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Which liquor will our Excellency (Daegam) take?
After brewing for a year, it becomes a wine of a year, brewing for three
months and ten days, it becomes a wine of one hundred days.
It is a wine of a thousand days of fairy Mago,
A pine leaf wine of a hermit in the mountain,
A grape wine of Li Po.
When one brews wine, it becomes a wine of worry,
When two brew wine, it is a wine of close relationship
And when three brew wine, it is a wine of public opinion.
A wine of fallen flowers,
A wine of Royal azaleas favored in blossomy March,
A wine of chrysanthemum favored in the autumn time of multi-colored
leaves.

Eolshigu, eolshigu, jeolshigu. (Culture of Korean Shamanism 125)
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After the creation of the heaven and the earth,
the sun and the moon have risen and set.
When all the creations became prosperous
and mountains and rivers started to be formed,
The first peak of Mt. Kunlun became the father of all the mountains.
The Hwangha river became the holy guardian of all the rivers.
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Mt. Baekdu was the guardian mountain.

Mt. Halla became that in the south.

The Tuman river is the blue dragon.

The Yalu river is the white tiger.

As they were made specially when the universe was created,

their geographical features as well as their landscapes are very good.

Who were the kings during the eras of 3 Joseon states?

During the time of Taodangshi in China,

it was a country called Joseon ruled by King Dankun.

During the time of King Mun of China,

it was the Chosun of Wiman.

There are no more traces of any rise and fall of the Three Kingdoms of
Byunhan, Mahan and Jinhan.

As the first rank of Kwanghae, the second of Kwangju

and the third of Suwon.

Our god goes to the township and passes through Paldal gate,
Let in dong offer sincerity to Our God.

(The song from the opening ritual in the Seoul area)
(Culture of Korean Shamanism 128-29)
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the universe was created’® 2810 Ale] HR|E ]| 5gk ol ol
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made specially when the universe was created’ 2 173t AEAX A (=
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Honorable Sun ahead and honorable Moon behind
Our god rushing to come out
goes over mountains
and across rivers of the country of darkness and dimness.
Going over Mata Hill, Machi Hill, Mt. Jangpo and Mt. Jangdeok
and passing over waters,
when he arrives in the River Uijuwol
by crossing over River Abrok in front, and River Dwiro behind him.
The god said, “Boatman, get the boat ready for me.”
The boatman answered,
“There is neither a boat nor an anchor.

During the war in the past,

el T <&F>or Alo] o S Aed b
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our wooden boats drifted away,
stone boats sank and earthen boats dissolved.
Hence, no boats nor anchors.”
The god said,
“How is it possible that I cannot pass over the water without your boat!
By stripping off leaves of a willow tree
and connecting a couple of leaves together
I will make both the boat and the anchor
to get across such a deep and clear water.”
Look at the way how my guest ghost moves!
Painful, but with a joyful heart
He is getting over the water at a breath.
(From the Son-kut among twelves georis in the Osan area)
(Culture of Korean Shamanism 131)
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‘Painful, but with a joyful heart He is getting over the water at a breath’ =
aigith. Teh} AndA e Go] Fi AR ubdel onlt BPEGHE
Wk ofEsl T 471 A7) e Al B2A) 29 Hol mRolE
ool = MAshe ofd& WAl 2249 A= =/,

9 7kt RS S S22 A 9 AFeke AR, L7,



TR A0 G0 e A 69

AT oA Eelo] A& Frlolth dalede E£3o] Aol T8 A%
o7 oxga AgoA o]l Al it RS e IS HARLE YE
o2 Z/fEn.

o I

il

(AHl 4)
AcAAlgo] YAMN gl Aol AFs vy s 3 S &
oNF ZuFAl 13 BAA 5A Bo/MAl BudE 24910] AA)
TojEo] A1E HES o AUF A A viE vE duld 3% S
o 7 wine o 2R BY FHEE Eol%1 & g

After the messengers of death have applauded the sons and grandsons
of the deceased according to their sincerity and earnestness in their prayer
for taking care of the soul of the deceased, they start their journey with
the soul to the world of the dead. All the village people, young and old,
gather together and the twelve pallbearers, after the ritual, shoulder the
funeral bier which has been hung with an insignia and colorful bands.
The sound of the hand-bells makes the souls in Hades sad. (From words
of death which have been handed down) (Culture of Korean Shamanism
138)
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A ge wrt 25 2T AAH AE=E S “the sons and grandsons
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(ARG &R, 95)

You, Mrs. Huh, what is this? Do you play the ape? Or a charm of a
filthy jacket? Have I (the god) helped you so terribly like this? Have I
given you abuse like this? Who gave you what you eat and use? Aren’t
they the result of help from our Daegam? You, Mrs. Huh, due to the
sake of your earnestness and having been through many hardships, our
Daegam is willing to accept this small offering rather than a big one and
when our god drives away the misfortunes from you and provides you
with enough goods to use, you must realize that they are the result of his
help.” (From Daegam gongsu in the Seoul area)

(Culture of Korean Shamanism 132-33)
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[Abstract]

Translation of Korean Shamatic Songs into English:
Strategies for Readability

Kim, Miryang
(Kyungin Women’s College)

The purpose of this paper is to examine effective strategies for translating
Korean traditional shamatic songs into English. As previously discussed in
other previous papers, we face several difficulties when we are involved in the
process of translation: the difficulty in translating L1(Korean) into L2(English),
the difficulty in translating literature, and lack of specialized knowledge in
traditional culture which operates within and around a work of literature.

To overcome these difficulties relating to the work of translating Korean
shamatic songs into English, translators must understand that more weight has
to be put on readability than on faithfulness in translating shamatic songs. The
translation strategies introduced in this paper are as follows; first, to ensure
readability, lengthy sentences are fragmented into multiple short sentences with
various punctuation marks. Second, as to the translation of most conceptually
and culturally different words and expressions, they are simplified at either the
lexical or phrasal level, without losing the original connotation. Finally, with
regard to the translation of most difficult expressions to understand, they are
paraphrased with some degree of adjustment at translators’ discretion. Focusing
on readability rather than faithfulness in the translation of Korean shamatic
songs might disappoint some scholars as well as certain groups of readers.
However, by implementing the above strategies, it is expected that the
difficulties that continue to bedevil the work of translating traditional shamatic

songs into English may be resolved to some extent.
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