e
o h2 H15H3S

249 9HLAY Feaos)
Aol vhehd B34

@ v o
(F=U_A2)

L Eo7ke %

of

fol o

Hdo= 54 & T2 A= sjMst= Aozt MG ofyg},
Ao aiMshe Aol W3} ddojd] 7|55 Hde]d] 7]a = g}
7+ A9 ¥3Eth(Jakobson 1959: 114). o] olelo= ZH&ol} Hzhs:
Fdske YPI= £dE 4 AUtk(Nossak 1965: 228). whebr] H2 <uje]
& VLS Adolsith(transfer)y = SR 2 & & Al
ol gt W& cfnje] Mol ol E3HH(cultural translation) A=
dole EshdolR olad & Stk AE|X|(Kate
& Hlu(Homi Bhabha 1994)7} $7] AQls=e] AF8h

o fr
N,

ol
12

tt

* o] =R 20139 A& Ader FFATATY A DL ol alE AP
c%1(NRF-2013SlA5B5AO7O48385).
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oA doja] Bald AAAFL EFEA(hybridity) S 2oz 7d3sks Ao
ok AAt o] siido] FrjElo] 7] AWle] A5 ol = AlAske] FFgo R

WRY oWl T 38 FEE Bl Wsks &5 WS nsle
(2009: 69). ol2fdt &3, EFAJ9] HefoA H(Anthony Pym) Esl ol
H2E 2pge] ozt M onjah= Zlo] ofa s, #3bd 74
(cultural processes) ]2kl A 3HTH2010: 144). 1 o7t o] =
A, FEPYE 479 Qlojrt &ste “#3ke] Aolg FASHAW g
& o2 732 mdslel sk A7(Sturge 2009: 67)°171% ). whEkx] ~H
A7F AFste F& Anle] Fede dA HrES] E3} F ufet HHo

=3

U 54 813, 84 2dS Aoz A9 A Wdst=Ae] A T2
3}

g

pud

¢

O:

=

O}m

)

-\—4 l‘

4(K1m Yong )7} 219 @iAEe T 7k ZHdn ehios
%301 Atk A HEG2 ol HolA vl AlRIEE WAL
A8FS 1A F3 vIFA kR Held Rablel 2, we gnle)
e ARATL B 5 Yok w3 G A5A A9 B, FA,
U 59 oloplE gz Alve HoME 23S g Arteltt. wEbA
golg] 94 Biee Bshels BN glow, Zx Urse QA7)
214 HAgdoE HollA A7PA Y (self-translation) 2} #HAE o] St} &, ALY
e ol & Ae AEL PFAIZ WAL AhAlelr)E sk

AL YA or Joj B AFS AAl O AFS TR WA 2
1‘,_6‘]—917101] 9z HAEX Oﬂ_EL‘cﬂoﬂ 1 B2 HAEE 2R ?ﬂoﬂ}\{ 7171 ‘o};\]

ol IZEE Aok, @7 HEAy, ARt Fow B @7Hn
J

=) =<.>‘=' Moo p

At Zeivh Espeeld Azhie SR deele] dd H9AEs} 53
B AEE 3 A7 AL ok uebd a2 AAES o=A Alng X
g thr ol A 3 AR daEe A7E Aol AR Apidd i
HAES WA A7d Bavk Aok 53 sG] Y EFA L, el
Z"(Hermans 1996: 45)0]#] o] g0l BAES Adshe ApPd7ke F <ol

1) A¥9(2010)& H8elo] Foj= & AE= U‘r] ghol 2 Alrkal
=22 o

149 A= Al
W, A7bY Seucke AA4Re] 0fE FEoE o 24e Fa

£3 gl



729 ThHAAMe) DB AFIROJO] Lispt 324 Sl
o [ Tou v o o Il ]H 305

Lo o

o

F Boel Hnh APA0R o o] AhAGe EFYL =
A(Nikolaou 2006: 26)& &= 9lom g EFAo] owl 9kto 7 JEher] &
Ha "et gk

¥ A7 BAe 7189 BHEade] 93 €xEd ek}

Zo0

A

£ Love in Winter(1969)°l] A& “The Weddlng Shoes”(1956) “From Below
the Bridge”(1958), “After Seventeen Years’(1963)|t}. o]ol| d|Fsl= i H)
2Ex A 78] 4%, Ad rly%ﬂb TR, TEAE FokE Al
ojth. o] AFEL FHE TAK 7S AHESl] g EESA oA E
ol FdPthe HolN &5 T8 Agate] ek

2. |24 W7

w33 A s Mgl e F2 E3F 2 (cultureme)tt F3}
57 %5 culture-specific item) ©=2]7} o] o] Fox| 3 JTHAEF 2006, Nam
Won Jun 2008, ©5A 2012 & th7k SIEh. #3hASE o] 24 e A
Tohe A% Ut o lE, ESPYE w3t £F2 EATe Esbe
© vhle] S Aiehii], E3hi o] Wt wA= o] 24 TIXE =
©Jghh2011). 3 AT Hwete] o] 84 1235 A =gTK2012). © ©]
Qo] TEAo|Y TEA HAES) HHy =o= A glon EHAEQ A
wAo] o] Folzl AT o} itk

2) AFE(2012)2 &39S =93] AT A7te] Aoy o|d|&27]E AR
Aolgths, W onlel A Aol HAEE A3t wehr] A YRt



SAEP} W5(Jan W. Hokenson & Marcella Munson)< A #}7} #1412
GAEZS OE o2 HYstig AP dAExs & o|Fo] g ~Eg o}
H, o] 227] AF7F 2 Bt 2535 Ha e olfE F5TE ddd
o] A}-8{(nationalistic monolingualism) W&o|2ka 2 &3FcH2007: 1-2). o]A

A & wj 27 #eF =7} AR wiA S B3I Tse] AlAIS),
ST, theste] F3es Hlth

TUlA AP AhE dadTe A F
A7P Y] AT 24, A7PHQ] F719 olE ‘:}Ooh_i SHoR AuEy
Al 7 SAIE olE4 AdAA AAIsleta Sty APPSR TheAS
A2F 2 M7l BE, M7t A7t ows FrEn & & F ve A
ojth. A7 9] = Mol sl FHUE AYA|TE 7=l SHE
AYBR YL A AEHA7telA 27l Hol Frhe Aotk Apid <&

°

e B 3 FHE BAFS Fuab) A% 3W o|g%, /1 4F| o
—

o N
\l
AR
%0,
L
oy
Ho
offl
o
)
S
[
ot
N
rl

GPDF’(’B% 2011: 31).3)
o]3g%1(2010)7} AEH2010)= S ES FF F2vie BoliA ¥eth
(1990), Silver Stallion(1990)2] 4 F3ll, TGN F8A] 7] F4
el el BAIE Al7Ig o] AFE AL AH HYEols 738t
3 AEE UE AARAY WeS et 283 o] dojva jlemg
S 7t W) F449 71| ofd tE HrPIEely HIH e 7]e]
Fgsittn T3t} o] T AFME= F B gig] Y ﬂwl
719 EBA]] wet A3 "AEe) E3 ES g2/ B oA =
27} gitk olPW L AHANE Veer [2uke BolEA gethE
A HAER Silver StallionS E3k HAER of7|E W, AdAFE E94
715 7122 Silver Stallions 97 Y2ER Fonl= Follz] F=th &

o
[
hya
ar

l>r

ol
=
12

Ell

i H2ERZ 7|1 7] wiEelth. el AP giEd tih 24
2 o E g AEovt ax 3 glo], AP tigt o B HAES BA

w e

Frigels) WeEe Aol o,
=

3) A5FL self-translations ‘APZPASY thAl A7l o7 Aska glth
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A% et slcks

1

2.2. 2541

=

SsX=
234 HAE

EEe T(mixture) S Eahe BUE QBT oo} <lFdl Rile &
TRt ol toket BelelA] AbgETh B3l oA HluK1994)E The
Location of Culturel]Al &F/4<] 7d& WA ZIth vhle $7]2R1F0] #
How S Aty oldo] AWxe] FAluiAld 2717 Aujate] A
ol5 ARESt] FES sWA Aujate] A AufEsie] WHEEE HAEA|
7] Zlo|tiFarahzad & Monfared 2010).5) ¥HH AjZ1j9} o}t}E(Christina
Schiffner & Beverly Adab 1997: 325, 2001: 169)& AAIste] AztzA FHA
golu 9l 5o BAoIA Yehe &34 AYath by Ivte] 54
= A 71#elA] Feete FAE A0] & ofg] AzHEe] o7 Baol
7b obd Aol AdstnR, EFAQ EAJo] vERdthn AlAlgith whebA
34 92Ex 4E E3ht dort HEske AdgelA B AU Wdshe
ol A LAY Gt

L 2439 M vwaElE o E3tolehe ofnle fAREARE
HE = dol Atk YAl(Guido Ipsen)yS w3l Ae] 7] S & -8(cultural semiosis)
A £33 A9 e Fa3 o7t Sltka Ha T o5 Ed
o EEAL oA B ASHe FYor, 54 HHolA e &4
WA vehdtt #sle] 442 #ele] A dixse Jidelth
& 23 FEAe AEE AES A Jadd ez Q1ast, < /d
of Hj&| o]dAoz At} o]d A% ufe] E3te} Yl Eile oA
T&o] "ok ey AlRte] Aol nie} £3F FEAle AR el o
Q1 E3lol] xafA] FHFERE = o ofd 247 Eefo E3loji oW &
27 A 3l A FEEA Gk 28 715348 el EF4

/g [¢)

)

[}

4) %99l 9T FHZo o|2e|xof A7pHAe] Mo 54 RofR AT u itk
T dTEE AWYr 9 "9AE9 Aok werta AR Z-$-(Antunes
2011), WA E(Samuel Beckett)©] ©o]Fo] 22715 =2|3 7-9(Sabljo 2011), AH
g rE9 B bliES AFEUAEA it A7 (Rabacov 2013) 5°] Sith

5) 13} Farahzad & Monfared?] QTE{Yl 2l7 o)l H A7} H7]E 0] A ¥t}
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o] 2 A39] P (mode of thirdness)©] ¥ AN AL #29] W (mode
of secondness)°| HTEo) = JAle] A= B 29| ¢
ol Aol wbd ERxle] F3}9l WHA, A3e] P EFAFL A2 T8 3
B2 58¥ Aolrh

oA £ FIARIF Edtolu thEst AlEle] EetlA dofd
4 & d’dolth(Snell-Hornby 2006: 99). EF/4d-2 o]dldl] 2J71x|2] gfx]ulz}
o &3 A7} Aujae] Aoj2 Algste] 2 Bal bl aEdA] Yehdt) o]

ojglo| = EFAE oWl It Ayt AlRE w8l FAYY Evke A F 2
= 2% 73T, BE3o7t ofd g=oR 25 2 7, 93 9Bl 93
shol] @A M= ot A5 TlA Uerd + A

Afel®(Sherry Simon)ell wHew, 314 - o4 gF3 WY P2 ofF
AR Mo ¢ 9l 2EQ ofg] SHS & H2ER J7|e Zlojleg, |
AE H2Ex F Ao AAVE A5 AR £54 d2ES ¥ &
mebr] T od §39 HAES Adste Hdd AHET|E itk £F
A AEE ‘HY J3Ktranslation effects)’ & F23}, 7HA, o] A 3], 4

A Aol H|#5A BAL 29 9 3Kdeterritorialization) 7} YU Bl AEo|Tth
2]

e

T 4 = 1P
4

L
W S BZoz WAT 4 ik WIT mEd £54 540 Wy
)

-

- (e}

£ Re ohlgln gtk £349 548 wezle g449 24 o
2

3. &9 £l Yehd 54

3.1. 289y} Safte]

[=] ="
AL A AmnE A7kehe HelA 23hde] 5 wshia S 4
& Artolth. gL 19480 Moz AUsF YEI 24 P £

6) F3g AHYl ARele A=t FolA7}F £7]H 0] A Lk
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ghefsith 109 o] e B¢t dmde tE w235 AoNE daF
olmA| & o2 Fdp| Al =¥ Bol 7IErh 1956 A T A
“The Wedding Shoes””} 132 H}R{(Harper’s Bazaar) A|ol] @3] =|o] o]=-738}
Al #3982 WA HUTh o] ZF o]Fol® T EEHA 2AlQl 4
g, 42g, Y, A= 55 ol FAsleld = e ASssith v
= I7F TR YEs won "Hads Bl EEsedl 531 “From
Below the Bridge”+ Best American Short Stories(1958)°l4 £]=¢lo] & 4=
wHo = MA =]

A8 g8 2AE Joj2 2e B A T tE only] SIS
gk Z7tolth of7|A Holgh dojit Mo] o}t Azt 2 Ho| g
ofujo|t}. g EEA oA & Jol2 FIsh= A7kl QAAIFHA A
shi o] dojyitia & ¢ Sit} dhmolz S the kY] miEl&elA
Jo1Z Mate] 2go] eAste Zlojth olelgk Ao diel 48 i
o] 7] digelA A% WHAAE Eaole] dthl oEstn =t ohwt

A e gol= & AYUH F, e ol 2 s Sle AlelAl e (A

2

<

¢

e

(o3
L

4] - 4189] 1983: 332)2a Bl vk AP d=el= el o] 7
< 92 SAHE omle)Al, F(Esther M. Ghymn 1992: 32, 39, 45)& “The

Wedding Shoes”E gFmololA] Wgh Ao g HHsta vk 7|4 Adudhe
HAE ozt WS Wale Ao oz, W2 ojule] Wl Aot et
Ao 3ol S FRAS ¥ o} =0 B 2AE d=olw 74
ot I WEs oI a7l WA EsgS g Avtelnh

YA g AE “Wedding Shoes”, “From Below the Bridge”, “After Seventeen
Years”o A= A2 o] @A d=mold] Fo] F3lo] EFA o E Epdt
TAA o] T FFAQ 2FEUE ARAQ A/ AHesta, 454t
7bolafEd ¢ == 3 B ¥US Bt Aot BAA R BAbhE
AA veRdth dhmo]2] ol ghmolo] #EA FFol dhao] o3&
JdE Folz F7|% tolA vepdth ofd 227 Ak 82 At

=]



310 WSl @ MISH 32

EFEME EHEH Bela Ytk “golrAM e 2 7k W A &
o] 2|58 Foy st & FAld EE AS 7AA o|u|A|(image)Z EE
oy QFMrS 1S T o] ofUT(HE2l 1984: 288). o|2]g
T TAH Fol I F=ol4] ol HHS A er g6t ALY
T ouR A F givt webr] AL 2 olalE  JEFE AR
AA v 733 F=2e] BlEe Foeld Pl R or S5
gae] EEH 2AlE dol® 2 g2EdA Yeue dE 77 AuEc
A H2EET)S 5 H2E(TT)E Bl $46, 249 24e 4
2E°| EFAolth

32.1. FAA ojnA] ®H

olofr]e] on|A & FAHO R FI
H £, HAA £8 FellA FolE

A 829 4 g91E AEL
o] A|go] B} fLAA oL}, o]gjdt dF “o]FoR
< F e 92ES ks, AR Y3 AlEeR 3 D}”(Hokenson
& Munson 2007: 3)9}= T2 diJolt) o] BlAE9} dlao] HlAES] AE
S vlweEy o3 2

4A d2E EE g2
Wedding Shoes Z24l

From Below the Bridge Lkl

After Seventeen Years A Zrol At

“The Wedding Shoes”+ ©|FA] 53t &9} Algdol] &3t o]okr|o|t}. ‘The
Wedding Shoes’ & ‘241 HETH &8 4ldolgl= 7|50] FA8o2 Yeht 9l
. l‘lA]oﬂ gt on|A7} GulEselMe Rod & jloerng g HAES]
A 5-S The Wedding Shoes® &+ Zo2 #THTl “From Below the Bridge”
T 625 T o|F Aol EEirl RFH IdWIEe A3ek Adide] bl ¥
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Lo o

$US 202 2 eht gtk of elelel Al Al F2 T ol
Al o]FAR B R o]of| Y= = ‘From Below the Bridge’2hs 7414 ©ln|x]|&
AFoz dgitky & 4= 9tk “After Seventeen Years”= FHE Z£7] 93
252 fololiz S, 17 A0 o 2 ol e et 9] o9 &

& H7] 98l Eokethe ooplelth. EAlEelThe 2L = #IE 4
Bl offlolng, sjgds= gl E3ol itk mehA Xu% e ddol 17

d 3o Zolrtle AS AE ‘After Seventeen Years'sS A ECE AgItin

—

o
)
)
m

1o

A% olsl, FAA olulx] TAE AFYAIME A% 5
gk Faae 2w, AeEst epRe Taes Nes vt 457 9

YHom TR FAPEoITh Tt AHEe SREET F W PAHY
W SREe Hrh F4Eeln e SARIOIth2002: 195-196). ST
£ efEure A4mo] F2 ASHAT TIANE LfHol T2 A1ew9]
o sTe] Eedo] urk PAAOR e, olo] At d¥e 2

(<& 1)
ST: “When we were as young as green pepper days, we thought we

could not marry without the shoe-maker’s silk brocade shoes. Don’t you
think our children are smarter than we were? They laugh at such
expensive customs and tell us to buy beef instead” (“The Wedding
Shoes” 32)

(edliT 1) ST ‘as young as green pepper days’= TT9| ‘15 Al HT}
FAAolt) STIANE ‘FE 1 /\]xq;qaq ogolgl= AGHS ALY T
TTME s Aldolghe 2frie ARSIt A2 S Hl9

E HT
gEAolA g AflAe s didte oA o FAlAelth E3 at such
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dE 2)% (I HAH 3} dH FHoHME= et
dH=2e olelE w71 Hsl Fudges Qg I
13 ALdde TTHG 1 ApAsiA] BART.

9, 94 HasdaE

R

0

(iE 2)
ST: “Is this all I carry back home after one year and one winter?” She
turned and looked long at the square-framed structure of cardboard,

burlap, and straw mating that had been their protection form the winter
wind....

The boy, pulling his dog by the leash, dragged upward his ill-fitting
shoes, the castoffs of a soldier. (“From Below the Bridge” 14)

TT: ojuju7zh the] | §opAE & Aoy 1 F &8 2o} At
Ud @ AL AT Jher 97 uute) sl FRtelo] .
Felo] £2S 2 o7t S Aok (THnll39)

(E 2ol E 2oz gy s QA= A zekeh gukd] g ol
AR ST sk AR 2443k S8 ST 44 A Hel
SRS ALuRS Fda] ol shiAsh Hojsh Do Pe uny 7
22 gAeln Y. E8 8 LUl A4L w9 zeka) 42e
1d

BN

m1<> »

58 Aoz Yehy] 918 STolME «9lo] wWal, dA$ At
44 Jodvbetal BAlehaL glvt @A £3t egHE g A FAle B
F= 9o SA oldlE 571 e Hoh A8 HARE Ao AT ©f
2 A4 (i 3)dlM = ‘JrEPirD}.

(el 3)
ST: Gray dusk of the winter solstice day was gently covering the valley.

Scattered sounds of pounding indicated that some of the women were still
mashing rice for the little balls they would serve in red bean soup.
(“After Seventeen Years” 101)




39 TSl BERIOR RG] Y 2] ool 313
TT: AE4S 29 a7 PR Ua 4] 44 ool vl el
= bz W), sbtel At delvh 9 otk (5 2oke A
2 218)

(& 3)9] ST+ “After Seventeen Years’Ztil A|F-2 Fomz 9
n|7} AR FAE S ERo 3 Fol|A ‘the winter solstice day’ o2 K83}
3 Stk olg BE] BAE B ¥Wa oiF AYAE wHET] Ha A
Ae BEs A=A osiE w7] sl AR Adsta ok
ojn|z] FHL (oIE 4% (clE 5AH ST TTE H]wal

F8 329 ApoloA] ol = ok STellA = HAHY
WA AHgete W TTollA e #8ol 8 Agal] 5208 ofn|E ds}
°

(i 4
ST: as he was very proud, his wife would come to us asking that we sell
her hides and promising to pay the following month. (“The Wedding

Shoes” 28)
TT: 2 ¥ I8 oA ¢, FA& BN o o =& 245 =Y
7S & & = ok (T34, 8)

(el 4)ellA ST ‘very proud’e] £ TTS] #§ £ et ‘=2
Foo Hlal]l Hop AAoln PAjHet). 37t b AHAle] Astal B
e 7147 itke onlE HRA s g3 Zlo|th TTd| AME HlfHe
ofe] 7k oulE FEA o R FStEE AHAYPET Mg A o|a A olh

(& 5)
ST: “What is your father doing?”

“He is a horsehair hat weaver,” the boy replied promptly.

Then the old one raised his voice. “What is he doing now to feed you
and your mother?”

Again there was no answer. The old man apologized. “I did not mean
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to hurt you. It is a pity that so few wear the hats nowadays.” (“From
Below the Bridge” 27)

TT: TolixlE =Y 3l
F74E TEAl
Fol] slajA] 27 Wl AE]x,
97 &7t A
o] & §irh.
a1t He 25 sy,

o] T2 AA. sy AF AFEEe] ofdl Zbe 24 A hE
r

rlo
N
N

(e 5)°] ST} TTZ Ml R, ST & ofolh tighe 84 & A
2lo] 3 ol s “Alzlck o} 18 Aok dFele e bR
PAH o g Awsla gtk ¥hA TToME ‘ol Hajd 4F wo] Aejwre

=
e 5 el gle gl s ge IS bR %
2

R

322, @5014 83

AH H2EdAE A4 onA & e Walk o), glato] o3 1
2 oz B718HAY dhole] #golE dF Fi ukdsle] Jolz 33
O Hollx EFAo|tt. o]y dt dh=ofd] FdE 2rte] AgAd 2yt @
o] g5S Fodu ooz qdd Aoz HAtH £ o] &
To] Joj2 S FeE AT Bk

o

(& 6)
ST: “Oma” (“From Below the Bridge” 23, 26)

TT: 'Y, (THA, 145, 147)

=2

(IE 6)9 ‘Oma’s grpo] e Fdo|tl e HEldd Heoz
= @5 2AE Qolz 2k BN Pebeke BRS 0z $4 Wejs)
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of g4 gEs Ay & PR = & Utk ‘Oma’= “From Below the
Bridge"oll ARt of2] ¥ ARREIT o]2fgt dh=mofs] JojEF - wiA| At
=g oAt =S A d27behe we7h AT Aol wEW a3A] gt

o gk “A[E19 dhols] 1A JHE Jol(broken English) o=
E9A] ZET(Ghymn 1992: 45). 189E “IdolHAME EH x9A
(local color)& El3llF= ©nAE Bo| AR 3= 013161 e “Blaro]e] &
e ol A8 e A7t «of 27 = 2
3} Abs]o] ThRd SHellA SR ol & 9\17“1’% “THIEES
ek JojEthe A RS AREUstY, “die SO E S
97(38-39)8F %3k =4S Fr} = Bstn "9AE HAARor B
AeQe FAl= “HstATt o8tk (32).

=4 2Ee %57 dd d4Hom AR AP “From Below
the Bridge”oA{¥F A== vH, gholo] 84 Fd& IR Jdof= &1
A= Al 92E ofe] oA EHHETh

(& 7)
ST: “Charging sky-high price for behind-the-time shoes! Old man, you

are asleep, scratching another’s leg instead of your own itching one.
(“The Wedding Shoes” 43)

TT: "HE9 Z2AS 7R sheghs B2Y, oX, w9, g Aoyt 3
9] te] FEA ol ("EA, 149

(dliT 7)9] ‘you are asleep, scratching another’s leg instead of your own
itching one’= ghmo] &2 Fd Ayt gol te] Ftbet ¥ ok o]
Heole 9T 2 drhe s Aylet, STAAE o] #gojd 7t

A e w2 deE S At 08 A belE atbeta #3893
o ol =4 gEe #57] A Y] AR & 9l

(& 8)
ST: If you fell on the shoemaker’s yard, your nose would hit the




butcher’s house. (“The Wedding Shoes” 33)

TT: golxw 2 2 2o gy 3 (2

olSl

A ge XY Tr/‘}b‘Pﬂ RAEIEIL L*Oixl‘?i, E’J} WA el 2 et}
2 BAIEh o) B 94 @Eo] $84 Edo] 9P T WaH Aol
(1 9)
ST: “don’t repeat that ‘dog’ language. What will the village people think
of me, your father?” (“From Below the Bridge” 12)

TT: F2 70 % o) ol B Alkse] S o) 52 2e, (MR
138)

(& 9E AR Tl o5l ofHAZ: T % aA] wEba o2&
Aoltt o7lell A i B gl wgo] F ) AellA A ek o
om|E ARSI & HA RS Algte] YelE d To] U & e vl
Zof ol2x HE 29 Zo|th Wb ‘dog’ language’= F=old HHS I
olZ aE A3 Aog & & 9

(<l 10)

ST: Choon Soo interrupted Yang Ho as the shabby clothes bundle Meng
Dol carried under his arm came to her mind. “I didn’t invite him to
unpack his story bundle” (“After seventeen Years” 105)

TT: 5% BEot Sume) 70 & e wod Weeln ARe

" of7lurel s Feha vk A1E 2ok ik (BAE Bole A}
2, 222)

(A& 1002 g=olo] F8 ®d ofy|Hule]= 2 oJolg e ®
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&3t oo]t}. ‘unpack his story bundle’S g=oid] H&Ho 7= AT Yol L
< ‘clothes bundle’¥} ‘story bundle’©] tHT-5 o] 7] o|opr]E FolsTh = 9

HERE R

(el 11)
ST: he told them that the man did not come as a market hanger-on but

came as a relative and should be inside guest. (“After seventeen Years”
111)

TT: 20|17} AEHo|2 & A ollz} 8] W JH oz & ZoJ &5ho
&do] ol gkdolr), (. I Zhol2 Abgh, 226)

(el 1)ellM = FEWold adah= ‘traveling marketeer” th4l gh=mo] &
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(<IF 12)
ST: Perhaps every thread of that colorful day might have moved my
long-timid feet toward that house. (“The Wedding Shoes” 33)
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(I 13)

ST: The father walked out of the entrance crabwise and reached his hat
before the boy could pick it up, tapped the dust from it, and by putting
his hand inside, tried to round out the crushed top again. (“From Below
the Bridge” 20)

TT: oFHAE HZ gl Fe87do] Btk A% Mz n 948S
AN ojunt WA 2 gl vz 7k de Ay WAE 93 $aed o)
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(I 14)

ST: Had it been this man for whom at every meal time she always found
herself cooking an extra bowl of rice as if he would return any moment
to join them? (“After Seventeen Years” 102)
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(& 15)
ST: “I won’t go without my dog. If he should die they would not bury
him.” (“From Below the Bridge” 20)

TT: Frelolrh B7H W ok el A Algsol folEom ojus
LA (rwh 143)

(el 15)°] Yo TANES Al
ARHoR AN EE Heloz WA ﬁgi Ho rJr.

(eiE 16)
ST: “What do you want?” she said. defying her fear. “You do not need
to creep behind me.” (“After Seventeen Years” 101)
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(I 17)
ST: The thatched roofs of the village glistened young and smooth, (“The
Wedding Shoes” 30)

TT: 350] Fa3 Al 4oz 9% v s g1 wnyd B
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(eIE 18)& TT o3 FollA thbAF 227} oAk 7otk

(<l 18)

ST: My father did not say these things to me directly, but when I left
for Pusan—a short winter’s day walking distance—he said with
provocative vagueness: (“The Wedding Shoes” 41)

TT: oA = WA o8l &2 k1] &R sﬂy} g;}g Lo % Aozt
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(I 19)
ST: I might have nodded to the shoemaker’s wife. Not to the old
shoemaker. Never! (“The Wedding Shoes” 30)
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[Abstract]

Hybridity in the Cultural Translation and
Self-translation of Kim Yong Ik’s Works

Han, Miae
(Dongguk University Seoul)

The aim of this study is to analyze hybrid strategies and features in the
cultural translation and self-translation of the works of a Korean-American
writer Kim Yong Ik. The analysis texts are “The Wedding Shoes” (1956),
“From Below the Bridge” (1958) and “After Seventeen Years” (1963), and
their respective target texts, “Z41” “¥A” and “FAE Zrol& AL The
source texts in English are short stories about Korean traditional materials and
culture, and the target texts in Korean are ones that the author translates
himself.

As the result of analysis, the three source texts are considered as hybrid
texts, in that there are “concrete expressions of images” and “Korean rhythmical
expressions” in them at the same time. On the other hand, the three target texts
have different aspects. “Z*21” can be seen as a hybrid text, since it has
creativity in terms that it has the addition and deletion of words compared with
the source text and at the same time there are unconventional expressions and
syntactics in the text. But “H%” and “&A3'd Zrol& AR’ can not be hybrid
texts, for they are creative in that the dialogues of characters consist of dialect,
unlike those of the source texts, but they don’t have unconventional words and
syntactics. It is why these two translated texts feel as if they were originals.

In the case of Kim Yong Ik, the source texts are more hybrid than the
self-translated target texts. It is because Korean materials and cultures are

narrated in English in the source texts.



70 TiHAAel BERoIE AFTRojo] LERE 82 o
o Lvu Tou v o o Il ]H 329

Lo o

» Key Words: Kim Yong Ik, cultural translation, self-translation, hybridity, hybrid text

o]
Fatga Gl ReY Bt
hanmarian@dongguk.edu.

YRk B, M, Wms

EEETY: 201493 89 3Y
AAtgbad: 20149 8¢ 299
AANEEL: 20143 9Y 15¢



