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G AE FFEe UL o F E°], BBC ol ofatd 3%} of
HlEH Avatar)= &4 445 499b) o] DVD$}F 28174909l Blueray ©]2
4 Wjns SHID FFEA 7P Bol AIFE BT LSl Aolo] g

d>& 2014 S 99} 8% A o= 7ISsta ok ol EAH
|2 shggolt}. 2] A3 ol Zabalbeascoa
2]e] 2] A](audiovisual literacy)”2] 5242

o “3
o 334 BAe GPRe oldst Holda g ut
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ot} odake] oo ozh} TV TS Yol AnfEEZ ~329] SNS &

T FEiR s 9o, QIRR o AkaE-E oYl vkt 4 Bal ol
Folx a1 9l7] Wil 9/ 2lEe]A](audiovisual literacy)9t G- AR
yAlelde] A4E7EAs 247t Ha ek Mg 70t «dold g
717, 80\ The] “3hA M), 1 o] F9 «“AF5A %1$7]"(Snell-Hornby 2006)
7F AQTHH oAl e W «gd A8 (adiovisual turn)"e] AlH7HE gko]
g Aoz o e ckRemael 2010: 15).
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Al i AT MYdtelge g 99 T 94 ATt “d g
(Audiovisual Translation Studies)”S.2 =A}AQ1 17+ ok= Q17| A%}
AL drf HA] 34T} ey o] Zoprt “AldEdel HeEe B AldE oA
AtelA tH(Diaz-Cintas 2008: 1). 2013\ do] 43 {-HW 83| (EST, European
Society for Translation Studies) &3]2] 247l #'d 5 4712] AlHo] J e
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1) “Avatar breaks US DVD sales record”
http://news.bbc.co.uk/2/hi/entertainment/8643539.stm
2) 7th EST Congress - Germersheim 2013 http://www.fb06.uni-mainz.de/est/43.php



2 W AL ofx] et} ojst Bl wejet Aol Wja) 1 8, o2
H3h YA @ B gdek et Fuglel Mes ok Sl )
Y =PES AvEE QN B A7 Yo s AYela 9
the A & 5 9ov], Q7FA B 4 BeshE ARsE L 9 A
oltk. olR% IR B BYe] FFeHL I :

HEFT =T ATE A9 G AYOE ol B A7} AU Pas)
oo AT, oleld ARl B Apdde e A78 A A
5% 3402 1§ 97 4NE PEsL JANY 97 BRI
BAFORA T GNY AT WES ANSLA Bk

2. Y A7 94

Qe d7el 2] A4S Asne soddiAE ATE AT )
the 2 % 4 9tk 95 Aol el $A Y synchrony) & SHHOE

Mr 22

K

=
Mgt EEZ(Fodor 1969)9] A& o]F 70~80\dthell= F= At At
(Dollerup 1974; Mayoral et al. 1988)5 FHO2 ke =Fo| {Hs] HiEH 9]
o} Wdste] iy M7l mefgt 1989l dehulElElDelabastita 1989)
= MpdBabel)s Aol A =AM 7|eE4 MGste] AlZtox] /dE A Eq|
ek 2314 B4 A=}l 2 o EolZ 2291 il 2(Lambert 1989)2]
=iro] TeP(Target)s ol L=, fevltlojd 47t weet #70(Luyken
et al 1991)9] TP ES BFZ A e gh=d A7t A E 027
T}t (Remael 2010; Bogucki 2013; Gambier: 2012). 4] 2(Gambier 2008:
12)= 1995d0] A Ao FHo] He dgva dgstr 1 o=
12 dllell F3t & wid S 7dsle gtz 93l 2)f8 W a5l
& 25 FEAEC] ARIEY FALE FAATIEY vt 2 9
gk = qltha A27] AlFsle] A tiek #Alo] F538l7] Alka
3)HtE 1 259 CD-ROM, DVD 9] tl-& Add=|eF 11 Qlefdlo] A
W EEg BgE7] AZ7] dioldhs 742 ti(Gambier 2008).
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olul=3} 7] E(Ivarsson and Carroll)2] 1998 Aol <& 1998714
Y #d e e ARL sl A oY 3 Aed 39
of $AAATH(Ivarsson and Carroll 1998) YA AJE I o|F FEE=Z
E7] Al 2|9le] de]zhe] thek(Universidad de Alicante)e] =
ololallg}e}l Z2u] Z(Franco Aixeld and Clavero)= BITRA3) = HY
HloJeulo] 28 F5ato] 193158 20000 =7k /gl thgt
52 wAea, AMIEY AT FAo] "GAHAL T|E AFFAC
= HolFa o] shitobe] Bl HE A Aljk a7 g Aol
SItH(Franco Aixela and Clavero 2005). ©] 1ol|AE 1991dA 20001 =7}
2l M3} fof] AsEso] F ) e Frhek v GANY 999 A=
AR ol M) 2kt W, 2041 7
Jipeo] os e B4 BE Yobz rio] 22s] ASdta 74
SFH(Franco Aixela and Clavero 2005).

2000t o] 3o & wiA 2~(John Benjamins)t A2V EAE(St Jerome
Publishing) & WS A =R FTANIA FdHS A defo] b
W7kE] 7] A28l il (Gambier and Gottlieb 2001; Orero 2004, Diaz Cintas and
Remael 2007; Chiaro, D. et al 2008; Diaz Cintas 2008; Diaz Cintas and
Anderman 2008; Diaz Cintas 2009), The Translator¥9} METAS & W8t A
T gaAoA GANIE SRR A g A7 B8 HAE 7t
317] A&} tlol2-AlEl~(Diaz-Cintas 2006: 1)E “gt&2] 913-S 3kl 7]
W oAgrolgte FAIE 22 Ao #3F =RolA «AE BHH, 9
o] el o] Folxle MAoloptR 2] Altie] 7P Fad Hods ol
I Ak o] Eoke] JAE AAsta ABlEsE FeE B4
Adsittn F4Th o AW E nleh o] o] FANUS o
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3) BITRA - Bibliography of Interpreting and Translation,
http://dti.ua.es/en/bitra/introduction.html

4) The Translator, Volume 9 Issue 2, 2003. Special Issue. Screen Translation

5) Meta, Volume 49, numéro 1, 2004. Special Issue on Audiovisual Translation
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w Aollie 23] =S gl A5 o7le] FAR o] 4 AR

WeS Aesta A7 ¢S BAT <E 2>oA Yehd dojehy B3l
£24 Ao AR FAS AmEd w-E322008), ANE(2009) 5 FEA
(Politeness)l] gt w=o] 502 7P B HlFS 2AekaL e Ae &
T Stk 9 & TARIEE 2k Uigh FAo] Yt H= NG H1El]
E4e= Cﬂ'oM G 99 BrtsAl dofehd A (SRR D)ol
golat7] =M, BE Atexe] dojq b A= <A HE B
312 7H(Diaz-Cintas 2004a: 53) =Ule] A+ =E52 88 5 dojghy A
WAoo 2 ekt AFFAIE L dohe Hol vEehdt

GHE2E BEA BAE OFE AT =FE5S F2 Ao 3314, A
ZFA A 9Hconstraints) oA ojvke FofAF @i 7 2 vlFE T A
A 2006; WA 2007). 109 A A GAHG A T8 AHL A

O_ﬂ,

HA M) &4 F oJ/dide] Zekat ddol digt FAoIUthH (Gottlieb
1992; Kovacic 1998; de Linde and Kay 1999) ©|A] 44 Aol A=
Aol Ak &4 g FAT AAZ QA oka s

A ololdakAixela 1996)7F HoUH EFIEH =
(Culture-specific items) 5 =3t ofF]of gt ol =97} o 7x| &= &
Al Z1P=| 1 QltkPedersen 2011). U] T3S EAEA F514 A
28 7o 2 A 918](2006), 2A4-2(2008), ZAH(2009), 27E(2010) &
o Al gigh o] 20074 OlT 743 F7kele] 7 Fde =9
3 ik Aol vepdth mgh 2o 5o Y et A gk
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7+ W oF 0%81 7}7\1 % AE AT woke}t HEA|=
A¥ o 7

o £4o] dasojof it} e52e] YA
7hkaL 1AL, tiF-E A7te] & VleEH Wgd, eAzH o|&% 7T
o} & 7INte. 2 shal St Remael 2010). o] AT e 24

EE‘%O] 2 = ] W= A U S = =

of vlm #Ae X3 Qla tiqtRe] AFA HolHE 7Nte R sh= At
ol W& Aolrt webd Al dold ZHA PEE B 94
o BEAdxel B gyl AlFeidn & ¢ vk A7 ZY GAHY
ATe ddg e Moo} 93}, EE}U} R e wAehet AR o
Al o BE giatE ZHAE FES] E O 2 S Gl dis
THE Zohlle 8% 712Y F 92 ot o|gejel B2t tighe] Forli
G I ~(Forlixt 1) 22 iR IS Aok ZEA E(Valentini

and Linardi 2009)4 TV TZI#& 212 He 245 B3 S A5HoR
Ardsta nje] @A Weks mAE 4 9= Hu2&(Pedersen 2011)8] A+
S AEsl] 9% FE oo IHAS FE=3H= o] Atk ATk
A, Y A7l WslE fefol gk GgW Fo el

Q) Apuiedolt el e AT 2ol Aol oslet weld) tha B
o] gjxlofof dtt FAZE Mo thg Z45](2008)] AT A= AJAT
T 9lo] 238 A M) Sekes FAY surtitling, 57 F4 FHel| 9
= 2101 opera titlingel] et AFE A

5o BAel thide] Holof gt} w3k aj9] JAHY AT P Hz,
A2 AofjQlel] that A4 (accessibility))2 o8t e A0S

e
nj
Ho

)
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F A}aked SKaudio description for the visually-impaired)} A]Z7g<lQlS 9]3k
S}A3)| A J3} (subtitlting for the d/Deaf and the hard of hearing)el] tgh &4
AR = T A FAMSA M E =12 Aeljele 91k
sfal Qa® AlZPellE flgh shdejd o] FrkE
DVD 495 & A=7b JIeBR o|2fgh Fofd gk AFE Aoks
AlAk gtk gk HZole HIY LAY Aol DVDAIGET B 7y S
2 el FE Jshd DVD RidEY &4 S0t wmEa F94F0] Qe
(Mangiron and O’Hagan 2006: 14) H|t] A 2Ago|A|oldd] sz &
e 7189 a7t dvh Y eAlY 2R gelAoldde WEe dojdErt
9o g9E dlojues “FoHQl Wdde] QY| E Sk THE(Bernal-Merino
2011: 17) 973H ATelA Ao AR A5 FAVE 242 4 & A
oltt.
AR, HAE FdozAe] FAdo

J}E JE(audiovisual product)S AAHINE HAEAQD AlZF whlel] gloiA
Atk Fi-5 AR ehet] ol AR FGoEA 9 FAHA gk Bile] F
th=lofof gt A2 1 SAlA 53] A&

Zo] 51 gieh. DVDY BF3 80 e Az FeA IS Y
T2 LAS ddlel] X8k AA| 2z GAlSe] 4070 o4 Adojo thgt Ad &
Al A A|2"lS 7Hssta 9o (Kapsaskis 2011), master subtitles, genesis
filess 528 A== MY EF FZH (template)ol] ek S ¥ £t
dgmo] AAZ APH 1 e Al WSt st o] 5 Aol ®E
FafoF gk

JA, sk AlthsPd 3 MY S whdst

gl

¢

19

i) il
[
oo oy
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(o]
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A =

fr Mo X
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o

kR

£ 77} APElofol Frk
Z

AFE7 159 was Joig QElel BEs @A 4% Lol ARIE} 2

7) “making audiovisual content accessible to those who otherwise could not have access
to it” (Diaz-Cintas 2005: 5)

8) A=A A Aol Hegd £
-http://isplus.live.joins.com/news/article/article.asp?total 1d=6350982&ctg=1200&tm=i_If

9) AlZ7golQl $1g stHsid 43t DVD Ea i
-http://ablenews.co.kr/News/NewsContent.aspx?CategoryCode=0002&NewsCode=000220
121218143640331051#z
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Mo g st z1skgtel| whel SHH %(Fansub) o] A G “AHEA7E A
3%+ WM (user-generated translation)”’ .2 914 %]7] A28} 3(O'Hagan 2009:

5), T ol A9 ofulFro] S HPu e Ego] opd FgHMgAT #
gboopzt mibojd et E3ATFelA TP cmARr FAZE HAY
(Perez-Gonzales 2012; Perez-Gonzales 2013). 53|K-dramal} K-pops <]
w3 E 27} QIS Foll Ao HyEe Jgelx Fat fe Qo= A
of &gk gh=rol-¢=o] MY (Fansub)o] ofrlot HAHS B Fal Afrd, &
=] HAWe @4 #Esta EAske A7t Hdsojof gtk g
o] Htlo] AH=E A=l A
2 w|tjo] Al 25 thefet ool 2 HAg JdE~Eo gt T34 A+

T AdsA a7=a gk

i

it

=

Aol Ao upe} 2o, GG ojA] o] Ml pe] FHR
Apelel] Ax|gk gEo] ofel Mdtelehs gt FFAY 92 e 99
o2 FAAIL £ A3 ddsle AT @47 dgtso] T F8 8K
o AAE Gy #H ATEEES A=Y, ATFAME, AT U H1E
d, ol 9 MR FA Sk g Ao tigh Ak AlAlste] 4
W Ae] ShEA W 719qE 4 e 71ZRARE AFstaat g Ae
7] Qe O 544, T fedeR Qla MYste] oA A
of AAt A& agtth. g2 A AA 6% FEm AEH AT
b AgEcid e e “gidH A (Audiovisual  Translation
Studies)’ o2 AFE & & Hola, Wogte] & 7|WHs oS 28] 5
et 39 F & Aotk

al

mE

&

h B

ZAE (2006) TAFHSA T o] ARE-S] AA,, TEAEAS 21: 23-53.

A H31% (2010) "IEY 7]19F BIHE7F AP S (Fansubs)ol] thek A7+
0049 28, TAGIAT, 1@y 7597,

A (2000) T Ate] WA} Mkl Ak, MAEAT, O(1): 9-31.
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AR5 (2005) "ok wWoEt o] g A, WA 6(2): 29-57.

A (2008) TEEHAAR] Al T, THASA, 9(1) 29-69.

AAF (2012) Tekme] S Aol wolgte] H A, TeeEEy 56: 1-41.

AeE (2003) "EH= Aol W Felo] w2 ol iéz‘sﬁg} 5, 59
I A 52): 127-47.

A& ™ (2013) T3] Fi(1999-2013) WA ApEEE,, THASKA L 14(5):

95-115.
wP3e] (013) "I Eeket A A o) ge] HEE 2L, THSAT, 145):
117-41.

HH7 (2007) "Textuality THFoA 2 TR A} A ASATE ddH
A9] PolitenessE A2, TEHIWSAT; 5(1): 129-44.

U (2007) "SRR AA7 2 ok S, THYET §(1):
125-49.

HREE (2008) TAIZ 84l ofgt FEAd BHE A, THYERAT 9(1): 145-66.

A2 (2013) "THY S HHE AFEYE 2 A7HA 1F -wsfE, T
W, BpE $aleg,, T
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98] (2006) TG FAAG A A7, THGSATF, 7(2): 207-33.
A2 (2013) TGS AR Wy HT AT 5 -1999d o] F e
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[Abstract]

Recent Trends in Audiovisual Translation Research in Korea

Cho, Sung-Eun
(Hankuk University of Foreign Studies)

The purpose of this study is to identify current trends and issues in the
field of Audiovisual Translation in Korea and to offer to offer suggestions for
future research in the field. The article is divided into three sections. First, the
history of Audiovisual Translation research is briefly examined. Second,
research articles published in various Translation Studies related journals in
Korea were systematically analyzed according to publishing year, research
theme, research theme by year, text genre, source/target language combination
and translation method. Finally, conclusions are drawn and brief observations
are made about the current status of research. The study concludes with
suggestions and implications for future research in the field of Audiovisual

Translation Studies in Korea.

» Key Words: audiovisual translation, dubbing, multimedia translation, research trends,
subtitling
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