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=8 ofdlo] 2y W9 Bl ol8 WHeR I U A7t B A
= o1, 53 7HEAEY 9 REbgdolehe SN ATvE EEE 1Y
I 71 SAIRE Fagh ARde] R I gl RSkt wiR ofde] @]
o|ZHREN RN ] Sadoltt. 53], ofdlo] a#A W] AR 8l o] 2
A 23 Aske] WA, T3 g Wde] dAg kel 58 2 FES WA
FakaL 3ok

SRk Ao} - 23 A3} of v A shie] 9AES olFa 9l
w2l o] glo] 29 W B 23 Alsiete] ¥ ANt o A
% ee B8 B O Yobde Aske] dAs} 3 aefsolof ot oA
AT G4 o] Fol FE Folof At ole 2 AL AH R A4
Ak fAolH, Mo oM F3} Aste] dAVE A ey doHe
e 98 7T 29 92E7t E = glon ofe WY TP 70 As
oA &

2) VHEAE 29 W] A ARE UM, Fol4, |54 Tl &ol9 tlEielst
5L 2011: 75).

3) TR e LR ] F2 AHU F=E e, $4oE XdEH AR &
e A W9A &g do] F8ep] £ 5405 melsiok dths sidelth(Al
A 2005: 68).

4) o] FZxH A E(iconotext)& =3 1Ho] &7}
2EZ 7RI A2A 9] 2004: 78).

5) BaoMe 57PE FEA ¥ Ao SUPE AMEIE gtk yolthe} HY
(Nida and Taber 1982: 23)& &'&o] B2EZS ¢j2 =9t W wijo] H2ES

9L At Hole WS wed] WS dof s W] d4e 1 g9 =&

ko] glttm FAgc WE Y o|(Macaulay 1994: 162) FEgH 28 migtol A 9JAlA

59 43 ¥t 767 wel 2ol ke ah
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2. oldle] YA o|TrAEA

oldo] addolgt 23 ado] A AREHM FE A4S} @ HolA
g i A8 Qe oldolE 93 TAoln 2 ABtE Ea) olopr|E Hgst
HE AlzddM Ythd-eal - A8 2005: 16; Horning 1997: 88). o]&leo] =1
Ao TRe AR Bon, EolR, YR Tk T AT o] 23
ol AE A3, it e B oopr]E AlgstAL oW @ olopr|® A%
A= om AdAd At wFdLdAe Ao =%
T AR O BA 9 BA S B w3 B FAlska SHeR
Z|go} 94 3K fragmentation), H|41/dSK(decanonization), FAHirony), £
(hybridization)E 7} ot EAZ dflm A7l(ac)E SteE st HAE
Fae = QltiLewis 2001: 45).
3719k 2 tFd B iAol Beta, AshEE Alelgithd ofdlol
agde] AR A Y fhe 2T *\..}‘ 9] 45 HeAQ AT
olopr] A7Hell Slol W= Ak, Uﬂi~
ol& Wi A= olopr|E wiElgelA 1

0% He, 23 Alske] A7 Folo 1—‘5— Aghe Svte g2 e R0 A

[

o H
& 7 fle RS ATdre Holth ole 54 A&, w3} AL dE 3 1
59 W T X3t e Abske wiAS At dEEC] ARk &
2o gt ARE At AMHoR B o Adshs F¢ BE|E gz
gisi7|= gtk 23 Atste] WAle FE AP (inter-animation), A4

(flexibility), £ (complexity)2- 2% A HTHLewis 2001: 31). <& £°1, 19
A7l A3 271 d#sks F2AEHE =d(Gustave Dore)] A2H] Alste &
Aol e Jabd FA9, g 29 2twdk Sl FHE AA =
ool A a7, eja ek onlE 23 |, 123 AR AR
- FEg BojdoniA, AdE S Sl E FIHAQ e A&
719A, wl- E3HAol o A WA o2 =it
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"Paradise Lost(&l2td), o 4= TAEIE Ta(Gustave Dore)2| A5t

o|ALEAE FoNE FHzel ofzlo] ayFL 19659 EFHE o}
(Amos)©] TOrbis Sensualium Pictus(AAS] &) 0lH, o] 2F9] Z¢ u&
54& Ao 23 4bsle] RS Bl BT s dokal
T 1994: 15). o] AL ofdo] - A3to] HlowH, o]Fe] IAL o
o7t ol whet YEAQl SN E A, TS & o 59 R BHHA
7S A slom ARl SHelE Astet 2o] X345 o] Fo] e
grES F4sta ik

ol % ofdlo] AL ofylolES LR s mEH HAd upe} g
EolAlE Ao dlet 33} dleo] ZslEo|tholda &3 1990: 44-45). o]
g o]FEAES A F3 Akt A42ke] HA I SRS FASHEA
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A9 1995: 387).
of7|A FEE HE 2 Ashe ARste AW BAjll
HZo 2 Z9uo] o|AxE2ES o|Ete HolthH8A &4 199: 155).
um Tl Ashdell M e Zo] F4le] Ha 4
SAAE FAske T a-AT 22 o|AERE oy
-:ZH?SW SAYG A S et "B iAol G
237 Alzhe SR Fo|A % o&Z ol AT B9l AE Ao F A

R Y2ES edehs A Dot (YR 2004: 158).

=1 T
3% ArEE vekd 5 gle Ak WA, SAAL Het o2l el
W, 7Fs7dh dde] WAS JERITIAME &4 2001: 432). wEP AEE
A WL B ~E o]o]m
3]

& ofdo] Expe] whgo] o ?‘2 7FeRE Slth olgfd EAlE ojFE s
o H7PE A B AR

27 A3kl WA 7154 ol AHE T 3
Ashe d4d mE Hdd Ao F
om 2} A8} Aloldls F2 AA|
2 7R Aske 22 7HI7IM olelgk AAAR]l #AE A=
eI A2 H2ES Mt

79 B ol f =2 2@l 7|3 ARk ofglo] '] A§- Hof
W ZE AstETE 2% A4Sk f71d 3 ATAQ duAes
(Horning 1997: 89-90). ©|Z% ojdo] agddold 27 4y} Z3ste] o

Mo S yo
T 2 A o

JL
M ;
X,
N
i
o
<
.gl .
[}
ol
2
K
>
e P

Mo
[Rs)
X

Er&
Lo ol

8) ol9h= iR 27 o] ME EE ool s ASE Y EAg
(Nikolajeva 2006 ).
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715 Axske Aol7] mgel ofde] 2”9 Wyt w3k I3 Atske] #A7}
AA=GA 23 o] dokes vAAIE dEehertE AHEe A oFod
Aot webs ofgle] a9 A Wefo] Hrier Al SlojM i A8 el =3
Agke] daatgol F2 7lEe] Holok & Aelth
=& ofdlo] adAN F¢] AL FAIE g Qirt EFE ARSE el = of
b A EAFaY At AFEE oA Al Al
g Aol 3k 22 Refelyt 2718 Gejste] a-Ae] =4 o 7tE
= = % Uk s EadME ofdle] a8 S e o=
o] Aol glof Afstell tig #ilo] Bt o desihe 4 wet WMozt
Aste] EAldl 2HE 1= skt ode] ag Al st gid ol&
3ol gl Y3t viR7bAlolH S} AEE 2812 o] #4] detid HiE
il

ES 93 BE B/t gasht Edo] e

3. A3kl €A%

A= ojdde] 289 Hrt 715 23 Atste] A9 A4 2
shof] glom, " gloiM e AA 24 ¢ Zlo|th wex] 25 |
Fol= Akl WA Aol BLF Utk ol A4Skl AAstE B
AUFLR FdH 84 w9 F7ts Fs] A8 AT 5 e
olth. Mgka}t HI*FE|(Venuti 1995: 116)= oW 245 g 54 QAE
Fo]H o A-S(adjust)A71E A-S FA 3K domestication)?) 2} F-2H, A H 02

Q_:]'
73
7

]

L

MW = oo B

(

o] F3l 9 Aoyt A= 7HRd Yk 8(accommodation) 2 17
o} dAgle] HA 82} w39 T7F fdolojof st BE MM} &

hee T [

9) ‘AT EE EEM, Venutis HE B IEL M9 AXNEA B A
3] - w3k 94t vokd wAo R gtEAY ‘7] SK naturalize) ¥|o] FolA Exb
EdAE A= <53 M A(transparent translation)’ o] AAEE EAHS XAk
Ui Luthert} Nida 5 Elslitis @z|3le] 71x|o] ¥%g $9ivh agtia
3IA o= g el AdHe R grhu Fge AL oyt
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Z(copresense)©] AU 72l Qe A$ AXEE mEdol gt} co]=z] o]

T &2 ol olalgol el AEEC] HAY 4% WO R olEE frEdt
o o] 7122l B2 GAHA 7] “H'Ero]"/}. HEAQ A8t A3}
9] o & TAlice’s Adventures in Wonderland(¢]’33d+ viehe] dgx); 9 JlE=2

Yolo] M E(Gutiérrez %7 2002/Anglada 43hS  #2 F ded], ok 4F
sit Hrjgks wj=aee] o aastan B 2 BE00] 194)7] SRR
Yol ANz, FAAE SRl oJ4e Rgow, 9T o5t Rae
FlgdZyole] 22 HlHARSS o4 4 9

TAlice’s Adventures in Wonderland; ol L2& EHUY(John Tenniel)2| 4ts}
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S wEd o gkl Alge]
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Aet=o] MR Mjisa, Liisa ja Alices(Oittinen =7 1997)d14%= HA] 4t
3} ARt AZH e xe] I AAE FHCZ upglon XX
A AGEdAN AF E o e AW AYEe ATHOittinen  2000:
134-140).

ol gt =L Fall ME(Carrol))e] S A2 T2 43l A7le] 4tshe} 4
SRR FAE P MZR o] UgkE eI glon, o= JEE
o] e EBHAAY olopli® d3S rXth

e 9] A47AE oHugtz: MG o] AlgHdolvnt 4ts}e]
AxtE Sof MY 2¥ 179 %315 o} o|ZHAEV} AR Y
% oFA deo@A EAo] Ex1e] FEAE AFAY grE
o] Aol ARd A5 AR E =& Hgstual gt

olg] (la)e HEIA(Curtis)®] "I'm Gonna Like Mejoll AMHEH Afsle]x
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ol AES 9% F gk
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(la) o] Bl2~E ASKCurtis 2002: 10-11)

A7) Zole] Atslr} oW WAoo w HAz|siEglon oW ZIE FE)
A A EEE Sk
(Ib) =20} E2E 4K A7 &4 2005: 10-11)

i

o] H2E Alshks FR1FE0] ofn] SAkek Al 2Rtlo] 3171 el
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TG ARt A o2 Eevie vt Woke 23 7 AREEI §
o). o] "lAEoA “A(a) is for antibiotic, B(b) is for ballroom, C(c) is for
cape, D(d) is for dive, [..]72kal 23l AFUe A8t Yo 25 EFo] Hx
E Mglde “«rbe opPE o b, e oouEpE o o, obe o
A& o b, LR &A oA 29, A, B, ¢ 59 0117}“310] xekd o
o] A& EFo] Falo B @A gsle] Uk U, o T ARl TolE
Aisles WAoR Hogozy 23 189 45 A8 dgs v sith

ol (2a)= tholoi(Dyer)2] Incredible You! o AF8E 4t3lo]a, (2b)e
A g MM Tue & slojipol ARSE Abstelth

(2a) o] ©]~E A3KDyer 2005: 3)
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7 SIS A3tz upHre] obgo] ERE LA oAl Sk THEAEE =

|

>

iﬁrﬂarﬂ_&lo
A,OL

o,



OfLEjEzAOl ofelol T Hlof, ABiSl HNBE ST o PEE 17

ol (3a)e ol2€(Artell)9] 2HE Petite Rouges ol AFEH Abslol 1, (3b)
T e ga Mo TEdE fopds|A] e wit 22} ojopy] o AMRH

Aygjolch

(3a) =To] AFsKArtell 2003: 20)

7] Zole] AE} oW WO wHo] WiEdN @AFEoH
oW ETE FEHEAE ofolH AHBEE B,

(3b) Z=2to] AkskE &3 2003: 20)

@) AFe Mzt wAL 5 U ojde] adAoR 47AE

= —

o
2 a3 9 54l ddss AEA agdo] Ak Ve 499 =
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ThiD Bb)dl] WE]o] Voe FA] wiE Wit Aovs A GAE A7 oA
ol Fag TS da Ytk HE ool FEREI A wlE =
B AAIAE W BA; mnp e R A Ha 7A] wjenbe B
F ol =2 Ade mek 2

(3b)E o A8 A EH (3a) ‘PEPP[ER] 7} ‘13+nls & Mdu|o] grie
AR N = ALYl BEehE A8 4 th

ofel (4b) EF FUIE A2t AAS ol @ 5 9ok

il
Y
it
k=
&
82
X
i
N
=)
i
o
-,
(o]
o
v

(4a) o] H2E AFsK(Curtis 2002: 18-19)

23t A5 A FE B F UTe e ke ANttt g grE
Arsle]l ‘MEDAL of Honesty’$F ‘MEDAL of Best Friend’ S 247} T&to] €~

11) 27t 2d(Ashel vlE, 2l o4 S glof ade] ¥ 2 vFE At
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A7) Ede] Asket m3o] Akt HlwshaA Akskel AA|sE Bl 7t
T T § dtke o] Eth A% olAxEAES] e
Al B Ao R o] Folxith thA] el 23 At shue] 7aR F71st
A B Eo] FAl dojue Zlolth w25 WY & A4S ek W
23] WA AEA st o]FwH~ES] ﬂ?ﬂ*éa %%M AHE% =
]:/LEJ]/\J} Q-Hﬂr/} = s Z
o2 ke 4 vk adde Beta HH% ol ol Slth }Ellﬁl' Sl
o Afox Afsle] IR, IR T At 23] e 2 Fasie] dA
sp7F K&E Aot} wlFE= @X g WG| Slo] Aol F3A JHE
HArkete Aol walth(Venuti 1995 49). e wedoa A 2ERE ¢
(Chesterman €] 2000: 374)= @A FolE 3ol E443 E3jd ¢
A Weste Aolet dekt) ofgle] a”d Wl lojxk oj2fgk H 5l

A

r (

gk AEs BY O R Lol Besl o BE g Ae e =
eelE(oprin) S22 A A3 G WESHAL AR B9 A
A oo} Sl gl @e] YAT Bt o I Arh Besi

3.2. MEE BREGEHA] K2 39

— =

WE Eb=3K(foreignization) M= FaahH, oje ko] Z259] ojd4 =
A 7% (alien reading experience)= 7] $IalAlet 3th(Venuti 1995: 1-20).
shARE ofglo] g Ao] A9 o|FwH~ES] 54 wEolety, 12la =At
olglolgh= FellA @A} e Eojof dthe o7o] A5ES 7Hd Alojth
ofgfel e FASE AlwelA] Feozn TAshe TARS AVEES o
A},

HFElE T2bo] "HlAEd o] "l AEQ] o] U 231A o|FdAS =i



(5) E@o] - =Zo] H) Jﬁ}(wlldsnuth 1986: 3; A5 &3 199: 3)
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(6) E'Lo] - =] GAE A} Wildsmith 1986: 7; HE S &4 1996: 7)

ol (7)< 17|(Gomi)e] 2HE "The Crocodile and the Dentisty 2 &3}
of Mo Fefojie 244, A|3p oAl 728 ol ARG Atstolt). o] 22 ofof
7F A3l 715 FEetL A3 ofAke ool g FAYRTE otk

(7) E2o] - =&o] "l 2E A8KGomi 1996: 5; ©|Z3} %7 2003: 7)

(7)9] Atshs <toj7t 27} gkel] A T8tk e 43S UERia 9)
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(8) Eo] - =&o] el ~E AldKSendak 1963/2002: 15-16; 753 =71 2002:
15-16)

A9 Agte FElollAl wi§- %145¢ "Where the Wild Things Are(ZEE0]
AFE dehsellAd #0F HaMax)7h &5 TR 7P FAE 83wy
T Aguloltt. W9 43 #42 FAAE Wt SR FHES w1
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TR 28 4 ohee EAEAM AdstEe 34 EeoR aAle Bl
Sole gl ote] sHlem aAa AR
2002: 119). o5 B <83 HAE>ol Ushte &2 47 79 wejet &
el B 71w Wint FAAEHo] AR 58 HagawsS vehdnh)
TIMIME &2 oo Aol A&e tidolrtie) whi dha E3hdA
o] &2 AP JERE QZF T Auiste] AHolga Ba sle A
3He BB THEY S 2002: 71-72). <Ara-fAko] Yehdes AXd &8 =7}
S} =7F F8e FEstal s AT, nEAYd s F2 RFEe] 1d
& AARHE HolW alFe 7ol A elth A € 2002: 263-264). 3
12 U2 oy IEE1) 13F ko] Bl F8S A2 HFHA T
T&o] BEloME R & FE EANES 9SY ojFgo 7
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golgk. 11 o] welo] I WEHe] ded 1 mEr} sks ¥ e 4
Tt el dAEje} gol ditslel o2k oA 7t Skl 1 olol & &
A SATh(<88 FAIE> 1278 3-4%)

16) F7M Fo| THo R vigE WAL, B 71l 59 v s ey
(<A1E> 747 137)
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[Abstract]

Translation of Children’s Picture Book as Iconotext:

Focusing on the Domestication of Illustrations

Kim, Do Hun
(Pusan University of Foreign Studies)

Translating children’s picture book is a complex and dynamic activity, as it
deals with a non-conventional text type which involves both words and graphic
devices. In other words, children’s picture book is a type of iconotext in which
two individual text components —words and illustrations —complement and react
with each other and form a new and dynamic text. Of course, this exceptional
nature of the genre provides dynamism as well as hardship to the process of
translation, as the target text will have to re-balance the relationship and
interaction of the two major text constituents.

This paper purports to expand the current literature on the translation of
children’s picture book by examining it in the framework of iconotext. It will
explore the multi-dimensional and multi-faceted relations between words and
illustrations and examine how such devices contribute to forming a completed
text and to delivering message in an effective manner.

With a clear understanding of the iconocity of the children’s picture book,
this paper then seeks to stress the need to adjust or domesticate source text
illustrations in the process of translation. Examples of domesticated illustrations
will be presented and their roles and contributions will be studied. In addition,
non-domesticated illustrations —but which should have been domesticated indeed
—will also be presented, so as to show the non-equivalence and
incompleteness of text caused by lack of efforts to re-balance the target words

and illustrations.
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It is of notable interest that only the words have received attention in the
translation practice as well as in the translation studies. The author hopes the
research will contribute to triggering further discussion on the translation of

children’s picture book from the iconotext perspective.

» Key Words: children’s picture book, domestication, equivalence, iconotext, illustration
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