Age b e wee)
— YY), g 30z

@ v o
(F=U_A2)

1M kel

A< (narration)©| g, olopr]d] yeE «TAUNES] WdKspeech) L} Akl
(thought)E E&3l= W4 (Gregoriou 2009: 74)2.2, 3}H(discourse)°]2tale
FE AEe Aert ololE Aste WAjolH, “2felBet o]o7|(story)
7} A% wApeiA AHEE 42(Baker 2006: 19) thd, A& A&7t WeE
BAADE Aeke B4l H7= Ak

ojr & A9 olor|E Yuthe A Z AeAe] Aes weErte A
H= gy A gAjo] gl uet ‘?B‘_ & F% 3, g e
TSt 2 As 7S o= A Fa3 2AA A4S olFaL, #AA &
HE 9T F v = Ao °§@;% AEE AtEH QoM tefe
A et M 7ol "Rl s AlEAA, 2F A9 Aez] Edo] 5

(



QAL olob)7h WElekA A8l A9t A% Gdek 54 Qe Uehd 4

SANSPET AR DA RN A2, o F shge 9
ABslo] MR, o T RS Wslel Nl ke 8F 5 gEA
St %ol 5wt 9l

olgf g oEe FUCKLE, 19409~ )ho] & T7eA7]; 9] J9E Diary
SEE AT kel HA7PE Aelx dudk A

H, TR e 71 FA7E ofF Ao, “apr] o] &
= Ad 553 AAF 5429 7PHS B9 9 A
qre hAZ AR wlEelth o] Hol & :
B =ddAde TREAVLY AMeds BAs] fdE, XS &KE
(Geoffrey N Leech & Michael H Short)7} #|AIgE «7} <gk=
(framework)”(Simpson 2004: 30)< ©]&4 EUZ A=t WA o] #4ES
2rs] gelolal, o] & F BAX R 253 AR EshA (A AR EH),
AP A (AT A SR 2 Fa A4 B3RS AREAY 1
U TRgd7)9 Nes HAE Diary of a Vagabond®] A&} Blul-#A 8}
,Aee] A8 S 3o A Aol et e AR diellx] =2t

=,

a Vagabonds 1=

R

b2

2. b A% B

29} LEE Syle in Fiction 1074 M&E(EH)S SAAES] s

AAlet= W2l(the presentation of speech)’Z} SN &S] AlE AAsh= W

i

1) 19673 T3} W, o TRAL R Sdetslon, F8 Al T wreel(1977),
el ol o213 4(1978), THIEA A £ w,(1989), TEAIE Al7H(1990), T2
25(2005) ol Atk 19879 dd| FIFE FAsIGTh AET digte] HEE o=
Hog A|Asta, vA| fEkE A 1 AR F8sE 7Hde 5L HoH ¢l
Zte] 2R84 Az AAZE g3 2to|th

2) P REE S dsAla gl Sol2 Ural, 29 LEC] o2& 7t
o2 S A7 AL Al goje) B olghe golE EgiA A}
43 1 vk SxREe dukdo R cwEhAlar s gy olgta B3
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#|(the presentation of thought)’ &2 o] Awggith. o] F 7px] Wl 7z}
B Mz Agascd, dedont 2R gkt Gt et ok
GRAAE o ¥ S 247 AslE Ug, 59 BAH0R 47 el a
AE AHAR S A e 244 &t tejA A EA

2.1 &3} HA| 4

g2 oF KEE W3l AlA] A oAl 7R ARkt 23] S S(Direct
Speech: DS), 7Hd@&3KIndirect Speech: IS), AH+2]3 %3} (Free Direct Speech:
FDS), A7 @ 3k(Free Indirect Speech: FIS), 32| 4<% A (Narrative
Report of Speech Acts: NRSA)©| o]of &glt}. o] ol 7iA& Aelahd ths
¥} 2t

—_—

211 Agesie) e
Vg Qo AgsHe W Fels ARUED)s Rl

o
[}

@D He said, ‘T’ll come back here to see you again tomorrow.’
@ He said that he would return there to see her the following day.
(Leech & Short 1981: 319)

23dste SARIEC] Bek &S adE Hoke Fo®, syt wet
Al WEER FAIRT I Eske At A AR whs
F oAl c‘that’o] AREE3, 1913 2913 Foi7h 391A o2 niH, FARI
‘tomorrow’ 7} ‘the following day’, ‘here’= ‘there’Z HFATE ‘will’S AJA| L
o 2&] ‘would’Z, ‘come back’ ‘go back’©]\} ‘return’ &2 H]—WE} MeAe
Adetazt she B2 dAste] o HER, Hdeste WE&S egrEd ¢
78] 2+ Aok ALl e Aeate] f4g(elF) He said’ ¢t 578
°1&9] F4E] Tl come back here to see you again tomorrow.’”} &3] T
o] "k v PEslA e TARIEY Bage Ao Asate] 54
2 RIEe] Te dstA Hrh
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2.1.2 sleje] Med Ay
slao] Med dg2 dsiit o 1PAQ e, sho] dojd
AL s Haushs oA AREh

@ He promised to return.
@ He promised to visit her again. (Leech & Short 1981: 324)

AeAE S48 B WES AT ANT BeE gnk ol A%

Q99 vge ekt o et A%

A S ARoE AN BoR ARBE A% Adel Bl 7K

) W Sl 71 we] dojuinh, Wl &l Aigle] A8 dolA) e

WA e AGARLE FAN 53 AR Aol ALEA saidh I

Ag WO A, YR 52t ¥
Q =

o= Aarte] el doju

2.1.3 A este} AR st
AR s AAEstET o AHAQ FJEolth thA] Ewa| A&zl
MY glo] =, ALTAY AGFAF §lo] SR8 BAgE Sak= A A

24 FAET BAe ATE AT, AEas 51

(A L
-,
(e}

® He said, I'll come back here to see you again tomorrow.

® ‘Tl come back here to see you again tomorrow.’

@ Tll come back here to see you again tomorrow. (Leech & Short 1981:
322)

‘said’ 7} e A7, ol2lg o] A&HH Tt 82wt deke A<l
A 8 g v O2 ALSAke fla, JdERA R §le Aelr,

FHRAY FAM HY AREE Frholeh AeAe Aol 13 ol Z4
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49129 2 e Agdes Qe B bek we ) Eub)

@ He would return there to see her again the following day.

@ He would return there to see her again tomorrow.

(0 He would come back there to see her again the following day.
(Leech & Short 1981: 325)

H«] Al el AEstet 2dske] S FEjQl AR stelt A}

st B RESEG AR et & AgA
(reporting clause)$! ‘He said that’o] WREAIRE AJA|<} oA} He]e
I frakstth. @l = AlAIZE AU = 24 241018 ‘tomorrow’ 7} 240] 1L,
(02 ‘come back’©] AWt d 2o, sl H T 228 FHlolt) A}
FREste SUEY] e R dste o] ofyel, AsAlrt sjAlsto
MeAte] BagR e ok ofelgh Wl AR 3913 Meaizt HAA
AR olof7|E sl A¥elA AHEHT.

olgl £4 oleldx o3} FE 2 A Y= gt ol
ME AeAke] E42|(He said that the train had been late)ol] ‘bloody(*]7 %)’
the TAIEY] shd AHgo] o|YH L, @M e Aeate] H4e(He told her
to leave him alone)ol] SAE2] 7 (1)o] o|YE elolt)

FU

@ He said that the bloody train had been late.
@ He told her to leave him alone ! (Leech & Short 1981: 331)

A

%

W Qe o Aeap) Sxsh 54912 Al Ada]
oSl BART, = Aenle] Badle Ba Ao $49E
£7] w2l olelel xar} ik

=
o =
[e]

e

2.2 At HA| g4

2R 9} sEo] whEw, AnS AR BAE BEE Ashe P43} Fy
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A A9l 2AW &I Aoy} vt Ukt Ll thE Alge Te
EE F glo] 23 BES OAR AGHAZ AAske Aol Adze e g_}
tE Agel Azte A3 ES 4 glonE SR AZS @A

A2 AABRE e obF Q191Ael7] whzelth AL AA W4 o ME

g3k ofefel 2.

oZi m gﬂ —~

@ Does she still love me? (Free Direct Thought: FDT)

He wondered, ‘Does she still love me?” (Direct Thought: DT)

@® Did she still love him? (Free Indirect Thought: FIT)

(® He wondered if she still loved him. (Indirect Thought: IT)

@ He wondered about her love for him. (Narrative Report of a Thought
Act: NRTA) (Leech & Short 1981: 337)

B AR @ ARAM A2l ‘He wondered’ 7} itk
T Aol A s e B AHrHAbaLE Ak fAbaLe] §
b Fejoltt. AR AbaLe AHREAILE W, @A A Does’7F A
AAl Did’ = w3, Agdo] AErew, 1913 thiAL ‘me7k 3913 A

‘hin’ 0% SHACHII FeE AANE Aol7k v, SRR Fepsh o=

52 AAIHARFME AN 2ok B9 FAE Aol 93 I
Aede] AR Fo2 Atk M) AnaAgle 4&d Aue Aas

HAgkete] 2hdsiAl dEgi.

AHrARANLE SRIEY A AsAl A9 A glo] Aalol, A

sAte] AR Yol Hasy wHa =] gI3prt doh AV AR H
o] 9lo] o] ofPA] Yt} AFHAILE EAPL AR FAAES]
oA £o7 Solrle I UBRRE FRIEN =49 e 7HAIth
= gAhs)Ehe 9A9 X (artificiality) §101% AFARLe] Aol
Wol fA|E ol &3 wiEo] AFHHAILE 20417] Al dybd o
Z AR

olel i upsh Zo] Ash £E} P WFet Az e 2 ol
& PHnom)e] o] wWEelet & 4 glk ejA|sh LB whEw, Ao
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WS Ak WA P A4 SHDs)eln, A4 A P e e
2

ZH AbalImeltt.

Norm
l
Speech presentation: NRSA IS FIS DS FDS
Thought presentation: NRTA IT FIT DT FDT

1
Norm (Leech & Short 1981: 344)

3} WA Ao]} vk R ARLERIS AR AL, AT
el e AL AYste] SARe] Be Astnz, FHARY EA)

Tk Al AV FA, ARGENDE ARES Al S4v)
SR o4 &o Solbe It Unl, S8 B4 A 7}
AN 44T ZI7E ek

rr

0

2.3 AeAEet AiRZEslEel 24N 21t

Al
i“,

T AEEh) FoA BAReR 558 598 ye e 2}
AR EshAb el AR AL S ARSI AR s o T
Ao} £ES e B B TR o2 AAIS A<(Paul Simpson 1993:
28y wEd, AfFPAA s & J1H F 949 EE(stream  of
consciousness)’©|t} ‘]2 S (interior monologue)’©ll T} o]gt 7Y
AEFAIY ALFAE Aefate], THRAECIY AMeate o2 o7 “017}

gHAel Azte] 358 HE &5 2 M3t T3 YgEEE AapEe g (9]
ﬂoﬂ ZAo] B AA Hrh @ 28t FF FollM AY AAE L, A
= AHrA @%ﬂﬂ‘;} AR R AFA TSt FARNE o] st
AHEA oloAle e T B3 Aed 584, S=3 At
737(Simpson 1993: 27) & &/l S A Folslo], “Ari=n F ¢
A€ ¥ (sophisticated) A1 &3S ¥ 4 UTF(Simpson 1993: 26). AH+21F
sPidME ALFAIZE flole SR1IES] Haer shH, WelEEe A
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Agt 4R el Adle dAR ey, Nede Biels 474 7
ELEE
24 W ARARET ol UE WIS wE AFTH Y (Free

[e]
Indirect  Discourse)  ‘AHRHPEAP,  ‘IPHUA =9 (indirect  interior
monologue)°| et FE0} TP A o= W} Azto] AA|EHA], o]
itk AolA AP Eth o] WA 1913 WefElBelxe & /‘}9“547(1 %o
o, 391 WefElBellA AREET AHRdshEe] 7 2 54 TRIEC]
U Aezte] dshyg Azbo]l Al dojue =e ddE ke Hel
(Simpson 1993: 28-29). o] A& EA| 2750 53] AL Ze FRog, ¢
% E22|(dual voice)’ 21 HK(Simpson 2004: 81-82). °|F =
£ o5 A5 H™H, ‘She was miserable now’= 5 4 Uth FAAA L} AAH-
AZE A AREEQITRE AellA] Tl 2Ale 2R Y2iE B dﬁ]roﬂ A A
=Ape] Baeloh SARIES] Aol AR HAY Stk olg H4aigle] <o
Z E2z] o]th(Bosseaux 2007: 66). AF3PHIA Wl Al SARIE|H,
PRl A dohs AR AlEAlQl Wil 2P SPH oA dehs AR
< AARE SARNEY 4Rl ARl O Hdle Aerte] H5agrt 4t
Y=o} =eidtt whebd A AR SPHA Y SAAREY £
=Wo] oje}, FARNEL Hag|eh Aeate] Hiert HH"% olop|E %
sheitt. & AP S Aeake] AR B4ee F AR
a7t S, 1 Baele] FAVE ] Tl
olg]gh tHdAQl Faele AT AMRE o= Fr =duRl AR,
FeH e 2 2aele] 4 F=d SlojAe Atol7h bk A E 5
ARAE] Hael Fo FA F4lol 7t e W, ARSI st B
st FARAY 22A e s 7L At o] el AARH s S A
Aol @3AAl = XA R Hof glom, “HlxE Fu 2plolx] Bletst
A AT st FA%e magrt sfutE dX|ekA] ¥e Aot (deld
2000: 486).

-

=)

A



A TS AP LS BRR @ rlel 2

r5ars) ol vhehd A b 24

IRgd7lie $99 Ao, "RFA7],, T, A ooy, A
Az gzt A, TATA, 7 Ade glom, J9E
Vagabond= A|°]< HH(Jason Park)e] Ml T}l &0
7]419] AR HAES ffolA A3 gx]9 LEQ] o] &4

T A A o] BAeH, P Aol Bol dojue ARAF S
“éhl AP 2 IR gtk AFHE sk olfre e
gkste] MAgto A Z4zte] ©ho] zh= FA|F 5A4o] ARl dE FHA
How H7| 9]t

o
|
2,
o T
o

3.1 rRay|, o ralF,

FRE7LE weke At Ak §lo] WEel A e ofopr]e]
, AT e = 7POIM gtz At =l Eot ofopr]eltt o
< 1Y AR, F2 sAng Y] Med de I Fahd
AR ehol ARESaL, S AHrAR s AR SR o] AFEEIRL
A A G AR s 2 spEe] A glo] adi= Weo] H9)
ARk, ARSI AP e AR sholv s e w wkH itk

ST: ozt =9A wejzl ve ol At oA Loz tilgn
O goehy P =g wee Aot ("FEE, 18)

TT: “I got to get the hell out of here,” I said to myself. “l gotta get the
hell out of this coffin.” (“Diary of a Vagabond” 16)

(@)

ST: W
o

oltt. e 7 Sl s En

o
=2
obFdl Bk glE o BE B4 FEANY (T

3) 2 WA ;{- '} s Atnaele] NEH Aee oo dREca B 5
9Tk ope bkl AE(RUA 2000: 219)2A], olorle] o]m RE-S Zieke
AN, N 1Lo1 olop| AIZHRTH T @LA 2009 221).
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TT: “Live for today and don’t worry about tomorrow,” I muttered to
myself, standing up from the rock to look for an inn nearby. (“Diary
of a Vagabond” 27)

o0&, ASEAVL Yeke ARA

=R
AR AA AT Q)M = A
§J_ ] ]u]- u]oﬂﬁ_ x];duli]_i 7(451—54

A

(He] P W7k 22 sk
AtRE A= Ak SHA T H Rl =
g Aol dojdrth dEe AHTAEAR
Atk FLE A BHE WA S, Ao YL Haslsta FA0E
o] =z} ol ololr]dle %al(Leech & Short 1981: 342) &3S W&d,
9ol HA R A QERAIE AT .

©)

ST: ofd], oA st HAap A% vzt £33 M= |
W Hap AbgSe] BF ofd AZbe sk gle A 2t
78)

TT: It was as if they were waiting for his reaction, wondering whether he

could continue to speak Korean fluently. (“Friend” 69)

B)elM e AE&FEAIZE Ak o] AlgE 9] Aol adE =ejve 1}07‘]
AAbaelth vl bgke Aeapt e AR oA Hog Sorke =39
FI Ik webA] ARAA S “Afs2te] JHS) glo] =AtelAl £ o AF
A o7 Tl 53 (Bosseaux 2007: 57) Q14S U AT Y Rol A& o]
23k 5442 &3te HARA e A E A5, G0l el AL

2 Aol

@
ST: e k%02 Aol Ae] WEele wol A% ol Aok
A% el WEolekn Azt Aol 14 WEG 289 UA

2 =

o] Al wE s Foporh]l 1 Wyt H& deAE ¥k 1
g do] gl W jAM el wEHERE (Y Aotk (T2,
82)

TT: It was truly a VIP visit. The handsome boy came to see me on his
own! I didn’t expect it at all and I didn’t think it was possible.
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o
(“Friend” 73)

@9 &S AFAPALIA AHFHAR A SEHE Ko <A
grpet “grofori el AlAI7F B23, B AHRHSHE S QAR 393 Al
o] Ao AMETHE A eskd, Wbeke Aleate] Aol Q18EA §l
o] adE =it AR HAL ot SR MY EE B, Q&7 fltke
oA FeFoRe AHTARARLS Hlzal] HolAnt BoshAl A2]E Ak
@9 A2 AALLS] o[ F(“Does she still love me?”)S ENE 3P, 2] A
Zto] O =ue Zo|BE A& AIA #A ‘came’©] ofHZ} ‘has
come’®| Hofof gt} webr] BE Z FE-2 The handsome boy has come to
see me on his own!’ & H}Fojof 3T},

"E olobl e 194 BRA Ao A Bo A 959 Dol T
@ 791 W9le 714 T olobloleh TAAT SelA, E 3904 AHow

mEke] 7)o 4Bl T oloplole. T AFE oloby] HAe] AEEA
aht glol wF zk%%%ﬁ}i Agsle], BAKQ WolA ofF S5, 3
A oot QI8HAE Yo, Y AN AelHe] 57
A9l A A}a}w

ojgte, & X, & A& dweta Wsts Wk

At A W7t Solxat 1de thtast 18471] UH;E\;_ Ao|t}.
azeleh 8 FE whRelvke?

v 2 oAte] FEA AR dES viE Br o]gA dhEgch
ade] suu dEe] 52 gEglol 9%
77 A% A de A e dEs ¢

oh, A M W stew W gl O ] UM S Zehg?

Ak e & Arpt Eele awo] ravkE 239 Gopasith
("AEA oloply 104)

1
ol
2
[
e
m
9,
o
it
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TT:

OF

=427}

o7 @ MIZH 12

“Hey, Mr. Chang.” I turned, and she asked, “Have you ever had a

conversation with that jerk?
“What jerk? Who’re you talking about?” 1 asked, looking at her
chubby face full of anger. She stood there with her hands on her

hips like a woman warrior.
“Don’t you know the Yankee living next to you?”
I realized who ‘the jerk’ was. (“The Three-Story House” 92)

AR AR ESLR, 53] QoAb BiglE b9 iR
Aske =3 ZIph gk <ol A 2P el 2000: 503)E Wle
shut, 2304 A dlRo] AR g B <kl Alsatet 5IES
AAdAE Bth & oAk Bae ol A A4 - BEker e U

~ w
o B Aol i - ol BEe o] €, o) d B4 &

g JANE APLuCRe AL Wetslelol gok

(6)
ST:

TT:

Lhe o] bl e 22t Aold] Wk ol #iavt obdst she 2
2t el Azl @ A S ol oRE dizke gigsk
7R gl o] AV olFtt & whE X85 wof & o
gdlE A dEe]

85 oly opmp

s

A W R A AR avAE geok

oluts] GIAME wFo] A7 A P} obd7t B AR AR
Ecrt delle A7) #F o] & o], ofd A9 A7t ¥
S0 9gAE mEt AR gE 97Ad AREe W3A
Soeilol] RS 9 Hgh

OB 1A ol olopr] 22

ghe 9 ¥l Zidieke At shrt o) TR AHA E9lh <
Ae A% 59 % w5 B0 Be¥s nighusith 19 oop|E
heete SAE WA wiz 2el 9ob IQsh (AT Feid,
141-2)
“Is something wrong with me?” All of a sudden I started thinking I

might be sick. I’d never gotten sick enough to go to the hospital,
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but when my friends kept saying to me, ‘You look awful, Have you
been ill recently?” or ‘Are you worrying about something?’ I started
believing that something might be any symptoms I started believing
that something might be wrong somewhere in my body; or that the
disease had already spread throughout my body------I started losing
my mind.”

“Hey, man. Is that a love story?”

The staff sergeant threw the question at Soonyol, who, startled,
stopped his story and quietly gazed at the sergeant. (“Teacher and
the Crown Prince” 181)

(6)= 2Ao] AlFtete mYFEoltt (6)9 HAZAA & F Slxol, AA
H3lE BT TAEY] W A A AR Asate] ol
U Aezte] S glo] dE 4 ik SRR AR E s Alerte] Aisdel
A9 gAY Ad o7k orBR, Ang A4 Ziv doh BE 2 7
e HOEH, AEEAIT} flo] ZAe ado] 1903 Aozt *3 ‘6‘}“&1
25 I3 ot ‘B Al Aoff ojopr] L2 Bk | |
szt o] BHEAHA B Ehs tiEol oA 25 &de] 3914 /‘Vu 12t

L‘i

N

AHE w7, 25 A gl WEel S8dE =Y Fadds Tl
w2 A dok o713 & vbde] g3t A7]= Alelth SHARE MY Eof A

£ QSEAS B FoA oleld PR ololehE Atk

3.3 THIE, Tt THTHHIA,

AR S Al SHE ARE The °1°lﬁ7li M A L
SAAQ AAA eI AR sPE 2 HolA] et TARCA, = 519
AR Al 5of Ak L7t 28)7] A= a‘%‘é‘P olopr]E 3914 AlF 2
2 AMed oloprlolth. weElwH ARARSPEI} AR S0l ZAE o], A
7k ool SARIEe] Haelrt BelAl o] yehdt) ok &
< AIE Abgol ARSI W& AHske] AL AR 7L Bt thEelnt,
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(M

ST: .31% A
ANZE A7) A Y dopdnh O Wi Jo| o]F W of
29 22 dgd Fh, 1 b U4 Boelt HELE 4

o

2]
A7dellet. @ o] o] o= Hiol I we] 2717} bt A
Hugk e Uie 28 ddoy A/ 2d71ed WAl

st 2ol 9% AZol gick (WA, 61)
TT: “Bastard!” Kim shouted and stood up quickly. @ One of my rooms
on_the second floor is in total disorder! He was so angry that his

legs and arms were trembling. @ You couldn’t find any trash in any

corner of this house. It was spotless inside, even the garden and

backyard were spotless because every morning and night, twice a
day. (“At the Stage” 53)

Ml De AHe) BellA AR BB
Azl £28 ARAAECIT @F 249 2l
g uy, /\1%%}91 2aa)7h AT, AMel Bazlel AeAe] Badls)

£t Aeiske ARARIIE o F M ShiE Egatel e
4s] Qe QoI Bbelel B FAs] TR ol Fa WA, 550

A ZIPO(7Feld 2000: 487)7F T @& AT ET, AlA7E WRE|ES] Al
Aloks g2l dA= Hof glenz, M| LeyAZE aE A&RA §lo]
uehd A s olth. @9 AlAle Med] AlAlgk Bdet AR Aot
of o]F9 Hael7t v Xh"rﬁ@ﬂmoﬂ A% P e Ae ol
2 F8E = Ho|A ojdE AR 2o rhe A woA B Fart drk

Aol dgeE AdReeA g A4 gare A
Aad e vt Audlth & A Baeled] $HUEe] Baedl
A7k $EPE QEIE D7) WATAE A& ZANS oL Bas)

= E83te] A AAsAl AR Ak THule]
ZRWEES #F2 T UKl 2000: 487).



A8 s P e B2 o Aol 77

o ao] ZERQ oo b dule el 74 Fe
s Hee A, 2we del solth vz o g A4
ABANE Rolrk. 1 9910] olAlo el 2

olgb Fejo] o] Aot &

=

=
T WS ot A% gtk a2 374 "o 45 g
e}

TT: Kim’s mixed feelings towards Tae-oh Ahn turned into hate. Bastard!

He is a dirty bastard. That’s the reason I've felt uncomfortable with

him from the beginning. Now I understand clearly. Considering the

way he keeps his room, I don’t have to try to find out what he does

for a living, where he comes from and what he is made of. He must

do something dirty.
1 want to go upstairs, throw the door open, and sweep up all the

stinking garbage and trash. When a lodger doesn’t keep his room

clean, as a landlord I have the right to clean it without the lodger’s

permission. But now it is impossible to open the door because Ahn

has locked the door and gone out. Even when Tae-oh Ahn comes

home, who's going to confront his disgusting, arrogant face and do

what I want to do? Kim sighed again and again. (“At the stage” 53)

o
jf_), -
X,
nﬂ}
©
1t
B>
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AHEA 2o, S e A4 gk sk ARSI S dolw
4 W FAANAZ HGsor 3} uepy MG ElA dAAAE BF &
AAA R vHtefol dlal Fo]E T g4l ‘Kim’ & HHtofof ght}, gjolgh
olF HagE e ARSI Y 553 Ase] Zpt Aopdtt & 9
Aot

g2 ¢} LETL AAIGE dlEedlA B 5 l%ol, AHFAFANL A AL Al
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[Abstract]

Translating a Variety of Narration Styles
— Focusing on Diary of a Vagabond

Han, Miae
(Dongguk University Seoul)

The aim of this paper is to examine the presentation of speech and thought
proposed by Leech and Short, to compare and analyze the source and the
target text of Diary of a Vagabond on the framework of their presentation, and
to discuss problems which narration shift between ST and TT may imply.

The style of Diary of a Vagabond is striking, especially narration, the
representation of character speech and/or character thought. But the stylistic
effects of the ST usually disappear in the TT, for Free Direct Discourse and
Free Indirect Discourse are changed into Direct Discourse (the norm for
speech) and Indirect Discourse (the norm for thought). Free Direct forms are
the removal of quotation marks or reporting clauses which accompany Direct
forms. Free Direct Speech evokes the effect of vividness and speed, and Free
Direct Thought evokes ‘stream of consciousness,” ‘interior monologue.” Free
Indirect forms are ‘free’ in that it has no reporting clause, and indirect in that
a character’s voice 1is filtered through the narrator’s viewpoint: this
interweaving is ‘dual voice.’

Following English norms rather than unique narration styles in the ST may
imply three problems: the failure to capture the meaning of the ST; the loss of
identity of Diary of a Vagabond as a Korean literature; lowering the status of

a translator.
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