39 249 BANY FHA
-rab), g FAez

@ v o
(=, A2)

L Eo7ke 2

Astyle)= 27PF =& FHske
ehd & sith Arhe 7k 240lA #e 7101 5, 0154 59l 54
S pgtows A9 BAZ FAUT o| Arle] BAE <aeln wv
7510101/\1 /\11101 ;‘q_o_ ;Hz‘g LqM]L:_ %zﬂé olo}j} = /\1 01:51 /\}/\U\} E;(]_
Al FA7F S8 viEo] & 4 Ity (Stanton 30).

e AEE ke BAA 249dE Esty, MARdME /15
4g ol%2 AR BAZL % nefslA gtk w4 SAe) #8440 S
FAIt] AAe] Bo Eé oIt viek BAL A % U g

Tl

Al gtk GREelr

_I_/
rL
_?L
rot
M
Lok
ki
>
OO
182
re
o,
N
S~
>
e
o

1) 200732008 A3 gJojE 7] =

ri
_>.:
e,
12
o,
N
N
>~
>
Q



Uorne “fﬁf-j«l H“o] ﬁam;q g o] g
4 2AYE WAt =87 Wi (CNB

is .
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aff g = AR ’:5#01 Aol THItE AFHAU Eese A5 dAsk,
g2 Agspl HH g2E9] gy on7t Erluel Raeh] dna
gt 24 849l 710l deritt vate olfr2 Al WAsH =W
A 99 AAd tbd = g Aok BAE 2 9fn]ol7] ‘%OM
(Hatim & Mason 9-10).
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W Ted] AFe] W8S R she re] ok (el 180) 1 A=
# ouE Agta & & ggu}, = Fedo] S/ vEe vgE 542 ook
715 Al ks 34 2 v Zlo] ofe}, 1 AHEA AE U4S
T/t ke Stk olop]E sk Azte] WA o] AR gitEo] thE
A7psk s E Fede] A4S olF gtk

Bege] 22644 294 Age] 24 AR 299D P AL 3
28] S0t FA19I4] A\g] o3l ol FolAE Ao] otk o] 3
24 sk 19 Qoje] 4, AEel Yol e ¥l APk
297) Slol ol oloprle] he-S Adeke AA Futhe] o,

el A

2 8 JsyE A ST adeln Bl Bet
) )
< s

e <
2 Bede] 24 BUA 19 ool %ﬂ]iv} B9l ge)

FA & o FAE g 53] TaU] dA AlAQl olstRe
HHEG ke ded JgeR 2d, Aol AN 14 Wale mdel
AN Aol AES AT QA BART do] 343 A& i
g el 2R, o=yl Ex) ofd &, 217t B @] gRE

UHHU

ol

& ®8 I 3 AL T R HdE e Alolth nhebd ®d U4
I AT IR M 2ol vigsiA W, a9E #3H 7EU B3 AL
gtk & 4 itk

B AFoME o] e A4 5 F MR A FEeAle
Ul 7K, & dEdeE, AR 8, oo &X|, o] whrel] 2H& gt
Fo] o] 5Ao] YA AGA RrIE=A EAsHITE Al TR HxE
£ sk gede] #AE WA § deA nEsiEaa) doh £4 o
oz ke TTI(HYE1)S Edward O. Poitras7} “Cloudburst” 2= —}4_£

998}, The Stars and Other Korean Short Stories(1980%)o] A= <
TT2E Martin J. Holman®| §9&t992H, Shadows of a Sound(1990)°] ’é%
“Cloudburst’e|t}. TT32 <HJA(Brother Anthony)7} “Shower’Zhe= A|EO.2
dgate] Ao gjo|Ael] ATfPAIRE o}d] SRR = it
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= B3t} o] AF vl = Ale} e A =47 2
T3 dEdehere ATt ARl dial] Al e ol

FABAE 2 S A3 e, ARte] EE AU 442)

©
ST O B2 & =7 M7= vt

olde At Adde] ket got Al4E sta it ¥F
298] &S doledl #h £hnvt vhd S (206%)
@ Ea2dogith

g7kl ol2y HAA) Holx] gd Aufrh AdR 7o ghot
=4S sk e (209%)
® A 22 olFo] itk
gl offEor shugiet. drdvieloA vizhie AT
I8 ok of 2 TS Baldh (219%)
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(TT1) D The next day he went to the stream a little later. This time the
girl was sitting in the middle of the stepping-stones washing off her face

and hands. She had pushed up the sleeves of her pink sweater, and her
arms and neck looked especially fair.

@ It was a Saturday. He had not seen the girl for several days, but
when he arrived at the stream, she was sitting on the opposite bank
splashing in the water.

@ Day by day, the water in the stream flowed in its course, and the

autumn deepened. The boy went to the fork in the road and looked down
the lower way. Beyond the end of the reed field the village in the
schoolhouse valley appeared unusually close under the indigo sky.

(TT2) @ The next day he came out to the stream a little later.
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Today the girl was squatting on one of the stepping-stones, washing
her face. The sleeves of her pink sweater were rolled up. Her arms and
the nape of her neck were pure white.

@ 1t was a Saturday. When he reached the stream, he found the girl,
whom he hadn’t seen for several days, on the far side playing in the
water.

@ As the days went by, the water in the stream turned colder.

The boy took the lower path at the fork in the road. The village in
the valley with the school appeared close as he gazed down on it beneath
the indigo sky.

(TT3) @ The next day, he arrived at the stream a little later. This time
he found her washing her face, sitting there in the middle of the

stepping-stones. In contrast to her pink jumper with its sleeves rolled up,
the nape of her neck was very white.
) Saturday came.

When he reached the edge of the stream, the girl, whom he had not
seen for several days, was sitting beside the stream playing with the
water.

@ The water in the stream matured daily.

The boy went up to the parting of the ways and turned downhill. The
village round the old school looked very near beneath the clear blue sky.

Fede APAS AT deddEolde 2A9 A= TTidA 2
T AAAA gokth. dehs FESA 2 BF dddo A R ‘_7‘4?}’ a3
7h AR TT29] @9 TT39] DelM =
St TT3M = 277t ede oA g Adelo] Fda ‘3}3547‘] %L% Al
o[tk

ARl @ 2Bl(Jane Austen)®] TRV AHA(Pride and Prejudice)y 3 7§
AME AREE o] 712, x| RIS Folote FAR Y2EL] Al F
A3 Aol o “HiEL Al AL A A 2o A=
(cognitive map)E FATOEN HHES Aot FEote WA 9
(Simpson 33)% WAty dEddteto 7 Ae|HA] e TTI/TT29 @9 <
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£ A7le] QAR o) FoA)E oloprle] Bol Al Mol A4 el HA
) 44 Edokat 00 ol Sel AGYS FAFEE ol

A Bol 4 QIrk e} o BAL APge] 27olA A
AA ozl %ﬂa} Wae Tge 2 e, Bede Aeny 3

—|—4

Q)X & e AAHE, A o] Tzl 5491 AlA 82 TTI
& TT29M = 25 3A AAR A=Ak dA12te] 544 7ol Alebrl e
24, BT A9 o] dohdA eistrh BA AlAleE @A AlAS FAAE
AR =9 glgde] TT1E TRRAE AT TT3dA e tE HgE
e 9] A ARl @Al AAI7E o] o} Aol BAREITE BAE
e Azl =3 glon, dAAFdM e Algte] A HE %3 5IE F
o] AR HH Zeke] g5S Bt Utk HA AlAlddME o] wel 7
=3, AR AAdA S FEol M| AT o|F % BA AAE A
ok dA AAE AR HW, Eulo) glEqte] Fo "ok

@
(ST Sloplz} A s, 2l AIEE 5. DA 3 8
2 ol F o5e 94 Poi Sobr) slimel AT vok T A ke
Y7 ol £tk

“ofe] ARch”

27 eldpoi] 28 gEd] £Eo) Wik efohilzt oa
S 3 E0h 29l 9% Bo) BHA Bl SHgih
AR eldpolilt & A gle dit aele gelkith 1 98

adE gt
aUe) A 23 1 gL W)l ganE 936 o
Beli,

(TT1) They came to a raised path between the rice paddies. The boy
shook the straw ropes holding it up. Some sparrows flew away. He
thought, “Oh, I really ought to go home early today and keep the
sparrows out of the field next to the house.”

“Oh, what fun!” The girl took hold of the lines on the scarecrow and
shook them. The scarecrow kept swaying and dancing. The dimples were
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softly outlined in the girl’s left cheek.
A little farther on stood another scarecrow. The girl ran over to it.

The boy ran along behind. [T
He brushed past the girl and just kept running. The grasshoppers
flying against him made his face sting.

(TT2) A scarecrow stood in one of fields. The boy shook one of the
straw ropes supporting it. Several sparrows flew away. It occurred to him
that he should go home early to keep the sparrows out of the rice paddy
near his house.

“Oh, that’s funny.”

The girl grabbed the rope and shook it. The scarecrow swaggered and
danced. A dimple appeared in the girl’s left cheek.

There was another scarecrow in the next field. The girl ran to it. The

boy followed, [T
The boy brushed past the girl and ran on. The grasshoppers stuck his

face as they flew into it.

(TT3) A scarecrow was standing there. The boy shook its straw rope. A
few sparrows go flying off. The thought comes to him that he was
supposed to go home early today to scare the sparrows from their main
paddy field.

‘This is fun!’

The girl is holding the scarecrow’s rope and is tugging at it. The
scarecrow sways, seems to be dancing. A light dimple appeared on the
girl’s left cheek.

A bit further away there is another scarecrow. The girl goes running
toward it. The boy is running behind her T

He just runs on close beside the girl. Grasshoppers strike their faces

and leave them stinging.

AAle] &8-S Ad WgstA] k& TTIZ TT29R: 22 TI3dAME A=
A wkgo] Ho] U FAEIF U=F ok ot BEA O AJA|7F ST}
g2 AHeld Fo] Atk ()9 «“aydo] ExitholA 9] Alxls Ao
ATt TT391A & “The boy is running” S 2 o] St} o] &9 dFe A
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A& SF7< “He just runs on close beside the girl.”3} &= Al dAZ 2]
7] mzolth. AE3)e] “E= Fot olFe] SEMeA & SEe Al
HAe AAE Y3 dAlo]22 “As he was pulling” T4l “As he is
pulling” 2 BHojof i},

G)
(ST) 237h 283 Qoluh Wl Rom Wtk o} BY 2%
B3 @] AR 249 BolAA gt dgE st g v
neAn B AYEE At Aol

itk £& Roh olzo] en, 2

(TT3) The girl stands up and heads for the slope. She seizes a creeper
where there are many flowers blooming and starts to tug at it. It does not
snap easily. Making more of an effort, she ends up slipping. She grabbed
hold of an arrowroot vine. The boy, alarmed, came running over. The girl
held out a hand. As he was pulling her up by the hand, the boy
apologizes that he would have picked it for her.

TT3elM = TT13 TT29te B2 A ARdE Aesius dx AMPE— A}
£3=d], olHg 7IHE JofHNME ‘9AHE AA (historical present) T
‘FA4¢] AAP(dramatic present)et k. 58] fol2e @AY o 3Gt O]
e IA AlE BAlete WHEHE 84 215 ARG o] #38 A|
S AHget] ARS A BARICRA, 27t A7iE = olobr] d7kEE
o e =¥ 7AE =k

N

the present tense is used in speaking of the past. This is the case in the
“dramatic present” (generally called the “historical present”) which is
pretty frequent in connected narrative; the speaker, as it were, forgets all
about time and imagines, or recalls, what he is recounting, as vividly as
if it were now present before his eyes. Very often this present tense
alternates with the preterite. (Jesperson 12)
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A 23 E(Jesperson)= A Modern English Grammar on Historical Principles
Vol AR dA(SAQ Ao Ndet 2414 835 dshax] o2 7}
A A AL Yok 7 FIA T AR A EE ket g,

He took me by the wrist and held me hard;
Then goes he to the length of all his arm;
And, with his other hand thus o’er his brow,
He falls to such perusal of my face

As he would draw it. Long stay’d he so;

At last, a little shaking of mine arm

And thrice his head thus waving up and down,
He raised a sigh so piteous and profound

As it did seem to shatter all his bulk

And end his being: that done, he lets me go:
And, with his head over his shoulder turn’d,
He seem’d to find his way without his eyes; (2 28} 17 B& HA
gzt 7Pz

fr

The messenger said, “There she is, sir”: at which he comes directly upon

me, kisses me, took me in his arms, and embraced me (D. Defoe: &

4/\]‘— .ﬂx} 7Lz

Al dAPE 99 o B ozl ZA Y]l X(Charles Dickens)] A4
Felolv|= 71D =(David Copperfield); ¢ 9= @A Al AHE
T Itk HA olop]E dA AAE Aaste o2tk e f2] o =3
= 7o) ofdS & 4= ot} dAA azﬂ(:zjlo] ?‘sﬂzﬂ)":— oJo]@M opzg}
‘O oA E AF B £ den@dd 13) AXR 9 o7t webA
dolz 2 & YES dFE 48 dh aelne TIAY QAAe) B
) E4o] Mo Bol = Nigislojo} AR BAH 3t 2 & 9]

3.3 072l =X

EAPL o712 IR B Bgol FulRg AR Jres 6



Gedl &30l PG TS AL E U e IOl 303

4 moke e Aol
(C)]
ST) © a¥e Medtt €2 Fax S st e Aotk A&
Me old MEES BA a7l & =o]. (206%)

@ #HA) BE A db wAZSE AWke £.(207%)

(TT1) @ The girl was putting her hand in the stream and splashing the

water. Just as if this stream were something you don’t see in Seoul.

@ Suddenly she thrust her hand into the water, just as though trying to

catch a little fish passing.

(TT2) D She was playing with her hand in the water, as though she had
never seen such a clear stream in Seoul.

@ Suddenly she scooped up some water, as though trying to catch a
passing minnow.

(TT3) D She had her hands in the water and was splashing it about.
Probably she had never seen a stream like that in Seoul.

@ She makes a sudden grab at the water. Perhaps some baby fish were
swimming by.

1

TT1 Dol e & F 3= STAY A E uHto] 5024, FHd %
[e]

Bebdat B4l Hith TTI @M e sT9e @ %‘r?ﬂf& g BHoR
AE A TRANE 25 F 24S 3 Bgog Bo] dukgel Bgos

ARSI, e] B8R BRI BAske SebY) T3S DDl
L STHE T 249 oS vty T 2oz AdAul Ho B9 &%
& “probably”, “perhaps”, “It’s as if’S AHg&-ate] Az AT)
BTG el e BAR BHgdoz HHS wich wiapd
(Benjamin 135)0] Waw, 7xe] &3 98 Aoz ALLd BoAAY &
A2 “stylistic fragment’2} 3}, o] 3t 7|HS A&H o7 AR A1881H oA
T 4 93 BeH Flde YRz AgeA gk s 4ol

ghe A2dAe d8AQ dEkE ARlsketl /8ot of7E EAlsk] A
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BHAD BPE AT Bl 5AL ol & dovl, 558 W
£ 948 4 e Al B4 Folsk A ) e BT B
o, BUg @A W ol P % 9

2 =

dgE Eolth ‘HOMH e]
9, e Y59 1 (norm)S A%
olgg 7lo|gt o] AW, FAEH R ]8T do] YU (Simpson
54). & oA A deo] FAE X T tke Aolth A7 A9
o] Jide]zol, 8% A Adlo|t), «dof e AAA fite g o
AR 888 4 Stk o] s ANReRA, doprh Ax
P (Traugott 31041 AQ1-E). gg o] AJAQl 71%S sl Aojth T
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=
- il o
W7k ARAS e e 5

o] HrEdlA g
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4 Bt

EHelE o7 EAE @ % gv 2

tf

(d

olg] wigto| A E uf oiF4)e] TT1 DA™ TTUTT2 @A %= “as though
I s o] Bede S SR vheolk o|d vl gitk. 23]
Avk HHelA e der o] AHQ BHE FoIT F e Aot

3.4 079 =

WEYE LA 153 oI 7E HEo) do] B oJuE Frshs
Polth. oleld MRS AgSE 4ol Ede] 47w, Bake] Fo
) =

27

®)

(ST1) @ oftjadrh, \kE, vlR abe Le7h A Huetes 3 2%
t}.(208%)

@ £&U9 ol FAl, HiE, wiE, g Z9k Z5ih(210%)

@ 2y "ol F WAL ] } } | A g ertR e} g
TS X ElE otk HiE 22 A viE 22 A (218%)

rr

(TT1) D Tt seemed as though he kept hearing the sound of “Dummy!



St 49 PG Y —rath 2 B e dmlo] 305

Dummy!” following him from behind.
(2 When she said that, the girl’s eyes seemed to be saying, “Dummy!

CH)

Dummy
@ But then, oh no, he had completely forgotten to a©} her to come

down to the bank of the stream once more if she got better they moved
away. What a dummy he was. What a dummy.

(TT2) @ From somewhere a voice followed him. “Silly fool! Silly fool!”
@ The girl’s eyes seemed to say, “Silly fool! Silly fool!”

@ Then he suddenly realized he had not asked the girl to come out to
the stream one more time if she got well before she moved. Silly fool.

Silly fool.

(TT3) @ He had the impression of a voice following him, repeatedly

calling out, ‘Silly boy, silly boy.’

) The girl’s eyes seemed to be saying, ‘Silly boy! Silly boy!’

@ He had failed to tell the girl that once she was better, before they
moved away, he wanted her to come out one last time to the streamside.
You fool! You fool!

25yl B 4 Qe QAR o) o] HiEL Wl Rolt} 234
o= ELQ"i A, /‘ﬂ HARA 2% 2 =Tt sl 9k olgje] o &
6)I = HAEZn Fgo] vz Yehdth TT1Z TT3¢M e “Uex:,
TReU e o] 7l MdER] ol el melgo] F BEE R 99kt TT2¢
ME “the next day’S ®HES}o 24 AUE B3 Ao sk 29 12]$o]
FAHAt AT T2 & “oRd=r7b & £33 oloAA dgd &%
o AEA] gol, A2 e AlPTh B “BA] Gt SAY
L 1A %ol 2l it Aleksth

(©)
(ST) 2 thg'de o] Zo] ¥#] skt Oadl, tade md
ol &7tz Geiohte ¥A| SSITh(216%)
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(TT1) After that day the girl was nowhere to be seen. Every day the boy

would run to the place by the side of the stream but could never find
her.

(TT2) The boy didn’t see the girl the next day, or the next, or the next.
He ran to the stream every day, but she wasn’t there.

(TT3) After that there was no sign of the girl. Every day he ran to the
stream to look, but she was not to be seen.
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(one-sentence paragraph)< HAEA ItHE AAA = A% AUAx, AAA
2 B AFE Ul AL L AN g A
dstAl AEE]z] e Alojth. o9 =X& AT LS
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[Abstract]

Translatability of Style of Hwang Soon-won’s Novels:

— Focusing on “Shower”

Han, Mi-ae
(Dongguk University, Seoul)

The purpose of this study is to explore the translatability of the style of
“Shower”. For this, the source text is compared and analyzed with three
versions of target texts. The characteristics of style in “Shower” are the
one-sentence paragraph, the present-past tense combination, a sentence
fragment, and repetition. Paragraphs consisting of one sentence creates
transition effect and the vivid image of the story. The present tense used in the
narration of events set in the past provides sentences with vividness and
promptness. Sentence fragment and repetition convey the stylistic effects of
interest and emphasis.

Among the author’s artistic devices, sentence fragments are not mostly
reflected in target texts and the tense combination is never reflected in TT1
and TT2 while done in TT3 for the most part. These two devices are not
culture-specific and are commonly used both in Korean and in American
literature. The tense combination is seen as historical present (dramatic
present), and a fragment sentence is a incomplete sentence as a stylistic
fragment and a kind of deviance. Therefore, the four artistic techniques should
be reflected in the target text. Style is not a social concept, but the individual
characteristics of an author. When the style of the source text is not translated,

a translated text can be ‘a beauty without personality’.
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