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QA A (cognitive poetics)’©] O]Z]/\]E]ﬂ olx]olojd} = «o]x|7}&to]
AT =g ol geld EeRITE she SHAIRE A oItk (Tsur 2008: 1).
7| “QIXE & A FH"E HAA J/VJ(mental process)°|H, A& &
g 713 #AE] ek (Stockwell 2002: 1). ThA] e QAP+ Eeldl~E
= 9= Az AP 4, /\371— A w7 AT e PANEES W=

iy

RO, IS B9 IME B AU o 2 Sl gt @
T~’(Boase-Beier 2011: 114)3He HolS W3t} wpeba Qlx|A|ee Rl ~E
o AR Aot 1, A4 ol olg/ BeAeR Kol P, 1 T
& SAPF oA FEsta, oWl Aoy o s wolsolEA O e

AE At 1 S Yele 2okt
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Aot Bole) s Eael Boly Adel ohid BeaEe] 7K
2l = Al ks 847, o=
Aol B 302 AL ek weld AN A
o Nde UiEY dult dolt BaE 2gsel “EHE + Une A
TP’(Brandt & Brandt 2005: 127). 28 tha )4 o]2gt HHEAATS 723}
, i1 wi AR Aoy &3}, QIAgHEe] e 4 vke A2 1

< oft EeE2EE =A9] Q1A —f"“‘)ﬂ w5 A4
2 zoldl whet sfAlo] tekelld 4 ke A= 1edth ofgt J&@%

£ L
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th rlo

z
QAJo] &2 ~7]vKschema) ©]&Eolthh & ﬁ:ﬂ'oﬂ/ﬂ—t— ‘7174 sl foregrounding)’

o] Eoll 7+ stk
B =iddAe QA FaReR gede] 54 A A
Heo] Zhesithes A2 A stz gt olE flef Sede ©Ld e
= BAHAeR Asted, 1 olfre FedY SAA 540 dqiN
=YuA] @9k7] wfiEolth ERoAE WA XA} EA ko] A, Q1A
Algte] A4S nFsnh thy A3} o] 2o diell Avsta, 1% Il
52 g2 At ol A4S Ball, HYrke At

QAN E 98 BPoE BosES] BAYS AFsHe, Bt
1Y F BAE BN QTR ol ol QA Ate BAEI 1Y U
S Qdel dlol, AANEHE dikAem QATAEeldnE Yer

(Stockwell 2002: 6). FAIRF QD3] WA QAR EAEe] AAAIET ¥ Z

1) 27|u} o] 2L x| ofgof| 4] AA4l-FZH(mental space)’, AAAIEAA HAE AA
(Text World)’ 2 ETHGavins 2003:17).
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S Jihdolth AIAEAA 2ol FHEAE A ARE uf Q1A g}
olgta & & St} & FIHHXES] A AFE she Eobt QAIAE o).
ol gt SHA QIAA8HS “QIA] T8 (Brandt & Brandt 2005: 124), =& “&
kA A E(literary stylistics)’(Gregoriou 2009)°] k1% k.
wo H2E] ZAS BAPTR el AdA o] AG ‘HeHA e|X S A
Fohs A otk A B4 BA2 4 = EA A% o] "AE A}
&stod =2 SRl 7l A AAsela, did g AEd dief 4
240 ofald & RS woFE Ao|ThHidalgo 2000: 2). WA Q1|4
g Aod I QA|o|&s 7|re R FEHXES] FAE ATl ok
2 B 5 olvh QAAE o] el 27]n}, HlAE A, WERE, E4(blending),
Rz %@(conceptual integration), 71733} 52| o]&c] EFHTh
QA A8} ]‘/} A EA EoM EAE oW g FES Hdaf E3 oz}
T < % ¥ (expression of mind)”(Boase-Beier 2006: 112)g}+c}.
e WHol7|= A “Aztele WHl"(Boase-Beier
2011: 16)°]7]% stk AzpE gt ZAl= A7k QA HuE 7P gt
Al Bste AeZ B 4 SlthBoase-Beier 2006: 114). SA= AApe] Q1A
7 BANE HAES Yo A Sl 9AES] onlE Az
8 & o, Azt Ay =42 TR Utk SAEA HAvke
AS Fall d2Eo 59 ofn|, Azte] A Aok HE, vgHy &3 A
Zxelor & Zloltt. 12(7] -145]1/\1‘:‘ el Sleid EAle Fe8E
Asfof & Aolm, zt 71l wEs 4 EHE QAEoF gt
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2) 224 E8)(Mary Snell-Homby 2006: 119)% “EA7} WMelo]q 83k 220]7] 817
gk Mgt A A& diaE] FAEAY TExE =oe A glrhreta
A Az} AN H o] HolA ulo]o(Jean Boase-Beier)© Stylistic Approaches to
Translation(2006), Critical Introduction to Translation Studies(2011)°llA4] QA=]2 #H
o7 FAY T3 Jd tisjA o] A etk Hop ulojols &3
MAE xZHom Fu gt FHY Jfdos B AES HAGE AW ol
gt Fao] JEd &FE HYshs A9AYE “grES ’5:151“—41 Ao w Wosh=
A7(2011: 80)%= XEFrE|o] glvh meba] Holx wpolofz QIAA|Solghs WHTh:
QA EA T T EA ARSI
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3. QAAE 54

oIz A gtolgle goj dlHEo] FeAdgrlel Ml =oj(Reuven Tsur
1983)7F A& AFET o|F, SAddolE, A el BemlE 5 Uoke o
S Eolz v 200 4 Bk Bashsich, Zel(1992)E A AA3e]
B4 wesh A4 72 4ekn AdE PEE e Aoz Felst
SATHFreeman, 2006: 405). WHERA Zol& QIAIAIEA] A5 Al EA etk
HeAT AT A GiE A o83 AN G BTl v <)
A /\]5_[};54' xJ:LﬁM] o A4 E_/Hoﬂy].x] ﬁ}pHQOir/} 3)

QAN ABPAL JlEe) BAEol Boolgs Axez WA
ge fowdon e ol offel slEe] BAMHE <
Z(Alan & Francis F. 2002: 3)0]t}. “QIAAeHe EAA 0= ofF Zolzpy|H

= &bl g Alashe WH)7(Stockwell 2002: 6)°] B2, EAES Z
oz AFA AN e et mebd 718 A BAES e Q1A
How Areol HE ofelsol 3

QIR|AIEHH Akl 7]E9) ﬂﬂ%ﬂ\% Flo]ZoA 3 TA| Yolzitt
7120 EARL FZ "AE AA ould 7|3} 4 B4 & g4

2

=
h
(parallelism), ©13]3j6l, & Foll 245 BH5Th vH QIA|FA| 2ol Q1A
Alghe o] gk Aol SAE o}, EeE=S ele W BEE Aejse 3
=

Ao = 248 FTHCronquis 2003). & 2Bl F4E A4l AlAl, g9

W, 2, A4 BOlE WAL Erh EG 71Ee] BAR0lY ool ReliE
YiE AR BAS FAL SANAT BYS FAT AANGS GiE

o 54 5o BUL EoHE del 1 540 9)

FEUIGE, GAEL BAS AH} Mz HFol @ & Ukt 4
24 A, 92E7L S o €A Sle)EA, 2Rln o weg =
AE FAFoN AhAREEAD ool ZFAANN Arksh B

(3

e ofx

3) QAAEA Hok oz AHS BAE Mo 2 Semino & Culpeper (eds.) (2002)
Cognitive Stylistics: Language and Cognition in Text Analysis, Amsterdam &
Philadelphis: John Benjamins, Brone & Vandaele (eds.) (2009) Cognitive Poetics:
Goals, Gains and Gaps, Berlin & New York: Mouton de Gruyter 5°] )
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-

EZ At 8RR S AR A Fgh(EEA] 2002: 28). 1Tl =
A7t 2B glowA Wy Qe #lE Frh & REEAE] Fil
gk JFoto, = A ol AYAA FEAoIg. 72
Fole EE2ES] 725 AWste tdle HoluAR o8 725 9

A g L AATA AT WE AN e paEsE Fro
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(Tsur 2008: 1). THA] Tl QAAA[ oM = B 2Ed] FFE] =
WA 543} HAES gl AL Alsks &3 Alele] B & Arfk-d
E-Exd] BT 23S T3 O ASHAES Adys|Ert

QA2 G2E A3 A 1|g F Fokz g0k o vk At #
HolM e v e 23 835 dAshe 71E(an), A9 #dr e 73 &
5 95 v B34 &35 QA s+ 7]<(Brandt & Brandt 2005: 124), ©] F
Tok dElE Aiale Roprh AAAlgteltt o]2lg £ wjiel] Q1AAEHA
A2 T s 4ok dlo 8ttt M7k 98 92EE ¢=
EAfelAA Bl 2% SAES S8 92ES FEote Alol7|w o] o
ot} Medsle Exje] WA HAES] EXE A@Hos Mol &
SH2] 3k A ¢ slofof shaL, 27te] WM E dARte] F=E o)
& Az 98 73 ars Aok 71 Yojof dth
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A

==

vzl HEYstrt Sofl kot e SulE Hu, F Abge] of#
SR Y Fo A7k T Aitels gAY 25ES
Eotedtal gt old] YAle ofg] st IS FolFe
o

o] oloprl= thekeh Who] A4} MR Fo EHRY o] HAA
QA HAE v - EAs] A8l ERYAEs Al 7RIS "Elth TT1S
Edward Poitras?} 93 Z1©=2 The Stars and Other Korean Short
Stories(1980)°l] 221 It} TT2L Peter Lee’} M3t 212, Modem Korean
Literature: an anthology(1990)°ll A2} Itk TT3-& David McCann®] g 3
O 2, Azalea: journal of Korean literature & culture(2007)° 22 )

ne, o o
o fo

(¢}

-
=

4.2 MA3 7|

7174 sK(foregrounding) = EAke] #loly Fo5 B/ sh= EHZAQ A
Aot A7ste AAAHoR Folg EA| Xote vl SKbackgrounding) 2t
v Jdo g «i8ke] nEAQl 4ol 7]od(Gregoriou 2009: 27)3Ht} o] &
A o7t AL ©Y9¥ AL 7M(Garvin 1964)0] 19309t) Zek1 gtulr} A}
A= 8o ‘aktulaisace(actualization 233} E HAsIHA 0|}, ok}
&2 Yo} ATl Zeja gato A HAst= ol AF 7150l
th AAskE AAE WR st AlFa dEHoE Q1A sta, BAsHA

E A& S8 (defamiliarising), 91015 n|gtH o g SAG LS gtog
, 012 FeelA A sk x| o]t Wales 2001: 157). BAlo} &21Fo)x}e}
Zep ghup Ao dofF el SRt A st #ils 7Hslch

ok

o ot oo

A7A3) ol2g dAA R AFg A HA Sab= BE 3] Z(van Peer 1986)
ojth. ¥t v2= A7ste =4} whg- 7he] Al tigk AdA SAE AAI

o} THEAEoA A A5 FE mAE s stAY g2E W&

T AU FeAe AEE 4 Ath(Hidalgo Downing 2000: 6). 27}

2743t AAE Fal of| WA oR EadA ke nA At gk ATk

o eiMe] WEke 2 =25 Qfetes g aEe A% WA (marks) S
A

7 ol
43 4 9t} "9lAEES 7o Azl Ex} 7ke] AaA e o] EAje

rE o

> o4 oo



BN S QY L el TS S o el ann
ok A7h7t olo]E FAEta SA} Al e van Peer 1986: 22). ¥ H2
o A7z Mde o|F R AA-EIE ~E-EAtote] Ao FxIt

A7se] QIAA A= SA9 WS B, SAF “AFL SV EE 3

A& A (Stockwell 2002: 2002 5 S| 3L, olop|E <Y FEE %3
o]x” “74 & f2(Boase-Beier 2011: 132)3HA] 3dlaL, E]AE A|Ao] thal] ot

=

a9 g
of L5 Fel2 F1go])E ol ers SAd FuE A4Aon W dw
A73stket v sE AAds) o oo} gk,

A3s A TRe Saeke o] o et W 720986 2)
= dHY 9 (deviation)Z 9T U2 AR 5L mdo U +
A BAE WA A AS AT Q2L A o] Pl

A AAREE ok, BAE FIYAES 9E wo] ¢ PiEd

p=
2
e
o
=3
2
FE
%
&
o 3

A

o
)
ol

= o%wé oA 7W T8 J%_
.4 Al A7 WA oR HAE A
A ANGozN “A|7ke] AEtE Wl sta “EA AREE AFAA A4S
ot 1999: 168) sk &7t 9L
raholE Bk ook WA ne WAt AXNE 4 @io] gl
e £ =wdie dF
TaEste] AuHA,

42.1 shye] d&
MeApE SR Al S8 T A4S HeFe WS ekt 7t
[e]

=
DAL A BAE sl B, o] WA e

Gl = E
PEA unmarked)°]th. 2 S2te] BN} OIS fUeA om), BEF 2
A Bng Beldes)d etk of % el 22d s Sxe]
g nE FEAQ Yo WHEWoleh: se] ek 949 sEolgkn
= s o] PAE 5B WA By 2 94T AR 7ol
o (Humphrey 1954: 25). WASMS A4S0t Ao Uy
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S, re el A Ee] R vehich

(@D She said, “I am happy, now.” (2% 3}H)
(2 She said that she was happy, then. (7H31H)
(® She was happy, now. (ZFAUAEE/ 27 )

WA =0 e QI 22 A Y] deEA, A 1
shHe] F3b Fejolth 1993 WAL tiAl 291 o 3914 tiWARE 23 A
A% Ae AAE weRitte HolA IFsPF 23, ‘now” 2he AA FA
£ o= HoA AR 2 o] F 7HA 3R] 4o lojA @9 T3}
© Aeate] ZaeRlA FARIEY] AR Bt

olglg 7I'HE Med TEgs THNIIA FaE AsAt ool I3
3 A3 FASH olEo7bAA FARIES] o2 AEiv HAAAE AdH
A AAsRE 37 Dl (Humphrey 1954: 29-30). 3 5015 A&t
S2e7F WAt E ol A A2 FHE frEstal sakelA e g3t
S AT ok SARNEY =A) AlolE 7H‘QE‘>‘}—E MeAte]l EAY FIE
o] ZAHE Al HAT F Utk AsAe] FEAdo]l vepiA 5AIES
FWgol Bl vYeBRR ol Ao SlojA WA =ue FojAoltt

(Sanders & Redeker 1996: 313). 2|4 (ambiguity) S “2<2 = & o2 7}
A Azte Al 71 A AEl”(Boase-Beier 2006: 83)2A “HIAE A
©] £/3”(Leech 2008: 192)°]th. FejAdo] SZxtollAl A 4 Sl A A=
EZ].Q] _v)r/djﬂr iu]é‘ 0‘37"6‘]—04 u)\})\}aﬂ.g ;q.;'Lz;st_q i}yq Ta};ﬁ' 7}X]E 13 a‘]—
% dtP(Scholes 22, ZHtlal 47914 AA-gydolct weby A Eule &
S 1EofX] A= s X E B 5 gith

dgd shoa ARRE U A S of F5 T8} oA AuEal
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(1)

TT1: Among the chestnut trees at the foot of the mountain behind the
village, Song-sam stopped walking and stood still.....Could it be that the
old man with the lump had also died in the meantime? He hadn't seen
him among the few old people of the village whom he had met.

TT2: At the foot of a chestnut grove on the hill behind the village he
stopped and climbed a chestnut tree......
The old man must have passed away, for he was not among the few

village elders Songsam had met.

TT3: In the chestnut grove on the back hill, Songsam halted his steps.
..... The old grandfather with the wen had probably passed away in the
time since. He hadn’t been among the old people encountered in the area

so far.

TT19] E&3 Fito] 2438] Aatolo] Aztolgbd, “Can it be that the
old man with the lump have also died in the meantime?” he wondered’”7} =31
< Aotk BE A FEAME SFDomATL A WyteAl g5 st
T Aabole] Eagrt =aikel 2 BA AL, A&FA glo] Mee] AlA A
2wk glo] Merte] Baee Bl 4o v & 5 Sk TT2¢

=
Rz 7 BRAE Aibol7t FEE st BES oo ol 4 glo
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7 GohilAE Bl Bobhilthehs Aerel Baeiwo] vehdth T3

it

SINE A&7} L FR DAL 2 W) o)F Bl Rolrien ¥
g W el FEA e B s gt 998 A 252 v

b

e m, shie] dolehs FEAQ PHL Hslel A 7918 1t 7

Tiolgt & < itk

rlo
—

@
ST: o Blolq A& BOsaE Lol Al 7 42 ol
Rtk 4% wsieh H2 ool dAERgd Szt ohluk

TT1: Since this seemed to be the first time he had seen this young
fellow in this village, Song-sam went up to him and looked closely at his
face. Wasn't this Tok-chae, who had once been his closest friend during
their childhood years?

TT2: He seemed to be a stranger, so Songsam went up for a closer look.
He was stunned: this young man was none other than his boyhood

playmate, Tokchae.

TT3: It didn’t seem to be anyone he had seen before in the village, so
he went up close for a look at his face. He was stunned. Wasn’t it his
closest childhood friend, Tokchae?

)9 STAM=E BE 3 FE Aailo] dgulo] x| Snjg &
ghel] s & 2
2 safrh vkE oy
GHEFRAL S A2t 52 A ek F2ol AR, YAzt o up
= Adelrt AFE BHu smehe s ddEs FiRolth TT1Y
‘Wasn't this Tokchae’ FtollXe gt FFE o714 &3t oA Tht =
g | Aakele] UlAd Zulo]l e Slok BAlddl ‘who had once been his
closest friend during their childhood years oA GA7} Adatele] o 2 7}
& g AT AMeAte] Aol S0tk TI2AAM e Aleaprt <19 o3l
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S ] Aol uiE gAarPean o welogx Aalole] Eigle
Uehtz gt TT394 = TT1d 3 ﬂ%—t— 23 g2A i)t =28t

© 2ad Aeae] Aol B "ANE wEb TT12 TT32 STHH Jd9
g As WS Adeny, JdEe BAA e 2va & 5 3t
©)
ST: 32 QHEghhy
A o,
“%S\)—}\E}«”
u‘——_g]_r)
u77gqo"lg+”

of molsly 7 Aglek s e & wEm %
Pl Am FEs|w g mslol, $Re ARl azle] sy
GAlet A7l wiwlo] =AM g 3 gk

;ﬁ‘
A Andet 3 B2 F 22a % He F9 o}, 71 dn s
A

= S
EA0) AAHISIch s gl T2 bE 1R A A ok 4
oIk E4 A7istE Vgelebd ek, kst ge A4

&L, AP, ‘5“1171‘”3 i@} Tl #E Al Ao,

7HA] 3H 1= %/‘1011 4 F Utk o213 Ma e dEo] TTolA

A e A AR

(3)
TT1: “Haven't you got married?”

After a little while, Tok-chae answered, “Yuh.”

“Who to?”

“To the midget.”

Really? To the midget? Now that was really like someone knowing
nothing of the height of the heavens, but just the girth of the earth, that
little midget was so short and plump. She was always so reserved and
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polite. And Tok-chac and he had made fun of her so much that she
would cry.

TT2: “Are you married?”

“Yes,” Tokchae replied after a time.

“To whom?”

“Shorty”

“To _shorty?” How interesting! A woman so small and plump that she
knew the earth's vastness, but not the sky's height. He and Tokchae had
teased her and made her cry.

TT3: “You married?”

A moment, and

“Yeah, married.”

“Who with?”

“Short Stuft.”

No. Short Stuff? This is great. Short Stuff. Kind of fat, and too short
to know the skies were high, just how wide the earth is. Sort of a loner.

They hadn’t liked that, so he and To6chae, together they used to tease her

all the time and make her cry.

TT1M = STAHHE F32<Q W42 # 3, ‘Really? To the midget“”oﬂ/ﬂ—t—
/‘JGELO]«] siheo] IdE FAHJCHAE o] ST Aeate] welx

% 23l megol disiA AuelFa ok kA% A ZHUl

ZEtE TT2914 = “To shorty?’ol] 1-E-HAIE o 2K

STS] el 99 o] FEAols) PR WY Jdson B

23 REE 99 HE PRAQ B Bl B

@%‘iﬂi Hlrh AR ZHHWA S e Aeo] AlA| HAY S weprlok st

D2, “This is great’ 14l ‘This was great’7} =|o]oF 3}l ‘the earth is” T4l

‘the earth was’7} Fofof gt}

ol ZollA AufEgksel, WA SN SAelA A7 AL A At
& FHA B “SAelEe] Alel e (Humphrey 1954: 29)S HEd g,
ol 72 o= g Aojut T AREE= 710 o2t adellA
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Ade] MEellA IAYE Hokdt ol dAP S 2E AEE GAHE dA
(historical present)’2}al FEt} o] 7 AW & vl AASHA a2l &
o ARg-ShE Astolth #AY] 2 uhx| AA wdd AHEHI e AAE
Medoad dagdat Yeits EAvi A 1990: 45). JAH dAle 34
AAIA A AlAR B 4 gloh dse As FAA s, Sxbe] #4lT
THE e E uE 1443 Aotk oo 7t Mase st I AlA
A @A AAZE 3R] S6H, Ak o] o] BAA A FoE V1
oAl "ok EF AEE AEdshs £E =30, tE £UH ofn|E Feor
gt

S Sl 1ot SR e A2 U 2l AT A &
o T} FArte FA) 2418 TRIEY U sk(identification) =S 7
/‘17]7L_ sta Wellebr|®= gith o] FYdstelle AL A s a4
AL 7t AARRE o4 dAE oEdshs Aol EFEl Utk A
AAE B8l Sake 24 Yo7, AR Eo] ofn| I dold Alo] o}
Uet =241 de & 5 549 dAl SellA Agso] Witte =4S weth
Tk AlAlY] dEs BaiA "X WskE F1 13%S 297t Mendilow
1952 223t 9 1998: 294). LAAA = o|u] AUzt AlZto| B2 wW2A] =7
A3, AAAAE Ag dolve delng JiA e =eA =Ax7] &
o '3l W3kt 4717 dok

reh o] olople AAXNAR MeEet, @9 dEexd SEFEdAE
AR A2 gl 9l

Q)
ST: Aitele Az 25 B/ & 9uiE Waxla aelae of 94 #
e b 7k S o Hele =

AR gttt o wie g dAds) Adatelzt A old et
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2oz oI Balsh Hie] & 2 g duksd 2t
Hiole siet A% B8 7k Aue] n3e B3k

Aok 3 5 A Rolt Sy
Aok a7k 83 0% ietehury A 1

T g ——

7k e IS 2l gen Jene d4els dohin, 3%
ol 44 W el A A 29 B9 QAR A5, ...

e E%;H‘— 7\L7\L~] M‘ AA] o] A4 Zo] He 2 OHL

7=t

:\.‘:
ff

@e FAYeR Aeshe It SddA Hoy dggoer dggor
W, SA7E 29 Aoz & O FAE Vel g S ofRE A A
GAE Ao i AR2ste ikl B 23& 95 €k &
AXNA NN BlolW @A E Aoz Exte] FolE Hr), o] o|okr|z}
A dold Abdo] ofe}, wix| ExP7} ofopr|E ¢l Rt Aol §
A7F dgkels 23 AsaS F71% gk Wdsk, ausitk 9 #AA
A7F AHEE BRI E olobr|e] £&7k(tempo)o] W HHA WHAW ol
ST FEto] ZolAA| Hrt Srgte] ZAALE diteld] 25e 1A%
= AT ol AlA 4 AA7L BREAEdAE o9 *ﬂ‘ﬁﬂﬂ—t— ]

4)

TT1: Song-sam threw down a fresh cigarette he had just lighted. He
made up his mind that he would not smoke any more cigarettes while he
had this guy in tow.

They came to a hill. Two years before Liberation, Song-sam had
moved south of the 38th parallel to the vicinity of Chon Tae. During
those days he had come to this hill often with Tok-chae and they had cut
fodder together.

Song-sam found himself overcome with a rising feeling of anger and
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suddenly exploded into a shout. “Listen, you! During this time just how
many people did you kill?”

Only then did Tok-chae finally turn and look directly at Song-sam, but
he looked away again.

“Look here, kid, how many people did you kill?”

Tok-chae looked around again. This time he looked intently at

Song-sam with penetrating eyes. The eyes became more and more fiery

and the corners of his mouth where long whiskers had grown began to
twitch......

Tok-chae just kept walking silently. Well, it looks as if this guy is too
scared to talk. At a time like this it helps if you can get a good look at
the guy's mug. But he just kept looking the other way and didn't turn his
head.

Song-sam took hold of the pistol at his waist, and said, “There's no
use in trying to get out of it......

TT2: Songsam threw away the cigarette he had just lit, and then made up
his mind not to light another while he was escorting Tokchae.

They reached the pass at the hill where he and Tokchae had cut fodder
for the cows until Songsam had to move to a spot near Chont'ae, south

of the Thirty-eighth Parallel, two years before the liberation.

Songsam felt a sudden surge of anger in spite of himself and shouted,
“So how many have you killed?”

For the first time, Tokchae cast a quick glance at him and then looked
away.

“You! How many have you killed?” he asked again.

Tokchae looked at him again and glared. The glare grew intense, and
his mouth twitched.......

Tokchae kept walking. Tokchae was hiding something, Songsam
thought. He wanted to take a good look at him, but Tokchae kept his

face averted.
Fingering the revolver at his side, Songsam went on: “There's no need
to make excuses. You're going to be shot anyway......

TT3: Songsam threw away the cigarette he had just lit. He makes up his
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mind not to light another while escorting this fellow Tokchae.

They reached the hill road. The hill is where he and Tokchae had gone
all the time to cut fodder, until two years before Liberation when
Songsam moved to a place near Ch’dt’ae, south of the 38th.

Ségsam, overwhelmed by sudden anger, gave a shout.

“You son of a ..! How many people have you killed so far?”

Only then does Tochae look over, then lower his head again.

“Sunnavabitch ...! How many people have you killed?”

Tokchae raises his head and turns his way. He shoots a look at
Songsam. His expression turns darker, and the edges of his mouth,
surrounded by his dangling beard, quiver and shake.......

But Tokchae just keeps walking silently along. Clear enough, this one
is feeling caught. It’s good to see their faces at a moment like this, but
he keeps his face turned away, and doesn’t look over.

Grasping the pistol that he carried at his waist, Songsam says, “It’s no
use trying to defend yourself. You're going to be shot,......
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(5)
TT1: The village on the north side of the 38th parallel lay stretched out
quiet under the high clear, autumn sky.

In a deserted house white gourds stood leaning against each other on
the earthen floor in the courtyard, because no one was there to train them
up onto the roof.

An old man, encountered unexpectedly, swung his long pipe out of
sight behind his back. A little way off come children moved aside in the
road of their own accord. All the people's faces showed the marks of
fear.

The village as a whole showed hardly a sign of having been affected
by the conflict now in progress. Yet somehow this didn't seem quite like
the same village where one could have been a child and grown up.

TT2: The northern village lay snug beneath the high, bright autumn sky,
near the border at the Thirty-eighth Parallel. White gourds lay one against
the other on the dirt floor of an empty farmhouse. Any village elders
who passed by extinguished their bamboo pipes first, and the children,
too, turned back some distance off. Their faces were marked with fear.

As a whole, the village showed little damage from the war, but it still
did not seem like the same village Songsam had known as a boy.

TT3: Beneath the high, clear autumn sky just north of the 38th boundary

the village was quiet and alone.

In the empty houses, there might be just a white gourd on the dirt floor

between rooms, leaning against another white gourd.

Old people met by chance would turn aside, pipes held behind their
backs. And children, being children, turned away at some distance.
Everyone’s face was marked by fear.

The area showed no signs of what might be called the broken remnants
of the present conflict. But it somehow did not seem like the old village
where he had grown up as a youngster.
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TT1: Once, when Song-sam and Tok-chae were still only about eleven
years old, they had come here without their parents' knowing, and had
caught a crane by setting a snare. It was a fine Manchurian crane:--.
Then, on one of those days, they heard the adults in the village
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whispering something.---.

Suddenly they heard a gun fire. The crane flapped its wings a few
times. then just dropped to the ground. He was hit!

But at that moment, - It then rose up in the air, flew a circle over the
heads of the two boys, and flew off into the far distance.

TT2: Once when Song-sam and Tok-chae were about twelve, they had set
a trap here, without anybody else knowing, and caught a crane, Tanjong
crane ‘. Then, one day they overhead the neighbors whispering:
someone had come from Seoul ---.

They heard a gunshot. The crane fluttered its wings once or twice and
then sank back to the ground.

The boys thought their crane had been shot. But the next moment, as
another crane from a nearby bush fluttered its wings, the boys crane
stretched its long neck:-- and disappeared into the sky.

TT3: Once when Tokchae and Songsam were about twelve, without the
grown-ups knowing, the two of them had set a trap and caught a crane.
It was a Tanjog crane---. Then one day, they heard the grown-ups in the
area whispering about something. Someone had come from Seoul to shoot
a crane.--- Without stopping to catch their breath, they crawled through
the weeds to untie the lasso around the crane’s legs and loose the rope
from its wings.--- Suddenly there was a shot. The crane flapped its wings
two, three, four times, then sank down again. Had it been shot? But at
the next instant, -+ their own crane, -- flying up into the sky, sweeping in
a circle over the heads of the two boys, vanished into the distance.
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[Abstract]

Cognitive Poetic Approaches to Literary Translation

—Focusing on "Cranes" of Hwang Soonwon

Han, Miae
(Dongguk University Seoul)

The purpose of this study is to compare and analyze foregrounding features
in the source text and three kinds of the target text of “Cranes”, which is the
short story of Hwang Soonwon, with cognitive poetic approaches. Cognitive
poetics studies universal stylistic features of a literary text, which make the
text literariness. It studies not just a literary text in which various stylistic
features are embedded, but also the relationship of ‘author-literary text-reader.’
The cognitive poetic approaches to a literary text can provide insight to
translators who are readers and authors at the same time, and useful
frameworks for the analysis of the translation of a literary text.

This study analyzes “Cranes” based on the theory of foregrounding among
cognitive theories which are universally stylistic features. Foregrounding is to
draw attention of readers and to highlight by parallelism and deviation. Among
these features, discourse and tense deviance, and scenic changes are analyzed
in ST and three kinds of TTs. These TTs don't have all the stylistic features
and their effects, which are maximized in the source text. Therefore, the target
texts can be considered not to represent all literariness in the source text. If all
the universal stylistic features are reflected in the target texts, the literariness of

the texts will be maximized.

» Key words: cognitive poetics, literary text, Cranes, foregrounding, deviance
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