol AAE 4 GAT T
1 Zo X9 22 Ao AAE Botok &
& 7 9% LIS g 2 ST AR 8Y oy d IS 203

by 3 o)EaE sl Asughe),
BT o & ol 429 Qolsh BN B4 4 Gol 2 AR
B7E S B U, AFER B Aol Re olF] A dof s} e
13 A9 Aol Urold AAF 47} Ak Mool 9T W ol
ope] eluAAe] wet WA LukE off) Ade AR HWAA HLE o]
She wiEHE WA ¢S 5 U O 23 BE Qold B4t @ 2 U
o Yuog Age MAAE BTt ERAOE BT 4 YoBE ol o) o
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[Abstract]

A study on Collocation in Poetry Translation

Woo, Hyung-sook

(Sookmyung Women’s University)

Items can be grouped together by range of collocation. Collocation is the
syntagmatic association of lexical items. Any items can enter the range of
collocation, and the collocated items can be ranged from more to less probable.
The more strongly associated the given item tends to be with certain other
items, the more powerful it is said to be. So the collocation is regarded as
important in composing a text, whether it is a target text or a source text.

This study aims at revealing a theory of 'collocation' for Korean-English
poetry translation. This is an attempt to demonstrate how important the
'collocation' can be in translating Korean poems into English ones. 'Collocation'
can occur within the same sentence and across sentence boundaries. This study
divides 'collocation' into two main parts, that is, 'the collocation by situation'
and 'the collocation by lexical level'. And the former part has two sub-parts:
'opposite meaning' and 'co-occurrence'. The latter also has two sub-parts: 'same
lexical level' and 'different lexical level'. All of these parts make the lines of a
poem hang together as a unified whole.

For this study, some translated poems have been taken as examples. The
analysis of poems contains what the text means as well as why and how it
means. So, it explains the interpretation and evaluation that are put upon the
translated poems. The purpose is to show reasonably comprehensive features of
collocation in translating poetry. In general, the features are not limited to a
pair of words. It is very common for long word chains to be built up out of

lexical relations in a given text.
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This study presents a theory of collocation for the more explicit
Korean-English poetry translation. This analysis of collocation is to provide
some methodological strategies for the translators of poetry when they may

meet the problems of word choice.

P Key Words: collocation, poetry translation, opposite meaning, co-occurrence, same
lexical level, different lexical level



