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[Abstract]

Chinese-Korean Translation of the Fairy Tale Style

Baek, Su-Jin

(Keimyung University)

When translating Chinese fairy tales into Korean, the difference in

expressions between the two languages is the subject of style. Thus, there is a

need to contrastively analyze and organize the difference in expressions

between the two languages when translating. This thesis applies the characters

of the fairy tale style to Chinese-Korean translation, pointing out the translation

fallacies. This thesis also compares the original Chinese text, with  

the Korean translated version, (  A Happy Tree for a Chair),

examining the characters of the fairy tale style and the translation techniques

of the fairy tale. To look into the translation techniques of the Chinese-Korean

fairy tale, this thesis analyzes the text by using the following techniques:

'expatiation & addition', 'abbreviation & elimination', and 'transition', 'shifting &

arrangement'.

The prominent character in 'expatiation & addition' is to use many symbolic

expressions (onomatopoeia, mimicry-word). Due to rhymes and rhythms in the

symbolic expressions, these expressions are helpful for promoting children's

linguistic development. When translating, word-addition is used to give a sense

of realization to children, or to relate thelinguistic situation to children's target

language. Also, due to the conversion into the dialogue style or to the need to

give the readers added effect, some words are added to translating.

'Abbreviation & elimination' are usually used at the introduction, and can

eliminate unnecessary information in the contents. Also, the technique of

subject-conversion is used in 'shifting & arrangement'. When viewing the
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expression-techniques on the whole, it is found that in the maintenance of

semantic binding, rhythms in the text and the intention of the translator are

widely displayed in 'expatiation & addition', 'abbreviation & elimination', and

'shifting & arrangement,' etc. Therefore, it is no exaggeration to say that the

fairy tale style is translation in the style.

▶Key Words: Chinese-Korean, translation, fairy tale style, Chinese fairy tale,

onomatopoeia.
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