3]3}7]4 (painting techniques) o] ZA3 A A =7}
A ggol| m|X& 3
— 38714 ol 2AY Y AR FHeE

L g7t %

F{\L

P AFE A2 njre] wel wee] U] BE gAY wgo] 9ol
A, oldfE 5 AR S F W 2AR] vhastag Bk

PRGN DS 9 A7 B GEo] FTehe F71E(SS) Y
S 1% Qo715LS) TAABG ek WPy 2047] Pl ofa) 2

* o] =R 2011EE HR (a5 AYeR dxdAte] A& wol AFE
S{(NRF-2011-332-A00210)

1) Al - 37 Ao g =X (implicature L2}o] A(Grice 1967)0] 2 2
(equivalence)’ & $13F G4|(o]dbd 2007: 35); ‘FZb &L AEpo] ¥

2) 715 157 E5 o8¢ FEHRN3).(eIThE 2009)



A= AelezIo] addd vl g FHoF shxel, de F=et
_‘%‘_

g0 A8 AEE

=y
fu
Ao
% o

24, Ao /AR S B3 A HH, AERI(Stein)o] A7k}
S ool =ska sl Slol(Hemingway) SA] ZERQL A,

:
s B 223 gee BAR @29 S Agd

olg gt MeoA 2 AF= A9 U il MPATA G
A5 A FFAF ATl 20073, 94 T7H T2 B« 3o &
/ol o3t M) P E(38-41)°E V|Wte g “oisleEay) fEd R
(marked structure)d)” ko] o3t ‘< FFHA A& EEste] AT S

o =GO Serte ol

2 H719REe “The Devil Wears Prada(Frankel 2006) ] thgt 212} &k - o
HAEA =o] 2 tJQKAT; alternative text)S #|A| gt

3) H@she 71584 BHAA  oldslste] 4 A7ISE(LS:  language
semiotics)Z} UM A] Ft-2 J/d7) S E(SS: screen semiotics)? YAFNA =gt

4) th3}3(Conversational Implicature); 12k0] 2(1967) Aok, QJALAE 4 94 1.8
2ol A, 2uisidE: & A&, d9 4&, 44 A& "= 48

5) 92E YA, 7 Ao FAl(theme)= At AApe] 24, FA17F ¥ <(theme)
Ho} o 523 JES ke o Z(&d|] Halliday 1978: 134~178). goie] &
A FAe AR FA, aF FA, X FAE EF

6) http://movie.naver.com/movie/bi/pi/basic.nhn?code=8232 (2006)
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2. 33} =9} 459 u|E

2.1 Hoist TRO| 3|57

= -

2.1.1 AR 97k4, aela 2ERl
“HE(Nature Morte)’, “5-22] BxHLa Table de Cuisine)” 55 H|Z3t
73, 18, et 5 d5UF A g, 3, S4, 7199 dae dHE
T2 AR 977 2FTH2009) ofEfe o] gt
A, i/ (object)®] EHA A3 54 E2S s ThFd AolA Al
g olEstaA AAl BEe F7eh =4, 71EY A BAPIHEE 2
2] ¥%(cylinder), TAl(sphere), Y3 (cone)Z YZ3lo] 7| EA <1 7]8l8tA g
(basic geometric pattern) .2 FEE3ICE AR, 3ol BoEI7PASH S4(sine
qua non)t& Fddh= 7O R JAg I T
Htbe i‘?_ 2243 Al g 7o R gldelEe HHAIA YA
3} Zlo]Z ®HZ FH|S(cubisme 1907-8)S ©AAIZITY o] F3|HES 2o
o thea 2tk
AR, 71sketA 74, AR o), thde] 4 3 SHd tig
C7HLE O oQIEY] QIAIE A Aol 3] A
ofo] Aujd ek 9% 379 Aol Zzto] HWe HAY S
299 AT 29 Bk Fo PHE ottt X, 285 219 o

O{H

o ot
BN
-
o e

wr o ofy §L
An,
I

9 30

%* < ofzg]
& 393 A FAH 71H0IATK3s- 37)
THAES B3 E 28 dd 2ER1E 5349 diR-Ea AR F7] 7
A& ofd] “3]8}7](Painting Period)’2Fil AH 33 TKStein Everybody’s
Autobiography 180). 1906'd I|7tre AEFE 2ERICS] Y (Portrait de
Gertrude Stein)& 15t S 2RI A% 9)7k4, wlE]lA, 5 TA] g7k
2’38}, (Three Portraits of Painters: Cézanne, Matisse, Picasso)E 53l A7t}
s7bae] S ool EQdtk 1 AS dZehs sEkle] 2w s
(Haas 1971)9} )= (Walker 1984)7} A&tk

it



Wb & BE 252 ZEHEY AztezRE JFE LUk (F
T gk & HEer A oAzhE Atk (T SRleiAte °1°k71
“dl &I K Melanctha”)= 1 FA71H) dth 8k 15, 9213 251 A

g0 ooz
7 Bpgel EYAS NEgnh

e ARte] kel Al SFkaE sEQlA GEE wthe
e olo}d] slole] Ak} RPN HHHES Bel UGS
DA olele gndl Sar @

2.12 AIZE 974, 2ERQL
gyglole Azte] shie A )
Zol ofgt omA7|Y T, AR B2 Aot Ads otk B
JPAY 2% 2 2ERI FnE A S =4, gelade] &

dlole] Fus HAal

“It’s good,” She said. “That’s not the question at all. But it is
inaccrochable That means it is like a picture that a painter paints and
then he cannot hang it when he has a show and nobody will buy it
because they cannot hang it either.” (Stein 4 Moveable Feast 15: 9-12)

£ z2Eo] EUGISUTE a8y o A S §lE(inaccrochable)
AZEQULE 28-S AHA 2ok EEAYth e

178l e = gle A
T

=2 E
T gloy A AR gAA e el 2 T 22 o4

Rl

A 24

There ZERQle) 7hexdo =, Al 9] A TAHe] 2= & didold
1S SolEAL

I was learning something from the painting of Cézanne that made
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writing simple true sentences ... I was learning very much from him but I
was not articulate enough to explain it to anyone. (ibid. 13: 15-23)

< AW Ao ol Ate

i%j—Ei “1%—8— Zﬂi HH%%"/}. 9] drste] FAA &girh

“FIAE g Asi(true simple declarative sentence, ibid. 12: 25~27)"%

arlgh s glolol Al Azt shHe 1 aigel ik Alxte] 718k Bl 7ol
A MPATF “°§*c}?i°19] T/l ok AghEEn(eltd

2007: 40-42)” oA F7FE flgk 2 9 duEeith SST2.(A-a<B+B)=
TST2.(A " -a<B " +B)°llA ‘A’-a’¢] /Wd& Fddol FaWHA dojA LS
4 Jidel wE, B+R<l ‘SS P e] Fdo| Hr o= IV E U=E
st GAHAAA el ofg dojr|s Ak AR 22 wigto|r)

HHEE(2008: 172) Ao glojx EEtel G, ATISEY 8
HEU ol Wslel 3 e 2SS B3l dFUF HRE2Ed
Se AFAANS ZFx3th E27)(Chomsky 1965: 140-55) GA] «doje] 77
73 AejQl HaFe] W ellA Akl #al HIFrh 19 o] B4 Ak
Fstnashs A e FAE gl 7kie] 27 Azt
= 7318k oAy T AHEET)

The2 97hae] 2371 mhe 2Bkl 7]12AQ1 S4071H 3 w4l
ol9] wlAito] Z(Iceberg Theory)2] dlSo|t}. The Old Man and the Sea“lX
AFol et JAEHALE Falo] AujrAt

o
o

il

a

i

lo
-
oL

7) SST9| §EAel 93 57K 71834

HH1. SST(ASB) = TST(A~ ©B 7 )olA ‘ASB = A(LS: 21017135)9F B(SS: 3471
)9 ou|d Z7] WA ‘=l ‘TR ge gu]. == TR EA(EEA
g 71F, 11~20%F: ASB)

2. SST(A<B) = TST(A " -a <B " +B) <A ‘A-a(a; dol71aAyE F 7159 A
A Ble7d, SSTY AQl Lsoll tigk 4, 1o Hlglsted B+B(B; 94 71eX) =
'ss Serelul, 55 SlEge] Eh(@FAF 1% 14104 A<B)

W3, SST(A> B) = TST(A " +a> B -B) oM ‘A+a’e F 7129 & H|&7d,
‘LS o] W2 B-BE S EAE LS oEgo| EhIEAE 71FE, 20~307
o] A>B)



160 MBI o XS 12

The brown blotches of the benevolent skin cancer the sun brings from its
reflection on the tropic sea were on his cheeks. The blotches ran well
down the sides of his face and his hands had the deep-creased scars from
handling heavy fish on the cords(Hemingway The Old Man and the Sea
5-6).

9] Wl Gl Al Bjge] Hhtko] watsle] oFY slee] 24

Y 9
A5o] A, WSS 92 98 24 A F A4 d9n 271
&2z Zojdl & BAA (o] )

npA] w7kee] JPAH Bod dEsAAolY. 7], A

A2 Fol AlAE] BAREY A AN 1=919] ARIg BAS F2sr] #sh
Hakol 2] & SollA Zagt SAS A SAovte g FHTh ~E”]
I 97kad 7TIMES obrE Aotk 19 WAkl 8L o] HFolzl A
gk 9w Yxzsta ko] A% PSR FRe UE-S gEstelokyt
e ee & F Utk gtk

G SlojA] dor|aE AEshs 4& 53] Fasith dukstd o
S e Aol FHdM Tt obd, & 7]15(SSLS) Tl At dsh
ok &}7] wliEolt. <18 “ _brown blotches of the benevolent skin cancer

the sun...sea were on his cheeks(Hemingway The Old Man and the Sea 5-6)”

ol 15 &l =019 A1 A S Haa xdske o3
olgfa ApNhe et a¥l FE 2eH Ao tigh AHF 7]z
e oFd-S 2] (2009: 48)

3. F7ol AT Y AR=E

o Afol am]zowg 7S @54l me Aep 9 fEA Ao

ok MPAA =old ¢ [F3] (o]t 2007:
40-42y % 7RO ‘Oé*ok"ﬂ ART Y AAL, 28] SAE FP A =
olsfazt gt

O
[‘I[‘
El
f‘iﬁ
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[E1] 2&7|™oll 278 JaH

o hal

® O[CFA 161

X|&Z(The Guide based on Painting Techniques)

TE | ¥FE - 28Ty IS - AgARY | A= - AFHEA
- TST2.(A " -a < Conversational i
K B’ +B) Implicatu LS on Cézanne
mplicature s
1 718FekAl okal 71
(SS "?_Z]I—) (LS ‘E—Bjk) ( ]0]’ =1 o1 ]1:1)
- TST3.(A " -a >
A A ) Marked Structure LS on Picasso
2 B +0) (LS 7=z, 27 FH)=
(LS %% ) &% T4 (=)

LA

9] ‘LSl
= AR AR1E AR 7]

o] ‘LS on Cézanne’S.= ™
StaakstE LSO
o] A}E9Ql «gidof9]

3, SSTE=TST(A " +a>B " -By 9] AgS 54 7715

A2 gl o7t %
9]
[e]

FH, SST(A<BYSTST2(A  -a<B +B)<]
[<=]
=

Mele eba 932 A e AR

s FA7Igel AN ssoll 23 T
i, 70 w2 LS nyHLo] "k AE 7
RS Fol TSL 9A Zz2H 571y ozx, Ageo
FE40 A% AP PP 4 o

i

Jole wHoz -
A

A

H
H

A7z A - A7t FH|Fell 2A8k] ‘LS on Picasso’ 71Holg WY
A

@ LSREAEE, 5 fEA A oA

=gy, 7z

FAFelA e ¢ [F3] (ibid.) 2
A LSol] that 5712 alla] 3 o] opd ThE He Ak
AP ATe] AEO) ¢ [#3] (ibid.) oA E ‘SST1. SST2. 7}
> 7|2 u] A kel Wio] EA|Rk ofefe] ¢ [3#2]

A AE *SSTLoA ‘@TST2. & A3t

Hghe] Wi o s taat o] apdshd 3l



[Z2] 3[37|Holl 278 S4HA X|ES48)

SST1.(ASB) O = :IL @ TSTI. (A'SB)

SST2.(A-a< B+B) O = @ TST2.(A™-a< B'+B)

st By Q| = jr . @ TST3.(A+a> B'-B)
5 99l #& Wxehe 947129 %M, thel e AakAte] o g Rge}
£ ojn 3y & AAdokeln tieto 2 tlais ¢ x4 Ak gy
< WA =2HL 2o e /]E' olo}7}aA} @k

3.1 LS on Cézanne

Al 7He A Al (external reality) S 9l LS w=
dolvt SANRE XAl AP ' Az SRS =Y 249 A4
2 PAE ZERIY] ZE TA| ozfof YoE the A%

>

ﬂllﬂ O_u
i mﬁ
[

ST.1. Mrs. Lehntman was a good looking woman. She had a plump well
rounded body, clear olive skin, bright dark eyes and crisp black curling
hair. (52} very generous and very amiable.(Stein “The Good Anna,”
Three Lives 30: 27-29)
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O
rlo
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et
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:111
o
)
bl
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Qﬂ
Il
o

o
4 w912, (2% wok;}” 5o F|RAY S405E T2 Ah, Ao @
o} oi7lo] lgE 7 A% glo] e, EFAelH, A RAKY
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o B =xh= AERE $919 ofgrhgdt A AEe ISR 7|9 €
ok o] Aol A& 23, desalzl ARkl age] Sxke] Heef |
=AY} 2e o] X|(&FT 2009: 41)Ear gF

upeta] olefo] o oA B Hie} o], & ?ﬂ%—t— G Bl A ARt
G| S IE AlE@M A tﬂoﬂdu}ﬂv‘r é el 3}7} 2 =9 o=

ST.2. Mrs. Lehntman was a good looking woman. She(®) had a plump
well(@) rounded body, clear olive skin, bright dark eyes and crisp black

curling hair.

* 0] FHME ST “She(@) , well(@) 2 A M= =
TT291 ‘ThA o} Y7 At tiskEE 7oA EE=e] AE
ue} «“7PAsteEke] 2~ 1967 T e Heke] HAh & ulde] &
vk 22, 0 o At desiazl Azke] adoe] 4 HElde 259
Awe] 719s e A2 AR 22 dego] =tk

I TT29 ‘SEZER| gk, AH3P e 27} 9r = g ER Helo] olegr}
I AE Fshe vkl 3] S Aot FJE} upehr] zpzh <FRkeb ) cul
B3P e] A5 Adgsto l%‘ 27

¢
29
rO
o

4,‘1
I
ok
A‘i
i
=
2]
&
o
rzi
J?i
|o
i
i)
)
N

sy
L O
el 1ol ‘%%é A2 Eﬂﬂﬂ 1%171, 2o Ertag ﬁ‘i 73z310]
=2
=
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EE e polAlges otk 94715 BHAME vizziR ol #7}
Zstatsls SSE TSTAM = Adst7]flsire tad 2S5 dojrl=
glol o3k SSE nYshe dee] WMol Fasitt wEbA 213 =%
ol ogt g Wy 27elM Sk AR LsE =old) = o Sk AR
‘A-a’9] Tl wet AghE TST= 7 7139 vl &7, diAes 471

SST.1. Human Resources certainly has an odd sense of humor.(ibid.)
TST.L.L. QWA= B4l fe7tzte] #olebdd|(tosky0411 2009)
TST.12. QARE $H438] 71| (www.cyworld.com/candy1736 2009)

1
TST.1.3 AT M = ARS B 2R Y] S (tearsflower 2009)
ATT.14. %

QA ¢ 2713 Y]

el tiAl SST.1°E A gstd AAM=
dd] ofef] ‘TST.1.I'E k<] Wega} & A sk LS7F SST.1. ¢l = §l
o] =ejollA A¢jgitt
B AR weh dd71E SHoA BE, 7]1E HA7E UR R FgojA 1
AARER] FRATE F33 JAGE Ho] RIS HloRd A= 9A7] 5ol
Lk Ao QlolM®E 1 LS. A5 FHodd) S 3
=3t 3 SAJol9l ‘) EtE TLSE 947]aE w43 SSTol tigh TST
AP Adegolgia E 4 itk S AIzke] 718k FA 7ol A8 LS on
<] < A9 duvsid, 71E HIA7E 219 HIA R

=
18
>

| hekeE(anel 2 45504 1 ele] 2AE

e
4z
45
o

W gste] SAper #5A qn] o EAjske 39l Al
29| gzjet AE el 2As Qo] ARgARe dFe 4
th & Aw 2 AR oMY E U AIRRE BEC, AR
S/ke fIR Lse] 54, 5 APt o=
Aol A4S AR =9l & 5 Sk A

Ao 889 oEgo] Frie o

Hore
_O‘L
_>|4_4 B
fus)

o o mu Lo
o o =
Ho
F‘E‘ ol
4 rlo
X0 g @

il
© 0 e
SN
o Mg
2 x 8
_arol'rlr
F Y L
@ do =
ok =
rﬂgl‘kﬂ
g Su)
E
R
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oL

274 2l eisad Bt B J‘Eod?- "GRG A

e
ox,
re
y
o
o
P
e
e
oo [
[\®]
[}
S
\]
ey
l\)
B
@
é
L
O
OFO
-
fu
3
iy
o
%
g

2 FAA Wt et Q49 MRS B e 1 Agges
¥o $9718 nEAE wolglth a8 Az 9o 2ol
Ax MAgee gae 2918 WAFE-SRe S Ba 2

A9 AXE AE F U (162)

o

o

A5 TAAE FAAERE 2005) 004 FEE FA9 Wt Qe =
sh3el Agg ol v AYe Bl 2718 22A7E TS A
$9) ol GPAgd oA FEHHA E
AAY 4eBAAR AT

< ol dEs Fal

SST.2. ol J2%A F& AuZA Astn thi?

TST.2.1. Why do you wear that red eyeliner too much?)

TST.2.2. What’s with the blood red eye shadow?
(http://www.cine21.com/Index.htm 2006)

ATT.2.3. What’s with the blood red eye shadow? (°]t}d Q1€ 2007)

91¢] TST.2.2, ‘blood red’= T3] ‘red'2har A&k TST. 2150 € 27}
7b dmste G715 S0l A AjiE o] ©A] wrbo] opd, Az e}
© SR Z AAENT & Atk
ES ‘TST2.1°9] ‘too much’= ‘TL.blood red’ 2= &40 A, 1
om7t F&38] AsABE A Z 8 gle JAF L7t doh =
EllA dsiskE dele] #aA 9 AN ol ZARE ARlEo]of & i

L

9) (http://kin.naver.com/qna/detail.nhn?d1id=3 &dirld=30305&docld=47805408&qb=
7Lmc7KCI7ZWcl0g4i0yekOyUqCDsmIHslrQ=&enc=utf8 &section=kin&rank=3&searc
h_sort=0&spq=0&pid=Rae9ac5Y 7tVsscBcumKssc--032445&sid=UFROFMNDVFAAAH
JH6LU 2006)



Al Aoz el & 73 RE, 1uE FAHT oF 9 sk =
A~ (blackening, a white dress) 5o 2 23} o] FEHo| W 3l
Hek A]oA] 71QlskgithE ol o] 18] EEAES FAA B 4 s

1) In the dark the old man could feel the morning coming and as he
rowed ... in the darkness. (The Old Man And The Sea, Hemingway)

2) The brown blotches of the benevolent skin cancer the sun brings from
its reflection on the tropic sea were on his cheeks. (ibid.)

3) Dirty is yellow.

The resemblance to yellow is dirtier.... (4 PIECE OF COFFEE, Stein)

T)7kae] Bl A, (913t upehs oA ZAe] Hu Aol wgkao] &
I 22 v To iMooy AN FHE Wl i, rjew FHdch
olel Bl Qg BrAda HEo] xERIS Ao Ay B 4 e
dl, 2ERIC] “dirty is yellow”= &7 olu Ba& Ueille dtdo] Y4
Pes B3l o ol ¥hgol §itks Edo|th
AB7H e 947159 BRAA SAdo7Iged s Ak 28& F
A F A-V g =9F olojgt). vz F2E o)y
=
5

A A7l SJwg Bl Tl &4, 52

3.2 LS on Picasso

ol Y WA A= HAW ST.2 oA WEo] 20i7l “SL.
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woman’©] w3 STolA ‘beautiful’o]zta FHs] A&dA] ¥ ‘a good
looking woman’2}il &g ¢ 27k &7} Sltka Wil coARity & Akl
A a1 wkedgitt, ol= 9 At 9 o] 7
A B AF7E LS on Picasso’ 71Hel2k
Agor v7kae] fH|Fd] ZAgTh

T 2ERIY] B7kA PO =Y AlztEke 2 Afolde dlssit) v7kAa
o] a9 Azt 7lskets Holdo] HE R oozl 239 Adef7iA]
WA M BHAak

AR, “FE2]e B3Tender Buttons) Bt T Al FAFE Aoy
= Hlthe oEolth. =4, BAF FAIY o] BTh “Why is a cup a stir
and a behavior(Stein, Tender Buttons. Selected Writings of Gertrude Stein 489)”
£ BH, o] “q cup”ol I “a stirgle HAPF mEREITE “stirre T2 BA
2 AREE = ofFoth T “Why” HgH B8 83 of 3ot} o]= AlA5]-&poetic
license)¥E 1 AFglo] T, Adoj2 zgHog FREE ~EClo 17147
Adoltk AlA, 5280291 AEe] 2igad AT WA B ofFHE
“copper, pressing, blackening, nigged, oxides, mordants, beeswax....”(ibid.) AH]
7t AT el w7khe] eI H(collage) e A3A .

o] ZF A7ldl AFtaAMH 2ERIE dod FeerHes F e ¥
ATHASTE 2009:  480-81). 2EIQIE ¥74A49] 3|8kA 3 <doje] x84
Axetaztete vhe FATH, H9d WA ool frEA A
& Adus gejde]d] 2Es AuE Fort vk E A s FHE
of &A% AZ(LS on Picasso)oll 2|3l ‘Marked Structure’ o2 7HAS}HH,
A7k &Rl LSE F2eke A v dE52 Fofd =9 & stk

oE N
ol

On

=

D3

ol

o

o
¥

o

321 34 FA

UiE T fEA FAE 24 A SRt AR 2EES e
O

o, BArt o] Fa3 & I ddo] 1978: 134-178). FAIE =3}
© HEAQ d& g3} WA FAA (A 2005), 9] HAF ‘SST.3.°9 “Hut
A A0S AT EAL
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SST 3. Uyt Z 3hHl L. (S 2005510

TST.3.1. Mind your own business.

TST.3.2. Take care of your own business.

ATT.3.3. You take care of yourself. (°]TF& 2007: 63~65)

A s 209 Aol oumint B SSeofe] Wi Adale 9A] egloy @
Az 241 Fog JoJATL)RHAA “take care of 2 W3 &= glrk o
T TST3.1%} 32% EF ‘business'ol] 24 FAA Qlzte] iy 1d& ¥
Felohe 9 2A7te] s Hlowy] wiiEe] £ A= ATl tiete
‘ATT.3.3. You take care of yourself’E A#|A| g+ vlE A&elzic) 27| wA%]|
7F Y 7ARle] FEolvt & FHeks ouloA ‘yourself’ e dol7| S5 A|A]
PARE SLelM Axshe fRA A, S du B2 S7H s {ldl
‘YouwE 7} Aggk Zlojt.

olelE flgk AR 2= 7t 7l ofsh & AF7F AAG A
A2 TST(A " +a>B " -B); Marked Structure(LS on Picasso)’ & JA|EH Th
di 22 WA =ojHt) ofejgh Wk A FxoiA|nl, YHEXE The
Devil Wears Prada(ibid.)’e] HAtEL 4938 55 He 14 LS9 54
Ade}, wegbd 27} oo Jar|ar ko] AEE]9g dojr|s A
= Axshe =9 E 3PS E8ste] 1 oslE FaAksit.

SST.4. Calls roll to voice mail,... (ibid.)

SST.4.1. 3t ¥ £83 U v2 S TR EoyH| Han.. (ol
W 2007: 42)

TLTA42. ¢ SAHMLE dol7ba.. (A8} 2008: 61)

TLT431) g ¥ &2 VP vz YR 7P =Ha.

ATT44. 3 ¥ &8ju YW vi2 SAEWLE 7HA .

10) TST.3.1, 3.2;
http://kin.naver.com/qna/detail.nhn?d1id=11&dirld=110803 &docld=57254646&qb=
64SI164KY7I6Y7ZWY71S47]1qUIOY Y gey WtA=—&enc=ut{8&section=kin&rank=1&sear
ch_sort=0&spq=1&pid=RcMnEcS5Y 7uhssu9QKSNssc474326&sid=UHOPioxbc IAAAD
WCAdU, (2006)

11) http://guide.paran.com, (2009).
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PYE Folz BEA Y2, FEA oo PEE A% FAeld Age 1
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[Abstract]

The Painting Techniques-Based Screen Translation Guide and Its
Influence on the Translation Learning

— Through the Painting Techniques-Based Screen Translation Guide

Lee, Da Hyun
(Baekseok Arts University)

This paper aims to help understand screen translation education and screen
contents application classes which have been successfully adopted in the field
of current English education with the help of rapidly developing demand of
practical English education and media-related translation materials. In this
paper, I analyze how successfully such renowned artists of different genres as
Picasso, Czanne, Stein, and Hemingway, employed painting(or literature)
techniques of other artists in order to improve the quality of their works. The
cases of Picasso who employed Czanne’s painting techniques for his work, of
Stein who employed painting techniques of Czanne and Picasso for his
literature, and of Hemingway who used in his writing the painting and
literature techniques of the three artists mentioned before, will be carefully
explored. Based on the findings of the analysis, 1 will suggest that the study of
screen translation should also be able to improve greatly by taking the same
path as they did. And in doing so, I will also show that the Screen Translation
Guide(STG) which has been developed based on the painting techniques will

have a very important role.

» Key Words: Cezanne, Hemingway, LS on Cézanne, LS on Picasso, Picasso, Stein,
Screen Translation Guide and Models
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