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HAE Glstey, AR LS GRlsteh” T2 WEAATE WESA A
A3 dobe ARAEUS W, <[] A sAFe] 2, “dd Al AR
Aopdth” 5 Aswgd Folahr] ¥ WEEATE AeAte dx et
ks AT 49 Fdeyel s dgtti(Chatman 1990).

3 A IUA e AZEA(soft sell) SH=A(hard sell) £ Ao] 71

St axede g S ARFUD B3t o] AT AR A7l
A g BAel e AT W, AL “E A9 niH A 8

ol Ad
Qstehr, AR A4S AN B 2o] FFES AW AT B
o % BE ATUA} 2XEAS e o PoEt FHHE 2
oRT). dAn] “H A AL ABE A7 BAHo] erhrE AR
48 BVl P4 R A=Al A2, Syl st
APom B & QE odF AL GaeRs 3ES SY(HR 3
% AolA] =Ml AR AR} SIAEAE A4 A

etk SN 2TEQ,
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4.4 £22(slogan)?

gAsket BdE ez SRS ERsh ad 89 2ot

W. Dunn)®] FHAH, Ul 7K §Fo2 70| 7k A 2tk 7H, “dd =4

xwm Aohdthrs Lyg F=2l(news headline)o|H, “Z&2 FH|7} HAE71”

= 3 Ashe =gk (curiosity headline), “TolAl o o d4doM &

1e] 249 E9AE e P A7eke 3 =all(emotional headline), 1

;_ “g A9 mA et AHL Q?‘o}‘ﬂp”"‘ AAAR1 =2l (directive headline)

3t Dunn 1982, FETF 2003: 446004 7918,

7) —Q‘EHL FAg 2t e g2 ekl Wis BedeiAnt d=at
o] ¥ Ee diete] A8t £ Hlg) driE e %XV} A HE d=et
A7} FLe AMA= €Tt

2 W e rl
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HAIBLE 8 FWEAETL AR €202 aA Al 7] fEeE
d4oh A, 2= we w9 BAsE E2do|t) ojYd £E1E 93t o
AAEoh= =3 w0 FHEAE ol&std 95tE ojdsid e 7Tl &4
ot oA 435t < o ajgdeg>e] E£2(“<a oAz; b odab &
>l 2AA s x FANE) wia 2elxet FOANET} J3) <F ¢
2 wHZ2>g AR Y A2 e U Moy s BE S ket
E2olt), JslrE o) HHH o AEEAb w2w, A4 A 1584 7}
U oF 23.4%(377, AgA] 7k 290)7F g3ty A= Ba 93 A
gheh s ek vh Ack(AE 2005: 350).
=, 93t F2E HAHCR Yepd SRtk dE 5o “HEA dAd
ESH e SRS 43t <@AAY>Y] H2E Hoh AR etk
AR, “771% ure] I ThE $RN(<EIYZE flo]>), “HF o] E2o] A9
Ae 1 (<H EF>) 5% 2ol 93t ~EgE 2ok avfske Rtk
71 e e sdke €249 A5 vt E SeiME gl
T e, 9t tigk FrP R aideiA|n, 2 R A o] A YA =
a3 g3k 1449—4 F2E sk, i*Ei We] Fegh A rol7] uio

o] B €z WA W 83 4TS FYPI
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4.5 HAE[ZLH(testimonial)

W RhEsee AU ge 94 A 2 A4S Hil 95
o 2gd, F=, W e ol ZRelN Jale] B R PRE AND
R L EER DL LR PEENECE L ERET RISE S P
BULS AAF A5 BAEA Stk S Taeold sg R de] A}
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5e 7P dA]l Aee HaERYde] A3 EAek] e F3ELH

AEA F7¥she Btk AR 2 gEle '™ 994

(7h HIZEEYLe] F7HARI 7l5s dte At 98 <d =9 qul2
2Hd= il fld H2gHRYLo] Al iy F7tEA ol EAHE o]
n A7} Al je] FREe R o] 9l B Fdel| oug Ak gles
23 off, ymz| e Hdeloz dAddnt Hrbd Fe 4 “F stz At
e I she] AW V)l - VARIETY”, “ddl £ 9 4 §la, Hzdlxs
758 71 -KING TV», “ZEsta 3 A Bobke #Wx =i -
ROLLING STONE”C 2, o]&= BF Yo 7t} 71, Al WA B A8 2y
o] A5 s &7 98 Eg 2] 2lR7<l “[.] a potent, propulsive crime
drama [..]"E W3 Zo|tTravers 2014. 9. 11). ©] E~AH2 HAERYL
<& 22, aie7eleh 3 st digh vk ARE At itk

(Wb HZEREYLL Ado] FE o|fe A FEE onjz|e} g 7
o it 7i 2 dE dEThe g, <opglRt AlE>o] sl X AHE 524 ©
HAE B ESe] g e wit)zkel ek oAl JRe] HIZE| RUL R FAJE ] Stk
o] HI2ERYLL Faie] Arks AA|slHA @3t SHak=t slo] A
Ql 9&2 Fdsta Utk 53] el 479 15 ARete gEH Efs
(Rolling Stone)©] EI2E]21]Q “k % k% IRRESISTIBLE! DELICIOUSLY
ENTERTAINING!”& ZAube 9lof, gof &7 i, d=eRivtgoly 2
AR AAEHAA 8] AE AR Qinh
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(th Bl2=HRULY W&} A itke EAAATE T8 4+ °ﬂ§} <
=0l T EAEHE “hkk ok k 20150 SESRE 7
vle|Exitizha)), “d AlAl dshis HEE A2 ﬂxﬁ]&}O] ST (A 2 A)
ol9jo = <Hl=ul>o] #3 Tt HHE AFslE oAl e BB RYDo]
F7FEAeE 2 o] g3k HAHRYA L, «delprs HRego], 44
njtjolo] thgh #&lgk B]¥H - Entertainment Weekly” 8) “T| ~EJRE] A2/}
2E Fzo] gdoA ! - Variety”,9) “E2 7ZIHd A2 =z v A
A9l G3H - Miami Herald”10e]A &} o], 733t MRS F7]a Qi) o|&
ZA4T vws] B9, o] R 2AHAAY desEdes & F 3
53] o] 2289 HAHEYLAME 290 Kol FE/MAE EA4g
SEARE | ~E|RUL ] gk Hold Ax 2B 23F A5 A
‘Tl Mgol7lel UnbAQl Ao 2= HAE XYL HYs Pt
gl Aot o] Z2EA HAHREYLY #75 ¢7] ofge wE ofF
2 2AR Aot HAHREUE] £5 5Y A% HAHRYAEY W
Hole O 4 AH7E F88p] WEd] Ao Helth

o’ (7h, (Wb, (thel AHIE FgEEH, I &3tE A HAHRY
de 54 WA, 54 HEV dRE SHACE Z&dte Zotth 59
Rolling Stone, Variety 52 FAAF Foo]Al& B2 EXEldA 214, B~
HEULY Q7|EAA. wepd 2B A2h2 o] YAl o8 o] Fof
A H2E YL M A 5tE o] e 7/1 FH€r HZ2E R
Yo Moge Algkd Al A £7E A3 Aoy, MEze o544
(readability), F3te] A<k 55 mElsle] 4 ﬁ%ﬂ 71% St

ol

¥ r\r 41 _E

Pﬂ >\f

8) “Birdman is a scalpel-sharp dissection of Hollywood, Broadway, and fame in the 21st century.”
ZA]: http://www.ew.convarticle/2015/02/10/inside-best-picture-nominees-deep-dive-birdman
9) “[...] a triumph on every creative level, from casting to execution” Z*]: http:/variety.
com/2014/film/festivals/venice-film-review-birdman-or-the-unexpected-virtue-of-ignoranc
e-1201287921/
10) “Ifiarritu’s out-of-the-box salute to art, creativity and mad genius” Z3: http:/
www.miami.com/039birdman039-r-article
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b GstA-Euiel #EHE ouAE FUlete] WStk AT <2E
> OE Abe] S AloR O A Bgow Mshks A s
o 2EZE T2 Ffolrt %ﬂiﬁiiﬂf’ﬂfﬂ‘—& olgigt A olop|E Hr} v
AHoz fdel7] Hell T2H 9= opdel wjAolvAge o edlA ¥,
oz Zgel A oA %‘”o}‘}i‘?} A ofm|A]
ojmjA| e} Hlual & W] A9 A Hsto|tt.

(h 7Hste] 2EgE Eol7] A3 olnAle] 7L, WA <HHE o] Ao}
Aot — HEe] FE>o S EAE A= Skt FRR, AT =] EY
olE ofm| A7} 71 2iH. o] o|n|A|= Hit7R|(“ofR] oJt)? v 2 Al
2 Fgofdeineke] &S woln 2EI(RE Aol dohte HlglE
g HeEd)E Ho WA s ddsia vk

(th =Ege] ddde drlehe omAz g WA A5 o] w3t ot
I>e] FoARZE(TH 30X AAE A A the TR e TS
Ul Bo] 42 FE2HCE ANt e T, UlEAHE U B QlE
o] Z7] BE 4% FoM FAVEE dsle dFAd e FR2Yer B
Ablal gt =l ZXEME T T4 oA & Ao RN Hed

W98 2/jsker IAA) @, 2EdY Bepde gl 9
@) W % Rl UF 27k 3R AR <ol GolzrEdE
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AR RE Y3)7F A2l o] B(“Chappie”)S HAlehs Aol e 9
o} AR S E2El ] 7§ ol H R agsheElsaRlde A AF
) “CHAPPIE7} “RAfeh tt2g»o 2 WMAEITE o w) “FAoh ctE5e u}
U722 ofsld 4 e oA EA 2 7BA] F83% nE etk A
EIMN Y oA E B FUAF AT QIAH YA E T & ) PHRE
olghs A& AT EA, 4B 2, TYeAE FET 5 e wS

s HAR o R Fdeta Utk A, FAwo] (e FstelA et ge)) =
75 glefela ste ddoz St Ae dudch A, T2H &9

AFENF) o] AAAAL] w5 AA st 1wl g} & 3]
24, 2289 d4 a8 JAAES FuEA 98X ek A =
EElol AQE FAA g o] om|Ae Y UE onAETh B

€ AlgstaL slem o &3 E3 tha Aot

e

5. AE

gg} Meel] o] EAEVF nAE JTFE BT HERA] ma2d <
S AP Sdo] AA SHAl 1589 7FH| 40.5%(64%)0] Ea <2
T b o SHE Abge] 43.6%(69%)E A PTHUAE 2005: 350). o]=
JolE 2B} ek g AHE k= Yo wlg- e 9L sta
55 HojFEh 53 ko] A% Gl gk gAke] w7 o] Al
o7 FE3] wfie] E4E9 753 42 UE ¥ Fesitta & 4 Sith
2 ATte 2 7K SHAA AZE 9uE Zeth AR, # d3e 28
AF o] 71E] AT throlA] gd HAE §3& dolA] WAgles |
Agto] A7l (Baker and Saldanha 2011)< S}rExH e gk Fof
7HA] - A gt 53] HAIgke] JdE AFEs ofnlx] I ARAIZ
e gE Ao apdslE e FEolt) B4, B A3 I 9T AEe
Bead O AFUEES Edaddelde] Ao Ao =N JstE
2<E] Fael g MgEEe] #E Ansta WMeke] A4 HWele
of gt} st aE Faot #HE U A74E e s T AR fln
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A7E QAR T4 oS T dHEave BAd AggonA €5
&
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W 9tz AH AAE AuE ¢ e MdE B AAR T TAE] AR
45 fFEEE EAPgE YA «1 v]7k 9l
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1970~ 80\ ] o] FFH AltjA o Auis B dstEX 14 dl=eiel,
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= RET B sUAAAAM Te 935t £2HE T8 j?ﬂtﬂi Aot
gAIste] @ol dof-wskd R fou|d el HoleA AvE1 1
o BFE a7t itk ol 22 7124 (descriptive) £A1©] o= A= w}
FeEH AHATE JSE2E WY AR RS eQle Yt W R
giE 4 s Zlelth
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[Abstract]

Explicitations in ‘Translated’ Movie Posters: A Korean Case

Lee, Sang-Bin
(Hankuk University of Foreign Studies)

This study aims to find out how international movie posters are explicitated
into Korean versions. For this purpose, the researcher took the following three
steps. First, various viewpoints of explicitation were critically reviewed to
define and explain the explicitations appearing in translated movie posters.
Second, six types of formal design that comprise print ads, namely headline,
slogan, body copy, signature, testimonial, and visual, were redefined for
application to the Korean movie posters. Third, based on the concepts of the
six components, explicitations in translated movie posters (Korean versions
produced in 2014) were analyzed in detail. The implications of this study for

future work were also briefly discussed.

» Key Words: explicitation, movie posters, transcreation, print ads, advertising
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