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ol ds] Aol Bl 1 Aol AT W HAES} 1A
FF oHds] Ahsit.

2 AFedxe e5d dd Irla
e RHUAE AY el m;f-‘
U 25(To the Lighthouse, 1927) =i
Bl A BAY @Rl oD )

ol P& Eo BHY2E e }\1"}‘3]5}3‘ S2E5E AWl EEdie
Al o2 oz ¥ HSAow 7 & sl P ZoelzA
dole) WA FPeE RASA B,

.ﬁ rE

2. MR Yo} £x9} RLjUF &4 vl

19199 WA Yo} $x& ofalo] @) AA(Modern Fiction)y oA o}zjet
2ol ATk

3219 e @ 44 9 Ud Fee Sl AxFol ohith 4k
& vl3e BETE Lop, Fele] slao] Ak A9E Bk A
W v

BEOUZE 28E =8 o AF A8HE Y9 2& 229 AA|EA )
UAl2ER ¢ & itk 12 did olF 243 dirgle] Bideln Bekgt
S 2A-d gohf7] M 71E AKdF 71EQl “bg A A, AR &
&9 A%4, Fudt A (Lee 1997: 18)” 5ol U o] FHESA| Fom, A
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L
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BEHU2E A7tEA &30 JH e ATEee] JAE AARH Bl A
Al TruAl 2y (Mimesis,  1946)2]  AzE ofl2]3]  offojulE ol A FE
1970-80t] RHUF 24 A7) ti7kee] E Baere] e A9 Hdy
Ql, agla E EAY Foll sl «<Izte] UHz A A= M2
298 A|Al(Goldman: 131)°3F Ao & T o] gt} E3d] offofulaes “A
TFEgl Uehd dAuAPgE FAE 92 e 9 93E oA f2ol
g oA Alztee] FEE e AEE gAE Ao mXHA AAR]

SolAle] o] APA A4S PZeA ek Ik o] A A A,
shy 9 mael, ARK) V1%, ot UEe) o4, ANEd By a9 B

J(Goldman 2006: 128)” & Thekgt oA d 2ES HES §F, “shirt
opd el AA 9} FIME AAlet] T3, B FAHE Bl shuel dE
- Auerbach 1953: 549y°c]g} & w3t 2| Mol TEsule A2 AR
242l E, & BOUF nigke] AxEA X5 Ae]ud g

2 Aqe 2o A gt AAFSE (narratological) AR, X5
H 23 BEU2E 2A7FE] il ola A28 AAEE o2 i
o “AH7FH A (free indirect style)”ol]l F=atmAl et

A sl B e =evhe Hshye] AE (¢t gk
) 52 s AE(— gl 24T F) flo] E W]

42 ANe Agon 24 Addhs YAz, He AL “o)8A g
R=5-4

ol

A gRel Q4 Fe SANEE 19 Jeld JEAGOR AAAYA AP
ek

(Fludernik 1993: 73)st= &¥&
it TEo® 919 Al S e RS EA, ofgfoh 2 oS

A

=T U
A8 1 love him,” she said. = a2 Al aus 2o
ZPd3  She said that she loved him. V& 32 Algditia Zgth
AHFZEER - She loved him. A E R k=N

2) 9o]& free indirect discourse, S narrated speech, =] = erlebte Rede, HO] 2+
discours indirect libre 59| goj2 E&HC}
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aAel 2ol Aakel AHAQ vl Bl 2 s ge), 99

AR A AAANE el AHgol elob] Hel 9t Shtst BRAE
el AT AR dol 208 98S Fuk ABe] 44 WAH o 4

2 Agztolv A dgatelube] o] HARl Al ARAA & I o yo}
7F AR shAkel SARIEY] AAE Bos wEa, ol 54E s
MAR] 914, B Yol tHd A (polyphony) S F&3E 4= e A
< Y AAE AR dE 2549 1R, dulEdda e dEads
MR Al exEle] 1847] ZHEECIN 1 ARE 71eAE dE & e
(Flavin 1987: 137), FAAZEE. S 20| 29] 194]7] ks AN Q&9 7}
A7 ojde o Zo] Eof7F /1Al Ade] 3 (subjectivity of private
experience)’ & A1 AN A= 7HoR SEo], oA 2 &
Zo} A|dx ol a, mp2dd ZREAE DH. 2dA 5o BHYF AVES U
#3ke Wiz HApIHeR 91245 7)o o] 28] tBosseaux 2007: 59). ©}--f
Hta 7t ARl AR vRate] 929 55 WA 59 52 A
Ale] o] JehIA] e AE Qi 7|HEo] ohlgt RUYAE At
o oa MEA 2 B AFH oz ALY TE(Auerbach 1953: 535) 3
o] FaslH, o|F 3 A7ld A fdstn A Ul MAtEA] dd) &4
of FHo = ze FA =AUk
P2 Yehte AR F8E voHE 22)¢] TAd

Aol(Language of Fiction, 1966);, A WBE=e] Mg £ gl 4
(Unspeakable Sentences, 1982); <] AAol|A MAFeAQl My} g Fali
A T AojdH 52 B3 BAA R AHE v 9o (Fludemik 1993: 1),
0|59 AT ywto g wU7l ZREYAr} 1993 AA] Tdojr} whE 24

=

£, 29| 9AoJE (The Fictions of Language and the Languages of Fiction:

The Linguistic Representation of Speech and Consciousness)< 3l 44 ]
1 FAHeR olgd FHe AUt ERUuas e B vt o
2ES Dl RS 5 e o A8ste] ARIETHe SRt w3k
2AEYS AR, A, Tsynan) F THFF £

A, T3 T 5HoE TRl A dtel o4 9] oA
Agroleke FE2 A el Aol With gt gojof 2o B ohz} 2
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Aok}, o yeprt 4
(Fludernik 1993: 102) & 01 1| (quotational suffix)E AM&-ste] 2/7H3d 3}
= 37]5‘}‘:‘ gofd] 288 5 e ol 245 rHsiFa
13143* 53] Z]’%ﬂdﬁ}‘ﬂg & BAS 98 B A7 HE g9~
&sta i=dl, ol o] oA Qlga}
o] ““04 ”44 o T 9 AFoRE TP B &R 29 A
shHel A4 A 22 dSsierh Erk opel SRy &9
S B9 TR o vehd AP shi e 8 9 diiAle] RE
B, 7P 52 YAlSke 2EAF AR, ARHE, EQMEd 7, &

& 2 Uehde At 7A A ealiol
Al
pal

l'ﬂ
Wl
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L
o
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O{N =
r
¢
Jo
R
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rO
fo
_QL

dr o o

ALE-
2lo(sentence-modifier)e] ARE, E=X|, UEARE Fo, H7} 24]0f9] ARE,
AHE, A2l A& (psycho-narration), ofo]#{U o] ¢HA] GO w3 ZYH|
Hrh EFEYAY ek 2 B4 E AT 430l ool TEiE,
2 HAE BAd F8 ZAEL Az =)
20003 thof] SojA] o] Folzl Tholeh Eeo]A R, HZeE} LE|=H} o
g AE7|2E 59 RHUF AAb tigk d3ES A 59 2oy
2E 7IHE & o ZH 2 EQ AP EAl(free indirect style)’ 2 O
1 3)tiBlakemore 2013: 579; Sotirova 2010: 132; Rundquist 2014: 160). H=
2Ed| s AfbAle I e] SASGRIA, A AA)e A
HePHe SAERIE F49 AN, F8A FE, FH4 o3 5 £t
01 /‘}%”5‘ o, & uhd Fek dAkEo] o] g «shEre] W <tellA A
T ‘Tpeke o] S5 A = W] e SiEo]
7]{:«] @9101] AP Ar(free  indirect  thought), 14)AH&  (represented
perception), 1 2]A]&(psycho-narration) 5] Al 7[4] ¢ 75 ¢l =

me o ok

o 4

Eo

19

T A gt} 3 olA7iA o] AFEo] AR ShH e dojeha S A
FAGTHA ko ROl A= AAREHAQL wie Qhofxo] ou|EAQl o] &
q 78S 7 }1'5‘]—1 O]1'4-(Rundqu1st 2014: 160).

B - FEHS 2% BUjUF AAPIEE 9
goll 77k "Hi"?“ /‘1 otq olfAI7] #E AwkE WS A esde] ¥
Hads BEollth & AR EAY A7 225 HIES B bE o
7Hee] AES Yozl f1gk vl X = Blo] ofyet Al nEE A
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(thick)” HE7}F opd, B 7je} &S] =3 m 9l o] ot o5 A7
723 gle A Al folR 7 7heRbE opdrtel] mlEa
Siet, ol A dEolR o Fasd 740&7}31*— A= 2
Asofof i, F& A750] Yoprlol & AHE £ v EdAo|a Fg& A
fra ek We Bl A AE AARI

HEA @ A7 Slel= Q= 7] 197 24 Tol
I 2978 S vl Agee] cFu o] A7 3

O

Ao 2to] ofd 1747] Zaks S3Ale] Wele gE 7
Frol 2o AR W 50| e, o]F ATd oA =r
Y% 3904 249 Fo AAplHens T2AQ A R sde] A8 of
SolA)7) gk glonk, AfTREEe] Sesh W] B4, sk AN 5ol o)
A ARz Aadtn e A, 2ew dRoldd Asashy d7el 2
24 A ok AolA o] e 4TS o)Fw . 53 Arisel
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% of thak Akt g 2l 7L el Al Zol
F gtk 2003133} 20051 Ate] Fue] HAYol & AFEIS A A
379 29| Qs £z} RrjUS vigke AzHslee A=t FEAY,
o714 BHYF HEe ZAE o2& MARH gEde 04554%1 we
AR AR T AR 1A 2] n|E g2oln, O flols &3] HAE
of et ol dreld, Eshga o] FE ol Fa UTH260). Olt =5t
AT ShellA] AALEE ZA7E FE FEo] ool A zelE 2HY Ao
A g A7) B9t MAlEE o ?}5 2 dFEE 717 R gxE Y
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o T ekl g JRHES MARE, FAEA BHdA] Eo UlHA
(Jung 2012: 164-165) |5 AU Gn|aAdate] et QtoA] wjlojrlol &
245 =2t &, B ATe o5d AuETS of9A Wds ok dherle] §
xﬂc O AFEY AALEA mEZF ©, RUUE 2715 oldjdtegn Jbs

& Aolehe AElA A2

2.2 SI=SER0IM| RHRZEEHY o

Ao g o|Fold Fut
HZA ] 7ol of
4%?%1 ‘%‘E}—t— Aol & Aolth A S JHH s T
ATE AFs i’“i, 007%_ ﬂlsj} Haele] MAERE HdEshy
24 oy} A7 s
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A o] =EellA] Axks & Bagh AFR “ghao] o] FAoR
2 shy e GolF o] 29 AFHR9I) S FEotHA =99 3}
Tl Aol el Hg] FojTEe A olgdog «Age gy}
AR 7F dea AAstaL Stk o« AZE TAJR o] <gh=mAl o}
A7 S ERFARE Y 20149 ALSAME Belo] "ty A7
sPHE “Zel FA el tig 8] 3 HRIT 2014: 10)° = T8 A
AT HA}UFMVM Mg A E dld 559 vl He| 2 BF Fgsta f
SHAl EolUla AT, kol AR sk o]l AR dga GAMY
o7 ojgA ?A}ﬂfﬂ o Wzt HEE FAHCE oFofA1 YA ¥tk 1
7] Wit Fobd, $HE, AT 5 Ad g AQIEY AEE] tE g
2E o] AHshE B3 AlEAE, S AR AFH oz te]
siatel “tpdAd EFACEEE 2014: 77)°9] ANEH AR e ] W st
A FEHA & oA o] B= (e 2014: 47) gh=o] Azt

b Aol @ Ao oiAH Bt
A 27l A Aol A SRS AP, S FolAl o IS,

Q
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MTzgelMe 2427} 5009 7Rk ARt AA Agtehs 2ol
T o] F EofAlgt FolAle] LA} o] FoR7e A EE F
g tHd FAPE A g A R E v, gheoloa = 2R 34
P Fojn|7E 2 AREH Y] BECR AR F FolA £

sk 9ol 2 94EE 2A R Ao] @iolrt. o] IS v Rate] 24
o] oAl FeAddl thal YFETFE 20131 AA Tk Zojadel o
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ol o|27|74A] 71 AejAQl dhmo] A MAPRA & Ae] Al He FA
o, FAlE Eoole] Rz EA HAL Axe 2= EFsta
OMH Hes :”%71011 HEAAL v, A2, 454 9 2uR7E]

g Bl “ATE FEIHME ATFE dSto] ofd 2]
Hgel st FxAQ TRE b, A8d AP 9 s g
Al gk dA wEHEGES)E AW TeEA dmolox] FojAle HEE =i
2l A2 FA9 ARE =2385)alul itk wel, 9Adolelele], Ui
, Fol FolH B 8AES 53 HAE FEio] T
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AHESRe] QM-S Yo Ath400) eks AT REUEe] AAMm| S| tgk Qu
2 ©esle] 9Fo) Z|Qlsta vk Holth wiase] AFE AFeH
Azt @ae] FAeA “tolu} oo tigt BAK401)" 9] Fe4E 3
Sk QAL ol @A AFE AR EY #E RE AT FEoE I

s gt weAlel 43, Z ATRG AN BYS Tes @ A
= [e]

ja

=

2 2
el FEE oRIIE AT Y Aol Fo] FolAlzt Bl 2A
polRA HE 4340w $49 4 JE F29 A4S 1R Ao

[¢}
ﬂoﬂ*ﬂ Oﬂ:l“ﬂ 7} AR Al T3 FuAsErt @ 2l AR HAR
(Charlotte Bosseaux)7} Hx]o ‘%‘j
WS HIES AAY] #AE FAeR EAse] 20079 %ﬁv
712 Mol Al L] EAls(How Does It Feel?: Point of View in Translation)
olt}. o] AFE TSR, BEIE 3353 "vl%;(The Waves) 2 25
gk MAERE #el Ble BAog AXEOE o]8e IHA FEHS F
o Mo w A 2de A st ok
B0 AFe] L A tiFEa e "R 7R (visibility) 2
2, o] &AW AN ] Helixe o giES ““7€1/7ﬂ(f<°«<°«1)”g !
gat= AlA(point of view)o] FA|7F M A o] B whed, FA= 1 =7t
£ AEsol grfa MAARE F AlEe] AdE “aﬁ é”é's} AT}, olof A2}
T O AARERLS o] B2 Fele] AAlelA AlEE FAske aAR AR
2 3}A|(deixis), 3HAFS] FEll(modality), EHs /‘é(transmty) a3 E3ke} 929
A& (speech and thought representation) Hl 7FAZ FsiUlHA(27), tI’d &~
EoA FEHAE 4 JFTFoEA ML AR Al ofgA A
Ul Y dobd F gl Aol ArEth68). T4 Wil &9
T oA T IedEiE 94 B A7 23 dEd EFUYAE H Esko
o] halso] welet oo AfS TR AT vk jlen, 1 F 5
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8] Ak s e Z#%ﬁ% Abgo] FERA olE
th68). 53] AAE =HE %, & 2gA 59 4
HY A37} ZQ3 o
ool spgolA wale] 2 3Hhomogenisation) 7350“’ w678
AL, T yoprl MHst ool B AFEo] ARSI oS dx
s, Agsy Fe s o AApgel REde AAs
& Agshs AFge] glojA olE TR, HYE vuE S8 A3 FA4
o7 Eotii izl gvkn At

wxol FeulE, s 42 19294, 19934, 1996 &3t
e oo s, ARE S B RAL AIRHRAY, 221 2B AL F
AS YeEl= |E2 Aol HFHOR o] F
o o A% %Jfow % 1627H«l x}ﬂ@:ﬂm(m) el A s em,
R Mo PFe ofeel 2 AR A HAUTH1I4D).

-
il
o
%
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_}L
ol
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£ 30
r

ol
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oflt
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o
toly
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Jth rkﬂ
e
2,
e
2

[e]

e

(F 1) BAO| TSOi2, R7INelY SSHA A 24
FID FID <3¢ sy 235
Woolf (1927) 162 na n/a n/a
Lanoire (1929) 152 22 4 6
Merle (1993) 162 11 n/a n/a
Pellan (1996) 162 6 na na

A5 Qo] FEeAA wAHdon, M A2
) A ARLIS B} e .

olelet Hshol) vlZo] Goish Holol Wla) <lold, EakH Aols}
A4 2 GojolA] Bl 2e ARIHTA Al hold oM o] et

y
A the o] 2R mlmiAdlq v $.
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Sx7F 1927 23 TEdE e AR IANAR Med FHadE
“Window(%, 122%),” “Time Passes(A|Zte] 32t} 20%),” “The Lighthouse
(*EH 645" T Al 7S] BoE o] FolA, 17304 HA] 7iEe] WAl B

) JE2E7} = 3 YA 71 ZA01EQ] A:MA] HolS B3l thekst SA0]

U=

%%ﬂ ARE B 18 F 23dA e RS W 8-S BalsbEA A |
olgs ARt Bt 149 AESe] A' A, S5 5= LM Mesin, vt
A9 Ao M TG Qe T B ol A d F oA HAS Sl 174
A R Asbe] ok Al 2t 7haL Alo] glod X 2d SUE Feth o] #
Fo A TR kel o] RN BHUS AAPIES AR 71
A 242, AR EA ] ekt Wy ~AHEAS Ao BE HoFEm 9
o] 23t BA| B B2 MelA «ado] drht AEH(elastic)d F e

Z|(Beja 1970: 74y HolFtha %7} Wit

2 A AES ez, W9E 358 Z2h 20031 3(1996d Z7HE9]
A, 20134, 20143l E3HE AR, S HAYol & HFAE0]
Fdor Holgt ExAYE HFEste] Fo FWAE] HH AR A
Algjzo] dgto g e HmA HT HYEso|rt
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omA, A, olFA B, 52 o 315} @A 5o 28-S F3l(Bosseaux:
58)" =2fu7] el SAe] olsfo} ATE S Zohfof gt o A3 &
AFelMe Z2agdd 54 o9 &2 7ES AE= ‘”E‘I‘OM AHXE FF
ok thal Azpel At 250l |E o] Fo] 9o AAEHS v Akt
THETEs (TllEs e dE FTlA A4, F et % 11770¢] 2] 9

E9} old] Fgahe 3 o WYREOo R o] FojH IHAS TG

[ dr

4.1 HAE Mg ME

ol FSulz, 14 slojeolEe) Wt Al @ tjRow Hel X o
o lnEA BlaEQ WelR 330 og B oloji,

“It is a French recipe of my grandmother’s,”[DD]» said Mrs Ramsay,

speaking with a ring of great pleasure in her voice. Of course it was
French.[FID] What passes for cookery in England is an abomination[FDD]
(they agreed). It is putting cabbages in water. It is roasting meat till it is
like leather. It is cutting off the delicious skins of vegetables.[FDD] “In
which,” said Mr. Bankes, “all the virtue of the vegetable is
contained.”[DD] And the waste[DD], said Mrs Ramsay. A whole French
family could live on what an English cook throws away.[FDD] (Woolf:
100-1)

PATd L Bigdr] A2 ZAL] L8
TP DEe ZP~ gedlth 29 9= g2t

a2 A7} ualssuu} % = goleh), $9l ) 2 712
© 477 5] el @ Abgel et Ao A7 Wn 4 4 U
AEY7L (TL: 188)

3) 472 EAA AH3PH-LS DD(direct discourse) =, 7HFI3PH-S ID(indirect discourse),
A7 8PH-& FID(free indirect discourse), AH+-2153PH-2 FDD(free direct discourse)
So %73



raviye] Zgxy gepiolda., WA Q) dadde 71 Yol
=01 3t )& ZF2 gex], d=elAM Qe Soke A AR
gt 15 Eff— FAIG o= a9 24 RS 2 d@x

718 71EAE WA w7b] g 2ol Atz Aie] shd
@tﬂ = o 8A HM I THER A7]Y A4l RE o] v £ 3

g #dyck, Was Nrp wgnh add o WA, @) 3
Tt 95 g2ApE eele Avte g I 1S AL B
T A= Aot (T2: 136)

fromy el oof

ro
o

i

“SrUAA deiFl Zg geweld 3
SAE Baele Witk HBE agle T w 229
2 Fohe e (A50] ol YT ) Fesw]

Fo
o
>
o
-0,

H
A FE dx, it EAE 242 ILH 7 w3, Aae] Bele
AL 7ok Ml glolth A <ol A4 Ggh &*01 ot 5] 9l
= Ziyckretn a3 A 2ok an $2 EHE o) F B
79

T ok 2] Felo] tiggieh. =<l a2t g Ho] @Hlshe A
Go Zgro] o 71Fo] Y A = S HES (T3: 162)

A8} A2A7)7] Ao, D A A W Aololn] BATE Fad
Aol & FonTh otk g YO shiel wHe APap, shis
) o TARIIE s, shhel Wae P shie 418
Moz, Fe FolAle Aol Al A 2F ke 2999 Felmodality) 2 Let
I B S A A ki) BR 4E Yo IR S sqe
e A 29 Jvr

017} A 7
a9, /\F‘-’x 2 4:@}‘%} OMEC “~c] 279} “~‘QHE}” o= A9 s
stk Al ¥4 DD ‘And the waste’= THi% §laL, T4°] ofd 7, S T
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[Abstract]

Translation of the Interior Narrative:
Virginia Woolf’s Free Indirect Style in Korean

Jung, Ha-yun

(Ewha Womans University)

This study examines three different Korean translations of Virginia Woolf’s
novel To the Lighthouse, with a focus on the author’s distinctive free indirect
style.

Based on a research model created by Charlotte Bosseaux’s corpus analysis
of French translations of Woolf’s novels, the corpus for this study examined
117 examples of free indirect style passages from To the Lighthouse and their
Korean translations, which revealed that the three translations showed similar
ratios of homogenization and that the translation strategies they adopted in their
attempts to either faithfully reflect the free indirect style or homogenize were
closely related to the grammatical limitations of rendering the spoken voice in
Korean.

Through this analysis, this study explores and offers new possibilities for
rendering free indirect style in Korean, centering on syntax, cadence, diction
and lyrical devices, which, in turn, will also contribute to the further

development of Korean as a literary language.

» Key Words: free indirect style, modernist novel, interior narrative, literary translation,
English-Korean translation
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