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SAgolt B el drl A7kt Mkl glolrke BAM

d 4 gle Jigoelth 7FE2 2 FlE|2(Carlos Fuentes)v “H342 4F9
Holopretal ddftk70). &, AR g 27 AR S Bflel F
TS Tes ARl d4olge Aol 0161 AEde 152 8ty
o A S FEelA BlojuA AEE % z3 W) Sl 250
gk F44MF S84 AFSIES Btk Oﬂ £-F(Harold Bloom)2 ©]
d B T2 g S ko] $-2(the anxiety of influence) 2Hal &3tk 2
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S} A Aol Argsiltt. FHjARle]l H ol el el thell okdlo] HA]
W 9dsko] ©HE 7t} o]d L= EAAT 29 o] Halel 7Hyeln, o]
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HAZ7E @3] ol HAEE 3 QoA tE o2 &4 = ikl A
. A 2ES FXstHa A&tk o] A d&9 Arks Aduia
7P7h e ARk FHjA7E 2 o]9)H(ephebe) 7t HH FF0 B
A& GAske A ok ATt MgAte dEESS ARY AREE
2 BYA77] 8l g dujArbe] g2ES oRAoR =S S &
oS shl Eth o] o539 292 £ HYS HEA|E Flo] ot &
3y TS FejFo|a FHeH s m|gto g AlFA S H:
Hk=Yl(Bassnett) % EZH|T(Trivedi)ol] oJshd, =3/dolu & $144&
ol g T o]Fel A Fidelrh. F4H3] FAI7] AVHES ol ¢
el AA FEs 7R A2 gk 14509 FRIMEI7) WS sl
Holl AN Eo] ARPAAL ZAo] HolAHA AAE g g REl]
FAR 7HEehe sl AANTH2). 2 0% 204710l o]27171A] A&7t
HEL Hxriel MgERT o1& Wolgth E52 od o3 4
7b HY, FEEA, A=2AE 22 g ATl vegTal st
Alejzylole o] WetelA ALEHAEE, 1 o= 27} o 7t AIE
o] ofAo] FAAQ Ader AejF}r] o]He] yehd AlQlol7|® AW 1
o] Fdujolrl SRR Edeld Adujeiar & Qe APEEH TR
(Christopher Marlowe)Et} 23|18 FHojur] wjFo|7|= 3lclThe Anxiety of
Influence 11). AH Q59 S0 thet /deg B, Ag2sort A
7 olopr] EA8, Fau FIEY olgE, S MES AHEA o
& 33, A, A8k Adiy] 9 AdoA RS 7] wiel, 1o B 3
FAFOIY A ES F3/40] ZAoHo] ot a2t six 2E tiFoE o
A AR BAS FAE ARES Itk 18710 Alej2gole o]d &
7F glo] me A 32 2Es 22 47 A 19 &5 AFTPEA B A
g 23, AAe TRIEE, BT orAIE] Al wEs s A=
JEEZ X € kA M) 2TlolE, AY2 ¢ ErkJames C.
Bulman)9] T, tlEEEC] SHIgt J=F8te] AH g AdHA 5
¥ (threatening cloud) TH3FL W (60), FAMAL] FEL ok4l Z Zuj=z)
7FeolA 7P o AduiEzizh S0
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3 =(Tom Stoppard)$} A== E=(Edward Bond)S ¥ 7} v} 2di%
o pooh semet 42 doldat B3le) A EEAdn. 158 A
2slofol s BAs SAO) BAE AR FRCE AT HeANA
ERAE OE 3 HOE O59 GlsE A% ‘5—@.% 7AFg Aojry, 152
Alejzmlo] YakE Tes] ZAgE Aol oflth AR, ZEltES] TRAAw
29} AAXAEL2 1t} (Rosencrantz and Guildenstern are Dead)$} EZ9] T
goly(Lear)s 25 A7 EAEE A ko dFAIVIE sk, 7
27} BFoA FFARA opHAPES, AlaTofd s AalEe] Fods ¥
S3t7] 913k =9 fHEolgal & 4 Qlnh ol¢} rMAE, BEe o=
A%=y(4 Map of Misreading)= A ollX ZHE F2F9-d(Robert Browning)
o] MARAIQI “2HY = Efo] =9 g =9It} (Childe Roland to the Dark
Tower Came)E AL oA o] AFollME FaFl et w27t 2 =2
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BFE HAW(13). 52 o] A5 #WIHol A= FAgETL A,
webx 2700l 7o) gl el 7%16 Hge “AdujzRe s &
JA1717] Hall BH ez AAok dhe Wake A FA (102 53] |
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W7kE A2 S WA Aol ofFojAl= otk
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Hlgl] FrAolAY E5s JEAY ti9-E Wit rRVIAE B3], MY
H2E W97 2R A4 BF o] 2 °2E 97, 93zl £
sto} I7tel HlE] FAQA A5 wsith ATFofrl FakEEA ojet o
A drle 1 o= o B} W] Syt vkadld Efjude] oJshd,
AT F5RA Polghe ES fide] Al Fos dof AuES W3
woju7b7] AR 7] ARz S AJ-9 gHE/ITK2). 299, X257,
P77 2L FHATTTTIES AXE oHAPHFAAH 54AQ 2,
ApohZ o1 §hE AR5 (Ao, BAl 52 HH 3k, BAp
2ta Az}, A9A] %7}01] AEA AT FUERA} 229 AWS uet
Ao Al RaAtge] olgS Atk FZAM, 7= 78, 7wILHE
o2, 7AA Fol 2 tiEARI ootk

Ao ohz|e} ATIR] o}5e] HITHL AlTFo] AP AAo]th
z&= 9Fg(Frantz Fanon)= 73S I3 510k 7P (Black Skin, White Masks)©]
Zhe AXA B L% ojgolo] 22 Ul9-E won ‘Al F iy} fgo)e]
SUEAC Qe ddaE) FoF sty ¥EL ofxel7t 5913 ofofy]
& o) “wpx] ololg ThER A, A L5-S Aom, Aola, A =g
BEg 7leeithrela 7128k QIok30-31). ¥ o) HZEZEBIll Asheroft)y=
AT FARAE ofe], F ARIAE drHol SAE Zan t2d &

om FEo) BEs et AN ATk ofds] YL e EA

=]
2 a#ZIYal FTH0n Post-Colonial Futures 47). A2=3jojo] T53-9,

ol

(The Tempest)dll T33h= Z2AH 2 Q1S s&sh= AldE 5 UlA] o}
WA Fo g BAREEH el ek 2QlFoln A Fo|x} RigtopAl o}
SRR E g Utk oW gu]oA Aeuke {4 £ HE AAS et
£ A3t gy d ¥ (Daniel Defoe)o] "M T2 (Robinson Crusoe)
of 4o Zejoldlol vixZRAT.  o]s} HIEHA 174)7] vl= IHdlel] £
27} HE o]okrE(Captivity Narratives)dl] 533l SItAsT ZatolL}
zZetoldlo]o] W MO o HANH At AFetd Jursd
FHATFAE WA 3] tigAzel &af AL, AFR A=
of st 2-e AAS 7L UM o5 dHAS AIEY T
Hol5 H¥ske Abee] Aozt g
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2111 dl2]th(Jacques Derr1da)7} 7Hhgio], 3k Hol g Yﬂoﬂ Z‘i‘—ﬂ
olgl o]&H A tjA|eA] HIFE AYTolt HAo] QA;FRt
9] GALE vHEoisith oAl o AT Bt X&E €.
2 Faxe A MFHA qFAE olFT Fo] Erbssith HEY o
FE B2 2ok BFETte} sibEe] ofd oA tiAFEE SAAA STk
1980 Aol EAWF9] HA7IEC] AHFHATTFIAE) Y 5HF 4ol
g 2@ Jiddl B EXs] AAETL ojelAE X E] ofHe| w2
2R1F=2](post-colonialism)Zh= o]0l AREE= Slo]E(-)2 ARIAFYTh=
AR 3ol Zohd FEA |1 243 TS A ee v 22 Tol
oA slo]ES wid “RE TR B AR £3H Abold thgh #4lo]
FapEAo g S = Beo] ®t(Post-colonial Transformation 10).

7l EARIF H7tE2 59 Z=o] g AR A<t st AR
A& 7 olgB o, MYstelgte FollM @] ¢ E 7T AA
= ThE ob4l ZF JIEECITE olE2 Y WA o]HA Eeld dist
o 9]—3% A 718}k Exd?‘lgtq a :[ng ’5‘Hiﬂﬂ9i’>‘1 %QVJ,OJ AR

‘?ﬂ‘ﬁﬂt -r’ﬂ st ’“olf’Jr %L% %ﬂ_xj, 7HL§% R S A 1%’
A4 Holjoke gk o] ol Tt WePlE Unl vtz 914
2 27ap) e ot nokdel Ed YARTe osjol4 Heldsk
8T = 3E(Haroldo de Campos)= WHYolgh= A4S —1 o) d3&
BASAY dHEsl= Rl tigk Y= ARE ofnjshe— Flds ] & 3
B2 Bty 1= wYo] “§sE 7]9di(uma desmemoria parrlclda a
parricidal dis-memory)”9] Zolgh= S A7IATH209). &, “SHE gl
I AAE 71eA 7‘]-‘?4‘14‘“45}.”*‘5 Aol

agvhd SuATES ofgA s ATA R AduArtee] dFE AA

S A BAE RE F A AW o8] B ¥AUIA 59
FAT B 0TI QP oltt thA] B, TR

QA7) AEL Smo s dRRos g YHo2 HFoRH A2
+ A1F AZRE Feity, ZuUd d#(Jonathan Culler)® “EE AT 259]
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So 242 PN WAE AR Bk old BAeNE SN E
A7) Aol Bl we} Apgelu dgke] gl A, falo] Aol
eI 27k sl S oEl, ook ckzebt 5) 2 e
NFoH FAPES Fastel MAT B 2 AR JRH o
5ol AT, e A USR] e s e
FE3 417} Q9 Wet ohe, ool &F, S7A9 Folx Qe A
ol QAR A4 W) oI 1]t Bel) BAE AR
S A7 Btk web AnNFeH SApge BAS AAkAA e &
ol AN ASIE S B 3R Auel ER Aol ok
e W AIIA ol AL L5E OITE 294 A
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B S AAE FEIe o WEA Bad Aotk ol 95 st 1
B B2
959 o}F¢ WS F O Avud, 95 ONF RET A= Al

Z(Edward W. Sald)—t— Apule] Ast o dee]E(Orientalism) A “EE
T ou ZdoA] QRoth e =AY O Sk ke ZEAA
Argshdr, “ol&d &3P ATdMe ZX Hiso] $7] Wi, ol&#

of g B 2p7h A (o]A= sfhe] Hiolr}) o]9lo] FES A0
e, ¢8]ar, A7), AAJT I BEATH272). ZHE ). C. D(Robert
J. C. Young)2] o 2J5hd, Q|deeg]Ee “slte] 7]H(signifier)o]™ 1
719(signified)= FFolgkar she A7 AAS) 488 Wolt) o] A
FAAZ 2 S el B A J—% ol A AFsHe Wl 293
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242 Yslolth 1= TS| F
Ao, AT & gla BAHF ©
Ak 7 ATAA SeldesEe) e
JEe Al EHL d?ﬂt}. B2 o]d 2RH =7 WAS

AAER0] B UAES SR A MRA, Aol=s B A7

Fe o)A, oA, AH, WA,

& 502 4% WAL Yokn viw

Q7 oo} F57t welFzol], ofd S 01]"1 i‘ﬁ = HYge o Ooﬂo]
gt & 4 & Aotk WAYSL &X(Virginia Woolf)l} ZHE ZIXE
(Robert Frost)&= 7oL} A A2] MYo] Brlsdhs GAIRH o] vk ¥
Aol BrbsAdle 299 7hsAdol 5] v & & o WEs Al
o] FoAARl 2H0 = QlF HES ¥ Ee HYIEY d2Ex F2y
O oz} dol7] bgolebe SUAME 953 e AA7 T
gttt Aplo] ke 4 Qe dEF] FHE m7lE, AbefAe] AstaL okl W
hEe BULVF Kol U U Wl2A 2 DA SAT. 3
FAARZE g9 HEL 59 FEAAQ TERol e AlS(The
Empire Writes Back)olA ‘FA FoA(EEGl) < w Fo(AAolA ARE]
1 SlE g GolE)E TR Gl obrg] A4l ddojzt B ol
2 s, F3o00l B W) ASSE IO FA YA oI5
FAL dojghaor S Fetth dE 501, 97 Bl A= Foprt AR
HATL AAFHAIES] 23 39 vk O]’E}O] MRSkl e B8k, o

. S 253 oot WaRck 29 ok
E(Laura Wright)$} 22U $3(Jonathan Hope)T 49 T G} =24 4
ol t=t &l Hlusia 3ot AW JE FAEA REGollD G
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Mr Aggarwal chuckled.  "Madrasis, they are speaking such badly
pronouncing English." "Yes," Mr Singh guffawed. "These Yannas, they
are saying yex for x, yam for am ... when they are speaking English, no
one is understanding." "How it matters what English they are speaking?"
Mr Srivastava groaned. "All I am wanting is good Madrais tenant for

my barsati and only tenants I am getting are from north." (338-40)

olaetgE ARAR BT wlEgs AdE go) UE A5
27 JIHE UE88S Bmen 2ok cohle] ARks ARES oY
T8I ARELS A2xF Axyex)T 3 Wam) W(yam) o2
B SR LR e a50] gals 9golE QolsL Alo] 7} oA
olr ejA seluliehibizl FEAY 3k 2 Algrge] ol
7} oJRE B Aol YE ) vhalEle] S F& viEeles ARt
MA AE T A2H He Fohe ARES she] BF 5% E4l0
& Hole”

A= FolollX & = e Alxo] EAle o Aet “rl=giie o
A5 3CHIn every school and college
HAYEALE “topping’2 ‘WA U Stop
of the class)’ O]E}* out) o]yl WL [T FoolMe= ol & glh
(339). X %2} 859+ ol o2& o]d SHYEo] opu|oj(Abe)dllAHE =
Fol(Zulu)oll 1271744 307%F2] T2 olE Al 389 10439 o]
O]EO] ol o]9]9] ExolE ARESITH346-47). oY AselA EFEF|S]

© 95 fAE ¢ flon o= eoo] o A WAsH "tk g4T
Fo] Z7Hee EFFOlY Al st &S A7lsty FE F=oly vl
ARAGE Fold I7FsolA ARREHE ddst 79 dols AL obd &
o}<] Ro=Z H]—o]_—o]x]-_,"_! Zohs]-\:]—

Fojirwt ofe} EME =3 299 AxlE thisttt Jd2 HE
g# wHlo|2KElse Ribeiro Pires Vieira)e 2= 2| F=2hA|(Oswald de
Andrade)7} & T21F5X A (Manifesto Antropofage)2] 43 74 ‘Tupi or
not Tupi’E o2 £tk ‘Tupi’9} ‘to be’'= 2L 24 AolE A9slae
Hhgo] F2T 2 Tupi’ 9 ‘pv FAFTOIANE ‘to bet 9 ‘e W HE
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AEoltt FIEE A7t dollg7ks B d A Hepddd A Jd g
TF o|Foldith 252 AAIES T o]FA B S B U7 W
ol ARo} st Rl 22 dEube] mAA] i) o5 FHUY
Al FISolg=(EE A Al ERA Y, T|muAg] S F=4
Q) olFA BAEE HolEdth 1Yl TFAH R E AT Yoy Al
ole] IHES AFSIAY ofd AAMHTE ‘Tupi, to be’= 1920t He}
dollX BAA ARiAF2RH 298] 93 dojRd FEoE, AT f

e gAAsst AR EE RS AReh98). o wAYY FEAAES 4
RAANHAS Y 259 A/FAN F952 HAES 3]-8(allow the Tupi
to be)&  U=A Ee FE3fok sh=Alol gk «]TS A7, ABA
7HAE), 94 (to be, Tupi) = 59 FISAA E48E o] Ale] =
U A Holn 84S siAAZE 5 =S ‘315“5& Aol

ol ﬁoﬂ A, TAESEA 0 Al2aols A7]a dele] enkE
AN E APe 257 2904 HFEH FI)(Tupi)E FHl(to be)Z 25
¥, ‘Xéxﬂ*é% 7HAEL F3(to be, Tupi) = AWAS] Lauield] H]
164171 EA424 devl—“To be or not to be, that is the question.” — 2.2
98 Aol e} old WAL B9l BAUATE (A HRAF
X}*«] Saglel] Bgdol AeAl des AdE AristH, FAUSSAA A
EagE Wes s ok AIe olvAl 2 ARIF onA= Het
Ao ARIA| JALS Q58 @ Hs=H| RSl ST gk Akt
9 4L Y Hebd 9579 FaejAof A9 /\1014)\0 shte] Sfr=E A
S8tk ofd FuejAe gE Al 3S Wolsol7] ffsf AsiAl= 2ol
ojgh FARE o4 Al 3t 95 JAHCR He JlEHe A
o)l ol 4= gl APdSl(Sardinha)2hs 7HEE AR} o]d olaS
AR wf Fodnt 759 AlRESS ARIEY oo w =5l mEbA
I RS A adE HouEit o] AT AdFFe] Fee 2 = o
2 doltk. o]d 25/ 092 F £3} Alole] WAE tA AZeles el

SHAY AFuAeldS Atk vkavld Eguds ofd 4RlEs
SfropgE HARrlee] H2ES tE wf ofgA sfof sk 7HE ARslTe
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“AAel tgk ST WgHrtE A9 sleR o7le Mdde At
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FHalienation effect)’ $b= AL ThEtT} o]9} o] Aeiujoje} HHYS|ES]
AN SRR B4 S5 AT ol

E Axss W9 gt 7led WSS AAsleT, oA
Holl Al ©53 999 wgks 913 7[yEelt Hdert A 55
il

X reinvention, translumination, transparadisation (THE<]

&

2 o
< Al
ol A)
transtextualization, transcreation, transluciferation (2] TH--A~E(Faust)y W
SollA]), transhelenization (W29 TAT ol (lliad)y WHANA), poetic

reorchestration  (3]Ego] AAES HIE-XEFZOZ U= HA),

_I.IL

reimagination (X FTTAIE EEZFZo]Z9transcreation X)) Fo] 53}
(96). ‘Re-"9} “trans-"= LWAQ] QoM 9] o]gS A= &8HQ HFA
otk slo]EL dolo] X3 7 84F BEYIHAME A F= 98

shol, ohulis} o}, Aoksh B, Aulazteh FuA7 ol Aole] W
o) g2e o2}
o)} o], oA Arhs} MeATLEE R Aale) Gelold At
A AT 49§21 L, ) % 41»3%
o

o

BB AN TSR e 2o S
OpHA GO T tiFETh ofHA|(Au)) e ofS($Hl) Ato]o] o] EHE XA
< AT HSHAQ AR WAt NER AXES 7IUE F A H
ofofrt gty 1A & A9, ol $HE o|YHE fFATh AT &
ool i} M7 M= QEAERE 9 HAES} Azl Hls| E5HA 1
ok T2y 2RIFe HARLEAE ol 3 B MYArlee] dEd
WA Atol9] oA HXIAE siAsta M2ty ds FofA H2y
A7) widel] EEF o1 ket Jvke H2 tElzge dol
o} 1976\ 39 Y= ZH B Z(André Lefevere)7} Hgto]gt 32 A8k o]
g, o] #oke] TEd MRl B8 WA, Aoy, E3Hg ]’ aga

53] gARIFAEe] =gow ZEIUS WHS ot SATATY
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[Abstract]

Aesthetics of Misreading and Mistranslating

Hur, Myung-soo
(Handong Global University)

The notion of originality or creativity has haunted most modern writers and
translators. This obsession often drives them to defy faithfulness and homage
to their forerunners in an effort to move beyond the shadow their influence
and create something new. Harold Bloom calls this "sickness" or obsession "the
anxiety of influence." Bloom explains the relationship between the great poet
(precursor) and his follower (ephebe) in terms of the Freudian analysis of the
Oedipal relation between father and son: the belated poet or "ephebe," if
ambitious for originality, feels the anxiety of influence.

This kind of anxiety also occupies the ambitious translator who aims at
creating a new text out of the original. The ambitious writers and translators
intentionally misread and mistranslate in order to erase their precursors and to
become creative writers, hence achieving the aesthetics of misreading and
mistranslating. This anxiety or obsession often leads to parricidal and
cannibalistic metaphors.

The bipolar opposition between father (precursor) and son (follower) should
be deconstructed, and develops into a dialectic relation, which in turn promises
a new creation. Otherwise, the anxiety malforms the ephebe. In the field of
translation studies, translation and translator have long been subordinate to the
original text and author.

Fortunately many ambitious translators, such as the post-colonial translators,
have tried to deconstruct the binary opposition between the original and the

translation and to relocate the status of translator as creative
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reader/writer/translator. The research and practice of post-colonial and other
translation studies provide diverse and balanced perspectives on the original
(precursor) and the translation (ephebe). These efforts should be progressively
made not simply to develop and broaden the field of translation studies, but
also to read and translate the world issues and relations from a more

dialectical, reciprocal, or objective perspective.

P Key Words: anxiety of influence, Harold Bloom, Freud, Shakespeare, precursor,
ephebe, post-colonial translation, dialectic, Freud, misreading,
mistranslating, translating literature, originality, creativity
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