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5} Ashe g AU A% 24 5o AT Wk G5t Are A
B W3} 29 o|ea AlekEe] oJa) AR WAAE Y2k FE] A2
o webd 5 Aue Aefelt dEel dal 9F e A0S 2L
A9 GHz Ages 298 £F wART Ao ol 543 3, el
£05)& A% AR ehtbs 334 dvle Aok 3o o8 24, WAE
ok Fgesch a9 BAe 9ot A% We A, g B0z 9 g
Sy Ao B 4 vk ek wSEe] Bal, &4, 942 B WAl
g A IBE W FYF 33 A4S 24 EE wAe 94 A7

HRE FHe Al e BAE 0FEn. 120d IS Bedd U8
< gol= W93t 43} "Un coeur en hiver(RIAFES] AE) 1992 AFtoll A 4k
HEA

(1) ofef At ARl 77t He ol 280 ol wgle]
Hugl e Wé< 21 sle Aelth

ST(French) TT(English)
Camille: Vous avez d'autres rendez-vous? Other business?
[Have you other business?]

(GR= = RN (The 47 (vllel 29)

(D9 =ole YEoRFE Fol(“you)ob FAK“have”)7} A1 viA]
Ao RNk HeE e BEe HoFrh aeja by 2R 2w
W] wigte 234 YR onE &2 AE JHE desta itk Hol:
(25)2 oy ofn] BAE Bk gRlE(vols 24, MR8 AW 7Hd
(face hypothesis)e &3l A3l

WA, AEE el tigk A By om|AE wigsiEr) wheba
T ()Y 9o yepd 7hde dE2 Aol Al wuA] 2718 v 4%
S I B et s B e B s R = 3 =2t AptellM = e
oulzt o, BA] A o= wmgtol 3HH  oJH|(conciliatory
meaning)® | AcE 19 ol EA tig EAS dE T3} ot
Ak 2 2802 Qe E3o] on|rt WA HTE Aol ok AM, dsh=

kv
o
=
Ey
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A ARE Bl WA At ek 9E ojn)e]
% 7} 715 WeS Bo) Hedit) aseg A
1

WS 43 ARES A7 )55 BEs Wl 9 g 4

ATE 93 AutolA dAs= A o
ANzt 715 BzE g i ou] oz A

o

A= Ereia F3d Avle
= EEEE IEEE

s
<

2. BFAT AL S

2.1 3341 A 0|18

et A Aol g nZ2 wjeAE e gig dEe B9 38EA
Aol s ATk e AW Fol BEA ol82 43 AA
Uehte wlgaks e Aol @ BAshrldl £& A7 €k 549, o
H3} vlo] &80y Bkt gWlze] A M-S 28t £48k11, o

g EAE g3t AHelA Holxl= F st Y 3HeEA de A A
AvsliErh AM, 350 S o]E2 oY At fAbeHAl st
VAT, £ AT= 93} A Bdste] shRld wo]&(81)0] Ay £ AW ¢
d 39| (Face Threatening Acts)FAol dgAA 7lssilh 3824 I3
A B tigk ide SxiEnitt b2A golsta itk 2eg g Ao
oA HolZx(34)9] ido] FFAE & Asierh

Politeness(% 59)

A system of interpersonal relations designed to facilitate interaction by
minimizing the potential for conflict and confrontation inherent in all
human interchanges.

(R QAR ot WAd A2 2solv dds Hastows
A% 28-S FAA71E U #A AA) (3H5-2 54 A8

2) T4 B o ARES 2L Qo] & dATelME Al
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 oulg vehdh Ao F3ge e uhg Ex FEolge ®
£ oul2 AMgET Ak A A9
F el nlgolul, o %o|7)x s}, a2y B
a}%ﬂ alru_a B523% Qo] Abgo] Adolgka FaA wety Aol
Bhm Beka, AW A @9le] 24 532 gloly] A 98t 92 Feles]
thel 3] 86 AU). ol AT AFA L Age] AP ESA Aoz F2 5e
24 B GRE Aol AdeA Bgd H8d 4 Qe we Ao
=3
mebd gt At Mol =eve AEAHE wah wekd o us-
o] eatage] dHE Fu, 5 AL Bk duee AW 7H%§‘
< B3 AW & itk AWe g2 Akt ta @ Alsto] IS FAY B
AZ fA Ee Zelske z@ﬂ Ao} ofu]z|s} Ajo} &5} #eo] itk 1
So] Fgo] wpad, & Alge] 434 AWE g2 A od ARt Aue
BINAZL, AFH AWV P9jol e s} FLERE] AF LY
HolFmg RE ot Bug A4 gore ¥ AR dold ALg A
3 2o 54 wpor yehdta eigit aelne
AE8E T ostAE e oJatiBd Slo] A4, AF4 AHor BF
H, 223 $He AW (Face) M S Bal AHE 5 ek

e N

40,
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Face(AH)

The public self-image that everyone lays claim to, consisting of two
related aspects.

£ ARgEe] B3 9E 34 Ao} oL the T ) We 743

‘3})

Hz-\
xS Fl

3) S84 WM HFHL aEtelx(1975)9] B Ale B o] Z2(1973)
o} 21X](1983)2] Uizt A& #-HY Bl grise AW #e](Face Management)
HHoz ERT F ot g A4F #He AFEE T 982 doE FYsk=
Walof] 3] o] Alge] Ao ZA HEA 23 O IAE JiliEe 71E
Ago 2 Aky, AW #He M= AW A7 P oA Ao ”‘LOL"/}
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i. Negative face: the basic claim to freedom of action and freedom from
position;
(&4 AW P AfF e YFeRRE Afd dig 7EH F
)

il. Positive face: positive self-image and desire that this self-image be
appreciated and approved of.
(A=A A ol2|g Aofolwx|7h sy, JPHE S99 A=
Q1 Apo}-o]mA))

(Heke gl 1987, sl wlol 1989: 80 AU-8)

o] A 7HEE AAe] Z1sehd ot 2 Aol ARAlE AR AW
Stk 7Pyt a3 AR dFE Al fXskEE AT T &
2 AAR sha Sk ol2ld B4 S| sk Ao AHo] A &
715 vttt dushd siake AL Ao AdE A 718 bt
7] wjolth. I ER BE SAEE ol2ld #AE B3 15 ARl AW
S A8 Uztths Alolth s, shabEo] saehs 5R dof e
P} 2 e BAAor A AFE Tiele P9 Sotuw, BE 5}
A AAA A AR BAE HaSAlEa w2 oud 9
7} s Aae] AWl APE 7k 1S, BS o 1 sk Ak
AP Haglehs Ags Agdthe Zlo] AW 7 22 Yol
o] AY AW M MZAA AF PAE Fole FFA BHAA ot
afjof gtk a2l e 3 W] FIbHE JoR tE AR £314 b
M e L P97t TLE Aol Ak 7Pge] dett dukebd A
A% Y9l ARA Azt siakst Ak Atole] AT 3le] W] 2ng
A2 2 AR e AR AW 93 d9E AT F vk B7] wjiEol
o wEd e AAE 3L T dw 3L S 2] A @A Em,
ol WSS AT T o= F= dof A JFE A= REH
gt At Wvke AEddlA wolsele onek Y&s BT Eold] s}
A B3k ey o ofnjel Y8 AFER s 23 Aol wshe
Y5 Az dAste] 2 B ovlE fAloks ®8F ofF] & =Rl Hg
gtk aed g Az Agate] BAIE v dellA s R

o X x0 no
ﬂ?\r\-j



o} 4= 0z

4

X

Kl

il
)

o

/)

o

w7
T

X
atdd

Agdnt aem A ¥

A2t}

=90
==

ot g

g

oA =

5]
=

{3

jof Ay mep maeld] glo] Eale] Uvgsvt 4

o
R
S

o
A

ATt Gt A

gde Tl Het

A

o vt

oty B7] ofgdrt Apek

w1 ojs) 24D

3}
A WSS AT} Az o] FEE Qe AASCA ZE PE

L = |
—

Ep

L
.

Aol e Aol Ao](34)

Erdsy

o =
=~

o

o

o}

fref gt

O ZHE

ok
o}
(The main conditions of subtitling stem from the integration of text,

o] Az} F3t Al

W)

sound and image the reading capabilities of target viewers, and the

restrictions which these two factors place on space and time)

(Ate} Aol 3-4)

o A
o
IO
]

ow
W
RG]
[Ty
N
~ ™
N
yA

‘|‘V|
T
T
o] mﬂ_
g
g o
of W

o
RS
> -
ot H.ru
i
g _me
il
N
o
=
o .
X0 MM
\mﬂ ox
o H

)

ddd

I

—

S ol BA 9o

ofnle] g

oJo
1T

A3ty ez 2 W

CRBRES[S!

B
c

ol
-

3 7

Pl

oF
A

on

1

oI ek

Br
Tl
=l

[e>

v

3} 7

pase)

b. B A% AR F = 164 AR, IR F E 247

1
4r

ny
—



Eis
=
k)
A

=2
=

A

9

=
=

(22 54-100)

T dojo] Fxu A A},
ST EE 8).

o

.

[} R=N
=

I +E8H71% gty asue AH7

o] 913 A e ¢

S

9|

o 9

Apere]
fiel el

o

Kl

o

Al #)
o

A}
HAthHE E 10). v

=

= e Edel o
=

oo Pz} A el
3} 4

- 2o oA

f.
g

A wAA] e

x
L

iz

kel
=i

o o gl g

ot Ad7t ol
Aolel] A= T

1}

o} ageg

=
o

3

= AF

g P

AA 71F AR Sl

=
=

=
7

ol
il

93t 4

=
=

T slo, aee @

]
=

i}

A HA ol A

ol A

7

Al FE(signifying code)Z

1

kel
=]

-11)
7 EAE

1

kel
=g

A4

=S

Zt

3T
ar

Al(index), Al (

=

72 7zt

3L
b

=

il

Aol =

e A

Aed 5 A= 7

s

) — “(icon),

o
L

=
=

s

)22

s

o], 7‘<4(4)

WellA &4 W2

Pt o

a. linguistic code(Ao] &) — A}

b. photographic code(AFZl Z&)— S Az
¢. moving code(®|F .

e. iconographic code(:=’d =

d. paralinguistic code(



25 942 negch MM, £ ISt g9 g4 Qo] =g B
ae o zysolch Wk Fat Avte Azl Aslel LAake U
& QoldTt. 8% ol TEE AP AAE Tekee, 20 Fgol ot
= oF 2= A A A Ak W R Aol B

8 Zoha sk w}aw o4, B4, B4 2

e F dojd mEE w95 vash ARAIE PRE FAw e o
g AW el A S5 B4, BASS WAA ARE Qe 98 e
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ol9} o] P4 T4 KA AW el 429 A5 o A VA

= Agdth 293 A% MAAE oHd 9 T4 LAES B B3 o
20 21 oule) ulg2 =2 9F WAA Y o] A 95 49 o)
A AR 4ol AR 38l whet A Ao BE vIAAR Aol e}
G 2en 9 Y SAEe JEgMes WS 94 B 432
Fol shel AumA QB Wgsp] B BAS W HolFe Al 4
79 A8 NEES BASA 5G4 BRS DE| Wk 2299 93} Ao
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RN o]l 9F T4 SEES AR AR WAL BEo] A of
wA AgEEA oA ehd 4 ek

T e+ g 909 W AT - BE YR

B (A2H3)
Sl ANGRE AR Fsk Auhe At e iE o
doyz P4 ek AE erE WA S
F 2708 A Aol w4 wE s QA9 W3] ofn &S o
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Hg} glo] Adgdrte AME TR oA Al Ho] 3} Fevtal HA

20055, TA1E wdld 2001, Tdlo)2 82 20065 AP Baf A EACH

3 A 84

sH-E4 WM T st dojAdEA SJaliBel] Slo] BHF
AR AA AAL] BRo ALK P Ela A @ o R olsgitt
(3FF2 55). 28l A5 F Usiae e 45 28-S Yeidied, AW
AF B} 22 FE4 AL sl 1 ou] BAE oS WS xEIh
T A Skl o 4 o]z TAteldf o] ¥ig} glo] a2 A
2H I Y52 A 7159 FA ol 3} Telola sk olA AT E AT
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a. ST:(89¥ #74) What's he doing here? I ordered an MRI, stat.
b. TT: gﬂ o]_zl MRI'E— o]— 77\]9101?
o A% 715 g oA 7R, R BAF A, ANA &R 5

A A Bl o] " ZIAlAl Al MRI #9 S (FSARREE A2
st A9 W7o R ofa itk el vehd B 3] o §}':‘ (2b)AH
“d o} MRIE ¢t #%1]2(= why not taking MRI yet?)’Z Ui 3} 55

Agketa 4 ofnlnt Adget Bgg HoErh AN, Y “017]/\1 ¥ ki
1el? MRIZ A oetal o}, we] aefa MoEojof gt 2% &
sla, 9 AAE " A& “What’s he doing here?” 3}9} “stat(= %z
&y wslso] AgEAes onlgth &3 “T ordered an MRI"2he AT
W37h «of of2] MRIE <F Aol eta o = ¥skE A sk
ojAH o w3l dF A=y 4 FuH Wske “MRIE Aojpee
AW Ay w3tE E;‘—M"ﬂ “df o}zl MRIE <t Aol = ¥ ofn|7t ofst
e R HeE Utk ST, okskE AW Y w3t ofnle Al 7S
Wese HFoR %!ﬁ: OD] g2 2EE F 9k & B e d=
34, £ 2 73 A 713 JEES (2b)Y] “stat” ‘FStel “What's he
doing?” W3}E AFAZ 4 ok E3F “T ordered an MRI"9} 22 W3l ©
Zolx | “df o}2 MRIE ¢F 2 91017’71‘33 3 9 Wk 71 & ok
oAl el e e d= Y 22 A 715 WE&E SALA 9
A )& Yxsta glormg W) “stat*o} 2 W3} oJu|E o] o aA
Agko] 7Fssitt B 3] 3l A7 713 E= H3F “What's he doing?”
ket oJof AA] on|E 7H S 9lo] ARk ¢ St webA] A A o)
£ Uelie F5A A 93t AW &9 A4 7559 Bk o5 i
o} ksl om|E AF onrh adiE AdgE 1 95 AvE S Stk
o]9} ol Az} 7]#~4 Hx Qg HF4 A4 oulse] Ui on] 1
H=Z AYE1 s A& F detl, 93 "onta) Jd; Al & o 4
BB
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(3) Rl A% A7k 19 el 2% ol ARl Slohe A& FHs} o)
spolct

a. ST:(21Al) You mean to frighten me by coming in all your state to hear me.
b. TT: ko]l oMM A HZFEq Al wokoly)
¢ A7 715 W Fohe, thhet AL 3% ARl W, A5 Sl oA 5

ol (3)~ 2|27} ohie s AFFstal itk o] w, T} A9 Blohw A
EEe 5] S8l thbke AHs BojEth (3a)9] “by coming in all your
state to hear me(= U} AFE £7] 98} o}F Be EFoR tplehy” g
2|2 317} “closely(7F7kely” E3lE ¢t FEjo] WgkS HolErh ol o
& ZF gAE Bl ol sshe olF AlF 71e W83 dE 23 ofn|et
HE e do FEE geoiiva = 4 vk
Z, ke tAlY] o]F A7t 7] W82 A2 sloda =44 9 T
stE whgotA gt elAls vrle 23 A@9ldl =AA AW HAsHAT7)7]
Yl (3a)e] Y& sl A3 94 “by coming in all your state to hear me”
= “closely” 3} 247 =dto] matold] HAEse]
ST, olH g ¢4 WSte A i3} Xﬂ‘jq A 413101] Tatojo]
& glol ABEA. F, (B0l Fokw Ax A, ke % 2L oF
AZE 715 W85 1§28 P9 s WS HAA FEE AFdlE

fr do

ofy

5) At dells “agrom Hof A, 2HE 7S 7] e wAaEslE.
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o weEbd ke oAl ol A1zt 71e WEES T3} “by coming in all
your state to hear me”¢} Tk &9 W82 I3l onje} A5 BHebd AR
£ vepdint oA ‘3}"]9] olF Y9 FE= (3b)e} 2 Uslel| Bz 3=
oqulE Hellgo=2ZA A T 3
ol9} Zol HFA] oul= T B, A9 dohw X &I 2

(o) A7 715 JEEe Bebellgo=2ZA FeA dvle oikE zfeol7t A

T 2 ouloA] BlojuA] ke onE HEH 1 e B § Uk olHe
AHE old) Y3t TAYE wmwlH o= B g,

(4) obhE 3 S BT Abgo] FAF Wee QY WE s Pl FPoz

Hldels tisks HojErh

a. ST: (AF%) I've always said you're brilliant.
But I knew one day you'd snap, and we'd all burn.
b. TT: 5 A DR AFAR, QA Al A F Dl
o A7 715 WE: ke A, S 9, £4, s2sd ua, AL 5

e

9 dE @)e B APo] dzoAl 99 EE Ao i AdS Fo6he
FFS AR sta itk ol gk AsollA APRY] i Al ke

Ao RS 2 9L onz AadEch oA wa), AP “But 1 knew one
day you'd snap, and we'd all burn(= A7} TF-2 T = dgho], 8 BF

wsloly” Wa olult Wee A4S veke A9 elvlz i,
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w3l 9 @8l =3 oldl= “wed all bum” TSP ARE T =, EFol
e <5 AR Hug AFAR, QA Al A S dgtol(= 1 always
treat you best, but one day I knew you'd cause trouble).” W3} o|u|7} A
3 ek o] Wshe o] AW Y Esh ofn|rt sk ofnlE dsjrict ¢
wahd el I “we'd all bun” L3 AESL7] wtolth. wiebd W
AP olegh Wl Azko g o7 EEie] YHAR HId on|rt tha oFs)
Ho] HEH Atk

skAIRE (4)9] A E 9l
715 WeH &3] 53 A1 7|5

0|, APl Bl ke olE A%t

e %%«1 N dEE thalste] et
et 2ozl d= w4 Al Ad onE Holgnh Jg|a A
o A 71 WS B Hdste Wes RS0 BAH SR Ho
o wRbM SRl AlEeks olF Al 712 W B3 Al 712
WEE2 L3} o] IdRS Al it ofet A% ddlel| HeA g ¢
Ygo=A FASAA ol e SHAATH. olHH Hd} 22 AW 4
et Aol dojutizte A7t 71559 Hxe dF ovle W glo] A

'1)1 o R

25 98 A 2 5 ook

the dlBe A7 715 dgel AR waknt o bl B 44
Mo Agdhe Reg HelFth mekd AR ool AW AY Lot vlst
A2k 7)% B Aol FBEE o]} By, ot A% F5A a,
AW AF APIE bl she WS wEe] Wrk el ofd) 98t FaqE
] A AR A
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(5) AFRAZ Mt &4 W] AFA FagelA dee] apelel ol 19 AldE
YA 3 dEoA BAS eFste 9F ¥F R YIS Wre Ut tigleld).

a. ST: (M2h Or are you scared my sitting on your car will cause a dent?
bTT: okl Wk Aol E3 Wik
¢ A7k 1Z W ofel dle) AB Bued ol 9, WA SR

1T Aeh dEe] Asak o Wy floll 2A ool dlE

] Z=of] 7ﬂ ‘?5(}9]'5‘}31 Ue BH5S B Ut (5a) 23oA] “are you scared
one's sitting” ¥} 847} kS 31, “Or ¢} “your car will cause a dent?] &
st g4vk HAgH (5b) A S TEI Uth 7|4 Ajeke] wshe ARl
ol F= WEe] Al =dA ofn ] AL ok Absak &5 2l g
Fela= Uehlle Algke] 2sle dEe] Al A onE A3t

sk AjEke] AW 9F wehe (ShAF U7t 2ol &5 Erp ga

A& 238} “are you scared one's sitting”E AEFAIA <kslE AW HF oJu|2
UERAE. (5a)9] Aol el Feieh AMze], F2olE AR (5b)e] =%
Fele A 213 23 guE sl S HoFa vk o]2fdh okt
AW 7 e Az dE 28 54 A7 7S WEs Bl =AF
AW Y g3 ou|E EEA7IEY B 982 ko vk WA (50)9l A
2k At d2 324, 49 A T3 22 Al V1S WEEe] (5a)] T3}
UES AT E dEs & Wt o} Mgt AEatell 24 ekot Sle A
Ale]l A1zt 713 8% (52)] “are you scared one's sitting” WSlETE T WA
Al JRE ATt

aeBE WSS et got e A A 71E WECREEH (52)9
25} “are you scared one's sitting”Z} FEE= oJvld] dEgsiEE A
A EskES Adsisitt. dae] b 9| ekt Sle A Al 7S e
BASNA el L3S o] Pole FES] HE H&2 ATl 771 o
ol o] B o] AAHJT. =3 ol2fg Y (5c)e] AFEAh,
At D=, A& 2 59 A4 715E0] (5a)9 Aol 38 Adat] AT
et o2lgt AT DA A7 71553 o] BE Aleldl 5 ‘E‘C 44
FEE Uehlle I3t .45 Aot AW gt It Aot A s}

n:°"
F%
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" B4 ov= Agsth

o9} o] | A7} 715 AFH L B3} ofn] Aleld] FREE HH 94
U doi e AeEuge die] A A vt gt Hd2H7)
the Al 715 WeEY] BxR AE Anrt BEH D e AvE 4
olg} fAker AAS A3} a9l # 20069014 ThA] A Bt

T

(6) ok AThe F912 Ast Aelel AolEste] WA W& s B A AP
ol

a. ST: (H|°]E) Why are you going through all this trouble for me?
b. TT: N AR S L
c. A7 715 Wg: ARG g2 24, A%, W, A7k §

9] oAl & (6)2] “Why are you going through all this trouble for me?” 23}7} &=
ool «off Ab nAS” WelR WL girh o] o] wslel Abdelt
= de W g4 Bl S8 d(coherence) S 7HA L e E¥EolPE 71
st Zhsettt. 2Rl 979 oEE FEHE EReAE HAE FHE
WA A ddsa ok oleldh Bighe Wl wigto) ofEdlo] ok FEH|Z
A Y& Flol] “are you going”, “for me”9} 2L W3} AR g Ago] Ay
I U & T Uk of2g Ao ' Qlal] st & FUF M| Ak Al
Alo|ES] “of A mAS” Wshe d3lE Ad ofulE veRdth 83 oY
Aol Aol £442 Hast A7lele SR Helth

A

N
U
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SR, o] vt AlolEL] AW on]= oA o o]gg nAYS A
Aot Aol ek oA B8 WEske onx A XEE itk
upebx] AolES U Wshe 1S & et glvte A4 ofnlE Yepdith
o] 23t ¥l gl “are you going”, “for me”<} 7}5‘% ‘?e]_" IR g hEo] A
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[Abstract]

Politeness, Ellipsis, and Visual Codes in Film Subtitling

Park, Yooncheol
(Dongguk University)

The film transfers the meanings and contents of the source text through the
visual, audible, and written channels. These channels also have influence on the
translation of subtitling respectively or together.

In the analysis of subtitling until now, the meanings of politeness features
which can be a good device in understanding the relation between two
speakers, failed to relay the source contents by ellipsis or condensation, or
transferred to change and lose them. Accordingly, this paper aims at observing
the preservation of politeness meaning in subtitling though there is the shift
like ellipsis, condensation in its process.

The Face Threat Action(FTA), one of the politeness features is generally
demanded to minimize its threat. It occurs the ellipsis or condensation in the
shift process of subtitling. Such processes may cause the subtitling to change
and lose the source meaning. However, the translation of the subtitling had
usually been analyzed in context oriented aspect, and this perspective had not
included the visual code information. And it rationalized that the translation of
subtitling could have the redundant meanings between utterances and visual
codes. These meanings cause the ellipsis and condensation in subtitling.

Converting the English into Korean subtitling at films like Lake
House(2006), Sweet November(2001), and Pride & Prejudice(2005), the
politeness feature such as FTA remained at the target subtitling, and it was
carried with weakened meaning more than the source text. Even though the

meaning of the source more or less weakens, the meanings of politeness
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features in target subtitling remain similar to source text meanings by
assistance of visual code contents.

Therefore, it can be known that the politeness features in subtitling are
carried fully with the support of visual codes and context situation regardless

of ellipsis, condensation of subtitling.

» Key Words: Subtitling, Politeness, Face Threat Action, Ellipsis, Condensation,
Visual Codes, Context, Negative Face, etc
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