Aehde] st A

s

g =
=

b Be AFEE 94 NGRS Bapl AT B ARASE A

1) AKellipsis)®} FSHomission) 12| AFAl(deletion)o] Tall zHeks] Abdz o
gelahd, Ak dojgtror Az e oFu oJFEo] = X—LCLE FEEE

FAIEE Tota, Tk 104 e $Ad] EFEA] Y P54 Rl
L), ofdl] whel, AAle £ W&orNH oy dEo] AAHE YHE L2
=t
(An ellipsis refers to a mark or series of marks that usually indicate an intentional
omission of a word or a phrase from the original text, and an omission is something
that has not been included or has not been done, either deliberately or accidentally.
On the other hand, deletion refers to the act of removal that has left out a word or
passage from a body of written or printed matter). (wikipedia, 1713 t]o}
olgg Fos Edl® & Ae oA wAA At AAE AuEr] A9 A
olmE Fete At IFAA 7]ET Aotk dof WA Yt A wek
Aole ¥ AT 35S Fn &) vk,
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o2 MAE A4S 9 & S oSk ARATH GF PEES ol
Ak 2 9 ARES A4S AnEE, 22 oS} EAE

wolol] QA AAEE ARES BRI B A% Aeleln Aol
SA) AYEE 2 BEE, 72A, o7 AL o] ZHAA BYIta 42

AT

P A7 9F daseiy 2R gasz vANE Ageke 34d 2
o & g Aol A ARELY olA BN AvnnA Bk 9
B EiE WAL BE dasd 21 ole A2H B 54 g

Qv
>
g
o2
o

252 Ao} oW 2L ALE Bel vAAE AUdt 5
Al

3], A F@ HAA] A do] ol vhE aflEdt A AL

2t 715 WSS wAAl dF-E AR ATt WAA] AR wleEe] =
A Eyol, WA &9 T 2 AEES B9 AR HEslw vt
Hehd e} 23 AUES Bo) 98 92E uAAE oldfele BAEE of
L @ AL Eee] gL B 4 giek TR BTk, GRSl
Qg AL IR ABeke WE, AAEE A7 ZIht A7 715 e
o 918 71%0l APl ek oleiet FYBRY YO s, At A

A A

Adojd FHelA Aol A= ofE FHIF FE Ee F5HA| @2
onE 7H o Yehue dAelga & ¢ Ath(EH¥EA], Kovadic 1. 250). A}
el A A} 2l 93 HvlelA 282 e YA E BRET u
ZhA 3 As A oA Ak} AA|E A RY) S8 T e -3 &
9 WS AuE Aot o]y et At W g -3 J3} =’ (Notting

Hill) 19995, "B]d3} AALe] 2to|(Must Love Dogs) 20055 AES A-8-3}

2) £ ATt 93 A Nee R Anut A, B9 MddNE 44
A} AL SR R QIR YA



Al g A v g
gk 9 ATES F ek G AL BheE A2 Seekz 93 48
A EF EE F2 ke 43l ] e s,

A Mol Rt AR g A A% 34 5o Aoz Q)
YT & Uk a9n A% Mg e g% Tdel} UA HHOR APs: 7
Fe AUn Uekeltd 12). o d A% Mge] 54 gersto] the Aol
A et Ao Be) Asinsz g

2 A A0S A AT

Qoid wgol AE) Al SERA BASH B AR 5 gk
MIEE B EHS AU Qo] TR 44 9k T o) 49 97
g ARl A, B A7 ollA F S sl AXsaA ae.

‘E&: a. %%l*é 2A9E FFAAK Pk Al 2 TIY =S F5L daginh

a. =
b. &€ 7Fssiof it b. Eglo] Brlsalrt.

3) Felel At ApAle] PN, AHF3)E Ak
d 2 ellXu & ZAE dolA dojd Ee
Ql kel FfrE Aol eJsto] o] MStE Zefoix
Tz YepA] e 4o R Byt aga AHlE %’\Vj‘ Aoz 7|4 F2d
Uehthes oW a4t 39 2o 25AoR Feue AR sigin 1
HA(240) GA, AAIE B4A Bol AR Hekw, ARE Hal F¥A Loyt
= ] HAE By
gefo]9} Skik(Halliday, M. A. K. & Rugaiya Hasan, 142-225)-
oA kS EA8Aa, AR Ak WA A HEAL 5 7E
= UAe} #ERo] A Esith A A A= HYde| B
Bt 2 dA3e 25 dalE F851uA 3884 B —rﬂ g 4
gotele =g AAZ st
5) 94 i74(1dent1ty condition)& AeALe} tfgo] Aleld] A, AAH FLS
AAZ 59 71ed AL @tk & E°, John will scratch his arm and Mary
will _, too.9lA] his armo] BL3F 24 2A AFH E4S Yehed], o33 A

e BN 20T AT ¥ & YHAAT 8

A qlo] 8] delzA,
wgiola] WAl 5
2 ofd Qo] YuL EH

> L o

4

=
=~



s 9y kel 488D o s A2} A4,
WL BRI AR d A B BAAA e AR

A& H2ETL opd Wl BEH7] vfoltt. At ApAle] it
oA AAskRol, ke 8824 #A A o%*é 740]‘/} =4 71%‘0
et gl el TR el AAlE 3 A]
Ad BeEe g gaA B HE(EH]<E, Levinson, S. C. 214) L2l
dlA T 2 FE(FHA 250)5 AR aPER g Hi2)
o

oEste] FEAE e Est 4R 2AaS FEATIE whdd, A

l‘l

/‘é‘ 2 Al e B3 YaEo A WA ulshd FEHomission)E = ddE
:{

2
0%
e
-4
Ll
oft
%
Y
e
N,
il
ol
ol
v

2.1.1 Aol Hg A+
3t A w59 dsh A ARE 3 Ak A A1
TORE QlE} i H2Ed ¢lo] WAS gt} o]y 0401 e o]
A, AL A Aol 2 Qls) A, /\lxﬂ 7Y A 53 2 34 u
e, 5 LB P 9 & F sl 5 A
7}75'5.1‘ gekgl ounks Addtee o=E Ay ok 2HBRE A
HE dol AAA, = U= /\}al,] «V}" Agste oA Aol 32 7}
gt &k Hasete] AbEskE = 542 AU dek(Eve] o tHEEl, Vinay, J.
P. & Jean Darbelnet 195). 53], &g H]O]Q]r StHHalliday, M. A. K. &
Rugaiya Hasan 142)& WA Ak oA 1183t

N

1
pil

-1H

Lﬁ
o = T 1o oo

off

6) ket ARt ARlE Ae Ak 37 Al SR AR welEr,
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(1) A =KEllipsis)
Ak diAel duEle Adez BHA F9dA 2 AFEA
%o od Zs Ta
(Although ellipsis and substitution embody the same foundamental relation
between parts of a text... ...ellipsis refers to something left unsaid)
(Z=fdloleh it 142)

AN efeRel, Ak vl S, TEA S oW HH a4g

T AR 84e T ofe] 72 Aoy ThE ol

o Al AIGTH AR 250). TheF Oﬁﬂa 847t 24

AN Aol FE FHE vAAE Aeiint sijeks 1 847t AE
= 232 *WO] oJw] X*ﬂoﬂ 4

& 7 gl e oldlE

= rAog % 71E ol Ao ot Olﬂh&

> = [ 4r 2o
rO
o,
=,
>,
pN
2
i

ot
Yy
.,

=2 R
A2 ol s

(2) a. What have you been doing?(Fd}iL UAH?).
b. Swimming.(5=%). (ZREH 250)

9 A& (22)9] F&o] TS D2 “(I have been) swimming” ©]oof gt} 1
Hu} (2b)= ©A| “swimming” Tt E3}StaL “I have been” o|2he o8 W3 &
25 At olgd A=ke o iste} on| WAE B AA) o=
O o 945 Tl Aotk o|g} o] Ak FRE do 848 ¢
FoZA ot YuTs Hdete es 72 Utk

T2 Aol 59 7hsde AR o] 23} gt e BAst=], o
2lek Ak Wl el 732 ofje}l At

(3) & AH(textural ellipsis)
a. He sent more flowers to Marry than & to Susan.
(T F2F Hoes v o Be xS 2ilth
b. I'm happy if you are .
(Y= vetgely d&sith (Ev}2 Thomas, A. L. 45)



174 Hefsily o TIOH 42

9 AR 39 e vm TR W& T e 594 2dow

APHZEE B2 Wt oEste] Tk olHd #H AT S

Tz Agkd 94055 EdrkssHl slette 9nlE WEsta itk oAl

2, odliE (3a)T Hlal Tl o) Ao T 2491 “flower” ¢ g A

£ A8t 7] wizel A F 93, 3b)e “happy” T3t 84E At

S Aoz Qe A o+ a2 BTl o)A d w©sl WA Hae= 5
. =

A7) mgh el dE 9 AE glsta, o Ialet ofn] A4 HAE Tl
Foi7 % HE(given information)E AZFAIZI S ZH iAol Fol & Tty a7
o2 9 A M dehrrt wgo) ofs) Akl WA, ojgt At g
= A HA PR Jehdth 9 A {3 olglo® dliE (4)9lA
£ o] 48 digdd| oMz A sk=, 28id AlEE AT EY,

(4) 7382 A=Ksituational ellipsis)
a. (the action of reaching for his gun) (= ¥t <A
I wouldn't &, if 1 were you.
(FreF Wik e, v ek 2ith
b. @ beg your pardon(Z & Th.
c. @ Want a drink, do you?("F A =87129). (ErlX 45-46)

A4 AL oA Walel WE ojF o5 ehly)e
014, 394 wig] o] AR, o] @ Aeke dojeld
sz 594 zAuThe A8 43 A9A AT ATkl 48 e

v
54T 4% A% 54 AToR BRE & dtd, 5599 4% A 4
S 2271 54T 93 4RI BT 5 Uk A wehl, 954 A
)

2, (40)2) AEE ol FL W A9 BFS 2
S AT 5 9ov, ol B8 AHY Fold 4 WSS Fe rIE ek
g 898 % 9k



Aol A A o uE 178

FE ST oA At AAE HAR AL TR et Aol
HFH o7 Aol 385 Alglolth (4b)2] “Beg your pardon” dl=

191392 A2k aL (4c)] “Want a drink, do you” 3h= 2013 o]gh= AR
= Uizt S Bl & ¢ vk vk A Ak 23t AR wskaket of
gol FRIA WEG Aol A wATE o)k ARG Aldle F2A A |

(5) 724 AH(structural ellipsis)
a. | think (that) he would discover the tiny particle.
(Vb= 7t A2 niAlEd S 3 Aol A7)
b. This is the book (which was) written by Geoffrey Leech.
(o1 AlZe] A7} & Aot (Erk2 50)

A& ()¢ T2A A EHA TR did AM s Fot e ol I
o] Hels= AFolth(Erks 50). 724 AR Awelut 14 7ML AN,
AE ol Zoks = gledl, v A8, 43 FH, 28 72 A4 29
o= Qs FEE ¢ U= A frdelth BE Aoy AR “that™e]
A sk, 2@ ARE ol (5)9IA FolE & gk 9le] dl# (Sa)l
A WELE FEshe 35 HEAL “that”o] FHEUL, (b= BAARSY
FARITSL, “which was™7} ASHIT) o]gh e A Y2 T T2
o 712 A4S 7o st oles AAR Ik S, (Sa)ollA “that”
ARFE ARl BAE FelA T AE A91E 7R BR stk B3 (Sh)e] #H
APk BAF AR 3] 4 g o] 84858 T AR S48 7 Wl o
woll A = dnk ofH® 7RA A 24 72 Ul Fad WiE
BRS ADsia 75 245S TR

ols} o] E&EH BRI WS 7Her)

T 1=
= O =%= =] & ) [e] [e]
A olstel LA 23S FEE sk, 3E A2 FRE AAe 7

o B% 43, B&A EAM Qoo 724 Yee 23
E= B o147 Azl A b fFom WAk, B
B39 A el olm@ the Aold Asnslz g
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212 X}E} oA ek

gejdo| 9 shik(142) Ak HAE Z& BAE &
o} frAket o *-}oi gty Bokth ek a5 A
A2 A (‘substitution by zero’)Zhil TSI H|S U)x
Ao T3 75 BAE TFAIT AL IRAES FRAHCE AR TOE
HHS 71 gtk dEEE ek U8 T4 oA £ dHjl ZE giE
of AFHA] ke B Z(‘something left unsaid’ )22 ZHESIITH & o]t

s el Fojo} H3fo] Ale] A& WA FA|sHAA] ojwg g

27 AFEA ge 2 JoddS 7 ojF Sl RS (EIL, Taylor,
C. 323), &3 93} ¥4 T3 28 F3oA 22 5 vk E3] vo]7(Baker,
M. 40)= FHACIAY 4 ould] X3HA] b= £, ofFE5 AFAAF
o=y AR FEe = 4 5 dvka itk 229 ol2jgh Aol gt
MAE okl 93t Teo]|a 8h-2(Lake House) 200659 S Eaf A4A3]
A EH,

3l T (substitution)
= A T
Ao} ko] HAE

(6) ok tiskes FUF Ho] AFUF AC|EdA AMZ thE ARIdA
AolEdA AXE Fuwe g3t 43 Aot}

ST TT
(Al°]1E) 1'd appreciate it if you would AAZ} A% 7P B
forward my mail if you get any. AL
(FI°1E) Oh, by the way. it's 2006. 2 AFE 200601 FY)
ok
(Al°]E) Has been all year, ask anyone.  AFHE|A & o] HA|
8.
(A)  2006? What does she mean, 2006? @ ZA| L F& G5
ae 02
&) God. Oh, God. A%

(93} Tello]la8F-2(Lake House) 20065 -2 20)

91 A (§)FH “2006” W7k WA ko] A et 9AR, =3
A <7 B FER Lelh 0 77 S AN esieh A7 BA 20067
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Al He AAY, o] 848 AT
Foll 714dThn) a]aL ol g A o)d &
A ofn] FgApelAl &3] 23} 2nlE Al

uiE 7Riga & ¢ ok &, ol 2alet
7F17] 3L 2171 “H*"ﬂ T ﬁi% AFAAE O
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=
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pud

%
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e
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o O{FE
(ol
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lo,
(o]
E .
o oZ“:
o,
r-1u
1T, 333
I* :
m =
T
foad
2 m
X flo
e o
4o =

o_‘[‘, Ny
t; o
U
)
I\

82 e rlot
Mo de rr o Mo =

& SlefA 11—01, 101 “ﬂol‘% Qop] @ A agErh
AL Ao sy, wal AA7F 22old Vel
oA Thy AollA] Lopr AT

2.2 MH|
22.1 2HA| 7HLZ‘
B ¥ 4 9o AR 99, 494 AYew He wRd, AL 4
[¢]

FEAA o]FoAE oA dor Ru Yo 239). ST, e
2 oA Aol He A ET, et APEEA et e 259

£ BAEE wto] 377170 s, A 25 wgel AR e WA
g AN ANEQI)S W A e AAE A shssa

dngie aent Qs T, AbE W) dzdel R 94 E
Yol EAE] oA PUE ENE AR o8 2Bk Hebd ok 4
Aol e Bl g W 4 9

24| (Deletion)
AE s Wg| ofEsio] Q1A Ae] w8 dsAT]E ofd U A
Ashs Ao 2 ofv] ot AW FAS UYeille Qbx] LA

7) 91 Gkl 2006 TShe Shel AR A efgkan, dishtom e A g
5& AR BT, Wk 20060] 229 ol verde, Azt sk o
3 Aoz B 4 9t}
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(Deletions are context-dependent,....and relieved the viewer's some
processing effort without the processing of the rest of utterance and the
preceding and following utterances more difficult. Expecially their relation
to preceding one is basically that of expansion or explication.) (ZH}X]

250)
slel oA e EF PR BAGA) Yol algon 1 AAw
RS 45T 5+ Aok PelN H8EA P2o| AP TeEE 3

A AU e OV U8 A SR 2] 8] AR
AA) e s JA7E ARSI B AAE A A @
B0 18 e A B2 o4 BHY A B} ARl 4 o
HES AANIT. B AL BA SJul BAE fA5EA olsh BaE A
W WA 888 AAGGE AP ekt §A9 4o B 5 ek oA
e, IRAE oA WEE TAZ o ddo] PRI ek HelFrhe FolA]
A} 45 RAHOR 4B, HAT, L ATE TY WAL AAS 20
1% a0 vebg Yoz P shiskA et A

Ax B3 F2AN TR E D84S AU ) BRelth A, B
AL oleldt T2l ol Aol Uee WHET, 0|5} o] Al W}
oA o RS AAANIE Hgolekn el 2w, G5 Al of

(]

it

222 A HAo A A7)

Akl g, AAe 97 gaEl] A5 iy B AAE BY grE
of Uehl#] o2 @< Eotetl, Aol doldola 28 4FE ARG
. 7bPgethd Al ofeh v FdE AU Slth S, Agke] WA o
FEoG o] &, FAK, TAEA Aol= e TAFTHE, A= Akt

3 3 e T EE R =AY g &
=t} 28R e Eold EAlshs 847t 2Aojd] AdE o] on|A
e oz AletAle eE wolket 227 e okl (7ellA v EA.

(7) a. Hows John?(Z< olw?)



Ao A o w2l 19

b. Better. He threw up last night, but his fever broke today.
(o). oAl Yol AT, 258 do] glol) (FuHA] 251)

9] oAl (7)9ll4] “He threw up last night, but his fever broke today” =3}= 3}
At 27} ‘Q}b}@. A WGHT AP o Ffshe A WeEks ZAR A
ole @ AAle o) Estel 1 A a4 EsF AW ®
= ofnl =) wAY W AYTEHL Y 323). Y9 oFellA Tk dA 7L A
AE A5e sk Al gk tige R eyl BEag 4w At
AAE A, At @ed] 4 AFO 2 “John” o] M-S w=H Rhl, 99
& el diggeEn] sl el Q1A Bl FEe 7HEAAIT HE
A AW a7ete 54 2okt 995 Aldst

o
S wet 4ol AApE 37 olsld FAe] BE £ee F)

e K
1o,

>
=
o
T
4r
4
<
o2
X

o|sh o] o4 Wk MRS Fo) AA FAele] BULF PuE AAE
oh aE3 AR5 s RS BAl i ANeare TR @
£ AudA AR oA e BRed AR AAsel dgee
o lomz A EAY Gl FoF AL ek BE Basd] Uehd 4
§) AP S R Auolhd Sk A4Sl WY Adomre e 4w 7
el ek 249), <1 W%k WA B Ak bt B 3
£ da ueelt ol 2 AL W S42E teld AAE 5 srkeige
323), 2eln 9e adel Al a¥E e vl Szele] Ao, 1el

oS ofefell A E,

ST TT
Te lo dico io perché. ¢
Perché odio gentle... come te. I hate people like you. (E1¥] 323)

9] ol EoA “Te lo dico io perché(=I told you)” 3} 227} AT o]2|3h
T A Al sAket At wg Weke o &d £ gl on|E M w A
Skl ge] 323). oAl EEl, 9 ol EellA shabhs AAke 2 BR] Al dold
e ofnlE Ulzsta ek A “Te lo dico io perché” 9} 2o sl wegtog
FE WX & ff&dhs 71522A o) wale) wigks {3t Stk 1B R
siaket A A= Y3kE Ve WEe A “Te lo dico io perché(=I told you)” B
ste A 7Fsat
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S A A A e 93 Y YHoE dehdeh el AbE
£ ohg AN Al

3. Al |97

A wleleq Ba AL AAE T dole] A3 BE Hu Ao 5

ek 59, Aghe 224 7 3R ek 9a 54, 4%
A, AP S AR aga Al A 3k Bheks uy
o] e B A EE o 2R wUS FHAIIE G2ES AAS

= A
71 gtk aew A A @de FEst] Al Eal AuEA.

0

3.1 d=F A

3.1.1 93} %49 A

g3} Aol Hi HAE WHAEE AL ‘you know’, ‘you see’,
‘oh’, ‘now’, ‘I mean’¥} 22 H3} EA|Eo] AFHT= Aolt) AHY, &3} &
A5 54 onE 71 B3IEA 75| Bk o] @sle} o] % isle]
7 At 92 7lse 7 Atk webA w@sh 1SS ds) W] F K
go] B ouE F2A At g

53], #(Chaume, F. 12) 19| AolA @3l BXEL o] 23} o]
el sk WSS Al Fohka eelnh SekAi, @3t FA5S skl A
75l &2 o' HAS 9l AlFskA] 7] wiel] Ak 4 itk 28 ek Al
S5 AT EY v Zh

[<]

ot

d

(8) ST: You see a guy holding a list, you know, he's married.

TT: &% 558 %921, g, f53gol=

(G Mda ARl 2po|(Must Love Dogs) 20051)

A dlEE®)AM “you know” 3} 9A40E FF Ftdl AYEe] ok agln

QL
ol Wite £55 51 Sle @AkEe] e A
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olu|A| & HAZ sl Utk 714 “you know” H3} FA|E= o] F W3}Ql “he's
married” '#3} 8405 fEste JEE UERATh webA “you know” H©SF &
A g T2 dedlA 23ke] T8 FE Yis dddFe 7Ise® At
o2 324 Ao fFHrt. b dik AR @3S B, Aol
o] Ut # w Skl X8l spA} QJALE AFshe 4TS gk

(9) ST: I mean, basically, I was told to take a hike in 14 languages.
TT: @, 7A@ 99t 147] Fo)2 EU%.
(G Mda ARl 2po|(Must Love Dogs) 20051)

9 ol el “T mean” 2} “basically” &3} &
2okA] skt o714 I mean” @3} A
o2 AFEAA T “basically” L3} &
Z4 Agko g Bt v R “T mean”Z 22 ©3l AR oA dF (8)A
H, 3 AE HES ey 913 AR EA FRA R A

& “I mean” B3} EA= Ak T4 &S Axebr] flek @
2A AHEE &EE ATt tee 93 #AEY Vs fARR
ANE FAsh=T, 1 ARIE A EH olef e} Zrh

3.1.2 037501 A=k

HARA HEA = E’—XPOM A agla FES AR T 34 &

A2 71%53tko] A 190). AEAIE FHE AHES EAEA
]

A R, BEAE o) Tl Aol Tl P AAE Yo
FE 9E FPITNIA 190). web HEAks w71 A3, A3k AR A
% 5o WASS AgAET THnE RS R U9NES AdATE
WA Ui Webd BE gaed 454 drlge] gehlt AEe
A, gE BARY T4 A dgEta # 5 drh 28E sdse

AvEE v 2o

(10) ST: And so it was just another hopeless Wednesday...




182 WejEly o <o 42

9] dlEel A “And so” T3} 247F AE WS WHT F Uk “And”9t
“so” I3l 9aE AR JE 7% 92 # o2 7SR A, “And”
© 71 715 283 “so’e 1T A 7es UERAT(HolA 191). ¥ dlE
oA “And so”7} A AL o] Ll2FE 94 7% Wzl 7hseitth o
Al ], 9] o Fo)A “another hopeless Wednesday” W3} Q4&

stua} sl on]d dlEE Tl 18P 2 “And so” 3t 84 B 72 Wl
A o]% W3l FHES fieste 7o 7RIt kA olH e 724 Ak
BE 7L B 7S 84 v AA on] &S AgsiTe o

< Pk oA Akl 93 BA ASAIM R E

(11) ST: Actually, but I once saw Ringo Starr.
TT: @, v elde] g3 28 o,
(33} "=8’)(Notting Hill) 1999,)

9] el HEAL “but” E3L 247F AT 9 Ve o mA Agete A
EAF “put™ oA s}t Wk AT HE2 vk a2BERE 9] o
siate]l Yxd on|E JeElE FAF “actually”?} 7| “but’= o] 3l o
a2t FF 82 frieshs 92 7e o 283tk wgbA 9 e 2%
T2 WA skt 4 8ol 22 YFde J=E WEstns HEAE
A = Aok Egk 9 dFel “but’ & 715 FsHA Esta qith
aea oA S Sl TEH o ou] W3} glo] o] ks WS f
Aeta ik olA" FEAL Ak 3y WEs B& HEAT] Ha AE
P Sl AHIE Hojer) Wiet HES 93k ofd 849 A=ke o8 A
o] LHET 223 ARle obfdlA AR

ol

ot ru

3.13 EH‘Q‘°1 /\gak
M giEE o2 4 845 M A543 9L . 7AT 59,

l
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[e]
€] = A5
W $5EE JEE2 BASA QA BHE Hojmele 2AE 28
SIck RORThE 913, AN, 45, A9, B, £F UPAke 2o tgolse
Ag axd BEA 2% WS 448 Utk 298 tgolEe oy o
4 A 828 o AN B2 BN, G sl BREe

N
s
2
o
b
2l
I
=5
)
Im
2,
re,
il
A
>,
5{0

Algo] B

(12) ST: So I saw you put that book down your trousers.
T @ @ & 25E A Bole. (Y3 "8 (Notting Hill) 1999;)

9] oAl thgolol AFsHe AR TIPAL sk “you” e 227} A
A% BAT itk olF A% BE ATl 191, 2907 S ¥
A7 AL BAI G5 v 24 St AL Ak ela] WAt 2
F Sk S DI T A AT 95 3 3y e

)

(Martin)= 23slaL Itk 918 vpel e ojn] o] w3l Age W3} gio
A g A S 2a) sl g = otk v R “you” WD

= =
RAT AR WAoo AAYE G & e, o2d glgolse U3
At 94 giel Az WeT AAe 59U dol Jud s A &
45 "ojmdr, 12BE gigolE AT AASA oA dsld oigt
Aete REAA Fe TS ST e AN dyAke 2 ggo] A}
dE A B
(13) ST: Better make it a half.
TT: @ BEE ol (93} "B (Notting Hill) 1999;)
A 1 AR 1917, 2919 AEke ghmo] 2 A dlgate] A

=

o 1
2 gk e BE gl T dols) A4 £t 22 Aolz 9 1,291
5 L
[e}

]_
A o A7t eas AL F4 rE & Arke owdd 7Ed
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9] 2] wake ofn] o|del Sk AT ofBA Bolaieke
W hgoleh. o714 AA BAL el ANAE AEARE Tk

i
2l
2,

s
&

JER st ks A4 e AAE AAetL e dgolng W
of elEst] FUA 24 e AT F Uk oA Z, e £HE]
ol Tate] o gadt U AMAE duste AHEE AU e A
Az et web tgole saket FArE FRehs FEow, A et
AGE S olF= S BoFEE, thdo] Qo] AA E78] 555 74

AAE.

3.1.4 Hrlo] A=

golollx Frtele FAKT), #AAI0) Fo sttt 1eja Frte] £33

e BE dnEd el ANES $F BRI AT, Fa G HA)
[e) =i

o BAEES d3} e ¥ B2 YRS T

7] wgolek AT Frhol thgolsh Gel, o B a.ist ASHL AY
1A gtk web RAlelE e B4 2 vl W 4] 750mA Ak
o % AN oleleld A,

(14) ST: Actually, Ringo Starr doesn't look at all like, uh, Topol.
TT: @, P1E EZsla wto|of,
(33} "=8’)(Notting Hill) 1999,)

(]

9 o %ol “Actually” W3} @4 Ak 3} & Pq9 EZogde F

ro

=
=

il

10) FEA(25)E BAEE A Tl EFAA B AT B AT 19
B3 WER A2 WFelA B,



R P el 18

Hlal oA LElslal Sles AR AdujHotol JTt of7]4 “Actually” <%
2E Al s £43 AR S ERdtee ORE AREEHUAE, W3} Al

A @] el ofulo SPERA] ¥a, it A
A 7507 gttt a8 BE “Actually” 23 94=
T T2 UoA Ak 4 i) olgfgt Frleie] AEke ol = fAKS)

Al vehet

N

9 g 44

(15) ST: Of course, I've seen her films.... and always thought she was,
well, fabulous.

TT: @, 249 43l Aol gla. & Hezx JYE Ex3t]

(33} "=8’)(Notting Hill) 1999,)

9 dEL FA} “Of course” 3} Q471 AT @3 AAo] “I've seen
her films... and always thought she was” 3h= tislt U&-& @1 e a4
oJujof sjgE Tt SHAR, “Of course” W3} Q4E AA| D3lo] oA walel
HekS fAs] fg 71eo® ety Y BE “Of course” FAM= FL
7 Z2holv B 7hsAdl ek A=t 737 Ak sdHnh = “Of
course” FARFE A wlof] HrlEl 94w WES fA|87] A3 AR 2A
2-g5p7] wiel A ¢ AUk the dEE AR ARIE Bojerh

(16) ST: Um, I think the man who wrote it has actually been to Turkey,

which helps.
TT: ¢ BAP} o AAsle. (93t =B’ (Notting Hill) 1999.)

=,
=
ot
ol
ok
rir
i

gl So] Gt IAE S HPrts BE
R TR 324). 28 E2 BAELS

g ool
o
N
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s}k 2= A= oldfdl Ewe] e widoltt. a2iER W)l “which

helps”2h= B3he AAECNA QA BHE Hojrd § Qlok a2 ER WYyt

T oY EIE Ut Vel ¥ %‘6‘} Agreiitia v A Flo]
T ol9fell Aol o] T el T

£

3.1.5 7Efo] - A=t

23 did et 4e aA5e o Q7 FRE o9 pu
o, W o}5), 4 AN WA} BAL SelH A ool a2 A
S oy e 2915 AR S, W2 g o8 e ow
7

T I el AEES ofefjdlA Au RN

i) el
(17) ST: Oh, signed by the author.
TT: @, Az Aol L. (8 "=’ & (Notting Hill) 1999

2 e 0] L v} A BRI el geelPEe Y,
Al A2 59 ofn] 7)5E FABHEIA 249). 9 B FEolT b
b gt AR B3 AR AR WA 9 )%E SasE ok
e ol el Gk 53 A A 49 2AE Ay
JelER Melshe 2ol T AT ofyE g 43S B Agelok gk 9
oo 7eiel 7 Oh"e] Ak B drmd] 27 G9E A g s
2ol B4 72 ey Al Py

i) FEol7

(18) ST: No, no way, I'm not going out with this guy.
TT: 80 @ ©] dAkeh ¢ whi.
(G Mda ARl 2po|(Must Love Dogs) 20051)

At AR WiEde 9| dRAY WHEEE 95 0a5e E3 wAd, W
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T 25 49 FEE uigdt) =3 FHATFES sk P9, d=,
=2 So 23l dg] uet gk ¢ gtk s 9 ol & (18)9lA “No
way” o] AL oA W3l 9ad ALS AYH, YA & T ER
WSl oA e, 9 el “no way?o] Ak oln] “No” s} Q4e}
ARk SmlE Ay 9l7] wiiEel 7hesith 18 BE “no way” TS} Q4E
T HEEZ HAEA EZ8e A x=8E gl wEbA “no way”
o] Ak HAEA Yz @8 FRES YAHo R AT TS g

o,

3.2 AMHl At

A Aol akA] AR Wt ofEHo|thFuR| 250). E3 M7=
AAE B HAEd oy s FE F glS o d83ch AAE a4
E 97 AHY w¥8F gdeiTe dEE o, o LsleRE JFS Wt
538, AAle 54 @3t on] $olv A #AE JH o, T HAE A
A = dokEdy 323). 2HER AAE BP9 JHE W UilE DA
gt} 1ejgk ARE ofefel A AT BT

(19) ST: Yeah, it might make it hard to strike a really romantic note.
TT: 2A.... M2 diolx] Rahr.
ST: Point taken.
TT: @Sko].
ST: Don’t despair.
TT: 0] . (943} "=’ (Notting Hill) 1999.)

9] dl L ElM 2o A3 LS TFEL k. SAke 9 dEAYH gz <l
AE Wgol @erzelx] el oit EAG olw) FAke A JAtE
HolEelt), o714 sabe oA AW o g AzebA] deta s =gt
ol gt W3} 43S AR WYl “Don’t despair” e AMA|SIS
o|Z & o]zl Wsjel| WrkHo)7] Fslthe HHE A7} QA el A ““ﬂ
& St} oA R, EjA 29 13 W8l Ball “Don’t despair” sh= Q0
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sle] AAA ol He oA BAY & Utk ojAE 9
“Don’t despair” &3t= ©]% “Point taken” Fs}ol| o|n|E A
BHEE AAE A

1
o
o
o o

X
fr
e
)

olsh 2] BBaF A =S TeE v Y 542 AY wHE
o wet 33 ek A Sk T dBE AR AR Rl FA,
o (20)2 ZFol gk tig wARRE dgst yezl A A5 Ko
=th
(20) ST: What does it say? TT: Heha 4loj 82
ST: That’s my signature. TT: [0} ¢
Above it. it says, “Dear Rufus, “Fu A GRS FFTolop

you belong in Jail”
(93} "=’(Notting Hill) 1999.)

9 ol “That’s my signature” 23t} “Above it” &3}7} AAE ). o] gt

BEe A4 9aad $Ead 2 e 4 gk o e, sk
“What does it say"”ﬂ-"’ Attt 7)ol tiE<l “it says, “Dear Rufus, you
belong in jail” Wshk= AFo] tigh A onks HoFoh wEba 4 9

”] el 9 ZiEol EH5H Fue JA Z3E ALY aHBR ofn] g5
FAE YERN= “That’s my signature” 9} “Above it” 3} 945 244
4 Itk “That’s my signature” Z3}2} “Above it” 'H3}= shalel A2 2

S gt $EeW B ARE YSREE A Pssit oA A o
ol o)zstel WARTHE AL ATugT ATM AFF HEEE AE
2ol aot,

4. AE
Aute el Aok 89150 o) PAAOE BE drEe] Yehit 3
o] giek. 5, Au ARIg 7 Aloke Wedste Sl Aol WHS wEE
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fEdh 2Rl A deld Ao Al e BeE gl
, 1o} A F7eE WHoPIE BT ¥ AT T Al 9-¢ 9
B8 (Notting Hill) 1999, THI'H2} AALS] 2to|(Must Love Dogs) 20055 At
2 Eal At welolx) A AAlE AR,

At el Aok Aol tha Ade A9 ATE Fal ¢ 4 gl
o] WE S92 AU ok ol 7o olelgdlE $7ew, ¥
T defdelst di(142) 1Bl Evka@ds)e] g wel, gk st

of elzale] Bl Al 49 AP, P24 Aoz YT 8w A

20} (248-251)2] 2HS Ea) wetd Bheg Fuat ofn] 7 wme
W W gnE AN Bk

ol A A& EHE & A= F U 95t A BA6 H3t
. 23 M) DL‘:/] 23 "AE 2dbdls AFo] ¢

o —‘3— | AgFE 53], o] “‘ﬁ}yr é?—* 01‘/} e THE 83
A q

S J}m
rulo

=)
2 2 e =

_4

e JE

;r;
e
E
1z
~N
=
of

olg} o] E ATE BE Hlame] B Prol et A2 S
A % Agolen BAAGAL, T AAN) BEYE AU Y& B
=

W 1993, TRl olgolMe] AAleh AR, TR AT 3
239-264.

WREA. 2008, T WA &9 @, R Bk Wt BB

M 1993, Tgo] HIAE EA o yehd Azre] /33 54, Foklittu
veel HpRhe .
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[Abstract]

The Ellipsis and Deletion in Subtitling Translation

Park, Yooncheol
(Dongguk University)

The study is to lay emphasis on the ellipsis and deletion in target text of
subtitling. Generally the ellipsis and the deletion refer to omitting something
and removal of unimportant elements respectively. Subtitling is influenced on
the temporal and spatial restrictions within physical frame. Therefore, it seems
that ellipsis and deletion frequently happen compared with other literature
translation.

Thomas(42-46) argued that ellipsis should have identity condition,
recoverability, contextural situation, or grammatical structure. On the other
hand, Kovaci¢(252) said that deletion was dependant on context, and if some
element was unimportant information, it would be deleted. In addition, if some
element was expended or explicated relation on the context, so would it.

On the basis of previous researches, this study observed subtitle materials
of Films, Notting Hill(1999) and Must Love Dogs(2005) which translated
English into Korean. The result of observation showed that ellipsis in target
text worked at the categories like discourse markers, connectives, adverbials,
and repeated information etc. And the elliptical elements were redundant
information or cohesive and coherent phrases. They included relative clauses
and whole sentences, and happened at the relation of meaning expansion or
explanation.

In conclusion, this study showed that the ellipsis was one thing, and
deletion was another. Also, it tried to separate two concepts though, there was

still the ambiguity between two boundaries.
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» Key Word: Ellipsis, Deletion, Subtitling, Utterance Context, Information, Meaning
Expansion, Omission, Redundancy.
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