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1) Introduction

Piping down the valleys wild
Piping songs of pleasant glee
On a cloud I saw a child

And he laughing said to me.

Pipe a song about a lamb;

So I piped with merry chear,
Piper pipe that song again—
So I piped, he wept to hear.

Drop thy pipe thy happy pipe
Sing thy songs of happy chear,
So I sing the same again
While he wept with joy to hear

Piper sit thee down and write
In a book that all may read—
So he vanish'd from my sight



And I pluck'd a hollow reed.

And I made a rural pen,

And 1 stain'd the water clear,

And I wrote my happy songs

Every child may joy to hear(Z< % 46)
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2) Spring

Sound the Flute!

Now it's mute.

Birds delight

Day and Night

Nightingale

In the dale

Lark in Sky

Merrily

Merrily Merrily to welcome in the Year
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Little Boy

Full of joy.

Little Girl

Sweet and small,

Cock does crow

So do you.

Merry voice

Infant noise

Merrily Merrily to welcome in the Year

Little Lamb

Here 1 am,

Come and lick

My white neck.

Let me pull

Your soft Wool.

Let me kiss

Your soft face.

Merrily Merrily we welcome in the Year(3%% 87)
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3) Infant Joy

I have no name

I am but two days old,—
What shall I call thee?

I happy am

Joy is my name,—
Sweet joy befall thee!

Pretty joy!

Sweet joy but two days old.
Sweet joy I call thee:

Thou dost smile.

I sing the while

Sweet, joy befall thee. (A% 91)
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[Abstract]

A Study on the Translation of William Blake’s Poetry
by Yong-Cheol Pak

Kim, Hyo-Joong
(Catholic University of Daegu)

Yong-Cheol Pak concentrated his translation efforts on foreign poems
which had not only a great impact on his own writing but considerably
influenced the Korean literary world. It was during the 1930's that Korean
poetry assumed its modern shape and underwent a period of experimentation,

By objectively analyzing and examining Yong-Cheol Pak's translation of
William Blake's poems, the target is to discuss the problem of translation. Pak
made faithful translations of the original poems as a rule, and only in case of
need he made free translations.

In the process of translating, Pak considered such elements as reappearance
of rhyme, adequacy of meaning, taste of the reader, literary style, style of time,
syntax etc., thus showing the features of a translator high abilities. Among his
special qualities in translating, both his professional experience and the literary
attainment required to introduce foreign poetry to his country can be named.
While translating Blake's poems, Pak cautiously showed a way of selecting the
individual word and, thus contribute to elaborating his mother tongue.

In conclusion, we can say that, while the tradition of modern poetry in
Korea reached harmony through the influence of and amalgamation with
Korean literature, in the process of establishing a new literary order, Pak as a
translator and as a poet made great contribution to the literary world both in

quantity and in quality.
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